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Abstract:

The aim of my article is to represent the key points of stylistics of perception or decoding stylistics, such as code, text message, reader’s perception, types of foregrounding and others. I will analyse the effect of defeated expectancy as one of the main types of foregrounding in decoding stylistics and will show its functions and its role in the structure of the text on examples, taken from the short stories by O. Henry.
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Over the past decade in linguistics there is a strongly growing interest to the information theory and its basic concepts: encoding, message, signal, the system of transferring communication, quantization, and others. The founder of this theory C. Shannon affirms that the communication system must be designed in such a way so that it can be used to transfer any message. This communication system consists of five parts: 1) the source of information, 2) the transmitter, that converts the message into signals, 3) the channel, which serves in transmitting the signal from the transmitter to the receiver 4) the receiver and 5) the addressee – a human being (or device) for whom this message is created (Арнольд 1999: 28). All these terms are widely used in the study of concepts, which are a range of stylistics, poetics, aesthetics and linguistics in general. Among scientists and linguists who actively used the basic notions of information theory in their writings we can mention Yu.M. Lotman (Лотман 1970), I.R. Galperin (Гальперин 1981), Yu. S. Stepanov (Степанов 1989), A.N. Morokhovsky (Мороховский 1991), V.A. Kukharenko (Кухаренко 2002) and others. R.O. Jacobson was one of the first linguists, who adopted the concept of “code” and applied it to his works on poetics (Якобсон 1987). In particular, he believed that every speech message consists of certain components, namely, the addresser, which sends a message to the recipient or the addressee; in order to fulfil the functions of message we need context and code, that fully or even partially would be common to the addresser and the addressee and contact, which is in the terminology of R.O. Jacobson a “physical channel and psychological connection between the addresser and the addressee”. This contact gives us an opportunity to establish and maintain communication (Якобсон 1975: 193 - 231). The stylistics of perception or decoding stylistics, the term suggested by M. Riffaterre, is based on the information theory (Риффатер 1980). This stylistics, where information channel is fiction, deals with the analysis of decoding the message that was laid by the author in the literary work. Information is pressed and quantised in the structure of the literary work. It can also be pressed and quantised in text’s images system, nature of the characters, plot, etc. (Арнольд 1999: 129). All this is encoded by language means, so that the message gets its lexical and grammatical expression.

M. Riffaterre considers stylistics of perception the science that studies those aspects of statements which inform the addressee about mindset of the person who encodes and transmitters the message, namely the mindset of the addresser (Риффатер 1980). I.V. Arnold complements this definition, considering that not only person’s mindset is decoded but also the emotional side of the literary work. Decoding stylistics considers the text as the reader sees it, it teaches us “the art of being a reader” (Арнольд 1999: 126)​​. The main task of decoding stylistics is creation of theoretical basis for the education of thoughtful reader, the reader who can self-independently make ideological  aesthetic analysis, the reader, who can reasonably render his or her decision about each piece of the literary art,  and not only from the author’s point of view but also in the imaginary debate with him. Such an approach helps the literature in carrying out its role in formation of the personality; it also helps to receive feedback influence of an art on society and each person in particular. In decoding stylistics there is certain form of communication: the author – the text – the reader. That is, the main doer of an action is the reader, who during decoding process learns all the codes. Since the meaning of the text or the literary work is interpreted on the basis of different linguistic codes, we will examine them in detail. 
When we are decoding the literary work, first of all we are dealing with a graphical code. To read aloud the words, encoded by letters the reader uses the orthoepic algorithms. Arrangement of lines, paragraphs, font size, etc. – all these are subordinated by certain rules or specific algorithms. The code of lines is very simple – the reader needs only one look to it and by the form of lines can understand what it is –  poetry, drama or prose, so that code of lines symbolizes the genre. Graphical symbols lead the reader to sound code; than to lexical and boundary codes of meaning, and then to the images, the significance of those is signalled by the special code of stylistic devices. The system of images is extremely important in decoding stylistics, because this system is one special code that is used for decoding, along with graphic, sound, lexical, grammatical codes. Each element of the message or the literary work for which is elected imaginative way of transmission is “actualized” and therefore is very important. From the image code the reader goes to the plot, composition and ideological-thematic content, the highest structural level of the text. Hence, when decoding all elements of compositional- structural level of the text, the reader focuses his attention on the fact what the text gives him, during reading he is meeting with new codes and thereby he becomes more prepared to accept the literary work. Moreover, intensity of information in the literary text stipulates necessary distribution of this information between the levels. As a result we can observe the specificity of conversions during perception of the literary work. Each lower-level code, not only provides the building blocks for constructing the next codes, but also may itself contribute additional features into the message (Арнольд 1974: 43). 
A literary work which is a particular model of the world and a particular message in the language of art does not exist beyond verbal communication. For the reader who tries to decipher the text, based on codes, the unity of all codes plays an important role, because this unity makes the text meaningful. Yu. M. Lotman in his book "The structure of literary text" indicates certain features, which exist in the literary text. We believe these signs are of great importance in the literary work decoding. The first notion is the expressiveness of text. It could be reached by means of natural language’s signs. The second concept is the border of the text. (Лотман 1970: 40). This notion is variously manifested in the texts of different types, i.e., the beginning and the end of the text with a structure that unfolds in time. The border, which shows the reader that he is dealing with the literary texts and causes in his mind the whole system of relevant codes of fiction, is usually situated in a strong position. Third, no less important feature of the text is its structuring, which is closely interlaced with the border. The text has its own inner organization, which makes it on syntagmatic level as a whole unity (Лотман 1970: 41).   I. V. Arnold points out that one of the main features of the literary text is the increasing possibility of choice that is when the information object, which is encoded in the text or the message, is understood as a function of the number of possible alternative messages that fully coincides with the essence of Shannon's formula (Арнольд 1999: 140).

