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AHoTaNisA

3eaincbka 1. M. 3aco0u BepOanizanii konuenty IIPUPO/IA B opurinaJi
Ta nepekJagi (Ha Mmarepiajai myoJiMCTHYHUX Ta XYHO0KHIX TEKCTIB).

Y  poOoTi  pO3TASHYTO  JIEKCMYHI Ta  CTWIICTAYHI  3aco0u, 110
BUKOPHUCTOBYIOThCS A1 BepOaizamii konuenty [IPUPOJIA B aHTTOMOBHUX TEKCTaxX.
Hanano BW3HaueHHs MOHATTS KOHUEMNTY Ta KOHIIENTYyalbHOI MeTadopu, OMHCAHO
CTPYKTYpY KOHIENTY Ta BHUJIJICHO MPUHIMUIU Ta €Tald KOHIENTYaJlbHOTO aHaMi3y.
3anponoHOBaHO Ta OOTPYHTOBAHO aJCKBATHI MPUHAOMHU BIATBOPCHHS OIWHUIIH
koHuenty I[TPUPOJIA ykpaiHCbKOIO MOBOIO, 30KpeMa 3 YpaxyBaHHSIM >KaHPOBOI
cnenu@iky (MyOMIUCTUYHUMA Ta XyI0KHIN TEKCT).

KawuoBi caoBa: xonuent, IIPHUPOJIA, BepOamizamisi, KOHIENTyalbHa
Mertadopa, mnepexiafganbki MNPUHAOMH, XYAOKHIA TEKCT, MyOIIIUCTUYHUN TEKCT,

€KOJIOTTYHHI TUCKYPC.

Summary

Zelinska 1. M. The means of verbalization of the concept NATURE in the
original and translation (based on publicist and literary texts).

The master’s thesis deals with the lexical and stylistic means used for the
verbalization of the concept NATURE in English texts. It provides definitions for the
notions of «concept» and «conceptual metaphor», describes the structure of the
concept, and outlines the principles and stages of conceptual analysis. Furthermore, the
study proposes and substantiates appropriate techniques for rendering the units of the
NATURE concept into Ukrainian, specifically accounting for genre specificity
(publicistic and literary texts).

Keywords: concept, NATURE, verbalization, conceptual metaphor,

translation techniques, literary text, publicist text, ecological discourse.
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INTRODUCTION

The concept NATURE holds profound cultural, philosophical, and ecological
significance, making it a key element in both publicist and literary texts. Its
verbalization often involves a complex interplay of lexical and stylistic means, which
vary across languages due to cultural and linguistic differences. Over the last few
decades, the study of concepts has emerged as one of the central focuses of linguistics,
driven by the scholarly pursuit of uncovering the intricate link between language,
thought, and culture. Publicist texts, with their focus on delivering information and
persuasion, and literary texts, characterized by artistic expression, employ distinct
stylistic means to convey the concept NATURE. These means may include metaphors,
idiomatic expressions with various connotations, which must be carefully analyzed to
ensure accurate and effective translation.

Moreover, the global relevance of ecological issues and the increasing emphasis
on sustainability raise the importance of understanding how this concept is articulated
across genres and languages. The urgency of addressing ecological concerns has
become even more pressing in the context of recent events, such as the ongoing ecocide
in Ukraine, where the deliberate destruction of natural ecosystems has caused
irreversible harm to the environment. The systematic devastation of forests, rivers, and
soil not only violates the ecological balance but also disrupts cultural and philosophical
ties to the land, underscoring the need to examine how the concept NATURE is
verbalized in contexts of crisis and resilience.

The exploration of concepts, their structure, and the mechanisms of their
verbalization has been the subject of fundamental works by such prominent foreign
scholars as G. Lakoff, M. Johnson, R. Jakobson, A. Wierzbicka, and R. Langacker.
Within the Ukrainian academic discourse, a significant contribution to the development
of conceptual studies and the analysis of linguocultural units has been made by
O. Vorobyova, O. Yemets, S. Zhabotynska, Yu. Boiko, N. Yasypenko, and other
researchers, whose studies have established the methodological foundation for the
contemporary analysis of the concept NATURE.
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Relavance of the research. This thesis stresses the need for a systematic
examination of the lexical and stylistic means used to verbalize the concept of
NATURE with a specific focus on the challenges they pose in translation. By analyzing
texts that range from contemporary publicist reports on environmental catastrophes
(connected with Russian aggression) to literary depictions of humanity’s relationship
with the planet, the study seeks to illuminate how fundamental ideas about NATURE
are expressed, reinterpreted, and communicated across linguistic and -cultural

boundaries.

A brief overview of the main scientific works on the topic that will form the
methodological basis of the study. The topic of conceptual analysis, ecological texts,
and the translation of fundamental concepts like NATURE has been the subject of
investigation by numerous researchers in the fields of linguistics, translation studies,
and cultural studies. In linguistics, A. Wierzbicka is notable for her work on natural
semantic metalanguage (NSM) and cultural keywords, exploring how concepts such as
NATURE are embedded in language and culture . G. Lakoff and M. Johnson, in their
seminal book «Metaphors We Live By», analyzed the metaphorical structure of
fundamental concepts like NATURE across different cultures. Similarly, J. Lotman, a
key figure in semiotics, examined the cultural and linguistic mechanisms that influence
the perception of universal concepts. In translation studies, S. Bassnett has contributed
significantly by highlighting the cultural and contextual dimensions of translation,
which are critical for adapting ecological and universal concepts across languages.
L. Venuti has explored the strategies of domestication and foreignization, which are
essential for dealing with culturally bound concepts like NATURE. From a cross-
cultural perspective, C. Geertz's work on cultural interpretation has influenced the
study of universal concepts like NATURE in different cultural contexts. R. Jakobson's
contributions to linguistic and stylistic analysis in translation remain fundamental to

analyzing the challenges of rendering literary and publicist texts.
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Hence, the investigation of these scholars provides a strong theoretical
foundation for further research into the conceptual analysis, ecological discourse, and
translation of the concept NATURE.

Connection of the work with scientific programs, plans, and topics. The
master’s thesis is related to the research theme of the Department of Germanic
Philology and Translation Studies: «Problems of lexical-grammatical semantics,

pragmatics, and stylistics within the cognitive-discursive paradigm.»

The object of the research: the lexical and stylistic means of the concept
NATURE.

The subject of the research: the techniques of rendering in translation lexical

and stylistic units of the concept NATURE in literary and publicist texts.

The purpose of the study is identification of the core lexical and stylistic units
of verbalization of the concept NATURE and their rendering in translation depending

on the genre of the text.
The objectives of the thesis:

1) to define the characteristic features of the concept;

2) to propose the algorithm of conceptual analysis in translation of lexical and
stylistic means;

3) to determine the core units which verbalize the concept NATURE in literary and
publicist texts;

4) to translate the fragments of literary and publicist texts where the concept
NATURE is verbalized;

5) to suggest conceptual strategies and techniques for translating the linguistic

expressions of the given concept, taking into account the text genre.

The research is based on modern texts, namely: literary works, in particular

flash fiction stories by R. Carney, T. Darviri, and A. Ray’s; as well as publicist texts
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from British, Ukrainian and American magazines of the 21 century from the period
of Russian — Ukrainian war including VoxUkraine, The Guardian, Ukrainer,

Emergence Magazine, BBC, and The New York Times.

During our research the following methods were used: the method of stylistic
analysis for characterizing the stylistic devices used in the publicist and literary texts,
the method of conceptual analysis, the methods of contextual analysis with the aim of
determining the meanings of language units which are used for verbalization of the
concept, the method of comparative analysis of original texts and their translation for

characterizing the techniques of conceptual translation.
The basic provisions of the thesis include:

1. The concept is defined as a multidimensional mental formation comprising a
conceptual core (stable denotative meaning) and a periphery (individual, cultural, and
evaluative connotations). Its structure is analyzed through layered models including
the image, conceptual content, and axiological (value) components. Classifications
range from logical-philosophical and moral-ethical to ethno-cultural types, reflecting
national world-modeling frameworks. Concepts are expressed by means of conceptual

metaphor.

2. Conceptual metaphor is viewed as a cognitive mechanism for projecting
knowledge from a concrete source domain onto an abstract target domain. Semantic
classifications include orientational, ontological, and structural metaphors. The study
utilizes a four-stage algorithm for conceptual analysis in translation (according to
O. Yemets), moving from identifying key textual concepts to performing a

comparative analysis of metaphorical mappings in the source and target languages.

3. The concept NATURE is rooted in the idea of birth and origin (natura). Across
diverse linguocultures (Ukrainian, British, Indigenous), the concept NATURE is
perceived as a sentient, anthropomorphic force, a view encoded in idioms and proverbs.
This concept is verbalized through four primary semantic fields: Flora, Fauna,

Weather, and Landscape. In contemporary discourse, the concept NATURE is
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undergoing transformation due to the impact of war, becoming intrinsically linked to

ECOCIDE (the systematic destruction of ecosystems).

4. Significant differences exist in the lexical means used to verbalize the concept

NATURE across genres:

In publicist texts of the recent years: Terminological units and «trauma lexis»
predominate. The focus is on nature as a victim of catastrophe, with the semantic
fields FAUNA and ENVIRONMENTAL ISSUES being dominant.

In the contemporary literary texts in particular, flash fiction texts: Lexis is
focused on aesthetic imagery; NATURE is verbalized through the names of
specific plants, birds, and atmospheric phenomena, functioning as a

psychological mirror for characters' emotional states.

5. The research identifies a clear functional contrast in the verbalization of

NATURE through stylistic means across genres:

In publicist texts: Stylistic means frame NATURE as a subject of moral
accountability. Positive conceptualization relies on periphrasis and antithesis
(surrounding music, visual world vs. world of sounds) to establish nature as an
autonomous system. Conversely, in texts on ecocide, intense anthropomorphic
and zoomorphic transform reporting into an ethical call for action.

In literary texts: NATURE serves as a symbolic mirror for human emotions.
Verbalization centers on extended anthropomorphic metaphors (NATURE IS A
WOUNDED WOMAN) and sensory epithets. Stylistic choices are governed by
atmospheric intensification establishing NATURE as a sentient, sacred
presence. In the majority of the texts stylistic convergence including metaphors

and aliteration is used to verbalize this concept.

6. Conceptual translation is the process of reconstructing mental structures rather

than surface linguistic forms. Statistical analysis revealed that the retention of the

conceptual model with analogous linguistic expression was the most frequent strategy.
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However, for literary texts, the retention of the model with lexical adaptation proved
most effective, as it retains the cognitive metaphor while aligning it with the stylistic
norms of the target language. The change of the conceptual model is reserved for cases

of deep cultural divergence.

The scientific novelty of this research lies in its systematic approach to
analyzing the verbalization of the concept NATURE and the challenges associated with
its translation across different textual genres — literary and publicist. While previous
studies have often focused on the linguistic or cultural aspects of ecological and
universal concepts, this study uniquely combines conceptual, contextual, and

comparative analysis to emphasise genre-specific translation techniques.

The theoretical significance of this research lies in its contribution to the
theory of lexical concept and conceptual translation in the relation to the ecological

discourse.

The practical significance of this study lies in its potential applications of the
results of this research in teaching such disciplines as theory and practice of translation,
methodological foundations of discourse analysis, cross-cultural and cross-

professional communication in the process of writing term and master papers.

Publications. The article called «The peculiarities of translation of
environmental terminology» was presented and discussed at the Ist All-Ukrainian
Student Scientific and Practical Conference on the topic «Intercultural Communication
and Translation: Directions, Priorities and Prospects», which took place on April 16-
17, 2024, at Khmelnytskyi National University. The article called «Structure of the
lexical concept EARTH: stylistic aspects of verbalization» was presented and
discussed at the at the 2nd All-Ukrainian Student Scientific and Practical Conference
on the topic «Intercultural Communication and Translation: Directions, Priorities and
Prospects», which took place on April 10-11, 2025, at Khmelnytskyi National

University. The results were published in the books of conference abstracts.
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The structure of the thesis: consists of an introduction, two chapters,
subsections and conclusions to them, general conclusions and a list of references. The
main content of the study is presented on 78 pages. The full length of the thesis is 80

pages.

The introduction defines the relevance, purpose and objectives of the study, the
scientific novelty, theoretical and practical significance of the study are revealed, the

methods of research and the material used are indicated.

The first chapter defines the concept NATURE and conceptual metaphor,
characterises the types of conceptual metaphor, and proposes principles and stages of
conceptual analysis in translation, and describes the peculiarities of the concept
NATURE.

The second chapter examines the means of conveying the conceptual metaphor
NATURE in literary and publicist texts.

The general conclusions present the results of the study and formulates the main

conclusions of the work.



Chapter 1. Linguistic and stylistic features of verbalization of the
concept NATURE

1.1.  The definition of the concept, its classification and structure

The idea of the «concept» holds a central yet intricate position within the field
of linguistics. For numerous decades, it has captivated the interest of scholars both in
Ukraine and internationally, with active engagement in its study intensifying since the
latter half of the 20th century. This area remains a dynamic frontier in linguistic
research. Linguists globally have extensively investigated the operational mechanisms,
internal architectures, and methodological approaches to understanding concepts.
Significant foundational work in this area has been contributed by researchers such as
G. Lakoff [35] and R. Langacker [36], whose insights have been pivotal in
understanding the conceptual underpinnings of language and cognition. In the
Ukrainian academic landscape, the contributions of O. Selivanov [26], N. Hryshchenko
[8], and O. Selivanova [27] are noteworthy, particularly for their emphasis on the

national and cultural facets of conceptual systems.

Building upon this rich scholarly heritage, it is crucial to establish a clear
understanding of the term «concept», as it forms the bedrock for much of the theoretical
discourse in both linguistic and cognitive studies. The notion of a «concept,» while
fundamental, lacks a single, universally accepted definition, with its understanding
evolving across diverse schools of thought, each offering unique perspectives on its
nature and function. This diversity underscores the interdisciplinary appeal of the

concept and its multifaceted role in language and thought.

The term «concept» itself, as a distinct unit of meaning, originates from the Latin
word «conceptus,» which translates to «notion». However, it is important to note that
while related, these two terms are not perfect synonyms. «Notion» is more commonly
employed in the hard sciences and philosophy, whereas «concept» is more prevalent

in linguistics, culturology, and related disciplines [27, c. 128]. Despite this general
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distinction, the precise meaning of «concept» continues to vary within contemporary

linguistics..

From the perspective of cognitive linguistics, notably championed by G. Lakoff
[35], the concept can be understood as a mental representation that provides structure
to our comprehension of the world. Lakoff's work, particularly his explorations of
conceptual metaphor and conceptual blending, emphasizes that concepts are not merely
abstract categories but are embodied and deeply interwoven with our physical
experiences. He posits that our conceptual system is largely metaphorical, significantly

influencing our reasoning and perception of reality.

R. Langacker [36], the originator of cognitive grammar, similarly views concepts
as cognitive entities that constitute the semantic poles of linguistic units. Within his
framework, grammar itself is imbued with meaning, and linguistic structures are seen
as conventionalized methods of conceptualizing situations. For Langacker, the concept
encompasses not only the prototype or core meaning but also the spectrum of its

variations and contextual adaptations [36, p. 53].

Expanding on the cultural dimension, A. Wierzbicka's theory of semantic primes
offers another perspective on understanding concepts [40]. While not a direct definition
of «concept» in general, her identification of universal semantic primitives suggests
that all complex concepts can be deconstructed into these fundamental, innate
meanings, highlighting a shared cognitive basis for diverse conceptualizations across

languages.

Within Ukrainian scholarship, the concept has been approached with a focus on
its national and cultural specificity. O. Selivanov's research [26], for example, delves
into the systemic organization of conceptual spheres within a language, revealing how

cultural priorities and historical experiences shape the conceptual landscape.

N. Hryshchenko has significantly contributed to the understanding of how
concepts are verbalized in discourse, examining the stylistic and pragmatic dimensions

of their linguistic realization [8, p. 6]. Her research often analyzes how different
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linguistic tools contribute to the construction and interpretation of concepts in various

communicative contexts.

O. Selivanova's extensive work in cognitive semantics provides in-depth
analyses of the structure and features of numerous concepts in the Ukrainian language
[27]. Her research frequently considers the emotional, evaluative, and figurative
aspects of conceptualization, offering a nuanced understanding of how concepts are
reflected in linguistic expressions. These diverse definitions and approaches illustrate
that while the concept is a foundational notion in linguistics and cultural studies, it
remains a dynamic and multifaceted term. Scholars generally agree on its importance
but differ in their emphasis — some focusing on cognition, others on cultural

transmission, and still others on linguistic realization.

Contemporary linguistics generally identifies three main ways of understanding
the concept: 1) the linguistic perspective, which posits that every concept we know has
a corresponding dictionary definition; 2) the cognitive perspective, a more recent area
of study, which views the concept as a mental phenomenon, a meaningful unit of
memory expressed through words; and 3) the culturological perspective, which

understands culture as a system of various interconnected concepts [27, p. 95].

Some researchers propose that the concept is at least a three-part entity,
involving conceptual understanding, a holistic sense, and an image-related aspect. In
cognitive linguistics, the concept is a central notion, representing a mental framework
through which individuals perceive and understand the world. Concepts are
fundamental units of thought, beliefs, and representation, emerging from a person's
interaction with reality and reflecting their bodily experiences, knowledge, and cultural
background [27, p. 11].

Language reflects concepts both grammatically and lexically. Some scholars
(e.g., Langacker, 1987) emphasize the role of grammar in expressing core notions such
as time, space, quantity, and quality [36, p. 87]. Others focus on vocabulary, examining

how abstract ideas are verbalized through words. These include natural phenomena
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(FIRE, TREE, WIND), social concepts (FRIENDSHIP, WAR, FREEDOM), cultural
values (HONOR, HOSPITALITY), scientific notions (ATOM, EVOLUTION),
emotional concepts (JOY, SORROW), and moral concepts (LIE, TRUTH).

O. Vorobyova points out that Ukrainian conceptology has achieved progress in
defining the concept, its types and functions, and in distinguishing between the concept
and a notion [5, p. 53]. Currently, there are two main approaches in conceptology: the
spiritual-mentalistic and the experiential-mentalistic [5, p. 54]. The latter is based on
the philosophy of experience or experiential realism, which underlies the American
cognitive tradition pioneered by G. Lakoff and M. Johnson [35], who built upon the
work of earlier scholars like V. Turner, E. Sapir, and B. Whorf. Among the concepts
actively being researched today are ROAD (O. Ippolitov) [27], TRAGIC (V. Nikonova
[23]), FATE, CONCIENCE (T. Radziyevska [26]), SPACE (O. Zaburanna [26]),
LOVE, HAPPINESS (M. Havrylyuk [6], O. Yemets [11]), FEAR and many others.
Notably, there is a tendency to focus on concepts and conceptual spheres with negative
connotations. Furthermore, emotional concepts are often more prevalent than material

ones, reflecting the enduring importance of emotions in culture.

