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XMebHULBKHIT HALliOHAJIBHUH YHIBEPCUTET

TEMIIOPAJIBHI HOMIHATOPH B XYIOKHIX TBOPAX O.I'EHPI

Y crarTi nogaHo ornmc TeMropasibHNX HOMIHATOPIB, 51K JIEKCUYHMUX ITOKA3HUKIB PEAJIbHOIO | Xy/AOXHLOIO Yacy Ha mMarepiasl
XyA0xHix T80piB O.[€Hpi. Buss/ieHi Ta rnpoaHasizoBaHi Tpu 6a308i rpyrin TEMIOPaibHUX HOMIHaTopiB. OCcobsimBy yBary rpugineHo
O0BPa3HNM TEMIIOPATIbHIM HOMIHATOPaM, YO € CKIAAHUKAMU PIBHNUX CTUIIICTUYHNX [TPMTOMIB, 30KpEMa KOHLENMTYa/IbHuX METagop.
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THE TEMPORAL INDICATORS IN O. HENRY’S SHORT STORIES

The article deals with the temporal structure of the literary text and describes the temporal indicators as lexical markers
of real and literary time in O. Henry’s works. The temporal structure of the literary text is a temporal frame, which largely
determines the movement of storylines, their variability, sequence, and directly correlates with the composition of the story. The
temporal structure of the literary text has not only grammatical means of expression (tense and aspect system of the verb), but
also lexical means, which include nouns, adverbs and their combinations, which indicate time, as well as numerals and dates.

It is stated in the article that all temporal indicators can be divided into three large groups: 1) temporal artefacts (watch,
clock, calendar, pendulum); 2) temporal indicators that point to the time in general (time, hour, minute, 8.30, in the evening,
September, summer), and 3) imaginative temporal indicators that are constituents of various stylistic devices, in particular
conceptual metaphors. The third group is considered to be the most interesting in O. Henry's short storfes, since it has been
highlighted that temporal indicator CLOCK can be personified (CLOCK IS A TYRANT, CLOCK IS A MONSTER, CLOCK IS A
INSENSATE MONITOR OF BRASS AND STEEL), or depicted as artefact (CLOCKS ARE SHACKLE), or abstract notion (CLOCK IS AN
EVIL, CLOCK IS A NUISANCE). The analysis of temporal indicator SPRING showed that it was mostly embodied into female images,
such as LADY, WITCH, GODDESS, and NURSE.

Temporal indicators play an important role in the temporal structure of the literary text: as time markers they help to
manifest and perceive real and literary time. In O. Henry's short stories, such temporal indicators, as time and clock(s) have a
sufficiently high degree of frequency, which is regarded as an indisputable proof of their importance for the writer's individual style.
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Hacporonni take 0araroacnekTHe SBHIIE, SK XYZOXHiH TEKCT PO3TIISIIAETHCS HE JIMLIE 3 TOYKH 30PY
HOTO CEMaHTHYHOTO IMPOCTOPY — BEJIMKAa yBara TaK0oX MPUAULIETHCA Horo mpoctoposiit [1; 8; 13] Ta gacosii
oprasizatii [4; 5; 7; 17], ocTaHHIO 9acTO HA3UBAIOTh TEMIIOPATHHOIO CTPYKTYPOIO XYHAOKHBOTO TEKCTY.