One of the central problem of decoding stylistics is the problem of opposition norm : : deviation from the norm. Since the code is adaptive system it may change under the influence of the message. When there is deviation from the norm the process of reading is slowing and the reader can obviously see this deviation (Арнольд 2002: 50). Such deviations may happen in small segments of the text or cover the entire text or its bigger part, with a view to ensure the cohesion of the text and its structural-semantic completeness. Such anomalies are usually called principles of “actualization”. The term “actualization” or “foregrounding” goes back to the works of Prague linguistic school, including works of J. Mukarovsky and B. Havranek. These linguists believed that the actualization of any component means designating them to the foreground, that is, it is the use of language means, which draws attention to them and is perceived as unusual, devoid of automatism, “actualised” (cit. from Arnold 1983: 4).
I. V. Arnold defines foregrounding as “the means the formal organization of the text that focuses the reader's attention on certain elements of the text and set the semantically relevant relationships between the elements of one or more different levels” (Арнольд 2002:  51). Foregrounding creates the aesthetic context and performs a number of semantic functions, one of which is to increase the expressiveness (Арнольд 1999: 206). The general concepts of foregrounding are created by different types of contextual consistency; here we can apply such notions as coupling, convergence, the effect of defeated expectancy, strong positions and others. In this article I want to pay more attention to the effect of defeated expectancy. The term “defeated expectancy” was proposed for the first time by R. O. Jacobson, who considered it “dressing to the literary work” (Якобсон 1987:  85) and the general principle of any speech change that is created with a certain stylistic aim and represents a deviation from the norm (Донгак 2000: 111). 
The essence of defeated expectancy as a stylistic device is in violation of the linearity of speech, when on the background of increasing orderliness of context elements, we find the element of low predictability, which is directly opposed to the expected, so that it requires increased activity and attention of the reader (Арнольд 1999: 239). From the position of the psychology of perception, the effect of defeated expectancy is a violation of a smooth prediction process: recipient configures to certain information and simultaneously foresees the “next element”, it means that the addressee is waiting for the realization of the conceived plan on a particular segment of the text and his expectations are either realized or defeated (Донгак 2000: 112). 
From the point of view of information theory we know that the greatest and most important information is carried by messages with violated or expected order; information value of the messages increases with decreasing probability (Арнольд 1999: 240). M. Riffaterre in his article “Criteria for stylistic analysis” writes that the likelihood of appearing elements in the written chain is different, that is if we take into account the analysis of sequence we can predict to some extent the appearance of these elements. Therefore, decoding of the written text is more unstable compared with decoding of spoken language. As the reader can perceive the text in his interpretation, and such interpretation can contradict to intentions of the author, the author should “control decoding by his own encoding” (Риффатер 1980: 73), trying to draw the reader's attention to those elements of the text that seem important to him. And since the “predictability leads to an elliptical decoding, the most important elements should be unpredictable” (Риффатер 1980: 7). Stylistic context plays an important role in the appearance of unpredictable elements; by the definition of Riffaterre stylistic context is “a linguistic model, which is suddenly broken by unpredictable element” (Риффатер 1980: 87). Stylistic context creates the effect of defeated expectancy, stimulated by intensified expectancy that is by the special orderliness of context.