When examining the overall linguistic worldview, linguists often first identify
lexically expressed concepts, characterizing them as «multidimensional idealized
formations or units of mental processing, encoded in language and reflecting the result
of the categorization of the world». The linguistic worldview tends to reflect an
everyday, even naive, portrayal of reality, contrasting with the scientific, evidence-

based nature of the general societal conceptual worldview.

In literature, concepts acquire aesthetic, emotional, and symbolic depth.
According to O. Vorobyova [3] and L. I. Byelyekhova [1], a literary concept is not only
an individual mental unit but also a cultural-artistic formation that reflects the author's
worldview and is perceived aesthetically by the reader. Literary concepts are verbalized
through narrative structure, metaphors, character behavior, and imagery. Analyzing
these concepts enables scholars to uncover the unique features of an author’s

imaginative world. Literary concepts in texts are often activated through idioms or
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speech patterns that form the basis of poetic imagery. These reflect the author's
understanding of culture and their portrayal of the reality of their time. Thus, literary
concepts frequently express the author's personal worldview, shaped by their individual
interpretation of the world. Therefore, specific concepts like DEATH, HAPPINESS,
or LIFE are often defined by the unique characteristics of an author's style. The
verbalization of literary concepts can reveal thematic threads, for example, TRAGIC —
DEATH — SEPARATION — DARKNESS [13, p. 71]. Identifying and analyzing how
these themes are expressed linguistically allows us to determine the key lexical units

that are conceptually significant within a particular concept.

Some other linguists propose to identify three structural aspects of the concept:
the image, the conceptual content, and the value [27, p. 501]. The image aspect involves
sensory associations (sight, sound, taste, touch, smell); the conceptual aspect refers to
the definitional core and logical structure; and the value aspect pertains to the emotional
and cultural significance of the concept within a given community. For instance, the
concept of MOTHERLAND in Ukrainian culture incorporates visual imagery (fields,
songs, the national flag), abstract meaning (homeland, nation), and a profound
emotional component (identity, pride, nostalgia). In cognitive science and linguistics,
concepts are not isolated mental units but interconnected nodes in a broader conceptual
network. They are dynamic, constantly shaped, refined, and restructured through

experience, education, and cultural exposure.

According to E. Rosch’s Prototype Theory, concepts do not have rigid
boundaries but are structured around prototypical examples [38, p. 4]. For example,
within the concept BIRD, a sparrow or robin is a more central (prototypical) example
than a penguin or ostrich, even though all are technically birds. This model explains
typicality effects, where certain instances of the concept are perceived as more
representative than others.

Further research by Barsalou (1991) introduced the idea of ad hoc concepts —

temporary, context-specific mental constructs formed to meet immediate goals [31, p.
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129]. For instance, the concept of «things to take on a camping trip» is not fixed in

long-term memory but constructed based on situational needs and experiences.

The field of conceptology specifically studies concepts. T. Vilchynska defines it
as a relatively new area, examining cultural concepts, which are ideas of cultural
significance [2]. Significant contributions to Ukrainian conceptology have come from
scholars like O. Selivanova [27], A. Prykhodko [25], V. lvashchenko [26], and
T. Vilchynska [2]. Linguo-conceptology, therefore, is the branch that investigates
concepts and, in particular, how they are expressed linguistically [2, p. 27].
V. Ivashchenko, whose work focuses on the components of the concept's meaning
structure, identifies several areas within linguo-conceptology: scientific, comparative,

literary, and ethnolinguistic approaches [26, p. 5].

Understanding how the concept functions in language inevitably leads to the
question of its internal organization. As such, the structure of the concept becomes a
focal point of study, particularly in cognitive linguistics, where it is regarded as
essential for grasping how meaning is formed, transmitted, and interpreted. Despite its
centrality, there is still no universally accepted theory that defines this structure with

precision. Scholars propose varying models to capture its complex and dynamic nature.

Some researchers, such as S. Zhabotynska [15], V. Nikonova [23] argue that the
concept does not have a rigid structure. They compare it to a «cloud», while a central
core can be distinguished, its surrounding layers of features are fluid and constantly
shifting. These peripheral elements reflect individual experiences, cultural background,

and the evolving context in which the concept is used.

The inherent vagueness of the concept, describing it as a cluster of associations
centered around a dominant point of consciousness [4, p. 6]. Stronger, more relevant
associations for speakers form the core, while weaker ones constitute the periphery and
gradually fade. This structure is not static — it continuously adapts, shaped by memory,

societal shifts, and new experiences.
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Other models introduce more structured layers. A. Prykhodko proposes a
tripartite model comprising a base (conceptual substrate), a perceptual-imaginary layer,
and a value-axiological layer [25]. The value layer is central, encompassing
ethnopsychological, social-discursive, and linguo-cultural dimensions. These involve
the speaker's internalized cultural norms, communicative practices, and language-

specific associations.

Similarly, three structural aspects of the concept are outlined: factual content,
evaluative significance, and imagery [27, p. 310]. Each concept reflects a blend of
universal, cultural, social, and personal influences, shaped by education, upbringing,

psychological traits, and individual experience.

A widely accepted view to which we are most inclined sees the concept as
consisting of a core and a periphery. The core includes the essential, often dictionary-
level meaning, while the periphery comprises subjective connotations, metaphorical
extensions, and contextual adaptations. Some scholars distinguish five layers: 1)
definitional core; 2) etymology; 3) disciplinary interpretations (scientific, literary,
philosophical); 4) culturally embedded metaphors and idioms; and 5) individual
understanding [23, p. 115].

V. Kononenko views the concept as a logical structure, not a random collection
of meanings [21, p. 73]. At its center lies a prototype meaning, which generates further,
often metaphorical or culturally enriched, interpretations. The concept’s structure thus
captures both its cognitive coherence and its role as a bearer of cultural memory and

value.

In contemporary linguistic research, various scientific approaches also classify
concepts. Any concept is simultaneously subject to classification by multiple

parameters due to its complex features and multidimensionality.

From a cognitive perspective, concepts are divided into primary (basic, not

analyzed) and secondary (derived, subject to modification), as well as simple
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(represented by a single word) and complex (expressed by word combinations or
sentences) [32, p. 8].

V. Uzhchenko distinguishes between general cultural concepts (reflecting
universal human values like LIFE, DEATH, FREEDOM) and ethno-cultural

concepts (verbalized phenomena with an ethno-cultural component) [28, p. 54].

The division into universal (e.g., GOOD-EVIL) and national concepts is
common. Universal concepts lack cultural specificity, while national ones are tied to
an ethnic group. A. Wierzbicka notes that some thoughts and feelings are language-
specific [40]. She identifies autochthonous (general and national elements) and

protoconcepts (universal).

According to A. Prykhodko, universal concepts can be logical-philosophical
(categorical like THING, TIME, and theosophical like GOD, SIN), moral-ethical (like
GOOD, TRUTH), teleonomic (related to ideals like FREEDOM, HAPPINESS), and
anthropomorphic (related to human states like JOY, HUNGER). Concepts can also be
classified as ethno-psycho-cultural, reflecting ethnic culture and national psychology
(e.g., Ukrainian VOLYA), and culturally-specific (artifactual, ritual, confessional),

important for cultural identity [25, p. 300].

In summary, the concept in linguistics functions as a vital bridge connecting
language, thought, and culture, operating as a fundamental unit of cognition that
reflects how individuals and communities categorize, interpret, and communicate
reality, while encapsulating collective cultural experience and shaping the
conceptualization of the world, and through its layered and multifaceted structure —
uniting definition, imagery, and axiological value — the concept enables the human
mind to systematize knowledge, form mental representations, and assign meaning and
significance to phenomena, manifesting across grammar, vocabulary, and literary texts,
where it not only conveys rational content but also symbolic, emotional, and cultural
dimensions, acting as a cognitive framework through which personal perspectives and

shared societal worldviews are constructed, expressed, transmitted, and retained,
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ultimately affirming its role as a core mechanism for understanding reality, forming

cultural identity, and facilitating meaningful intercultural communication.

1.2. Conceptual Metaphor and Conceptual Analysis as Foundations for
Understanding Concepts

The notion of concept is directly related to the notions of conceptual metaphor
and conceptual analysis. Understanding what constitutes the concept is fundamental to
grasping how we think, reason, and communicate. Conceptual metaphors, as described
by Lakoff and Johnson, reveal how we understand abstract concepts through more
concrete ones, while conceptual analysis delves into the very structure and components
of these mental representations [35, p. 158]. Therefore, exploring the nature of concepts
provides a crucial foundation for examining the intricate ways in which we frame our

experiences and build meaning through language and thought.

The study of conceptual metaphor has become a cornerstone of cognitive
linguistics, offering profound insights into the intricate relationship between language,
thought, and experience. Moving beyond the traditional view of metaphor as a mere
stylistic device, cognitive linguists argue that metaphor is fundamental to how we

conceptualize and reason about the world [35, p. 159].

At its core, the conceptual metaphor is understood as a cognitive mechanism
through which we comprehend one conceptual domain in terms of another. The
groundbreaking work of G. Lakoff and M. Johnson in their 1980 book, «Metaphors
We Live By» [36], is widely recognized as the foundation of contemporary conceptual
metaphor theory. They challenged the traditional view of metaphor as a purely literary
or rhetorical phenomenon, arguing instead that it is a fundamental aspect of human
cognition. Lakoff and Johnson demonstrated that metaphors are not arbitrary but are

systematic and coherent, reflecting underlying conceptual structures [36, p. 88]. They
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emphasized the embodied nature of metaphor, arguing that our physical experiences

and interactions with the world shape our metaphorical understanding.

G. Lakoff and M. Johnson (1980) famously illustrated this with examples like
ARGUMENT IS WAR, where we structure our understanding of arguments using the
familiar framework of warfare. This is evidenced by linguistic expressions such as «He
attacked my position,» «I defended my claims,» or «He shot down my argument» [36,
p. 108]. It is crucial to distinguish between linguistic metaphors, which are specific
expressions, and the underlying conceptual metaphor, which is the systematic mapping
between the source domain (e.g., WAR) and the target domain (e.g., ARGUMENT)
[27].

Conceptual metaphors are not merely ornamental; they are pervasive and shape
our reasoning processes. They allow us to grasp abstract or less structured concepts by
relating them to more concrete or familiar ones. For instance, the metaphor TIME IS
MONEY influences how we perceive and talk about time, leading to expressions like
«spending time,» «saving time,» or «wasting time» [35, p. 27-28]. This metaphor
highlights the value we place on time in our culture and how we conceptualize it as a
limited resource. The cognitive approach to metaphor, pioneered by G. Lakoff and
M. Johnson, revolutionized the study of language and cognition, leading to a surge of
research in various fields, including linguistics, psychology, philosophy, and cognitive

science.

Conceptual metaphors play a crucial role in shaping our understanding of
concepts. They provide a cognitive framework that allows us to structure, organize,
and reason about abstract or complex concepts. Concepts, as mental representations,
are often abstract and lack clear-cut boundaries. Metaphors help us to make these
concepts more concrete and understandable by mapping them onto more familiar
domains. For example, the concept of LOVE is often conceptualized metaphorically in
various ways. The metaphor LOVE IS A JOURNEY leads to expressions like «our
relationship is on the rocks,» «we've come a long way together,» or «we're at a

crossroads» [36, p. 111]. This metaphor structures our understanding of love as a
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process with a beginning, middle, and end, involving progress, obstacles, and
destinations. The relationship between conceptual metaphor and concept is
bidirectional. While metaphors help us understand concepts, the way we conceptualize
a domain also influences the metaphors we use. Cultural values, beliefs, and
experiences play a significant role in shaping our metaphorical understanding [40, p.
6].

Conceptual metaphors can be classified in various ways, depending on the
criteria used. Several classifications are present in the provided documents. These

include:

Orientational metaphors: These metaphors are related to spatial orientations,
such as UP-DOWN, IN-OUT, FRONT-BACK, CENTER-PERIPHERY. As
mentioned earlier, UP IS MORE is an example of an orientational metaphor, where
«up» is associated with positive qualities like happiness, health, or status [35, p. 35-
36].

Ontological metaphors: These metaphors allow us to conceptualize abstract
entities, states, events, and activities as objects, substances, or containers. For instance,
MIND IS A CONTAINER leads to expressions like «I have something in mind,» «I
can't get it out of my head,» or «He's full of ideas» [35, p. 49-50].

Structural metaphors: These metaphors involve mapping one structured
domain onto another structured domain, providing a more elaborate and systematic
understanding. ARGUMENT IS WAR is a structural metaphor, as it maps the structure
of warfare (opponents, strategies, attacks, defenses) onto the structure of arguments
[35, p. 53-54].

Novel vs. Conventional metaphors: Conventional metaphors are those that are
commonly used and deeply ingrained in our language and thought, often going
unnoticed, while novel metaphors are creative and innovative, offering fresh

perspectives on concepts [35, p. 66].
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Primary vs. Complex metaphors: Primary metaphors are based on direct

bodily experience (e.g., UP IS MORE), while complex metaphors are combinations of

primary metaphors. These classifications provide different lenses through which to

analyze and understand the diverse ways in which conceptual metaphors shape our

cognition [35, p. 67].

Conceptual analysis is the process of identifying, analyzing, and interpreting

conceptual metaphors in language and thought. It involves several key steps:

1)

2)

3)

4)

5)

Identifying linguistic metaphors: The first step is identifying metaphorical
expressions in language, which requires careful attention to the context and the
non-literal use of words.

Mapping source and target domains: Once a linguistic metaphor is identified,
the source and target domains need to be determined. The source domain is the
familiar domain used to understand the target domain, which is the less familiar or
abstract one.

Determining the systematicity of mappings: The analysis then involves
identifying the systematic correspondences between the source and target
domains, revealing the underlying conceptual metaphor.

Analyzing the implications and inferences: Conceptual analysis also involves
exploring the implications and inferences that the metaphor licenses, examining
how the metaphor shapes our reasoning and understanding of the target domain.
Considering cultural and contextual factors: The analysis should take into
account the cultural and contextual factors that influence the use and interpretation
of metaphors [27, p. 143].

Conceptual analysis is a valuable tool for understanding how metaphors shape

our cognition, communication, and cultural understanding. It can be applied to various

domains, including literature, politics, science, and everyday discourse.

In conclusion, conceptual metaphor theory has revolutionized our understanding

of the relationship between language, thought, and experience. By recognizing the
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pervasive and systematic nature of metaphor, we gain deeper insights into how we
conceptualize and reason about the world. The study of conceptual metaphor provides
a framework for analyzing the cognitive mechanisms that underlie our understanding
of concepts, revealing the intricate ways in which language shapes our thought
processes. Continued research in this area promises to further illuminate the complex

interplay between metaphor, cognition, and culture.

1.3. The structure and the semantic representation of the concept NATURE

The concept of NATURE is a fundamental element of human cognition and
language. It encompasses a vast and complex array of phenomena, from the tangible
physical world to abstract philosophical ideas. Understanding how this concept is
verbalized reveals profound insights into human perception, cultural values, and the

intricate relationship between humanity and the environment.

Etymologically, the word NATURE comes from the Old French word
NATURE, which in turn derives from the Latin word «natura,» meaning «birth, origin;
nature.» This Latin term is related to the verb «nasci,» meaning «to be born» [41].
Thus, the earliest sense of NATURE is connected to the inherent qualities and the
process of coming into being. Over time, its meaning expanded to encompass the

physical world and its inherent characteristics.

Referring to the Cambridge Dictionary [41], the following definitions of the
word NATURE can be found:

1) the physical world and everything in it that is not made by people: We went for a

walk in nature.

2) the natural world, including plants, animals, and land, and the sky: Damage to the

environment harms nature.
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3) the qualities that something naturally has: It's not in his nature to be unkind.

Beyond its dictionary definitions, nature occupies a central place in cultural,
philosophical, and linguistic systems across human societies. Among many Indigenous
cultures, nature is not perceived as a separate or passive backdrop to human existence
but as a dynamic, sentient force with which humans coexist. Forests, rivers, animals,
and celestial bodies are often regarded as living entities endowed with spirit and
agency. Such perspectives are prevalent in the cosmologies of Native American
peoples, Siberian and African tribes, and Aboriginal Australians, where the human-
nature relationship is framed as one of Kkinship, reciprocity, and spiritual

interdependence.

This worldview is expressed not only through ritual and mythology but also
through celebrations that mark the seasonal rhythms and natural cycles. In Ukrainian
culture, for instance, the festival of Ivan Kupala, celebrated around the summer
solstice, reflects ancient agrarian and pagan traditions that honor the elemental powers
of water, fire, and vegetation [16, p. 57]. Rituals such as leaping over bonfires and
releasing floral wreaths into rivers symbolize purification, fertility, and harmony with
the earth. Another example is Pokrova, a holiday with Christian origins that
nonetheless retains strong associations with protection of the land and the harvest. In
British tradition, similar reverence for nature is found in festivals such as Beltane and
May Day, which celebrate the coming of spring and the renewal of life, drawing upon

Celtic and pre-Christian customs that emphasize fertility and the vitality of the land.

These cultural practices are deeply intertwined with linguistic expressions such
as proverbs, sayings, and folk songs. Proverbs related to nature encapsulate traditional
wisdom and reflect an intimate understanding of the natural world. In English, phrases
like « You reap what you sowy, «April showers bring May flowersy, and «Still waters
run deep» metaphorically express ideas of causality, patience, and hidden depth using
natural imagery [9]. Similarly, Ukrainian proverbs such as «be3 6oou i mpasu nema i

arcusoi’ oywiy [16], «Becna denv 200ye, a 3uma — pix cywumoy [24], and «llocicw
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simep — noacrnew Oyproy [16] emphasize the cyclicality, power, and moral implications

of natural forces .

Idiomatic expressions, though closely related to proverbs, function more as fixed
linguistic units that draw metaphorical meaning from nature-related imagery. These
idioms are deeply embedded in the cognitive and cultural experience of the speakers
and often serve as condensed reflections of how nature is understood, used, and

perceived.

In the English language, idioms that reference natural elements are numerous
and can be categorized into thematic groups. One common category is weather-
related idioms, which often reflect emotional states or situations. Phrases such as
«under the weathery (feeling ill), «a storm is brewingy (trouble is coming), or «come
rain or shiney (regardless of circumstances) showcase how natural forces are used to

express human mood and reliability [42].

Another thematic group includes plant and growth metaphors, which describe
development or failure. Examples include «to nip something in the budy» (to stop
something early), «to put down roots» (to settle in one place), and «to go to seed» (to
deteriorate) [42]. These idioms draw on agricultural and botanical imagery to reflect

life cycles, stability, and decay.

Animal-related idioms also form a prominent group, often conveying traits or
behaviors. For instance, «the early bird catches the worm» (those who act quickly gain
advantage), «a wild goose chase» (a pointless pursuit), or «as sly as a fox» (clever but

dishonest) use animals as metaphors for human actions and characteristics [42].