TemnopasibHa CTPYKTypa XyA0KHBOT'O TEKCTY PEali30BYETHCS Uepe3 TEKCTOBY KaTEropito KOHTHHYyyMa
[3]. Kareropist koHTHHYYMY IOB’si3aHa 3 BiZOOpaXX€HHAM y TEKCTi HEPO3PMBHOI'O MOTOKY PYXy B IIPOCTOpi Ta
yaci 1 mocTae sK TeBHa MOCHiJOBHICTh (DaKTiB, MOMIH, IO PO3rOPTAIOTHCS B 4Yaci Ta MPOCTOPIi, MPH LBOMY
MPOLEC PO3rOpTaHHS BiJI0YBA€THCS IMO-PI3HOMY, 3aJI€KHO BiJ| THIy TeKcTy. KaTeropiss KOHTHHyyMYy TaKOX
MOCTAaE SIK TIEBHE XYA0XKHE OCMHCIIEHHS 4acy Ta MPOCTOPY 00’€KTHBHOI peajbHOCTI. 3arajioM BBaXKAETHCS, 10
MPOCTIp Ta Yac € HeBIJIUILHUMHU OJMH BiJl OJJHOI'O SIK y PEaIbHOCTI, TaK 1 B XyJ0)KHbOMY TekcTi. [Ipore, npu
a0COMNIOTHIIM CrpaBeNIMBOCTI JaHOTO TBEPJDKEHHS, JUISL BEJIMKOI KIIBKOCTI JITEpaTypHUX CHUTyalild, mpocTip i
yac yce X (yHKIIOHYIOTh OKPEMO, JOKa30M YO0 € TeMIIOpalbHa CTPYKTypa TEKCTy — HOTro 4acoBHH Kapkac,
SIKAH 3HAYHOKO MIPOIO 3YMOBJIOE PYX CIOKETHHX JiHIN, IX 3MIHHICTB i OCIiJOBHICTh, TOOTO MPSIMO KOPEIIOE 3
KOMITO3HIIi€I0 TBOPY [9, c. 9].

TemnopasibHa CTPYKTypa XyAO0XKHBOTO TEKCTYy Mae€ He JIMIIE TPaMaTHYHiI 3acO0M BHpaxeHHs (cucrema
BH0-9acoBUX (popM JTieciioBa), a i JEKCHYHI 3aCO0H, 10 SKUX HAIC)KaTh IMCHHUKH, TIPUCITIBHUKA Ta X ITO€IHAHHS, IO
BKa3ylOThb Ha 4Yac, a TaKo)K YHMCIIBHUKMA Ta fatd. LI jexcnuHi 3aco0u BHpaKeHHS TEMIOPAJIbHOCTI OTPHMAN Y
JIHTBICTUIN TOCHUTH Pi3HI HAlMEHYBaHHS TakKi, SIK: 7-CHTHAJIM a00 MOBIICHHEBI OJJHUIII — II€ CJIOBA (CIOBOCHOTYyIEHHS),
10 MICTSITh TEMIOPANILHY 1H(OPMAILIITO 010 300pakyBaHOI B TEKCTI pEASTbHOCTI; BOHH PO3MOALIIOTHCS Ha TEMITOPAJIbHI
apTeakTH; TEMIIOPAIFHO MapaMeTPHU30BaHi COMIaAIbHI CUTYAIlil, a TAKOXK MPHUPO/IHI SBHIIA T TEMIIOPAITBHO JIOKAJIi3yI0Ui
cioketHi moxii [6], TemmopanbHi KoHKpeTmzatopm [2; 15; 16], temmopanbHi sekcemu [14], TemmopaibHi
HomiHaTopH [12]. Yeix i 06’ennye ennHa QyHKIIS — QYHKIIISA BKa3iBKH Ha 4ac.

MeTtoro Hamoi CTaTTi € MpoaHai3yBaTh POJb JEKCHYHUX HOMIHATOPIB, sIKi BiOOpa)kaloTh BIACTUBOCTI
PEasbHOTO 1 Xy0KHBOTO Yacy y TEMIOPAbHIH CTPYKTYpi XynokHiX TBopiB O.Ienpi.