The effect of defeated expectancy can occur at any level of the language (Арнольд 2002: 56); it can be realized through various stylistic devices. T. L Vetvinska notes that the effect of defeated expectancy can be created on the basis of zeugma, for example “The old gentlemen was thin, and tall and sixty” (O. Henry); the formation of oxymoron can be based on the effect of defeated expectancy too, in this case defeated expectancy is the result of low predictability in combination of antonymic notions, for example “It was the poorest millionaires, the littlest great men, the naughtiest beggars, the plainest beauties, the lowest skyscrapers” (O. Henry); the formation of anticlimax is also based on effect of defeated expectancy, such an effect is created by an unpredictable transition from poetic, “exalted” level to the low, prosaic and bookish level, as in example “Women are Scheherazades by birth, predilection, instinct and arrangement of the vocal chords” (O. Henry) (Ветвинская 1975:  73-74). I. V. Arnold considers that the effect of defeated expectancy can be also represented in the poetic text by means of strophic transfer phenomenon and by changing of rhyme (Арнольд 2002: 57). S. B. Dongak indicates that a number of scientists refer to figures that create the effect of defeated expectancy literary paradox, parallelism, anticipation, parcellation and etc (Донгак 2000:  114). It is worth admitting that the effect of defeated expectancy more often occurs in big segments of the literary text, rather than in the sentence. Such a point of view is shared by I.V. Arnold; due to the fact that effect of defeated expectancy is one of the types of foregrounding and foregrounding can cover either the whole text or bigger part of it. She also points out that stylistic devices are constituent components of foregrounding (Арнольд 1999: 224). 
If we consider the effect of defeated expectancy from the point of view of the structure of the literary text, it is worth noting that the effect of defeated expectancy plays an important role in providing cohesion and coherence of the text. Generally, for decoding stylistics, which is based on information theory, the term “text”, encoded by language codes, is called the literary work of art. It is relevant to the properties of channel represented by fiction. Being represented for the transferring of information and emotional impact on the reader,  the literary work of art is the internally connected whole, which has ideologically literary unity (Арнольд, 1999: 154). An important component of coherence of stylistic order is the effect of defeated expectancy, because its function in the text is to establish connections between elements of the text, to strengthen the aesthetic and emotional impact, to create redundancy, which protects the text from the obstacles (Арнольд 1999: 155). Structural coherence of the text is closely connected to its completeness in strong positions, that is, at the beginning and at the end. Reading comprehension is appealed through some predicting and strong position at the beginning and at the end of the text and the title gives the reader an idea of ​​what the message is about, and how the text will be decoded. Giving emphasis on strong positions as the main points underlies the creative activity of the reader in the process of the reliable prognostication, and any deviation from the expected requires attention and thereby increases the activity of the reader. Expressiveness of the literary work is increased too.
A vivid example that proves this idea is the short story by O. Henry “Spring a la carte”. The effect of defeated expectancy is reflected in all strong positions of the text: the title, at the beginning of the story and at the end. This novel, as lots of other novels by O.Henry, was translated into many languages of the world, including the Ukrainian language. The title «Spring a la carte» is translated into Ukrainian as “Dandelion” because of a symbolic image of this flower (dandelion) permeates the whole story and has a strong associative impulse. But the story is told about a poor girl Sarah, who is deeply in love with the farmer and is going to get married in spring, with first flowering dandelions. When printing the regular menu, Sarah makes a mistake in it, but lastly, this mistake brings her luck. We can observe the effect of defeated expectancy at the beginning of the text: 
“It was a day in March. Never, never begin a story this way when you write one. No opening could possibly be worse. It is unimaginative, flat, dry and likely to consist of mere wind. But in this instance it is allowable. For the following paragraph, which should have inaugurated the narrative, is too wildly extravagant and preposterous to be flaunted in the face of the reader without preparation. Sarah was crying over her bill of fare. Think of a New York girl shedding tears on the menu card”.
In the middle of the novel we can observe the same sudden effect of low predictability, indicating to the very first paragraph of the novel: “On the previous summer Sarah had gone into the country and loved a farmer. In writing your story never hark back thus. It is bad art, and cripples interest. Let it march, march…“. In this example the recipient, reading the first sentence, is preparing for the next decoded “expected” sentence but suddenly the text is interrupted by “unexpected” element and it   clearly evokes the effect of defeated expectancy. This effect influences the reader’s perception by way of making it difficult for the reader to predict and understand.
 At the end of this short story we can also see the effect of defeated expectancy: “The young farmer smiled a springtime smile. “I dropped into that Home Restaurant next door this evening,” said he. “I don't care who knows it; I like a dish of some kind of greens at this time of the year. I ran my eye down that nice typewritten bill of fare looking for something in that line. When I got below cabbage I turned my chair over and hollered for the proprietor. He told me where you lived”.
“I remember,” sighed Sarah, happily. “That was dandelions below cabbage”.
“I'd know that cranky capital W away above the line that your typewriter makes anywhere in the world,” said Franklin.

“Why, there's no W in dandelions,” said Sarah, in surprise.

The young man drew the bill of fare from his pocket, and pointed to a line.