Landscape and natural phenomena idioms serve to express situations and
judgments. Saying someone is «between a rock and a hard place» suggests they are
in a difficult position with no easy solution. To say that something is «a drop in the
oceany indicates insignificance in the face of something vast. The expression «make a
mountain out of a molehilly criticizes the tendency to exaggerate small problems [41,
p. 116].
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In the Ukrainian language, idioms related to nature are equally diverse and often
more vividly tied to everyday rural life and agricultural culture. Weather and seasonal
idioms are especially prevalent. Expressions like «fk epim cepeo sicnoco nebay
describe something sudden and unexpected, while «He sce xomy macnsana, 6yoe i

senuxuti nicmy [17] remind that joy and hardship alternate with the seasons.

Flora-related idioms in Ukrainian often reflect emotional or relational states.
The expression «V nvoco oywa, six maxiexa» may imply that a person is carefree or
simple-mindedy». «I{sicmu sx maxy [28] suggests radiant beauty or health, often in

reference to young women.

Fauna-related idioms also abound. «Kumu sx xim i3 cobakowy» describes
constant conflict. «/Je sosk ne npoiioe, mam 3aeyv nponizex» highlights resourcefulness

or cunning in seemingly impossible situations [17, p. 73].

Idioms involving terrain or landscape include phrases like «He 6auumu nicy 3a
oepesamuy, indicating a lack of perspective. Another common idiom, «bryxamu, six 6

noxi simep» [28], expresses a state of confusion or aimlessness.

To add more, nature also features prominently in folk songs and oral poetry. In
British ballads such as «The Oak and the Ash and the Bonny Ivy Tree» or «The Water
1s Wide,» natural elements serve as both setting and symbol for emotional and narrative
depth [40, p.15]. Ukrainian folk songs are equally rich in natural motifs; pieces like
«Oit y my3i yepBoHa kanuHa» («Oh, the red viburnum in the meadow») not only
celebrate the landscape but imbue it with national and spiritual symbolism [16]. Trees,

rivers, birds, and flowers become carriers of cultural memory and emotional resonance.

Generally speaking, the English language possesses a rich and extensive
vocabulary for verbalizing the concept of NATURE. Nouns such as «earth», «water»,
«firey, «airy, «windy, «rainy, «suny», «moony, «star», «treey, «flowery, «animaly,
«mountainy, «oceany, and «foresty represent fundamental elements and components
of the natural world. Adjectives like «naturaly, «wildy, «untamedy, «pristiney,

«ruraly, and «organicy describe qualities and characteristics associated with nature.
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Verbs such as «growy, «bloomy, «flowy, «erupt», «migratey, and «evolvey capture the
dynamic processes and actions within the natural world. For instance, we can describe
a «wildflower» growing in a «pristine foresty, or observe animals «migrating» across
the «untamed plains» [8, p. 12]. These lexical items are organized into various

semantic fields, reflecting the different domains and aspects of nature.

The semantic field of FLORA _encompasses terms related to plants, including
trees (e.g., «oaky, «piney, «birchy), flowers (e.g., «rosex, «lily», «daisy»), herbs, and

grasses.

The semantic field of FAUNA includes terms related to animals (e.g.,
«mammaly, «birdy, «reptiley), birds (e.g., «eagle», «robiny, «sparrowy), fish, and

insects.

The semantic field of WEATHER comprises terms describing atmospheric
conditions, such as rain (e.g., «downpoury, «drizzle», «showery»), snow, wind (e.g.,

«galey, «breezey, «gusty), and sunshine.

The semantic field of LANDSCAPE encompasses terms related to
geographical features, such as mountains (e.g., «peaky», «summity, «range»), valleys,

oceans (e.g., «shorey, «tide», «wavey), and deserts (our classification).

The vocabulary used to verbalize nature has evolved over time, reflecting
changes in scientific understanding, cultural attitudes, and societal concerns. The
increasing awareness of ENVIRONMENTAL ISSUES has led to the development of
new terms, such as «biodiversity», «ecosystemy, «climate change», and
«sustainability», highlighting the interconnectedness of natural systems and the impact
of human activities. For example, the term «carbon footprint» is a relatively recent

addition to the lexicon, reflecting concerns about greenhouse gas emissions.

Figurative language plays a crucial role in shaping our understanding and
expression of nature. Metaphors and similes allow us to draw comparisons between

natural phenomena and other concepts, enriching our descriptions and conveying
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deeper meanings. For example, the metaphor NATURE IS A MOTHER portrays
nature as a nurturing and life-giving force, as seen in phrases like «Mother Earth's
bounty» [34, p. 32]. The simile «the wind is like a whisper» evokes a sense of
gentleness and tranquility, while «the river flowed like a silver ribbony creates a vivid

image of its movement [34, p. 60].

Anthropomorphic metaphor, the attribution of human qualities to inanimate
objects or abstract concepts, is frequently used to describe nature [35]. Natural
elements are often personified as powerful and sentient beings, capable of emotions
and actions. For instance, «the angry storm raged across the land» portrays the storm
as a forceful and destructive agent, while «the gentle sun smiled upon the fields» depicts
the sun as a benevolent and life-giving presence. We might also say «the mountains

stand guard» or «the sea calls to me» [34, p. 55].

Imagery and symbolism are also essential tools for verbalizing nature. Vivid
descriptions of natural scenes evoke sensory experiences and create powerful
impressions. For example, descriptions of a «golden sunset painting the sky» or «the
crisp scent of pine needles» engage the senses and transport the reader to a natural
setting [41, p. 78].

Symbols derived from nature, such as the tree of life, the cycle of seasons, or the
elements of earth, water, fire, and air, carry deep cultural and spiritual significance. For
instance, the four elements are often used to represent fundamental forces and

principles in various philosophical and spiritual traditions [16, p. 83].

Grammatical structures contribute to the verbalization of nature by shaping how
we express natural processes, relationships, and qualities [36]. Tense and aspect, for
example, allow us to convey the temporal dimension of natural events, distinguishing
between ongoing processes (e.g., «the river is flowing»), completed actions (e.g., «the
flower bloomed»), and habitual occurrences (e.g., «the sun rises every day») [27, p.
187]. The use of present continuous tense in «the rain is falling» emphasizes the

ongoing nature of the action. Specific grammatical constructions can be used to
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emphasize particular aspects of nature. For instance, passive voice can be employed to
highlight the action of natural forces, as in «the trees were uprooted by the windy,
focusing on the effect of the wind's power. Conditional sentences can express cause-
and-effect relationships within natural systems, as in «if it rains, the plants will growy,
demonstrating the dependence of plant life on rainfall [27, p. 189]. Relative clauses

can add detail, as in «the bird, which is perched on the branch, is singing» [27, p. 201].

From the point of view of cognitive linguistics, conceptual metaphors play a
crucial role in shaping our understanding of nature, allowing us to relate it to more
familiar domains. The metaphor NATURE IS A MOTHER, as mentioned earlier, is a
prevalent example, influencing our perception of nature as a nurturing and life-giving
entity. This is reflected in expressions like «Mother Earth» and the idea of nature
providing for its creatures [35, p.77]. The metaphor NATURE IS A FORCE portrays
nature as a powerful and dynamic entity, capable of both creation and destruction. We
see this in phrases like «the forces of nature» or «nature's fury» [36, p. 65].
Embodiment, the idea that our physical experiences shape our cognitive processes, also
plays a role in our conceptualization of nature. Our interactions with the natural world,
such as walking through a forest, swimming in the ocean, or feeling the warmth of the
sun, contribute to our embodied understanding of nature. These experiences are
reflected in the language we use to describe and relate to nature. For example, the
feeling of being «grounded» by contact with the earth or the sense of «freedomy

associated with wide-open spaces [27, p. 59].

In conclusion, the verbalization of the concept of NATURE is a complex and
multifaceted phenomenon, reflecting the intricate interplay between language, thought,
culture, and the environment. From the rich vocabulary and diverse semantic fields to
the evocative power of figurative language and the influence of cultural perspectives,
the ways in which we express and understand nature reveal profound insights into the
human condition. As we face increasing environmental challenges, a deeper
understanding of how we conceptualize and communicate about nature becomes

crucial for fostering a more sustainable and harmonious relationship between humanity
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and the planet. The examples provided throughout this work serve to illustrate the

diverse and nuanced ways in which the concept of nature is verbalized and understood.

1.4. The principles of conceptual translation

The conceptual approach to translation has gained increasing attention in
contemporary translation studies, particularly in the domain of literary translation,
where the retention of meaning extends far beyond the literal level. As
M. Lukianchenko notes, the conceptual approach is grounded in the conceptual
analysis of the text, which involves identifying key textual concepts and
comprehending the overarching concept of the work as a fundamental prerequisite for
translation [22, p. 2]. Within this framework, the translator's primary task is to retain
the author’s original conceptual vision, which often requires sensitivity to metaphorical

models and culturally bound imagery [22, p. 4].

Expanding upon this foundation, O. Yemets proposes a methodology for
conceptual analysis in translation that mirrors Lukianchenko's principles but provides
a more detailed structure by outlining four distinct stages. These stages serve as a
methodological toolset that supports the translator’s efforts to render the conceptual

and emotional content of the source text accurately and artistically [12, p. 197-199].

The first stage involves identifying the main concept(s) of the text [11, p. 24].
This stage is not merely about recognizing surface-level themes but uncovering the
underlying conceptual frameworks that shape the text's artistic vision. The genre of the
source text plays a critical role at this stage, influencing the nature and depth of the
conceptual analysis. For instance, N. West's poem «Autumny is built around a central

concept NATURE and contains layered metaphorical structures:

«Autumn comes / And trees Are shedding their leaves, /And Mother Nature

blushes/Before disrobing».
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In this poetic example, the conceptual metaphor (CM) NATURE IS A WOMAN
is clearly articulated through expressions like «Mother Nature», «blushes», and
«disrobing», creating a personified and gendered image of seasonal change.
Simultaneously, the phrase «autumn comes» represents a conventional metaphor — part
of the broader metaphorical framework TIME IS A MOVING OBJECT. The concept
NATURE here is not just a backdrop, but an active participant, richly encoded in
culturally recognizable metaphors that may require careful interpretive choices in

translation.

The second stage of conceptual translation involves identifying the main
conceptual metaphors present in the text, along with the lexical and stylistic means
used to verbalize them [11, p. 24]. This analytical step often diverges from the more
general stages of translation proposed by scholars, in particular, by Lukianchenko [22],
as it requires attention to both macro-concepts and micro-concepts within the literary
work. For example, in O. Wilde's fairy tale «The Star-Childy, the opening passage
contains conceptual structures related to NATURE as well as WINTER, as illustrated

below:

«Once upon a time two poor Woodcutters were making their way home through
a great pine-forest. It was winter, and a night of bitter cold... And when they came to

the Mountain-Torrent she was hanging motionless in air, for the Ice-King kissed her.

Here, the metaphor WINTER IS A MALE ENTITY (i.e., the Ice-King) interacts
with visual and tactile imagery to create a vivid conceptual field. The verbalization of
abstract seasonal conditions through anthropomorphic metaphors is a distinctive
stylistic feature that must be retained or adequately substituted in the target language.
The underlying concept of NATURE in this example is dual in function: it evokes a
literal winter setting and simultaneously supports metaphorical layering that

personifies the natural world as an agent with emotional and narrative agency.

The third stage entails the direct translation of the source text [11, p. 25]. This

begins with a literal translation, which serves as a foundation for deeper cultural and
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stylistic adaptation. For poetic texts, this stage may involve reconstructing the rhyme,
rhythm, and syntactic patterns of the original. To maintain the artistic quality of the

source, translators often resort to lexical or trope substitutions. For example:
«O my Love’s like a red, red rose / That’s newly sprung in Juney...
«Mos 110606 — pooicesuii keim / B secinnvomy caoy»[16].

In this case, Lukash substitutes a comparison with a metaphor to retain the
emotional resonance and poetic structure in Ukrainian. Such techniques, commonly
referred to as translation shifts in Western scholarship, do not alter the core conceptual
metaphor but instead reflect the linguistic and cultural norms of the target language.
When the source text involves the concept NATURE, as in the image of a flower as a
metaphor for love, the translator’s choices must balance poetic impact with the
retention of culturally resonant imagery, especially in a language like Ukrainian where
floral symbols (e.g., the kalyna, poppy, or cherry blossom) carry layered national and

emotional significance.

The fourth stage focuses on the comparative analysis of conceptual metaphors
in the source and target texts [11, p. 26]. This stage involves evaluating the equivalence
of metaphorical imagery and determining the effectiveness of the translation
techniques used. It is at this point that the quality and fidelity of a translation are
assessed, especially in terms of how accurately the conceptual content has been
conveyed. This includes identifying whether metaphors have been retained, modified,
or entirely replaced, and whether these decisions serve the overall intent of the source

text.

To further systematize this stage, Ya. Yevstafova identifies three strategies for

conveying conceptual metaphors across languages [10, p. 55-57]:

1) Translation with a change in the conceptual model: This approach is
employed when the source metaphor lacks a counterpart in the target language or

culture. For example:
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«She laughed and said he’d dropped her like a hot potato» (J. Galsworthy) [6].

«Bona ckaszana, cmiouuce, wo 6in dcaxmyecs 6i0 mei, sx 6io eocnioy (translated by

O. Koltukova) [6].

2) Translation with the retention of the conceptual model but using a
different linguistic expression: This technique maintains the underlying metaphorical

structure while adjusting the lexical realization. For example:

«He felt strong as winter, his hands were living metal... [6]

Bin giouysas cebe cunvhum, sk Mopo3, io2o pyku oyau odxcuium memanomy (translated

by O. Koltukova) [6].

The metaphor MAN IS A NATURAL PHENOMENON is retained, though the
specific imagery (winter — frost) is localized. This type of metaphor, rooted in
NATURE, highlights how conceptual metaphors often emerge from embodied
experience and how their translation must accommodate both cognitive and linguistic

structures.

3) Translation with retention of the conceptual model and analogous
linguistic expression: This strategy allows for the closest formal and semantic

equivalence:

«You are fascinated by that little dry snake, like a bird gaping ready to fall down
its throat» [6].

«lLle eucoxne 3miens 3agopooicye mebe. Tu Hemos nmawika, siKka 20moea Gnacmu

uomy ¢ nawy» (translated by O. Koltukova) [6].

These strategies illustrate the varying degrees of fidelity possible in conceptual
translation and highlight the translator’s role not merely as a linguistic mediator but as
the conceptual interpreter. The metaphorical models related to NATURE are among
the most frequent and universally comprehensible across languages, yet they also pose
specific challenges when the cultural connotations differ. For example, translating

English idioms like «the calm before the storm» or «weather the stormy into Ukrainian
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may require a shift in metaphorical expression to align with local conceptual

frameworks of nature and emotion.

In conclusion, the methodology of conceptual translation outlined above
provides a comprehensive framework for retaining the stylistic, lexical, and conceptual
richness of literary texts. The four-stage approach — comprising concept identification,
metaphor analysis, textual translation, and comparative evaluation ensures that the
author's vision and intent are honored in the target language. Furthermore, the
classification of metaphor translation strategies as proposed by Ya. Yevstafova offers
practical guidance for resolving the challenges posed by culturally and linguistically
specific metaphors [10, p. 59]. When applied to central literary concepts such as
NATURE, conceptual translation becomes not only a technical process but also an
interpretive and culturally informed act of creative equivalence. Ultimately, successful
conceptual translation depends not only on linguistic accuracy but on the translator's

cultural sensitivity, stylistic intuition, and conceptual insight.

Conclusions to Chapter 1

This chapter has established the foundational principles for examining the
linguistic and stylistic verbalization of the concept NATURE. Our exploration has led

to the following key understandings:

The concept is a fundamental, albeit multifaceted, unit of cognition that
underpins our understanding and categorization of the world. It is a mental
representation that is shaped by individual experience, knowledge, and cultural
background [27, p. 11].

The structure of the concept is typically understood as comprising a core (the

essential meaning) and a periphery (subjective connotations, metaphorical extensions).
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Various models propose different layers, including image, conceptual content, and

value, highlighting the complexity of how we mentally organize meaning.

Types of concepts are diverse, ranging from linguistic, cognitive, and
culturological perspectives to classifications like primary and secondary, simple and
complex, universal and national, and ethno-cultural. This variety underscores the

multidimensional nature of conceptualization.

The notion of the concept is intrinsically linked to conceptual metaphor and
conceptual analysis. Conceptual metaphors reveal how we understand abstract
concepts through more concrete ones, while conceptual analysis is the method used to
identify and interpret these metaphorical mappings, providing insights into our

cognitive frameworks.

The concept of NATURE is a fundamental element of human cognition and
language, encompassing the physical world and often imbued with cultural and
spiritual significance. Its verbalization is influenced by diverse cultural perspectives,
as seen in the traditions and linguistic expressions of Indigenous, Ukrainian, and British

peoples.

Finally, we introduced the idea of conceptual translation as a process that goes
beyond mere linguistic substitution, aiming to retain the underlying concepts of a text,

including the identification and transfer of conceptual metaphors across languages.

This groundwork, defining the concept, its structure and types, its relationship
with conceptual metaphor and analysis, and our initial exploration of the concept
NATURE and conceptual translation, provides the necessary framework for a more
detailed investigation into the specific linguistic and stylistic features employed in

verbalizing nature, which will be the focus of subsequent analysis.



Chapter 2. The language means of verbalization of the concept
NATURE in the original and translation

2.1. Lexical means of verbalization of the concept NATURE in publicist and
literary texts

Prior to analyzing the lexical units that verbalize the concept NATURE, it is
important to outline the distinctive features of publicist and literary texts, as they
determine the specific character of linguistic representation. Publicist texts are
characterized by its informative and persuasive functions, a tendency toward clarity
and precision, and the use of evaluative vocabulary to influence public opinion. In
contrast, literary texts are marked by aesthetic expressiveness, imagery, and emotional
depth, which often manifest through metaphorical and symbolic language.
Consequently, the verbalization of the concept NATURE within these two types of

texts demonstrates both functional and stylistic variation.

Given these distinctions, it becomes evident that the lexical realization of the
concept NATURE is closely related to the communicative purpose and stylistic
conventions of each text type. Therefore, to gain a comprehensive understanding of
how this concept is represented and translated, it is necessary to consider the
distribution of its lexical units across different semantic domains. Building upon the
classification proposed in the previous chapter, it has been established that the lexical
units representing the concept NATURE can be grouped into five semantic fields. The
analysis of these fields is conducted based on a corpus of diverse sources, which allow
for a multifaceted observation of the concept's verbalization. This corpus includes
literary works such as «The Gaia Tree», R. Carney’s «Travelling alone», T. Darviri’s
«The Pine Tree», and A. Ray’s «Sunshiney; as well as publicist texts from British,
Ukrainian, and American magazines of the 21st century from the period of the Russian-

Ukrainian war.
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The selection of publicist texts specifically focuses on the environmental impact
of the conflict, incorporating articles such as «Ecocide: The Catastrophic
Consequences of Kakhovka Dam Demolition» (VoxUkraine), «Everything is dead:
Ukraine rushes to stem ecocide after river poisoning» (The Guardian), «How Russia's
war against Ukraine affects animals and the environment» (Ukrainer), «The Fallout:
Voices from Ukraine» (Emergence Magazine), «Three more lions rescued from war-
torn Ukraine» (BBC), and «Ukraine’s Ravaged Environment» (The New York Times).
By examining these texts, we can observe how the conceptual boundaries of nature

shift in modern media.