Ha nymky H.I. ITanacenko, Bci JIEKCHUHI TEMIIOpaJIbHI HOMIHATOPH XapaKTePU3YIOTh Yac TaKMM YHHOM:
gac B [UIOMY, Yac JT0OH, KAICHIAPHUM (IUKIIYHME) Yac: THI THOKHSI, Micsii, opH poky [10; 11; 12]. Mu BBaxkaemo, 1110
yci TeMIopasabHi HOMIHATOPH MOKHA PO3MOAIIMTH Ha TPH BeNUKi rpynu: 1) TemmnopansHi apredaktu (watch, clock,
calendar, pendulum); 2) TeMnopaiibHi HOMIHATOPH, IO BKA3YIOTh Ha 4ac B LUIOMY (fime, hour, minute, 8.30, in the
evening, September, summer), Ta 3) 00pa3Hi TeMIIOpaJIbHI HOMIHATOPH, IO € CKIATHUKAMH Pi3HUX CTHIIICTHYHHX
NpUIOMIB, 30KpeMa KOHIENTYalIbHUX MeTadop.
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VYci Tpu rpynu mupoko npencrasieHi y tBopuocti O.I'enpi. Tak, B omoBinanui O.I'enpi “The Caliph,
Cupid and the Clock” [18] i3 mricTaecATH M’SATH TEMIOPAIbHUX HOMIHATOPIB, JCB’ATHAALATh € BHUIAJIKAMH Ha
B)KMBaHHSI HOMIHaTUBHOT OMMHULI clock(s) Ta IBaaIATh IT’STh € BUMAJKaMU BKa3iBOK Ha 4Yac SIK Takui (HampuKiaz
half an hour, time, in ten years, every night, twenty years, ten minutes Ta iH.), CiM 3 SIKMX MPEICTABJICHI HOMIHATUBHOIO
onuHHMICKO time. Tpers rpyna oOpa3HUX TEMIOpPaIbHUX HOMIHATOPIB, HA HAII MOIJIS, € HAWOUIBII I[IKaBOKO B
IIbOMY OTIOBiZlaHHI, ocKiNbKkH KoHIenT-pedepent OAMHHUK mae Taki kopemnsTH, sK:

@ TOAUHHUK — LE JTIIOAUHA-JECIIOT, TUPAH (he considered the subjugation of the world to
the arbitrary measures of Time. The comings and goings of people in hurry and dread, controlled by the little
metal moving hands of a clock, always made him sad; I have observed you looking persistently at that clock. Its face
is that of a tyrant, its numbers are false as those on a lottery ticket; its hands are those of a bunco steerer);

@ TOJUHHUKHU — IIE BAXKI KAMJIAHA HA HOT'AX JIFOJICTBA Tta BE3JIVILIHUI MOHITOP
3 MIAI TA CTAJI (“Clocks, ” said the Prince, “are shackles on the feet of mankind [...] Let me entreat you to
throw off its humiliating bonds and to cease to order your affairs by that insensate monitor of brass and steel.”);

@ TOUHHUK — LIE MOHCTP (Women are the natural enemies of clocks, and, therefore, the allies of
those who would seek liberation from these monsters that measure our follies and limit our pleasures);

G TOAUHHUK — LIE 3J10 (Clocks are an evil);

@ TOANHHUK mosxke nopomxyBatu CTPAX (I have wealth and power and knowledge above most men,
but when the clock strikes I am afraid);

@ TOAVHHUK — LE HEIIOTPIBHA PIY (they re a nuisance, anyway — always ticking and striking and
getting you late for dinner).

Takum guaOM, Temmnopaidpanil HomiHatop [OAMHHUK 3 omnHoro Goky moctae sik HemotpidHa PIY Ta
BE3JIYIIHNII MOHITOP, a 3 iHmoro — mnepcoHidikyeThcsi i 300paXyeThCs i3 HEraTHBHOK KOHOTAINEI SIK
JIIOAMHA-TUPAH i MOHCTP, sixuii mopoJpKye cTpax Ta 370.