 Sarah recognised the first card she had typewritten that afternoon. There was still the rayed splotch in the upper right-hand corner where a tear had fallen. But over the spot where one should have read the name of the meadow plant, the clinging memory of their golden blossoms had allowed her fingers to strike strange keys. ... Between the red cabbage and the stuffed green peppers was the item: “DEAREST WALTER, WITH HARD-BOILED EGG” (O. Henry).
Another undeniable function of the effect of defeated expectancy in the structure of the text is to create a mechanism of expressiveness. Under expressiveness I. V. Arnold understands such a quality of the text that conveys the high intensity, expresses the inner state of the speaker, and consequently is the result of logical and emotional intensification. In the above example of short story by O. Henry, we can observe expressiveness through the whole story and not only in its strong positions, but also in the main character of the story – a girl named Sarah. She’s highly emotionally worried by the separation with the beloved one, and almost the whole novel is crying and reminding about her favourite Dandelions, which are a symbol of love and marriage for her.

Another vivid example of expressiveness, dynamic and intense plot and unexpected end, where the effect of defeated expectancy is realised, is a short story by O. Henry “The Last Leaf”. In fact, the novel has two story plots – a disease of a poor girl Johnsy and a masterpiece of the artist John Behrman. Formally, the main storyline is a disease of Johnsy, but really the main event in the novel is dedication of old artist, who, despite of being chronic alcoholic created the last in his life masterpiece, thereby saving the life of the girl. Both story plots become the final unexpected solution only at the end of the story, that is, in one of its strong position. The image of an old artist who was capable of self-sacrifice becomes the most unexpected and unpredictable image in the short story.  Here we give as an example the end of the story:
“Mr. Behrman died of pneumonia to-day in the hospital. He was ill only two days. The janitor found him the morning of the first day in his room downstairs helpless with pain. His shoes and clothing were wet through and icy cold. They couldn't imagine where he had been on such a dreadful night. And then they found a lantern, still lighted, and a ladder that had been dragged from its place, and some scattered brushes, and a palette with green and yellow colours mixed on it, and  look out the window, dear, at the last ivy leaf on the wall. Didn't you wonder why it never fluttered or moved when the wind blew? Ah, darling, it's Behrman's masterpiece - he painted it there the night that the last leaf fell” (O. Henry).
Summarizing all written above, we can say that the effect of defeated expectancy has very diverse background; it can be manifested at all levels of the language, and in the literary work it can occupy a strong position that is the position at the beginning and at end of the literary work. The effect of defeated expectancy mostly covers the bigger parts of the text.  Its efficiency depends not only on the skill of the author or the writer but also on the nature of the stylistic device (Ветвинская 1975: 73). One of main functions of effect of defeated expectancy in the literary work is to create a mechanism of expressiveness, thus emotionally and aesthetically affecting the consciousness of the reader’s perception. The effect of defeated expectancy is particularly effective when the preceding narration has a high degree of orderly organized elements that create a maximum degree of predictability and logical arrangement of the contextual linguistic material (Znamenskaya 2006: 88).

Thus, the stylistics of perception or decoding stylistics aims to focus the reader's attention on the end of the process of artistic communication. It considers the text not only as a transmitter of author’s concept, but also as the source of information for the reader, as the agent of his feelings and thoughts. To make more efficient stimulation of thoughts and feelings of the reader decoding stylistics is looking for ways of organizing reader’s work over the text, showing small principles of text’s structures and principles of using its codes. 
Adequate perception of the literary work by the reader is provided by “specific organization of context”, which foregrounds the important ideas of the text, most of these ideas we will call the general term “foregrounding”. Knowing these principles, the reader quickly overwhelms the literary work, he finds connections and relations between elements of the text and it gives him a key to reading comprehension. 
Decoding stylistics can also be the theoretical base for the text interpretation and that is why it appears very useful in practice of teaching native or foreign language and literature.  
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Résumé: 

The article deals with the main notions of stylistics of perception or decoding stylistics, such as code, text message, reader’s perception, types of foregrounding and others. The author shows the connection between information theory and decoding stylistics and defines the main task of this stylistics. The author also analyses one of the main notion of decoding stylistics, that is the effect of defeated expectancy and its functions in the structure of the text, using as examples short stories by O. Henry.

Článok sa zaoberá hlavnými pojmami štylistiky vnímanie a dekódovanie štylistika, ako je kód, textové správy, čitateľ vníma, druhy foregrounding a ďalšie. To bolo preukázané spojenie teórie informácie s dekódovaním štylistiky a hlavnou úlohou tohto štylistiky. Autorka analyzovala jeden z hlavných poňatia o dekódovaní štylistiky - vplyv dĺžky porazil a jeho funkcie v štruktúre textu, ktorý využíva ako príbehy príklady krátky O. Henry.

Julia Davydyuk, PhD student
Kyiv National Linguistic University

Svoboda Street 19, apt. 103 Khmelnytsky Ukraine 29000
e-mail: canada82@mail.ru