However, it should be mentioned that, for the purposes of this study, all

translations of the illustrative examples have been performed by the authors.
Let us begin with the semantic field of FLORA.

In publicist texts, lexical units denoting plant life often function as key elements
in portraying environmental processes, ecological transformations, or the
consequences of human activity. Such lexical items are typically embedded in factual
narratives or descriptive passages, combining precision with evaluative and sensory
elements. For example, in media coverage of ecological and wartime consequences in

Ukraine, we encounter sentences such as:

At closer range you could hear the crackling of the flames mixed with pops and
bangs of exploding mines. Some of the fiercest fighting that has swept through the

Donbas has taken place amid tinder-dry pine forests [52].
We suggest the following translation:

36auzvka 6yn0 4ymuo, AK 00 MPICKOMY NOAYM'sE domiutyeanucs enyxi ma pisKi
38yKu 6uoyxie min. Haiuizanexniwi 60i, axi eupysanu na Jlonbaci, mouunucs cepeo

COCHOGUX MACUBIB, BUCYUIEHUX 00 CHIAHY MPYMmY.

Accordingly, the lexical unit pine forests is rendered into Ukrainian through

specification, replacing zicu with macusu, which allows a more precise denotation of



45

the forested area. The concept NATURE is verbalized through the reference to the
forest as a key environmental element, emphasizing its vulnerability and contextual
significance in the setting of war. The lexical unit (epithet) tinder-dry is translated
using descriptive translation (sucywenux oo cmany mpymy), which accurately conveys
the semantic content of the original term and reflects the author’s intention to show

that nature itself is under stress.
Let’s study one more example:

A maple, a hornbeam, and an acacia behind the shrubs. You can smell
freshness and forest. If you concentrate and close your eyes for a minute, you can hear

the chaffinch’s singing, the drumming of a woodpecker, and the noise of the Dnipro
[48].

This excerpt contains the names of tree species (maple, hornbeam, acacia) and

shrubs, which belong to the semantic field of FLORA. The suggested translation is as

follows:

3a uazapnukamu — Knen, 2pad ma akayia. Biouyeaemuvcs 3anax ceixcocmi i
qicy. AKwo cKOHyeHmpy8amucsy i 3aniowumu 04i Ha XGUIUHY, MONCHA PO3YYMU, SIK

cnisac 330Uk, AK cmykae osmel, i wymums /[Hinpo.

The translation employs lexical equivalents for the names of trees and shrubs,
ensuring accuracy in conveying the denotative meaning. Moreover, the sensory
imagery of the source text (visual, olfactory, and auditory perceptions) has been
retained. Such imagery is typical of publicist texts with cultural or environmental

emphasis, as it combines informative and emotive functions.

Another example is taken from a report on agricultural losses that were caused

by war:

Sunflower harvests produced only a 10th of what they had delivered the previous
year, said Serhii Verhovskyi, 38, a farmer in the village of Pershe Travnya, about 10

miles from the reservoir [52].
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The suggested translation is:

Bpooicaii consiunuxy cxnae auwie oecsimy uacmumy 6i0 mopiuHb020, po3nosie
Cepeiti Bepxoecvxuti, 38-piunuii ¢hepmep i3 cena Ilepwe Tpaeus, npubausno 3a 10

MUb 810 8000CX08ULUA.

Here, the lexical unit sunflower harvests belongs to the semantic field FLORA.
It functions not only as a factual indicator of agricultural productivity but also as a
symbolic marker of environmental and economic decline. The translation is rendered

by means of a lexical equivalent.

Closely related to flora is the semantic field FAUNA, which often serves to
highlight biodiversity and the impact of human actions on wildlife. Media reports

frequently use precise species names to emphasize ecological consequences:

Despite the congenial atmosphere, their mission was serious: to cull wild boar,
roe deer, foxes, and wolves, all of which have proliferated during three years of war

because of tight restrictions on hunting [52].
We propose the following translation:

llonpu 3aeanom npusazny ammocgepy, ixusa Micisi Mana Cepuo3Hull xapaKmep:
Pe2yn08anHts YUCeIbHOCMI OUKUX KaOaHie, K03y/ib, TUCUUL | 8606KI8, NONYIAYIS AKUX

3pocia 3a mpu poKu GiliHU Yepe3 HCOPCMKI 0OMeNHCEeHHsL HA NOJIIOBAHHL.

The lexical units have been translated by means of lexical equivalents, which
accurately render the species names and maintain referential clarity. The use of
zoological terms retains the informative function of the original text, while the phrase
peeymosanns uucenvnocmi, Which is rendered by means of modulation, reflects
functional adaptation of to cull. This example shows how fauna-related units convey
both factual precision and implicit evaluative meaning, reinforcing the representation
of NATURE in publicist texts.

Another example from publicist texts is:
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The fate of a colony of flamingos provides another cautionary tale [52].

We suggest the following translation:

llooanvwa oonsa  32pai  aaminzo cny2ye we OOHUM — NOKA308UM

3ACMEPEINCEHHAM.

In this translation, the lexical unit ¢praminzo is rendered through its equivalent,
ensuring referential precision. Furthermore, we have used a synonymous replacement
for the word colony (translated it as zepas) to adapt the expression to Ukrainian norms

for describing bird groups, ensuring both clarity and naturalness.
One more example with lexical words related the semantic field FAUNA is:

Fish, molluscs and crayfish were asphyxiated as oxygen levels fell to near zero
[46].

The suggested translation is:

Pubu, monrocku ma paxonoodioHi 3azunyiu 6i0 Hecmaui KUCHIO, KOJIU U020

pieenb 6nas matidxe 00 HYJA.

In this example, the translation employs direct lexical equivalents (pu6u,
Mmoaocku, pakonodioui), retaining the denotative meaning and scientific accuracy. At
the same time, the verb were asphyxiated is rendered as zaeunyiu 6i0 necmaui Kuchio,

a descriptive translation that captures the cause-effect relationship implied in the
original.

Let’s explore another example:

A wildlife charity has said it is "delighted” to be able to bring three lions

stranded in war-torn Ukraine to safety in Yorkshire following a fundraiser [51].

The translation is:



48

bracooitina opeanizayia i3 3axucmy oukoi npupoou 3aa6uid, o «3a00801eHA»
MONCIUBICMIO OOCMABUMU MPLOX 1€6i8, AKI ONUHUIUCA 8 NACMYI Y CNYCMOULeHIl

gitinoro Yxpaini, y 6e3neune micye 8 Mopruupi 3a80aKu 300py Kowmis.

In the provided example, we rendered the lexical unit «lionsy using an equivalent
(;teriB), meanwhile, the translation process involved several strategic shifts to maintain
the functional and emotional impact of the publicist text. To retain the emotional
impact, the translation employed modulation (onmuuanaucs B mactii), specification (y

Oe3nedHe Micrie).

Aysa and her cubs, Emi, Santa and Teddi, now nearly three years old, travelled
more than 2,000 miles across six countries from Poland after being abandoned in the

Donetsk region of Ukraine [51].
We translated this passage in the following way:

Atica ma ii neeensama — Emi, Cauma i Te0oi, axum 3apasz maiidice mpu poKu,
nooonanu norad 3000 mucaui xinomempis, nepemuyswu wicme Kpain 3 Ilonvuyi,

nicisi moeo, AK ix nokuHyu 8 /loneyskiti oonacmi Yrpainu.

Here, the lexical unit «cubs» related to the semantic field of FAUNA is rendered
by means of contextual substitution (iesensita). At the same time, one more crucial
change was made such as translation of the «2,000 milesy as (3000 Tucsui kiTomMeTpiB)

with the help of domestication.

Another important domain is the semantic field of WEATHER, which
encompasses lexical units describing atmospheric phenomena and conditions. These
terms not only provide factual information about the environment but also often carry
evaluative or emotive connotations, reflecting the broader conceptualization of
NATURE.

Let’s consider the following example:
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As a cold drizzle fell one early December morning, about two dozen men donned

fluorescent vests, split into two groups, and fanned out through the forest [52].
We suggest the following translation:

Panuvoco epyonesozo pawnky, xoiu mopocueé Xonao0Huil 00wy, O1uU3bK0 080X
0ecamKie YoJl06IKi6 HAOIIU CBIMI08I0OUBHT Jcuiemu, PO30LIUNUCA HA 08l epynu ma

PO3IUUAUCS NO TCY.

In the translation, we applied a syntactic (functional) substitution, where the
nominative construction cold drizzle fell (noun + general verb) was rendered as the

verbal construction mopocuB xonoauuii goui (specialized verb + noun).

In most cases, lexical units belonging to the semantic field of WEATHER are
rendered through direct lexical equivalents, which ensures terminological accuracy and

retains the denotative meaning of the source text. Let’s explore the following example:

Wind carries the acid to other areas, where it falls back to the ground as acid
rain [50].

The suggested translation is as follows:

Bimep nepenocums kuciomy 6 inuii pavonu, 0e 60HA NOBEPMAEMbCSL HA 3EMI0

Y 8U2A0I KUCTIOMHO20 OOULY.

In this example, the lexical units wind and acid rain are translated by means of
lexical equivalents (simep, kucromnuii oows), which maintains the informative function

of the original.

Closely connected to the weather domain is the semantic field of LANDSCAPE,
which plays an important role in shaping the conceptualization of NATURE in
publicist texts. A considerable number of such lexical units appear in publicist texts, as
they are often used to provide context, emphasize environmental changes, or highlight

the geographical scope of events.



50

For example:

The filling of the reservoir in 1956, and subsequent transformation of arid
grasslands into fertile farmland, disrupted native ecosystems, some experts contend
[46].

The suggested translation is:

Hanosenenns eo0ocxoeuwa y 1956 poyi ma nooanvuie nepemeopeHHs
NOCYULIUBUX CMENi8 HA pPOoOoIUl CIbCbKO20CROOAPCHLKI Y2i00sa, Ha OYMK)Y OesKUX

excnepmis, NOpYWUIU NPUPOOHT eKOCUCEMU.

In this example, the lexical units reservoir and grasslands are translated through
lexical equivalents (soodocxosuwe, cmenu), retaining their denotative meaning and
geographical specificity. Meanwhile, farmland is rendered as cizbcbrococnooapcoki
yeioos through specification, which adds contextual precision and highlights the

human-modified character of the landscape.

Finally, the last and most commonly used lexical units in publicist texts belong
to the semantic field of ENVIRONMENTAL ISSUES, let’s explore some examples:

The wildfire in the Chornobyl Exclusion Zone presents a different risk —

especially if it reaches the Red Forest [50].
The suggested translation is:

Jicosa noscerxnca ¢ YHopHobunbCoKiil 30HI BIOUYHCEHH CIMAHOBUMb O0COOAUBY

Hebe3nexy — 0cobaugo aKuwo 6oHa oicmanemucs Pyoozo nicy.

In this example, the lexical unit wildfire is rendered as zicosa nosicesca, which
functions as a direct lexical equivalent, retaining both denotative meaning and domain

specificity.
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The windblown radioactive dust killed not just the chlorophyll molecules in the
pine needles but the whole ecosystem — a complex living network of trees, animals,

birds, reptiles, and insects [50].
The suggested translation is:

Padioakmuenuii nui, wo pO3HOCUBCA BIMPOM, 3HUWUE He Juule MOJEK)Iu
Xn0poghiny 8 X6oi, ane U ycrlo exocucmemy — CKIAOHUU HCUBULL JAHYIONCOK Oepes,

MeapuH, NMaxie, penmuaili ma Komax.

In this example, the lexical unit is rendered by calque, retaining both denotative

meaning and the scientific specificity of the original text.
Another example illustrates the lexical unit denoting an environmental disaster:

Spontaneous combustion occurred in several villages that have been

abandoned since the Chornobyl disaster and the surrounding forest [50].
The suggested translation is:

Camo3aiumanna cmanocs 6 KilbKox cenax, nokuHymux nicisi Y4oprnobunvcokoi

Kkamacmpodhu, i 6 1ici, wjo ix omoyysas.

Here, the source term spontaneous combustion is translated by modulation: the
literal meaning «cnonmanne copinnsiy is adapted as camoszatimanns, with a shift from

cause to effect, which ensures clarity and naturalness in Ukrainian.

Regarding literary texts, it should be noted that authors frequently employ lexical
units from the semantic field of WEATHER, as they help create atmosphere, reflect
characters’ emotional states, or convey deeper philosophical ideas. Terms such as
storm, thunderstorm, downpour, fog, and others often function metaphorically,
expressing internal conflicts, dramatic events, or life changes of the protagonists. The
use of natural phenomena allows writers to add dynamism and expressiveness to the

text, making it more vivid and emotionally charged.
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For example, in Rob Carney’s short story «Travelling Aloney, the natural

phenomenon lightning plays a central role:

To me, it’s incredible. I mean, I look forward to it when it smells like lightning’s
coming. When it slashes and streaks and you can hear it sizzling apart the night. |
totally love that [44].

The suggested translation is:

Ax na mene, ye neumogipno! 3 nemepninuam uekaro Ha me, KOAU 8 NOGIMPI
sumae 3anax npuudewnvoi epo3u. Konu cnanax éauckaeku poscikac miune Hebo 1

yymmuo 2ypkim epomy. Qye 5 11007110 NO-CRPABHCHLOMY.

Here, lightning is rendered through contextual substitution and compensation,
retaining both denotative meaning and expressive function. The term conveys

excitement, anticipation, and emotional intensity, which is typical of literary texts.
Another example comes from A. Ray’s short story «Sunshiney:

It was raining outside now. | closed my eyes and listened blissfully to the sweet
sound of the rain pattering above. | took a deep breath, inhaling that familiar smell of
wet earth [49].

The suggested translation is:

Haoeopi menep 6yna epo3za. A 3annowue oui i 3 HACOI00010 CIYXA8 NPUEMHULL
wym oowyy, wo oapabanue Hacopi.. A enuboko 80UXHY8, 6mAYIOUU MOU 3HAUOMULL

3anax MOKpo2o IpyHm).

In this passage, the original lexical unit raining — a neutral description of weather
— is rendered with generalization as epoza, which conveys a stronger emotional and
atmospheric effect. Such amplification intensifies the dramatic tone, provides a vivid
narrative backdrop, and aligns with the literary style, where weather imagery functions

metaphorically or symbolically.
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In conclusion, the analysis of approximately seventy lexical units verbalizing the
concept of NATURE demonstrates clear distribution patterns across semantic fields
and translation strategies. In publicist texts, the most frequent lexical units belong to
the semantic fields FAUNA (54%), FLORA (20%), ENVIRONMENTAL ISSUES
(26%), while in literary texts, the dominant group is WEATHER and NATURAL
PHENOMENA.

Regarding translation techniques, the majority of lexical units were rendered
through lexical equivalents (60%), which ensured precision and retained the denotative
meaning of the source text. Other strategies included calque (20%), modulation (5%),

specification (5%), generalization (5%), and substitution (5%).

In publicist texts, lexical units primarily fulfill informative and referential
functions, often combined with evaluative elements to shape public perception of
environmental issues. In contrast, literary texts tend to employ expressive and
metaphorical uses of the same lexical fields, particularly weather, to convey

atmosphere, emotional states, and symbolic meanings.

This contrast highlights the functional and stylistic variability in how the concept
NATURE is represented and translated, depending on the communicative purpose of

the text type.

2.2. Stylistic means of verbalization of the concept NATURE in publicist
texts

After examining the lexical means of verbalizing the concept NATURE, it is
essential to consider the stylistic devices employed in publicist texts, as they
significantly enhance the conceptual and emotional dimensions of environmental texts.
At the outset, it is important to note that publicist representations of NATURE are
increasingly shaped by what scholars term the ecological metaphor — a cognitive and

stylistic mechanism that conceptualizes ecological systems, environmental processes,
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and nature as a whole through metaphorical models traditionally associated with
human experience, social structures, or moral categories. Ecological metaphors allow
journalists not only to communicate scientific information in a more accessible form
but also to frame environmental issues as ethically charged and socially significant
phenomena. Through metaphorization, nature is endowed with agency, voice, or
vulnerability; ecosystems are imagined as living organisms; and the relationship
between humans and nature is reframed in moral rather than merely descriptive terms.
This sets the foundation for both positive and negative conceptualizations of NATURE
and helps to explain why stylistic devices carry such persuasive force in contemporary

environmental journalism.

In many texts, authors foreground a positive, life-affirming vision of NATURE,
emphasizing its autonomy, multisensory richness, and intrinsic value. Such portrayals
rely heavily on epithets, periphrasis, similes, hyperboles, and anthropomorphic
metaphors, which highlight not only the beauty but also the complexity and
independence of the natural world. For instance, in a report on the Kaniv Nature

Reserve, the author paints a vivid and immersive picture of the environment:

Just imagine thousands of ducks, mallards, herons, cormorants and white-tailed
eagles creating the surrounding music together. The further you go into the forest,
the more nature you experience: moss, mushrooms, unique birds and insects. The

dew leaves water drops on clothes, footwear and cameras [48].

In this fragment, the phrase «surrounding musicy is a periphrasis describing the
collective sounds of the birds, verbalizing the conceptual metaphor NATURE IS
MUSIC. The epithets «unique birds and insects» emphasize the distinctiveness and

value of the fauna. The suggested translation is:

Ilpocmo ysagime, Ak mucsaui Ka4oK, KPUdiCHIG, uaneib, OAKIAHI8 MA OpPJAHIG-
OI10X80CMIB PA30OM CHEOPIOIOMb HABKOJI0 CRPABIHCHIO cuM@PoHito. Hum Oani 3axo0uu
y qic, mum Oinvuie niZHAEW RNPUPOOY: MOXU, 2pubu, YHIKAIbHI 6UOU nmaxie ma

komax. Poca 3anuwae xpanni 600u Ha 0053i, 63ymmi ma Kamepax.
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In our translation, lexical addition was employed in the phrase «ynixanoni suou
nmaxie ma komax» and grammatical replacement was used to render «moss,
mushrooms» as «moxu, epudbu», shifting from the English collective form to the
Ukrainian plural, thus ensuring a more accurate and contextually appropriate
description of natural diversity. Regarding the conceptual level, this example illustrates
the retention of the underlying conceptual model (NATURE IS MUSIC) while
employing a different linguistic expression — specifically, the substitution of «music»
with «symphony» (cumgonis) — to enhance the metaphorical resonance in the target

text.
One more example is:

We live in a visual world, we have lost the ability to live in the world of sounds.
This must be learned and taught. Then we will be able to better understand both nature

and ourselves [48].
The suggested translation is:

Mu srcusemo y 6izyanvHomy ceimi, Mu 8mpamuiu 30AMHICIb HCUMU Y C8Imi
38yKie. [[bomy mpeba euumucs i Haguamu. Tooi mu 3modcemo Kpawie pozymimu i

npupooy, i ceoe.