Jlo apyroi Tpymu TeMIOpadbHUX HOMIHATOPIB, SKa BKa3y€ HA yac B I[UIOMY, MOXKHA BIiIHECTH JaTH Ta
yucna B ckiaal nux gar. Tak, nius O.'eHpi BayJIIMBUMHU JaTaMy € 4YETBEpPTE JIMIHS — Jara HasBHA B JIBOX HOTO
onoBiganHsax — “The Fourth in Salvador” Ta “The Day We Celebrate” ta ueTBepte nucronana — nara, mpo siky
HaeTnes B onoBiganHi “On Behalf of the Management”.

O.I'eHpi IOCUTH YacTO y CBOIX ONOBIJaHHIX 3rajye NMpo KajleHAapHHi (LIMKIIYHMN) yac, a came Ipo
Taky mopy poky, sk BECHY. Lleit TemnopansHuiI HOMiHATOP HACTUIBKH BaYIMBUH IS aBTOpa-oIOBigada, o B
0araTboX TBOpax BiH BUHECCHHH aBTOPOM Yy CHIIbHI MO3UIIIi (3ar0JIOBKH, TOYATOK, KiHEI[b OMOBIJaHb ) i BTUICHUH
y Bimnosigaumii koHment-pegepeHT BECHA / SPRING, mo pekoHCTpyHOBaHHMI B TaKUX OIMOBINAaHHAX, 5K
“Springtime a La Carte”, “The Harbinger”, “Proof of the Pudding” Ta “The Marry Month of May” ta ixmi [18] #
Mae Oe3miy KOpEIsTiB, 0 BHCBITIIOITE kiHounid o0pa3. Tak, BECHA 300paxyetscst JIE/II y 3emeHOMY (....they
can welcome the Lady in Green to their dull bosoms), BIIIbMOYO (But what a witch is Spring!), BOTUHEIO (the
city man know that the grass-green goddess is upon her throne), YUAPOJIIUKOIO (The deadly work of the
implacable, false enchantress May was done), 1 HaBiTh (patansHo0 KIHKOIK-CIIOKYCHUIEO (This May, who
is no goddess, but Circe), KOKETKOIO, sika migmoprye i 30usae 3i nuisxy (Spring winked a vitreous optic at Editor
Westbrook of the Minerva Magazine, and deflected him from his course [...] his feet became entangled in the lure of
the vernal coquette) ta nikyrouoro MEJICECTPOIO (He felt, too, the benign, tonic medicament of the trained nurse,
Spring, tripping softly adown the wards of the convalescent city).

OTxe, TeMITOpabHI HOMIHATOPH BIIIrPalOTh BAXKIUBY POJIb Y TEMIIOPATIBbHIA CTPYKTYpPi XYIOXKHIX TBOPIB:
BOHH € MapKepaMd MpOSBY Ta CIPHHHATTSA XYHOXKHBOTO 4Yacy, IO YMOXJIHMBIIOIOTh BHSB aBTOPCHKOTO
tpakryBaHHI YACY sK CKIAaIHOTO, KOMIUICKCHOTO (eHOMEHY. Y XYIOXKHiil TKaHWHI KOPOTKHX OITOBilaHb
O.'eHpi BKMBaHHSA TaKMX TEMIOPATBFHUX HOMIHATUBHUX OIUHHIIG, K time Ta clock(s) MalOTh MOCHUTh BHCOKHMA
CTYIIIHb YaCTOTHOCTI, IO € 0e33amepeyHM T0Ka30M 1X 3HAYYIIOCTi Ta BaXKIIMBOCTI JIIS 1MIOCTHIIIO MUCEMEHHHUKA B
iioMy. [TepcreKTHBOO MOJANIBIINX PO3BIOK BBAKAEMO JIOCHIIKEHHS TEMIIOPAIIbHIX HOMIHATOPIB, 1 mupie yciel
TEMITOpaJIbHOI CTPYKTYpM Ha MaTepiaji XyJOXKHIX TBOpIB IHIIMX aBTOPIB Ta Y iX MOEIHAHHI i3 KaTeropiero
XYA0XKHBOTO 4acy.
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