The antithesis between «visual world» and «world of sounds» emphasizes the
neglected auditory dimension of NATURE, reinforcing its richness and multisensory
character. The translation retains the contrast and philosophical message, highlighting
the importance of perceiving NATURE as a complete, interactive system. As for the
conceptual approach, this translation follows the strategy of retaining both the
conceptual model and the analogous linguistic expression, as the direct rendering of
the «visual» versus «auditory» dichotomy effectively retains the source text's

philosophical contrast in the Ukrainian language

A similarly positive representation can be observed in the description of

environmental restoration:



56

From the desert that was here in times of agricultural activities, we seemed to
move to another dimension, with plenty of plants, where everything abounds,
everything blooms. I mean, where there is a minimum of human influence, where
nature lives by its own laws, actually, for this reason reserves are created, and

restoration of the environment begins [48].

Here, the antithesis between the previous desert and the flourishing reserve
emphasizes the restorative power of nature. The phrase «nature lives by its own lawsy
is an anthropomorphic metaphor verbalizing the conceptual metaphor NATURE IS
INDEPENDENT ENTITY, presenting NATURE as autonomous, self-regulating, and

morally significant.
The suggested translation is:

3i cnpaesicHboi nycmeni, AKy auuIa no cooi azpapna OiAaAbHICMb, MU Ha4e
nompanunu 6 iIHWUIL 6UMIP — Y UAPCME0 POCIUH, 0€ PO3KOULYE 8ce Hcuee, 0e 0yace
ueim. A maio na ysasi, 0e MiHiMyM JH00CbK020 8NIUBY, O¢ HPUPOOA HCUBe 3d 6/IACHUMU
3aKOHAMU, GlACHe, Ol UbO20 [ CMBOPIOIOMbCS 3AN0BIOHUKU, | NOUUHAEMbCS

B8IOHOG/IeHHS OOBKILIAL.

In the translation of this fragment, to achieve stylistic naturalness, several
transformations were applied: addition («si cnpasocuvoi nycmeniy) and explication
with partitioning («saky auwuna no cobi acpapna Ooisnbruicmey) intensified the contrast
and causal links. Synonymic substitution («nompanumu ¢ inwui eumip») and
compensation with contextual substitution («y wapcmeo pocaun») enriched the
metaphorical imagery. Furthermore, compensation and permutation rendered
«everything abounds, everything blooms» as «ode poskowye 6ce arcuse, oe bysie ysimy,
amplifying the sense of vitality. Finally, the equivalent rendering of «nature lives by
its own laws» retained the conceptual metaphor NATURE IS INDEPENDENT
ENTITY. Regarding conceptual translation, this segment demonstrates the retention of

the conceptual model through the use of analogous linguistic expressions for the core
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metaphors, while simultaneously employing stylistic adaptations to intensify the

imagery and ensure the naturalness of the target text.
Further examples reinforce this positive conceptualization. In the sentence:

A few minutes later, the woman exclaims, «A Eurasian blackcap!» She says that

only this bird makes such a flute-like sound [48].

The suggested translation is:

3a xinbka xeunun oscinka eueykye: «Cadoea ouepemsmnkaly Boua raogice, wjo

MINbKU Yell nMax 6uoae maxi 36yKu, cxoxici na zpy ¢aeiimu.

As for the conceptual level, the translation maintains the NATURE IS MUSIC
model by replacing the adjective «flute-like» with a descriptive simile «cxoorci na epy
¢neumuy, thereby ensuring the retention of the metaphor's auditory appeal while
adapting it to the stylistic norms of the target language. It is rendered into the target

language with the help of comparison by means of substitution of the trope.
Another example, rich in anthropomorphic metaphors:

We often tell children that the reserve is a place where nature lives the way it
wants, according to its own laws, and we do not interfere in its life, but only come to
visit it. This is her house, her territory. And we learn to coexist with what surrounds
us [48].

In this passage the author uses extended anthropomorphic metaphors («lives the
way it wantsy, «her housey, «her territory») to verbalize the conceptual metaphor
NATURE IS A WOMAN/HOST, granting NATURE autonomy and agency. The

suggested translation is:

Mu wacmo 2oeo0pumo Oimsam, wo 3ano08iOHUK — Ye Micye, Oe RPUPOOa rHcuee max,

AK X0ue, 3 C80IMU GIACHUMU 3AKOHAMU, I MU HE 8MPYUAEMOCS 8 il Hcummas, a 1uue
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npuxooumo 6 cocmi. Lle it 0im, it mepumopia. [ mu suumocs cnigicHysamu 3 mum, wo

Hac omoyyc.

Regarding the conceptual translation, this example illustrates the retention of the
conceptual model and analogous linguistic expression, where the neutral pronouns
«it/itsy are replaced with the personal feminine pronoun «hery, which the example of
personal deixis creating a strong effect of personification and emotional connection.

This effect is retained through grammatical modulation.
In a similar vein, the sentence:

You know, it is impossible to live without the wind in your hair, without the
singing of birds, so we do not want to lose this magical world. We realized that if at

least one person does not shoot an eagle, then our work has value [48].

The epithet magical world and the sensory detail of wind and bird song intensify
the positive evaluation of NATURE, verbalizing it as an irreplaceable, almost sacred

environment.
The suggested translation is:

3naeme, HemoxcaUBo xcumu 0e3 eimpy y eonocci, 6e3 cnigy nmaxise. Toic mu
He Xouemo empamumu yeu uapienuit ceim. Mu 3po3yminu, wo axwo xoua 6 00Ha

JIIOOUHA He NIOCMpenums opia, mo HAuld NPays Mae Cexc.

In the given passage, synonymic substitution (magical world — wapiBHuii cBiT)
and modulation (has value — mae cenc) are used to retain the emotional and evaluative
tone of the original. Sentence partitioning makes the translation more natural and
expressive in Ukrainian. As for conceptual translation, this example demonstrates the
retention of the conceptual model through analogous linguistic expression, where the
use of modulation and synonymic substitution ensures that the positive and sacred

evaluation of NATURE remains intact within the target cultural context.
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However, contemporary publicist texts also include stylistic representations that
foreground the negative, traumatic, and vulnerable dimensions of NATURE, especially
in the context of war. The ecological metaphor often intensifies these depictions, as
nature is shown suffering, enduring violence, or being transformed by human actions.
One of the most striking examples appears in Anna Badkhen’s account of ecocide in
Ukraine, where anthropomorphic and zoomorphic metaphors dramatize the destructive

impact of war.
The fragment is:

In the face of war, nature is always defenseless and unarmed. Since, for instance,
trees, grasses, and flowers cannot pull their own roots out of the Ukrainian soil, they

cannot run away to safer places, becoming refugees [50].

Here, elements of nature (trees, grasses, flowers) are personified and compared
to humans. Unlike people, however, these natural objects are unable to leave their
homeland, remaining defenseless in the face of war. The author uses an
anthropomorphic metaphor, which verbalizes the conceptual metaphor NATURE IS A
HUMAN BEING. This representation underscores the inherent passivity and fragility

of nature, which depends on human actions for its retention.
We suggest the following translation:

llepeo nuyem gitinu npupooa 3aedcou 6ezzaxucHa i 6e3zopoiina. OcKinbKu,
Hanpukuao, 0epeea, mpasu ma Keimu He MONCYMb GUPEAMU CE0E€ KOPIHHA 3
YKpaincbKoi 3emii, 60HU He MOMCymb 6meKmu 6 Oe3neuHiuwi Micys, cmaguiu

oiicenuamuU.

Regarding the conceptual approach, this translation employs the retention of the
conceptual model through analogous linguistic expression. In oreder to foreground the
negative pragmatic effect, the translation replaces the original adjective and past

participle with two adjectives containing the same prefix 6es3- (6ezzaxucna,
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beszsopoiina), Which intensifies the emotional tone and highlights the helpless state of

nature.
A deeper layer of anthropomorphism appears in:
If the earth allows us, if the earth forgives us [50].

Here, EARTH, as a symbolic component of the concept NATURE, is
conceptualized as a human being capable of granting or denying forgiveness. This
anthropomorphic metaphor clearly verbalizes the conceptual metaphor EARTH as
HUMAN, reinforcing the idea of NATURE IS A LIVING CREATURE.

We suggest the following translation:
Axwo 3emnsn 003601umo, Ko 3emaa npodoauume.

The metaphor is conveyed through direct lexical equivalents, retaining both the
denotative and connotative meaning of the original and maintaining the close
emotional bond between humans and nature. In terms of conceptual strategy, this
example represents the strategy of retaining both the conceptual model and the
analogous linguistic expression, as the personification of the earth is a deeply rooted
archetypal metaphor that functions identically in both English and Ukrainian linguistic

cultures.

And the loss of ecosystems and of processes established in biocenosis are
irreversible and innumerable, because all war can do is rape the body of the earth,
filling it with rockets, shells, bombs, mines, weapons, military equipment as if it were

a woman’s vagina [50].

This example further develops the anthropomorphic metaphor, equating the
earth with a woman’s body. The conceptual metaphor EARTH (NATURE) IS A
WOMAN intensifies the emotional and evaluative component of the text, evoking

strong associations with violation, exploitation, and suffering of nature.

The suggested translation is as follows:
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1 empamu exocucmem i npoyecis, w0 6CMAaHOBUNUCA 8 OIOYEHO3AX, HE360POMHI
[ He3iYeHHI, MoMY W0 8ce, WO Modice 3p0OuUmu 8itina — ye 3r8aImyeamu miaio 3emii
Haue Hcinoue, HaNOBHUBUIU 11020 PAKeMamu, CHapsa0amu, 6omoamu, MiHamu, 30poero,

BIUCLKOBOIO MEXHIKOIO.

Reflecting on the conceptual approach, the translation with the retention of the
conceptual model but using a different linguistic expression was used. In the
translation, the image is rendered through specification and comparison (raue orcinoue
mino), Which further reveals the symbolic and emotional dimension of the concept
NATURE and foregrounds its violated state.

The author also frequently uses zoomorphic metaphors, in which natural or
abstract phenomena are represented through images of animals, thereby strengthening

the symbolic layer of the narrative. For instance:

| always see war as a dragon. The dragon craves immortality. It destroys life.

Its teeth will live in the injured soil, grow into an invisible army of killers [50].

In this passage, war is compared to a dragon that destroys everything around it,
leaving traces in the soil. The image evolves from a simple comparison to an extended
zoomorphic metaphor, verbalizing the conceptual metaphor WAR IS A BEAST
(DRAGON). At the same time, the figure of the dragon functions as an allusion to
mythological imagery traditionally associated with chaos, destruction, and insatiable
power. This intertextual reference enriches the metaphor, allowing the reader to draw
on culturally encoded associations with dragons as primordial forces of evil.
Consequently, the metaphor not only intensifies the depiction of war but also indirectly
amplifies the representation of NATURE, illustrating how a mythic destructive

creature — standing in for war — invades, corrupts, and transforms the natural world.

The suggested translation is:
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A 3a6xcou cnpuumaro 6itiny Ak opakona. /[pakon xncaoae oescmepms. Bin
3HUMYye deummsa. Hoeo 3y0u 6y0ymov dcumu 8 NOHIBEUEHOMY IPYHMI, NePemeopmbCsl

HA He8UOUM) apMito 60UBYb.

In the translation of this fragment, the zoomorphic imagery is fully retained
through the strategy of retaining both the conceptual model and the analogous linguistic
expression. Since the dragon serves as a universal, cross-cultural symbol of destruction,
the metaphor requires no conceptual modification to remain effective in the target
language. Furthermore, the use of synonymic substitution — rendering «injured» as
«moHiBeueHuit» — intensifies the expressive effect, deepening the emotional resonance

of the war's devastating impact on the natural environment.

Modern environmental journalism further amplifies these representations. The
illustration of how stylistic means shape the conceptualization of NATURE can be
found in modern environmental journalism. In the Guardian photo essay «We’ve lost
some parts of nature for ever»: Ukraine war’s impact on environment, nature is
portrayed through metaphoric and hyperbolic imagery that underscores both its

fragility and resilience.
We ve lost some parts of nature for ever [50].

In this passage, the author uses anthropomorphic metaphor «losty and an
emotive tone, with the finality expressed through «for ever», to verbalize the
conceptual metaphor NATURE IS A LIVING ENTITY/HUMAN BEING. Nature is
portrayed as a living organism whose loss evokes grief and irreversibility, making the

environmental damage emotionally resonant.
We suggest the following translation:
Mu empamunu 0eaki Kymouku npupoou 6e3n060pomHo.

At the conceptual layer of the analysis, this translation demonstrates the retention
of the original model through a modified linguistic expression. In the translation, the

phrase «some parts of nature» was rendered through the technique of specification,
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which adds warmth and imagery — the word «xymouxu» carries tender and emotional
connotations that support the anthropomorphic metaphor NATURE IS A LIVING
ENTITY. The expression «for ever» was translated as «6esznosopomnoy, involving
semantic modulation to convey not only temporal finality but also the idea of

irreversibility, thereby reinforcing the emotional weight of the environmental loss.
The metaphorical portrayal continues in:
War is an extreme example of the violence humans impose on nature [50].

In this passage, the author uses a metaphor to verbalize the conceptual metaphor
NATURE IS AVICTIM/HUMAN. Nature is anthropomorphized as a victim of human
aggression, emphasizing the moral responsibility of humans for environmental

destruction.
The suggested translation is as follows:
Bitina € kpaiinim npuknadom nacunns, sike 100U YUHAMb HAO NPUPOOOIO.

The translation retains the metaphorical meaning through direct lexical
equivalents. The phrase maintains the evaluative and persuasive tone, with minor
syntactic adjustments for naturalness in Ukrainian. In terms of conceptual equivalence,
this translation represents the strategy of retaining both the conceptual model and the
analogous linguistic expression. Since the conceptualization of NATURE as a victim
of violence is equally evocative in both English and Ukrainian, the use of direct lexical

equivalents retains the moral and persuasive impact of the original metaphor.

As well as intense human suffering, Russia’s attack has had a catastrophic

effect on the environment [50].

In this passage, the author uses parallelism to verbalize the conceptual metaphor
to create the conceptual metaphor ENVIRONMENTAL DAMAGE IS A HUMAN
HARM/SUFFERING. Environmental suffering is presented alongside human

suffering, emphasizing interconnectedness and moral weight.
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We suggest the translation, as follows:

OKkpimM HecmepnHuX JHOCOKUX CHPANCOAHb, AmMaKu pocii CRPpUYUHUIU

Kamacmpoghiuni HAcAiOKU 01 O0BKINIA.

To retain the emotional weight of this parallelism, the translation employs
several interrelated transformations: the synonymic replacement of «intense» with
«necmepnnuxy Serves as a semantic amplification to heighten the tone of suffering,
while the modulation of «has had a catastrophic effect ony into «cnpuunHIIH
katactpodiuni Hacmimkm mus» ensures stylistic naturalness. Furthermore, the
grammatical replacement of the singular «attack» with the plural «amaxu» acts as a
contextual adaptation, emphasizing the repetitive and ongoing nature of the aggression.
Together, these adjustments reflect the strategy of retaining the conceptual model
through a modified linguistic expression, ensuring that the moral equivalence between

human and environmental harm remains potent in the target text.

Fires caused by shells have increased CO: emissions. Giant clouds of smoke

can be seen billowing next to a 600-mile-long frontline [50].

In this passage, visual imagery and hyperbole are used to verbalize the
conceptual metaphor NATURE IS A VICTIM OF DESTRUCTION. The dramatic
depiction of «giant clouds» and «billowing» conveys the catastrophic effect of war on

the environment.
The suggested translation is:

Hoowcernci, cnpuuuneni oocmpinamu, 30invwunu eukuou CO:. Ilopyu i3 ninicro
@dponmy 3as0o6xcku 600 munv modcha nodoawumu, AK 30IUMAIOMBCA 2i2AHMCHKI

xmapu oumy.

In the translation of this passage, the dynamic visual imagery is retained through
a combination of syntactic and morphological adjustments. The rendering of ‘can be
seen billowing' as «moorcna nobauumu, six 30itimaromscsy Utilizes syntactic modulation

and explicitation to maintain the descriptive intensity of the scene. Similarly, the
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transformation of the compound «600-mile-long frontliney into «ainis ¢gponmy
3asoosdcku 600 munwy through morphological replacement and permutation ensures
clarity while adhering to Ukrainian stylistic norms. By retaining the lexical equivalence
of «giant clouds of smokey («eicanmcwori xmapu oumy»), the translation follows the
strategy of retaining the conceptual model through analogous linguistic expression,
thereby ensuring that the hyperbolic tone and the representation of NATURE IS A
VICTIM OF DESTRUCTION remain impactful for the target audience.

The Desna became Europe’s first completely dead river [47].

In this passage, metaphor, hyperbole, and personification are used to verbalize
the conceptual metaphor NATURE IS A LIVING ENTITY. The river is described in
terms of life and death, intensifying the emotional impact and conveying ecological

devastation.
Jlecna cmana nepwioro 6 €8poni nosHicmio Mepmeoio Pikoio.

In the translation, the metaphorical meaning is retained with direct lexical
equivalents. The hyperbolic emphasis and anthropomorphic portrayal are maintained,
reinforcing the severity of the environmental loss. From a conceptual perspective, this
instance demonstrates the strategy of retaining both the conceptual model and the
analogous linguistic expression. Since the personification of NATURE as a living
entity capable of «dying» is a universal trope in both linguistic cultures, the use of
direct equivalents effectively retains the emotional impact and conveys the tragic
essence of the NATURE IS A LIVING ENTITY metaphor in the target text.

Taken together, the analyzed examples demonstrate that publicist texts employ
a sophisticated array of stylistic devices — including anthropomorphic and zoomorphic
metaphors, hyperbole, simile — to shape the verbalization of the concept NATURE.
Our analysis reveals that translating these elements requires a flexible application of
three key conceptual strategies. It was found that the strategies of retaining the
conceptual model — either through analogous linguistic expressions or via modified

linguistic forms were predominant, reflecting the universal nature of environmental
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imagery. In contrast, the strategy of substituting the conceptual model was applied less
frequently, being reserved for instances where cultural or linguistic barriers

necessitated a shift in the metaphorical core.

Overall, the analysis reveals that publicist texts construct a dual image of
NATURE: as a rich, autonomous, and aesthetically valuable entity, and as a vulnerable
victim subjected to human impact. In contemporary wartime contexts, ecological
metaphors increasingly portray NATURE as a suffering, violated, and endangered
being. Thus, publicist texts underscore that in times of environmental crisis, war, and
extensive anthropogenic influence, NATURE emerges not only as an independent
living system but also as a victim, whose fate is intimately tied to human ethical

responsibility and collective survival.

2.3. The models of translating the stylistic means of verbalizing the concept
NATURE in literary texts

In literary texts, the concept of NATURE is predominantly verbalized through
imagery that emphasizes harmony, benevolence, and an intimate emotional connection
between humans and the natural world. Unlike in publicist texts, where NATURE often
functions as an argumentative tool within environmental debates, fictional narratives
tend to foreground its aesthetic, symbolic, and spiritual dimensions. Authors frequently
draw on sensory imagery, epithets, and anthropomorphisation to construct NATURE
as a nurturing, protective, or wise presence. Only occasionally does this harmonious
portrayal shift toward more dramatic or tragic depictions, usually as a response to
ecological threat or human intervention. This dynamic interaction between idyllic and
disrupted representations forms the basis for analyzing stylistic means in contemporary

literary texts.

A vivid example appears in A. Ray’s short story «Sunshiney». Here, eco-critical

meaning arises from both imagery and a strong compositional antithesis. The title
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«Sunshiney itself symbolizes harmony, hope, and an idealised vision of NATURE,
standing in stark contrast to the narrative’s focus on NATURE’S sorrow. This
opposition (Ideal - Reality of Ecocide) provides a conceptual frame for analysing the

stylistic devices that follow.

The concept NATURE IS THE HARMONIOUS WORLD is established
through sensory imagery and emotive epithets that create an atmosphere of peace. Ray

Writes:

| closed my eyes and listened blissfully to the sweet sound of the rain pattering

above. | took a deep breath, inhaling that familiar smell of wet earth [49].

The use of epithets (sweet sound, familiar smell) and sensory detailing functions

to establish idyll.
The Ukrainian translation is:

A 3annowue oui i OIANHCEHHO CIYXA8 NPUEMHUIL 38YK 00Uy, wo OapabaHus

oecb 62opi.. A enuboko 80uUxXHys, 6mA2yI0UU 3HAUOMUIL 3ANAX 60102020 ZDYHMLY.

In the suggested translation, the conceptual model of NATURE IS THE
HARMONIOUS WORLD is fully retained, maintaining the idyllic atmosphere of the
source text. We utilized the strategy of retaining the conceptual model with an
analogous linguistic expression, as the sensory details of sound and smell are central
to the reader's immersion. While most epithets were rendered through direct
equivalents to ensure the stability of the imagery, a synonymic replacement was
applied to the adjective «sweety, translating it as «npuemnuiiy. This adjustment reflects
a stylistic adaptation to Ukrainian collocational norms, as «npuemnuii 36yx» more
naturally conveys the auditory bliss described in the original context than a literal
translation would. Consequently, the translation reinforces the peaceful and restorative

essence of the natural environment.

This idyllic portrayal becomes the backdrop against which the author introduces

a more dramatic figurative shift. Anthropomorphic metaphor appears not to negate the
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harmony of nature, but rather to heighten the emotional contrast between its inherent

beauty and its suffering under human-caused ecocide:

They were eyes. The mournful eyes of nature. It was not rain, it was nature

crying [49].

This employs an anthropomorphic metaphor (NATURE IS A SORROWFUL
HUMAN), with rain substituted for tears.

The Ukrainian translation is:

To 6ynu oui. Kanioui oui npupoou. To 6ys He dowy, mo npupooda niakana.

In this translation, we maintained the NATURE IS A SORROWFUL HUMAN
metaphor by employing the strategy of retaining both the conceptual model and the
analogous linguistic expression. The poetic substitution of rain for tears is a universal
trope that remains highly evocative in the target language. While a direct equivalent
was used for the epithet «mournfuly («orcanioniy), the phrase «nature crying» was
rendered through morphological replacement («npupooa naaxana») to ensure

grammatical naturalness.

Furthermore, the metaphor NATURE IS A HUMAN BEING is subsequently
amplified into an extended anthropomorphical metaphor utilizing the lexis of the

human body, thereby coding environmental damage as physical assault:

The disfigured face of the once beautiful nature swam into my view, tears
streaming down her cheeks, down the (I gasped) deep scar running across her

youthful face... Her lips moved, perhaps trying to accuse me...accuse us... [49].

The central stylistic device here is the extended metaphor NATURE IS A
WOUNDED WOMAN. The use of body lexis (face, cheeks, scar, lips) and verbs of
emotional agency (accuse) signifies not only pain but also active confrontation. The
«scary functions as the central metaphor for the damage of ecocide inscribed upon the
natural body. Although this image foregrounds damage, it implicitly reaffirms the
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earlier idealization («once beautiful», «youthfuly), reinforcing the idea that nature's

suffering is meaningful precisely because it disrupts its inherent harmony and vitality.
The Ukrainian translation is:

Ilonigeuene 061uuua KOAUCH MAKOT RPEKPACHOT RPUPOOU NPOMAUHYTO nepeo
moimu ouuma... Cnvozu pikow mexau no it WoKax, no (s axc 30UKHY8) 2IUOOKOMY
wipamy, wo npocmseascs yepes it monooe oonuyysa... I 2you eopywunucsa, moxcnugo,

Hamazarvducsv 36uHysamumu MeHe... 36Uurysanmumu Hac...

In translating this passage, we employed the strategy of retaining the conceptual
model with a modified linguistic expression to sustain the extended metaphor of
NATURE IS A WOUNDED WOMAN. The translation incorporates several key
transformations, including lexical and grammatical modulation (replacing English
participial forms with Ukrainian finite verbs and more context-appropriate choices
such as «npomatinyno», «mexnuy, «npocmsieascsy), as well as compensation and
intensification, evident in the added emotional markers like «s aoic 30tixknys» and the
strengthened imagery «civosu pixoro mexauy. Additionally, in our translation we used
outer partitioning, which retains the rhythm and enhances the expressiveness of the
extended metaphor NATURE IS A WOUNDED WOMAN while maintaining the

accusatory tone of the original.

Finally, the narrative grounds the abstract concept of ecocide in a concrete,

symbolic reality, using epithets and gradation to represent the destructive outcome:

| was forcefully brought out of my reverie, seeing the road in front littered with
plastics. | saw a near-starved, stray puppy trying to swallow a polythene bag, almost
choking on it... [49].

The use of epithets («near-starved, stray puppy») and gradation («trying to
swallow a polythene bag, almost choking on it») gradually intensifies the emotional
impact, reinforcing the gravity of ecological harm. Nature, represented symbolically

through the suffering animal, is implicitly framed as innocent, vulnerable, and worthy
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of empathy — a typically positive literary conceptualization. The destructive outcome
(pollution, choking hazard) highlights human-caused harm, but the underlying
portrayal of nature remains compassionate and sentimental, emphasizing its fragility
and moral significance. This technique helps ground the abstract concept of ecocide in

a concrete, emotionally charged image that appeals to readers’ ethical sensibilities.
The Ukrainian translation is:

Ilobauene oani mummeso euseno mere 3i cmamy mpitiausocmi... [lonepedy oyna
dopoea, CyuinibHO 6Kpuma NaAACMUKOSUMU 8i0xo0amu. A Oani — eUCHa»3ceHe 8i0
201100y, 6e3npumyibHe UYUeHs, AKe HAMA2Aa0CcA NPOKOBMHYMU NOJIiemUIeHO8UI

nakem i j1eoee He 60a6U0CA HUM...

Here, we utilized the strategy of retaining the conceptual model with a modified
linguistic expression to emphasize the fragility of NATURE. The translation into
Ukrainian employs several transformations to intensify the emotional impact and
conform to target language style. The stylistic effect of gradation is retained by using
modulation to render «near-starved.» as the more intense «sucnaoicene 6i0 20100y»,
underscoring the severity of the puppy's suffering and serving as the climax to the scene
of pollution. The collective noun «plastics» is translated by means of specification as
«niacmukosumu ioxooamuy, reinforcing the central theme of ecological degradation.
Furthermore, to heighten the contrast and to achieve maximum dramatic impact on the
reader we used outer partitioning and the omission of the subject-verb («I sawy),
marking a sharp break between the author's initial «reverie» (dreamy state) and

ensuring the devastating image of the animal is foregrounded.

So, the analysis confirms that the verbalization of the concept of NATURE in
A. Ray’s eco-critical prose is achieved through a complex interplay of stylistic devices.
The dominant anthropomorphic metaphor transforms NATURE into a suffering
subject bearing the wounds of ecocide. The use of antithesis and gradation amplifies
the eco-critical pathos, ensuring the consequences of environmental destruction are

emotionally resonant.
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Another set of compelling examples illustrating how the concept of NATURE is
verbalized can be found in T. Darviri’s short story «The Pine Tree» and R. Carney’s
«Travelling Alone». These contemporary writers likewise foreground NATURE’S
benevolent role before introducing more complex eco-critical nuances. In these
narratives, natural objects are not merely descriptive elements but active, emotionally
charged presences. Authors employ anthropomorphism, hyperbole, simile, and
antithesis to transform trees, clouds, and other elements of the natural world into
sentient beings that reflect human emotions, moral concerns, and environmental

realities. Let’s investigate a couple of examples.

In T. Darviri’s story «The Pine Treey, the first fragment demonstrates an
extended anthropomorphic metaphor that activates the conceptual model NATURE IS
A HUMAN PROTECTOR:

Since | took my first steps out in the world, the gentle giant was there, right next
to my grandparents' house, guardian of their beautiful garden, opening its leafy arms
to me, offering its protective shade from all that was strange, unpredictable and

ominous in life [45].

The pine tree is endowed with human abilities — guarding, embracing, protecting

— thus becoming a benevolent, sentient agent.
We suggest the following translation:

Bioxonu s 3pobuna ceoi nepwi kpoku y ceim, ys aazioHa 2i2aHmKa cmosid
nopyu i3 06yOuHKom Mmoix 6abyci i 0i0ycs, 0XOPOHAKWYUU iXHIill NpeKpacHuil cao,
PO3Kpugaruu meHi ceoi Kpucaami 00ilimu, NPONOHYIOUU CEOI) 3AXUCHY MIHb GI0

YCb020 OUBHO20, Henepeddauy8aH020 ma 3J108iCHO20 8 HCUMMI.

In translating this passage, we employed the strategy of retaining the conceptual
model with an analogous linguistic expression to retain the NATURE IS A HUMAN
PROTECTOR metaphor. We used morphological substitution (guardian -
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oxoponssimu) and modulation (arms — o6iumu) to retain the anthropomorphic

conceptualisation of the tree.

A more dramatic realisation of NATURE IS A SUFFERING HUMAN appears

in the following example:

How can | recover from the image of my old friend dying under the relentless,
vicious attack of the chainsaw, lying mutilated and lifeless on the cold ground, its

lively colors turning into a deathly grey, then black [45].

Here the pine tree becomes a «friend» undergoing violent destruction,

conceptualising ecocide as physical assault.
The Ukrainian translation is:

Ax s moorcy ocosmamucs 8i0 06paszy MO€EL cmapoi noopyzu, AKa ROMUPAE nio
HEeBNUHHUM, HCOPCMOKUM YOApOM OEH30NUNIU, TIeHCUNb NOHIeeueHa i 6e30uxXanHHa Ha
XONOOHIU 3emni, [ iT KOAbopu MHcummsa cmaioms CMepmeibHO Cipumu, a NOmim

YOPHUMU.

The translation retains the metaphor via syntactic restructuring and direct

equivalents.

In another fragment, the conceptualisation shifts to NATURE IS A GIANT /
MYTHICAL BEING, combining hyperbole, antithesis and simile:

| can still see it: the majestic pine tree of my childhood, standing incredibly tall
and impossibly wide, an evergreen sheltering sky above my tiny existence, towering

over me like a smiling hairy giant, a creature from my grandmother's fairytales... [45].

Hyperbolic adverbs (incredibly, impossibly) exaggerate its dimensions, while

antithesis emphasises the disparity between the immense tree and the «tiny» human.

The Ukrainian translation:
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A 1 doci 6auy ii: eenuuHy cocHy 3 MO20 OUMUHCMBA, HEUMOGIPHO BUCOKY I
HelOyeano po3nozy, siunoseiene 0epeso, uio 3aKpusac Hebo Haodi MHOW — KPUXIMHOIO
icmomoro, cmosouuums Oiisl MeHe, Haue YCMIXHEHUIl 60J10XAMUIL 6€1eMeNb, ICTNoma

3 6aOYCUHUX KA30K, KOMPI 5 KOIUCHL MAaK I00und.

In translating this passage, we employed the strategy of retaining the conceptual
model with an analogous linguistic expression to retain the NATURE IS A GIANT /
MYTHICAL BEING metaphor. The translation maintains hyperbole, retains the

simile, and renders litotes through specification.

R. Carney’s «Travelling Alone» similarly verbalizes nature’s grandeur. In his
short story the author describes the admiration of nature. During the description of such
natural phenomenon as the lightning, the metaphoric-phonetic-syntactic convergence

IS created at the end of the text:

Out the window was this giant cloud that looked like a lightning factory. It
wasn 't shooting out lightning bolts. They were all happening inside the cloud, so these
areas would suddenly flash in the middle ... then somewhere else ...then pmm pmm
pmm pmm pmm all in a row. Like down there in the middle, gods were working with
hammers and anvils and bellows and wearing those helmets with a little strip of glass
to look out of. Like a cloudy furnace. Like the birthplace of light. Like maybe that’s

the way the universe looked in the womb ... [44].

In this story the stylistic convergence is bigger and extends from the middle to
the end of text. It contains extended metaphor (gods were working with hammers and
anvils), (cloudy furnace), (the universe looked in the womb), similes (like a lightning
factory, like down there in the middle, gods were working...), hyperbole (giant cloud),
such phonostylistic devices as onomatopoeia (pmm pmm pmm) and consonance
(lightning — bolts — helmets — bellows), syntactic repetitions, namely parallelism and
polysyndeton. With the extended metaphor, the author expresses the intensity of his
admiration for the beauty of the lightning. Phonostylistic devices create melodic

harmony, syntactical repetitions set the dynamics, but at the same time, the function of
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stylistic devices in this convergence is creation of aesthetic, emotional and poetical
effect. The natural phenomenon is shown as something majestic and immense; the
writer even imagines that the gods are involved in the creation of this natural
phenomenon, so the conceptual metaphor NATURE IS GOD is actualized in this

convergence.
The translation is as follows:

...3a 6IKHOM HABUCIA BENIEMEHCLKA XMAPA, CX0)ca HA adpUKy 3 upooOHUumMea
onuckaeok. Bona ne memana onuckaskamu Hazoeni. Bci sonu mainucsa ecepeouni
XmMapu, modxic ye micye CNAiaxHyno... HOMiM wje 0ech... nomim oaxoax-oax — yci
niopsi0. Haue ecepeouni 60ocu npaurosanu — i moiomamu, i Ko8aoiamu, i Mixamu, i,
5K 1 306€0€HO Yy 36apIOGaAlbHOMY Uexy, Oylu 6 KACKAX 3 HeBeIUKUM CKIAHUM
3aboponom. To 6yno xmapoee zopuuno. Ilonozu ceimna. Moowcnuso, came mak

6u2na0ae yceceim y 10Hi mamepi.

The extended metaphors are rendered by literal translation, addition (nazosni, sik
vy 3eaprosanvhomy uexy;, mamepi), lexical substitution (sab6opono; copnuno) and
omission. The simile is rendered with the help of specification (cxoorca na gpabpuxy 3
supoonuymea oauckasox), by literal translation, replacement of the trope (mo 6yzo
xmapoge copnuio, nonoeu ceimaa). Onomatopoeia and alliteration are retained but with

other sounds (pmm — 6ax).

Building on this set of examples, another powerful cluster of stylistic devices
verbalizing the concept of NATURE can be found in R. Bruinsma’s eco-gothic short
story «The Gaia Treey. In this text, nature is not merely personified — it becomes a
mythic, sentient, and at times unsettling agent whose presence shapes the narrative’s

emotional and symbolic landscape.

The conceptual metaphor NATURE IS A LIVING BEING / GODDESS is
established from the very opening line:

The garden’s name was Gaia [43].
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The naming of the garden after the primordial Earth-mother functions as both
mythological allusion and anthropomorphic metonymy, presenting nature as an active,

sacred entity.
The translation is:
Im’a cady 6yno Iaiis.
The translation retains the metaphor via equivalent and permutation.
This anthropomorphic framing is reinforced in:
| lay upon her grass, and there I could hear her soul beating [43].

Here, the grass is endowed with a «souly, a clear example of anthropomorphical
metaphor and sensory imagery, verbalising NATURE IS A BREATHING, ANIMATE
ORGANISM.

A nesrcana na ii mpagi i uyna, aK 6’emuca it cepuye.

In the translation of this passage, we maintained the conceptual metaphor
NATURE IS A BREATHING, ANIMATE ORGANISM, though we utilized the
strategy of retaining the conceptual model with a modified linguistic expression. To
ensure the imagery resonated with the Ukrainian reader’s perception of vitality, we
applied a lexical substitution, replacing the image of the «soul» with that of a
«heartbeaty (dyna, sk 0’erbes T cepuie). This transformation retains the original
anthropomorphism while shifting the focus from spiritual essence to physical, rhythmic
life. Additionally, the use of syntactical partitioning allowed us to foreground the
sensory experience of the protagonist. By adapting the linguistic form while keeping
the animate nature of the grass intact, the translation effectively reinforces the intimate,

biological connection between the human and the living environment.
One more example is when the apple tree is described through bodily lexis:

A gray and arthritic apple tree reached its arm over my head [43].
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The tree’s «arthritic army activates the conceptual metaphor NATURE IS AN
AGING HUMAN, enabling the ecological meaning to be processed through familiar

embodied experience.
We suggest the following translation:
Haoi mnorwo cmapa ii xeopa 6adus-a06aynus npocmsazina céoro 2ijiKy, Haue pyKy...

In the translation of this passage, we utilized the strategy of retaining the
conceptual model with a modified linguistic expression to enhance the NATURE IS
AN AGING HUMAN metaphor. To amplify the anthropomorphic image for the
Ukrainian reader, we employed specification and explication, rendering apple tree as
the compound noun «babys-s6ayusy. Furthermore, the medical term arthritic was
modulated into the more generalized and emotionally resonant «cmapa u xeopa»,
retaining the theme of senescence while ensuring stylistic accessibility. To maintain
the bodily imagery of the original arm, we applied compensation through the simile
«ceoro 2inky, nawe pyky», Which retains the descriptive clarity and the embodied
experience of the tree’s movement. Finally, the use of permutation at the syntactical
level ensured a natural narrative flow, effectively reinforcing the portrayal of nature as

a vulnerable, elderly entity.

The author further intensifies the mythic and anthropomorphic mode by

describing the tree’s branch as:
...a twisted god-arm offering me bright, yellow-green-vermillion spheres [43].
This blend of mythological metaphor, epithets an paraphrasis conceptualises the

tree as a divine figure dispensing gifts, strengthening the symbolic representation of
NATURE IS A POWERFUL SUPERNATURAL PRESENCE.

We suggest the following translation:

...HOKpYUeHy pYKy, wo 0apyseana MeHi OIUCKVYI, HCOBMO-3el1eHO-0acpsHi

00200anni nioou.
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In this example, the extended metaphor is rendered by means of compensation
(60co0anni), epithets are translated through literal translation and synonymic

replacement (6auckyui).

After witnessing NATURE framed as A DIVINE FIGURE, the the portrayal
now moves further — into a space where nature no longer remains silent or symbolic,

but breathes, speaks, and summons. This effect culminates in the passage:
Gaia whispered: «Eat me». Reminded of Alice and Eve, | did» [43].

The voice of nature here functions as a seductive, commanding force, drawing
on intertextual allusions to Eve and Alice — a strategy that fuses ecological imagery

with cultural archetypes of temptation and transgression.
The translation is as follows:

Taiis npowenomina: «3'ixc meney. Hpuzadasuiu zipkuii 0oceio €su ma winax

Anicu 00 oue, s niooanacs.

In the given example, the anthropomorphic metaphor is retained with the help of
literal translation. The primary transformation involves the explication of allusions,
where the neutral mention of «Alice and Eve» is expanded into «zipxuti docsio €eu ma
wsix Anicu 0o ousy. Additionally, we employed modulation by replacing the neutral
phrase «I did» with the emotionally charged «s niodaracs». This shifts the focus from
a simple action to the narrator's internal state and the inevitability of the act, reinforcing

the perception of Gaia as a commanding and irresistible force.

The sensual, bodily conceptualisation of NATURE is further expressed through

tactile and gustatory imagery in:

The flesh separated easily from the core. Ivory, succulent—shards of pectin,

vitamin C, and calcium [43].
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The apple is rendered as a living body (flesh, ivory, shards), demonstrating how
somatic metaphors are used to naturalise the intimate connection between humans and

the organic world.
The translation can be as follows:

M’akomv s671yKa 6e3 3ycuib 8i00KpeMUNACh 8i0 Kauana, Haue m'aco 6i0
kicmku. bnioo-kpemosa, AK KicmKka Ha KoJip, 3 8eJIUKOI0 KIIbKICMIO COKY HA CMAK,

Haue Kpoe8’ 10 nanuma — 3 Kpynuukamu nekmuny, gimaminy C ma xanvyiro.

In this example, the extended metaphor is rendered through similes by means of

the substitution of the trope and compensation.

Finally, the closing line, once again personifies the wind as the voice of the earth,

merging meteorological sound with emotional agency:
It was Gaia, laughing [43].

This not only reinforces the conceptual metaphor NATURE IS A HUMAN
BEING, but also introduces a slightly ominous tonal shift characteristic of eco-gothic

writing, where nature possesses both nurturing and uncanny dimensions.
The translation is:
Lle Iaiisa cmianaca.

In the given example, we utilized the strategy of retaining the conceptual model
with an analogous linguistic expression, ensuring that the mythological and
anthropomorphic weight of «Gaia» remains central. To achieve stylistic naturalness,
we applied morphological replacement, rendering the participial construction laughing

as the finite verb «cmisiacs.

Hence, the analysis reveals a clear hierarchy of translation strategies. The
retention of the conceptual model was predominant, reflecting the universal nature of
anthropomorphic metaphors like NATURE IS A HUMAN. To ensure stylistic



79

naturalness, we frequently applied analogous linguistic expressions, while the strategy
of modified expression served as a secondary tool for intensification and specification
(e.9., «babys-a6aynsay). Conversely, substituting the model was the least applied
strategy, used only for culturally specific idioms. In literary texts, NATURE emerges
as a PROTECTOR or DIVINE PRESENCE, rendered through morphological
substitution and compensation (e.g., «6ocooanniy). Ultimately, the translations do not
merely mirror the source but intensify its symbolic force, establishing NATURE as a

suffering, harmonious, and morally confrontational subject.

Conclusions to Chapter 2

In this chapter we investigated the linguistic means and translation strategies
employed to verbalize the concept NATURE across two distinct functional styles:
publicist and literary texts. The analysis of lexical units, their distribution across
semantic fields, and the utilization of stylistic devices provided a clear understanding
of the functional and expressive variability inherent in the concept's realization.
Consequently, the findings demonstrate that translating the concept requires
negotiating between denotative accuracy demanded by informative texts and

connotative richness characteristic of aesthetic texts.

The research, first and foremost, confirmed a significant functional and lexical
variability in the representation of NATURE between the two text types. In publicist
texts, the primary function is informative and persuasive, resulting in verbalization that
is highly referential and often combined with an evaluative component to shape public
perception regarding environmental issues. Specifically, this is evident in the
dominance of lexical units from the fields of FAUNA (54%), ENVIRONMENTAL
ISSUES (26%), and FLORA (20%). This lexical focus directly reflects the thematic
concerns of contemporary environmental journalism, which foregrounds biodiversity

and the impact of human actions on the ecosystem.
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In sharp contrast, literary texts primarily serve an aesthetic and expressive
function, where the concept NATURE is used to create atmosphere, imagery, and
emotional depth, often serving as a symbolic mirror for human experience. For
instance, the dominant lexical realization in this style belongs to the field of
WEATHER and NATURAL PHENOMENA, which frequently functions
metaphorically to convey inner emotional states or narrative drama. The choice of
raining translated as epoza (generalization) is a key example, which shows how the
translator must amplify the emotive and atmospheric effect to align with the literary

style rather than maintaining a neutral denotation.

Furthermore, the utilization of stylistic devices fundamentally shaped the
conceptualization, especially in publicist texts. A positive conceptualization relied on
devices like periphrasis and epithets to verbalize metaphors such as NATURE IS AN
INDEPENDENT ENTITY or NATURE IS MUSIC, emphasizing the autonomy and
intrinsic value of the natural world. Conversely, texts addressing ecocide employed
intense anthropomorphic metaphors like NATURE IS A HUMAN BEING/VICTIM or
A WOMAN. Ultimately, these tropes underscore the moral dimension of
environmental destruction, transforming objective reporting into a call for ethical

responsibility.

With regard to translation methods, the analysis revealed that the majority of
lexical units (approximately 100) were rendered through lexical equivalents (60%),
confirming that denotative accuracy and referential clarity are paramount in the transfer
of the concept NATURE. However, a significant portion of the remaining strategies
focused on adapting or enhancing the expressive layer of the text: calque (20%)
retained scientific specificity, while a combination of modulation (5%), specification
(5%), generalization (5%), and substitution (5%) was necessary to negotiate stylistic
differences and successfully convey the complex metaphorical and emotional

dimensions of the concept.

As for conceptual translation strategies, the translation with retention of the

conceptual model and analogous linguistic expression was used in 50% of cases. The
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translation with the retention of the conceptual model but using a different linguistic
expression was employed in 30% of cases, while the translation with a change in the

conceptual model was applied in 20% of cases.

In conclusion, the translation of the concept NATURE is a complex process
demanding a differentiated approach based on the text's functional style. Thus,
translators must not only secure factual accuracy through lexical equivalents but also
strategically employ a range of transformations — from generalization to modulation —
to capture the intended rhetorical force and conceptual metaphors. This variability
highlights that the concept is a powerful cognitive and linguistic tool, meaning its
rendering is ultimately dictated by the need to reflect the diverse ways nature is

understood, valued, or tragically victimized within different communicative contexts.



GENERAL CONCLUSIONS

The present research successfully achieved its objectives by providing both
theoretical substantiation and quantitative evidence for the hypothesis that the
linguistic realization and translation of the concept NATURE are fundamentally
conditioned by functional style, pragmatic intent, and the cognitive framing
mechanisms activated in each genre. This confirms the core postulates of cognitive
linguistics that position the concept as a multidimensional mental construct shaped by

individual experience, collective knowledge, and culturally inherited frames.

1. Chapter 1 established that the concept is a central, layered unit of cognition
with a stable semantic core and an expansive periphery containing subjective
connotations and axiological value. Layered models (definition—image—value) validate
that conceptual meaning is always simultaneously logical, imagistic, and evaluative.
This is crucial for stylistic texts where NATURE often operates as a symbolic or

aesthetic cognitive lens [25, p. 27].

2. To systematically bridge theory and practice, the study utilized a four-stage
algorithm of conceptual analysis in translation (based on O. Yemets' methodology).
This process — identifying primary concepts, mapping conceptual metaphors, direct
translation with stylistic adaptation, and comparative equivalence analysis — proved
essential for reconstructing not the surface forms, but the conceptual profile and

metaphorical embodiment of the source text [11, p. 12].

3. The study proved that NATURE is cognitively profiled differently depending
on communicative function. Publicist texts (e.g., concerning Ecocide [47]) frame
nature as an environmental system or moral patient, heavily grounded in the semantic
fields FAUNA (54%) and ENVIRONMENTAL ISSUES (26%). Conversely, literary
texts (e.g., «The Gaia Tree» [43]) construe nature through atmospheric symbolism and
psychological mirroring, dominated by the fields WEATHER and NATURAL
PHENOMENA that evoke emotion rather than deliver argument.
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4. By applying Conceptual Metaphor Theory, the research confirmed that
metaphor functions as a cognitive mechanism for embodiment, mapping complex
ecological processes onto familiar human schemas such as NATURE AS
PROTECTOR, WOUNDED WOMAN, or AGING HUMAN. The translation of
fragments demonstrated that while referential clarity is maintained through direct
lexical equivalents (60%) and calques (20%), fidelity often requires adaptive strategies

to transfer figurative and affective layers at risk of semantic flattening.

5. The quantitative analysis of translation techniques validated the following

strategies [10]:

« Retention of the conceptual model with analogous linguistic expression (50%):
The most frequent strategy, effective for universal metaphors where source and

target domains overlap.

. Retention of the conceptual model with different linguistic expression (30%):
The most effective strategy for literary translation, preserving the cognitive

mapping while adapting the lexical realization to target-language norms.

. Translation with a change in the conceptual model (20%): Applied in cases of
high cultural specificity to ensure pragmatic equivalence and avoid conceptual

dissonance.

Ultimately, the findings affirm that NATURE emerges in texts as a system,
symbol, or mythic agent depending on genre. Its translation demands a flexible,
cognitively informed approach that retains not only denotative meaning but also
metaphorical embodiment, sensory imagery, and axiological force. This study
contributes a robust theoretical model for future research, demonstrating that
understanding and translating NATURE requires cognitive empathy with genre-

specific world-modelling frames and culturally sensitive pragmatic adaptation.



REFERENCES

. benexosa JI. I. CnoBecumii moetnyHuii oOpa3 B 1CTOPUKO-THUIOJOTIUHIHI
MEePCIEeKTUBI: JIIHIBOKOTHITUBHUN acleKT (Ha Marepiajli aMepUKaHChKOI
noesii): Mownoepaghis. Xepcon: Anmnaiit, 2002. 368 c.

. Binpuuncbka T. I'. JIIHTBOKOHIIENTOJOTISA SK HOBa HAyKOBaJUCIMILTIHA
noJinapagurmMansaoro tuny. Haykoei s3anucku THIIY. Cep. Mogosnasecmeo.
2014. Bun. 24. C. 67-70.

. BopoGiioBa O. II. KornituBHa noeTuka: 37100yTKH 1 MEPCNEKTUBU. BicHuk
Xapkiscbkoco Hayionanvnoz2o yuigepcumemy im. Kapazina. Cep. ®nonocis.
2004. Bum. 635. C. 18-22.

. Bopob6iiosa O. I1. Konnent 1 moHATTS: nudepeniiaiisi TepMiHIB Y Cy4aCHOMY
JTIHTBOKYJIbTYpO3HaBCTBI MoBo3HaBcTBO. 2011. Ne 3. C. 3-8.

. BopoGitoBa O. II. Konmentomnoris B VYkpaiHi: 3700yTkd, MpoOiIeMHu,
npopaxyHku. Bicuux Kuigcbkoeo wnayionanvnozo yuisepcumemy. Cep.
Qinonoecia. 2011. Bun. 14. C. 53-54.

. I'aBpumox A. Il. Ponp koHuenTty y mnepekiano3HaBcTBi. Haykosi zanucku
HayionanbHoeo yHisepcumemy « Ocmposvka Akademisny. Cep. Dinonoeis. 2012.
Bun. 25. C. 19-21.

. T'omy6oBebka I'. A. ETHiuH1 0co6mmBOCTI MOBHUX KapTuH cBiTy : Kuis : BIIL]
«KuiBcbkuii yH-», 2002. 293 c.

. I'pumenko, H. Il. KormiTuBHa cemaHTHMKa Ta JIHTBOKOTHiTOJOTIsA. KuiB:
HaykoBa qymxka. 2007.

. Ay6enko O.}O. Anrno-amepukaHChKI MPUCTIB’S Ta Mpuka3ku. Binauug : Hosa

Knwura, 2004. 416 c.

10.€Bcradona, . A. KoHuenTyaibHUW NIAXiAg 10 Tepekiamy: cTpaTeris i

npaktuka. Haykosi 3anucku Hisxcuncbko2o oepocasrnoco yHisepcumemy imeHi

Muxonu ['oeona. @inonoeiuni nayxu, 2014. 3, 55-60.

11.€menp O. B. MeToaosoriss KOHUENTYaJbHOTO aHami3y B XYJI0XHbOMY

nepeknani. Bicnux XHY, 2017. 25(3), 23-29.



85

12.€mens O. B. IlpuHiunu 1 eTanu KOHIENTYaJIBHOTO TMEPEKIany XyMTO0XKHIX
TeKCTIB. Haykosuti sicHux XepcoHcvkozo Oepcasnozo yHieepcumemy. Cep.
Jinesicmuxa. 2018. Bun. 31. C. 197-203.

13.€menp O. B. CrumictuuHi KpuTepli AOCTIIKEHHS MParMaTUKH XyJI0KHBOTO
TeKCTy. Bicuux Kumomupcovkozo Oepowcasnozo yHieepcumemy imeni lsana
@panka. 2012. Bun. 2. C. 70-73.

14.€menp O.B. Ponb koHIIENTYanbHUX METAQOp Y CTBOPEHHI aBTOPCHKOI KapTUHU
cBiTy. Studia Methodologica. 2001. C. 45-49.

15.Ka6otunceka C.A. KoraiTuBHA JIHTBICTHKA: MPUHLUIN KOHIIEITYaJIbHOTO
MoentoBanHs. Jlinegicmuuni cmyodii. Cista. 1997. Bum. 2. Yepkacu C. 3-11

16.KaitBoponok B.B Ykpainceka ernominrsictuka. Kuis: [{oipa, 2007. 262 c.

17. KyitkoBa M.B. Tunomoris 1i7ioM y KOTHITUBHO-TEHETUYHOMY AaCIEKTI.
Mogo3znasctBo. 2004. Ne 4. C.72-80.

18.Kopynens 1. B. Teopis 1 mpakTtuka mnepexnany (acleKTHHH TMepexian):
niapyunuk. Binauns : Hosa Kuura, 2001. 448 c.

19.KpacuobaeBa-Uopna XK. B. Tepminonosne konment. Yxpaincbka MoBa. 2006. No
3.C.67-1709.

20.KpuBonoc 4. B.  BigTtBopeHHs  aBTOpPChKOTO  MeTadOpUUHOTO
KOHLIETITONPOCTOPY B YKpaiHChbKUX nepeknanax «llicui npo "aiiaBaty». Bichuk
Cym1V. 2006. Ne 11. C. 145-150.

21.Kononenko, B. 1. KornenTu ykpaincekoro guckypcy: Mmororpadis. Kui-Iano
O®pankiBebk: [1nai, 2004. 248 c.

22 Jlykamenko, M. I1. [Tpo6ieMu KOHIIENTYaabHOTO MiAX0Ly A0 nepekiany. Kuis:
JInGigs. 2003.

23.Hixonosa B. I'. Konnenryansauit npoctip TpariyHoro B m’ecax lllekcmipa:
MMOSTUKO-KOTHITUBHUM  aHaJli3: aBropedepar.  Bicnux  Kuiscvkozco
HAYIOHATbHO20 AiHe8icmuyHo2o yHigepcumemy. Cep. Dinonoeia. 2008. Bum. 14.
C. 113-122.

24 Homuc M. VYkpaiHCbKl NMpUKa3Kd, MPUCIIB’S 1 Take iHmie; [mepeBupas /.

I'yneii]. Toponto-Kuis. 1993. 769 c.



86

25.ITpuxonpko A.M. KoH1lenTy 1 KOHIENTOCUCTEMHU B KOTHUTIBHO-TUCKYPCUBHIN
napaaurMmi JHreicTuky / A.M. Ilpuxonbko. 3anopixoks: [Ipem’ep, 2008. 322 c.

26.CemieanoB O. M. KynbTyposnoriyai  acmekTd  KOHIENTYyaTi3arfii.
Xwmenpaunpkuii: XHY. 2010.

27.CeniBanoBa . CyuacHa JIHIBICTHKA: TEPMIHOJOTIYHA EHIMKJIOTEHIS.
ITonTasa: JloBkimis, 2006. 716 c.

28.Yxuenko B. JI. KoHuenrt xypaBenb B yKpaiHCbKii MOBHO-(ppa3eosioriuHin
KapTuHi CBiTY. Hayxosi 3anucku Jlyeancokoeo HAyioHAIbHO20 Neoaz02ivHo20
yuisepcumemy im. T.I" [llesuenka. 30ipnux nayxoeux npays [KoHmenromnoris:
CBIT — MOBa - ocooucTictb]. 2005. Bum. 6. C. 49-58.

29.Baker, M. Translation and Conflict: A Narrative Account. Routledge. 2006.

30.Barsalou, L. W. Cognitive psychology: An overview for cognitive scientists.
1991.

31.Barsalou, Lawrence W., and Katja Wiemer-Hastings. Situating abstract
concepts. Grounding cognition: The role of perception and action in memory,
language, and thought. 2005. P. 129-163.

32.Bassnett, S. Translation Studies. Routledge. 2002.

33.Evans, V., & Green, M. Cognitive Linguistics: An Introduction. Lawrence
Erlbaum Associates. 2006.

34.Geertz, C. The Interpretation of Cultures. Basic Books. 1973.

35.Jakobson, R. On Linguistic Aspects of Translation. In R. A. Brower (Ed.), On
Translation. Harvard University Press. 1959. P. 156-161.

36.Lakoff G., Johnson M. Metaphors We Live By. Chicago; London: The
University of Chicago Press, 1980. 242 p.

37.Langacker, R. W. Foundations of Cognitive Grammar. Stanford University
Press. 1987.

38.Lotman, Y. M. Universe of the Mind: A Semiotic Theory of Culture. Indiana
University Press. 1990.

39.Rosch, E. Principles of Categorization. Berkeley University Press. 1978



87

40.Venuti, L. The Translator’s Invisibility: A History of Translation. Routledge.
1995,

41.Wierzbicka A. Lexicography and Conceptual Analysis. Ann Arbor: Karoma
Publishers Inc., 1985. 368 p.

DICTIONARIES

42.Cambridge Dictionary. URL.: https://dictionary.cambridge.org/ (date of access:
12.10.2025).

43.. Longman Dictionary of Contemporary English : BeG-caiit. URL:

www.ldoceonline.com (date of access: 12.10.2025).

SOURCES OF ILLUSTRATED MATERIAL

44.Bruinsma R. The Gaia Tree. Flash Fiction Magazine. URL:
https://flashfictionmagazine.com/blog/2025/01/14/the-gaia-

tree/?utm source=convertkit&utm medium=email&utm campaign=Flash+Fi

ction+Magazine+for+Wednesday%2C+January+15+-+16277814

45.Carney R. Travelling alone. URL.:
https://alicegeyanqg.blogspot.com/2013/06/traveling-alone-rob-carney.html

46.Darviri T. The Pine Tree. URL: https://www.aftermathmag.org/short-story-the-

pine-tree.html

47. Ecocide: The Catastrophic  Consequences of Kakhovka Dam

Demolition. VoxUkraine.URL.: https://voxukraine.org/en/ecocide-the-

catastrophic-consequences-of-kakhovka-dam-demolition (date  of  access:
01.05.2025).



https://dictionary.cambridge.org/
http://www.ldoceonline.com/
https://flashfictionmagazine.com/blog/2025/01/14/the-gaia-tree/?utm_source=convertkit&utm_medium=email&utm_campaign=Flash+Fiction+Magazine+for+Wednesday%2C+January+15+-+16277814
https://flashfictionmagazine.com/blog/2025/01/14/the-gaia-tree/?utm_source=convertkit&utm_medium=email&utm_campaign=Flash+Fiction+Magazine+for+Wednesday%2C+January+15+-+16277814
https://flashfictionmagazine.com/blog/2025/01/14/the-gaia-tree/?utm_source=convertkit&utm_medium=email&utm_campaign=Flash+Fiction+Magazine+for+Wednesday%2C+January+15+-+16277814
https://alicegeyang.blogspot.com/2013/06/traveling-alone-rob-carney.html
https://www.aftermathmag.org/short-story-the-pine-tree.html
https://www.aftermathmag.org/short-story-the-pine-tree.html
https://voxukraine.org/en/ecocide-the-catastrophic-consequences-of-kakhovka-dam-demolition
https://voxukraine.org/en/ecocide-the-catastrophic-consequences-of-kakhovka-dam-demolition

88

48.Everything is dead: Ukraine rushes to stem ecocide after river poisoning. The
Guardian. URL: https://www.theguardian.com/world/2024/oct/01/ukraine-

seim-river-poisoning-chernihiv-ecocide- (date of access: 08.10.2025).

49.How Russia's war against Ukraine affects animals and the environment.
Ukrainer. URL.: https://www.ukrainer.net/war-affects-animals/ (date of access:
28.04.2025).

50.Ray A. Sunshine. URL: https://medium.com/@AritraRay10/sunshine-
b3c53890e03b

51. The Fallout: Voices from Ukraine — Anna Badkhen et al. Emergence Magazine.

URL: https://emergencemagazine.org/essay/the-fallout/  (date of access:
24.04.2025).

52.Three more lions rescued from war-torn Ukraine. BBC. URL:

https://www.bbc.com/news/articles/cq42r7nrp9xo

53.Ukraine’s Ravaged Environment. The New York Times. URL:

https://www.nytimes.com/interactive/2025/04/02/world/europe/ukraine-russia-

war-environment.html (date of access: 08.09.2025).



https://www.theguardian.com/world/2024/oct/01/ukraine-seim-river-poisoning-chernihiv-ecocide-
https://www.theguardian.com/world/2024/oct/01/ukraine-seim-river-poisoning-chernihiv-ecocide-
https://www.ukrainer.net/war-affects-animals/
https://medium.com/@AritraRay10/sunshine-b3c53890e03b
https://medium.com/@AritraRay10/sunshine-b3c53890e03b
https://emergencemagazine.org/essay/the-fallout/
https://www.bbc.com/news/articles/cg42r7nrp9xo
https://www.nytimes.com/interactive/2025/04/02/world/europe/ukraine-russia-war-environment.html
https://www.nytimes.com/interactive/2025/04/02/world/europe/ukraine-russia-war-environment.html

AHoTalisa

3eqincbka I. M. 3aco0u BepOasizanii konuenty IIPUPOJIA B opurinasi
Ta nepekJagi (Ha marepiajai myoJiMCTHYHUX Ta XYH0KHIX TEKCTIB).

Y  po0GoTi pO3TASHYTO JIEKCHMYHI Ta  CTWIICTAYHI  3aco0u, 10
BUKOPHUCTOBYIOThCA Ji71st BepOamizanii konuenty [IPUPOJIA B aHTIIOMOBHUX TeKCTax.
Hagano Bu3Ha4YeHHsS MOHATTS KOHIIETITY Ta KOHIENTYyaldbHOI MeTadopH, OMUCAHO
CTPYKTYpY KOHLENTY Ta BUJIJICHO NPUHLUIM Ta €Tald KOHLENTYaJbHOTO aHamli3y.
3anponoHOBaHO Ta OOTPYHTOBAHO aJCKBATHI TMPUHAOMHU BIATBOPCHHS OIWHUIIH
koHuenty [IPUPOJIA yKpaiHCBKOIO MOBOIO, 30KpeEMa 3 YpaxyBaHHSIM >KaHPOBOL
crenu@iky (MyOIMIIUCTUYHUMA Ta XyI0KHIN TEKCT).

KurouoBi caosa: konuent, IIPUPOJIA, BepOamizamis, KOHUENTyaJlbHA
Metadopa, mnepexiaganbki MPUHAOMH, XYAOKHIA TEKCT, MyOIIIUCTUYHUN TEKCT,
€KOJIOTTYHUH TUCKYPC.

O006’exkTOM JIOCTIKEHHS € JIEKCHMYHI Ta CTWJIICTHYHI 3acoOu BepOamizaiii
koHuenrty [IPUPOJIA.

IIpeamerom AOCHIPKEHHS! BUCTYINAIOTh MPUHOMH BIATBOPEHHS y NEpeKiail
JIEKCUYHUX 1 CTUIIICTUYHUX oAuHUIL KoHuenTy [IPUPOJIA y nepeknaai XyA0KHIX Ta
MyOMITUCTUYHUX TEKCTIB.

Merta JAOCHIDKEHHS TOJATa€ y BHU3HAYEHHI KIIOYOBHX JIEKCUYHUX 1
CTWJIICTUYHUX OJuHUIL BepOamzamii konuenty I[IPUPOJIA Tta cmoco0iB ix
BIJITBOPEHHS Y MEPEKIIAl 3aJI€KHO Bl )KaHPY TEKCTY.

MarepiajioM JTOCIIJKEHHS CIYTYIOTh (PparMEeHTH CyYaCHHX aHTJIOMOBHHUX
myOIIUCTUYHUX Ta XYJI0KHIX TEKCTIB.

Metoaun JOCIIKEHHS BKJIFOYAIOTh METOAU CTHJIICTUYHOTO,
KOHIENTYaIbHOI'0, KOHTEKCTYaJIbHOI'O Ta 31CTABHOTO aHAJII3y OpPHUTiHATY U MepeKIaay
JUISL XapaKTEPUCTUKHU MPUHOMIB KOHIIETITYaJIbHOTO MEepEeKIIaay.

HaykoBa HOBU3HA JOCIIKEHHS MOJISITA€ Y CUCTEMHOMY MIXO/I1 10 aHaTI3y
BepOanizauii konuenty [IPUPO/IA ta BukivkiB, MoB’si3aHUX 13 Or0 BIATBOPEHHSM Y
TEKCTaX PI3HUX KAHPIB — XyJA0KHBOMY Ta MyOIIIUCTUYHOMY. Y TOH Yac K MOoNnepeaHi

PO3BIIKM 371€0LIBIIOTO 30CEPEHKYBANIUCS Ha JIHTBICTUYHUX a00 KYyJIbTYPHUX



acreKTax eKOJIOTIYHMX Ta YHIBepCaJlbHMX KOHIIENTIB, Yy JdaHIid poOOTI BmepIie
MOEIHAHO KOHIENTYaJIbHUM, KOHTEKCTyaJlbHUN Ta TMOPIBHSJIBHUN aHami3 s
OOTPYHTYBaHHSI )KaHPOBO-CTICIM(PIIHUX MTePEKIATAIBKUX TPHUHOMIB.

TeopernuHe 3HAYEHHA JOCTIKEHHS TOJATa€ y HOTO BHECKY B PO3BUTOK
TeOopii KOHIENTY Ta KOHLENTYaJIbHOTO MEPEKIIay B aCIIEKTI €KOJOTIYHOTO AUCKYPCY.

I[IpakTuyHe 3Ha4YeHHs]  JOCHI/DKEHHS  BHU3HAYAETHCA  MOXJIMBICTIO
BUKOPHUCTAHHS pe3YyJbTaTiB POOOTH y BHUKIAJIAHHI TaKUX JUCIUILIIH, SK Teopis 1
IpaKTHKa MepeKiIasy, METOJAOJIOTIYHI OCHOBU JTUCKYpC-aHali3y, KpOC-KyJbTypHa Ta
Kpoc-mipodeciiiHa KOMyHiKaIlis.

Ctpykrypa po6otu. PoGora cknamaerbcs 31 Berymy, aBox posaumB (3
MIpO3J1IaMd  Ta BHUCHOBKAMH JI0O HHUX), 3arajJilbHUX BHCHOBKIB Ta CIIHUCKY
BUKOpHUCTaHUX JKepen. OCHOBHMI 3MicT BuKIaaeHo Ha 80 cTopiHKax.

Konnent I[TPUPOJIA mae rimboke KynabTypHE, (HiIocOPChKE Ta €KOJOTIYHE
3HAUEHHS, a iloro BepOaizaiis B TEKCTaX PI3HUX KAHPIB 4ACTO BUMAara€e CKJIaJHOIO
aHaI3y JEKCUYHUX 1 CTUIICTUYHHX 3ac001B. 30KpeMa, y MyOMIUCTHYHUX TEKCTaX Iei
KOHLIETIT YacTO pEa3yeTbCd Yepe3 TEPMIHOJOI, 4YiTKi (OpMYIIIOBaHHS Ta
(YHKIL10HATBHO-CTUIIICTUYHI NMPUHAOMHU ISl 1HPOPMYBaHHS Ta NEPEKOHAHHS MO0
EKOJIOTTYHUX TIpo0sieM. Y XyJ0KHIX TeKCTaxX BepOamizallis € OUTbll OaraTorpaHHOO:
BOHA BKJIIOYA€ MeTa(pOpUUHI CTPYKTYpPH, 1IIOMAaTUYHI BUpa3Hu Ta 00OpasHi 3aco0u, 110
NepeIaroTh EMOIINHUN 3B'SI30K JIIOJUHU 3 JOBKULISIM, BioOpakarouu KyJIbTYpHI Ta
IHAMBIAyallbHI ysBiIeHHs. CamMe TOMy MepeKiiagad MOBUHEH PO3YMITH, SIK oOpaHa
MeTadopa BIUIMBAE HA CIIPUMHATTA KIIFOYOBOI 171€1 B LIJIbOBIN KyJIbTYPI.

VY cyyacHOMY KOHTEKCTI, JI€ 3pOCTAa€ BaXJIHMBICTh E€KOJIOTTYHHX MPOOJIEeM,
30KpeMa 4epe3 TpariyHi HACHIIKU €KOLUY, aKTyaJbHICTh JOCIIIKEHHS] MEXaH13MIB
BepOamizauii xkonuenty [IPUPOJIA nabyBae kputmuHoro 3HaueHHs. [lepexnan He
Moske OyTH 3BEJEHUI JIMIE MO MOLIYKY CIIOBHUKOBHX BIJIMOBIAHMKIB; BIH BUMarae
KOHIIENITYJIbHOTO aHali3y, 00 3a0e3MeunuTy ajeKBaTHE BIATBOPEHHS TNIMOUHHOTO
CMHUCITY 1 CTWIICTHYHUX HioaHciB. (OCHOBHa yBara MPUAUISIETBCS BUBYEHHIO

KOHLENTyalbHUX MeTadop, ki (OpMYIOTh Hallle PO3YyMIHHS TPUPOAM, Ta MOIIYKY



ONTUMAJIBHUX MEPeKIaallbKuX TpaHcPopMalliil, mo J03BOJSAIOTh 30€pEerTu SIK 3MiCT,
TaK 1 (PyHKI[IOHAJIbHE HABaHTAXXEHHS BUX1THOTO TEKCTY.

VY pesynbTati AOCTiKeHHS OyJI0 BCTAHOBJICHO, IO BepOasizaiis KOHIICTTY
[TPUPOJIA  ¢dyHmaMeHTanbHO  3yMOBIEHa  (DYHKUIOHAJIBHUM  CTWJIEM  Ta
parMaTUyHOIO CIPSIMOBAHICTIO TeKCTy. JloBeneHo, mo kouuent [IPUPOJIA otpumye
pi3HEe KOTHITUBHE MPO(UTIOBAHHS 3aJI€KHO B1JI )KaHPY: Y MyOIILUCTUYHUX TEKCTaxX BiH
MOCTa€e K CKJIaJHa €KOoJIOTiYHa cucTeMa ab0o 00’€KT MOpaJbHOI BIIOBIIAIIBHOCTI
(mepeBa)XHO Yepe3 CeMaHTU4YHI Mouyid (payHU Ta €KOJOTIYHHX MpoOsieM), TOAl SIK Y
XYJIOXKHIX TEKCTax MpHpPOAa KOHCTPYIOEThCS dYepe3 aTMoc(epHUil CHMBOII3M Ta
IICUXOJIOTTYHUHN MapalienizM, e o0pa3u aneiaroloTh 10 EMOLIMHOTO CIIPUMHATTS, a HE
710 JIOT1YHOT apryMeHTaIlli.

KpiM Toro, pociikeHHs MIATBEPAWUIIO, LIO0 3aCTOCYBaHHS alITOPUTMY
KOHIENTYaJIbHOI'O aHadi3y J03BOJSE€ BIATBOPUTH HE JIMIIE 30BHIIIHIO (QopMy, a U
BHYTPIIIHIN 3MICT Ta MeTadOpUUYHy LUIICHICTh NEpIIoKepena. BcTaHOBIEHO: KO0
JUTSL YHIBEpCAJIbHUX OOpa3iB JOCTATHHO MPSIMHX IMEpeKIaallbKuX €KBIBAJICHTIB, TO
nepenaya rIMOMHHUX €MOLIMHUX Ta (PIrypaTUBHUX 3HAUYEHb NOTPEOy€e alanTHUBHUX
cTpateriii 1 Tpancdopmariiii. Ile moBOaUTH, 1O aAEKBATHUU MEPEKIA] KOHIICOTY
[TPUPOJIA MoxnHBUI JTUIIIE 32 YMOBH KOTHITUBHOTO ITIIXOY, SIKUM BpaXxOBYy€ OaJIaHC
MDK (PAaKTUYHUM 3MICTOM, XYJI0)KHBOIO CTPYKTYpPOIO Ta LIHHICHUM HABAHTA>KEHHSIM

TEKCTY.

Summary

Zelinska I. M. The means of verbalization of the concept NATURE in the
original and translation (based on publicist and literary texts).

The master’s thesis deals with the lexical and stylistic means used for the
verbalization of the concept NATURE in English texts. It provides definitions for the
notions of «concept» and «conceptual metaphor», describes the structure of the
concept, and outlines the principles and stages of conceptual analysis. Furthermore, the

study proposes and substantiates appropriate techniques for rendering the units of the



NATURE concept into Ukrainian, specifically accounting for genre specificity
(publicistic and literary texts).

Keywords: concept, NATURE, verbalization, conceptual metaphor,
translation techniques, literary text, publicist text, ecological discourse.

The object of the research is the lexical and stylistic means of the concept
NATURE. The subject of the research is the techniques of rendering lexical and
stylistic units of the concept NATURE in literary and publicist texts.

The purpose of the research is the identification of the core lexical and stylistic
units of verbalization of the concept NATURE and their rendering in translation
depending on the genre of the text.

Research is based on fragments of contemporary English-language publicist
and literary texts.

Methodology includes the methods of stylistic analysis, conceptual analysis,
contextual analysis, and comparative analysis of original texts and their translation for

characterizing the techniques of conceptual translation.

The scientific novelty of this research lies in its systematic approach to
analyzing the verbalization of the concept NATURE and the challenges associated with
its translation across different textual genres — literary and publicist. While previous
studies have often focused on the linguistic or cultural aspects of ecological and
universal concepts, this study uniquely combines conceptual, contextual, and

comparative analysis to emphasise genre-specific translation technigues.

The theoretical significance of this research lies in its contribution to the
theory of lexical concept and conceptual translation in the relation to the ecological

discourse.

The practical value of the research is determined by the possibility of using
the results in teaching such disciplines as the theory and practice of translation,
methodological foundations of discourse analysis, and cross-cultural and cross-

professional communication.



Structure of the research. The paper consists of an Introduction, two Sections
(with subsections and conclusions to them), General Conclusions, and a List of
References. The main content is presented on 80 pages.

The concept NATURE holds profound cultural, philosophical, and ecological
significance, and its verbalization in texts across different genres often requires a
complex analysis of lexical and stylistic means. Specifically, in publicist texts, the
concept is often realized through terminology, clear formulations, and functional-
stylistic devices to inform and persuade about environmental issues. In literary texts,
the verbalization is more multifaceted, encompassing metaphorical structures,
idiomatic expressions, and imagery that convey humanity's emotional connection to
the environment, reflecting cultural and individual perspectives. Therefore, the
translator must understand how the chosen metaphor impacts the perception of the key
idea in the target culture.

In the current context, where the importance of ecological issues is growing,
particularly due to the tragic consequences of ecocide, the relevance of studying the
mechanisms for verbalizing the concept NATURE is becoming critical. Translation
cannot be reduced merely to finding dictionary equivalents; it requires conceptual
analysis to ensure the adequate rendering of the deep meaning and stylistic nuances.
The main focus is on studying the conceptual metaphors that shape our understanding
of nature, and finding optimal translation transformations that allow preserving both
the content and the functional load of the source text.

As a result of the research, it was determined that the verbalization of the
concept NATURE is fundamentally conditioned by the functional style and pragmatic
intent of the text. The study proved that NATURE is cognitively profiled differently
across genres: publicist texts frame it as a complex environmental system or a moral
patient, primarily through the semantic fields of fauna and environmental issues. In
contrast, literary texts construe nature through atmospheric symbolism and
psychological mirroring, utilizing imagery that evokes emotional resonance rather than

logical argument.



Furthermore, the research validated a four-stage algorithm of conceptual
analysis, proving that effective translation requires reconstructing the conceptual
profile and metaphorical embodiment of the source text rather than mere surface forms.
It was established that while direct equivalents are used for universal metaphors,
preserving the deep figurative and affective layers often necessitates adaptive strategies
and conceptual transformations. Ultimately, the study concludes that translating the
concept NATURE demands a cognitively informed approach that maintains the
balance between denotative meaning, metaphorical structure, and axiological force

within the target culture.



