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KOHUENTYAJBHA META®OPA CIM’I TA KOXAHHA 'Y CYYACHHUX
KOPOTKUX OITOBIJAHHAX: JITHI'BICTUYHUMU TA TEPEKJIAJAIIBKUH
ACIIEKTH

Y crarTi posrnsgarotsca 3acobu Bepbanizauii koHuentis "Cima” [ "JIloboB” y CyHacHuX aHr/IOMOBHUX OIMOBIAAHHSIX.
[IDOMOHYETLCS a/irOpUTM KOHLIEMTYalIbHOro aHasisy B repeKaIasi nposu. BUsSB/IEHO, O KOHUENTYa/bHI METAQopy B OrOBIAaHHSX
flash fiction 3Ha4YHOKO MIPOKO CIIIBIIAAAIOTE 3 BIJOMUMM AHITIIVICHKUMU Ta YKPAIHCHKUMM TTPUCTTIB'AMU 1IPO CiM't0, 6ATBKIB | KOXaHHS.
BU3HaYEHO, L0 HANYACTILLE KOHLIENTYa/IbHa METAGOPA CiM T BEPBAIIZYETHCS 38 OITOMOIOI0 PO3rOPHYTUX METAQOP | rpadaLlii, @ TaKoX
METOHIMIYHOI feTasi, SKa CTae CUMBOJIOM TBOpPY. KOHUenTyasibHa meragopa /o608 BEPOANZYETLCI 3aBASKN BUKOPUCTAHHIO
meragopu 1a rinepbosm. OrioBiaHHs, SKi POKPUBAIOTb BKA3aHI KOHLIEMTY, BIA3HAYAIOTECS EMOLIVIHICTIO, MTOETUYHICTIO, TO3UTUBHOK
parMaTvukoro. Y rpoueci nepegaqi KOHYenTyaabHux MeTagop y rnepekIani 3aCToCoBaHo ABI CTPaTerii: nepeknay 3i 36epexxeHHsIM
KOHLIENTYa/IbHOI' MOAE/ Ta 3 aHA/IONMYHUM MOBHUM BUPA30M,; EPEK/AA 3i 36EPEXEHHSIM KOHLENTYa/IbHOI MOJEN], ane 3i 3MIHO
MOBHOIO BUpasy (CUHOHIMIYHE 3aMIHE, MOAY/ISILIS), LYO CBIAYUTE PO MaKCUMalIbHO YBaXHE CTaB/IEHHS A0 aBTOPCLKOro 3aAymy.

KIto40Bi C/10Ba. KOHLENT, KOHUENTYa/IbHa METAQopa, BEPOA/I3AaLIS, KOHUEMTYalIbHa MOAESb, MEPEKTIAAALILKMIA IPMIOM,
IpUCIB'S, po3ropHyTa MeTagopa.
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CONCEPTUAL METAPHOR OF FAMILY AND LOVE IN CONTEMPORARY SHORT
STORIES: LINGUISTIC AND TRANSLATION ASPECTS

The article considers the language means of verbalization of conceptual metaphors "Family” and "Love” in the contemporary
short stories of the British and American writers. The investigation also involves determining the principles and the algorithm of
rendering these conceptual metaphors in translation. Concepts are defined as mental structures used by a person in the process of
thinking. Concepts in fiction are called artistic concepts. They are verbalized with the help of lexical and stylistic devices and are
represented by conceptual metaphors. Conceptual analysis helps to characterize the key concept in the text of fiction, and, at the
same time, such analysis can be a good criterion for assessing the quality of literary translation. In this paper, we suggest four stages
of conceptual analysis in translation. The first stage includes defining the main concept in the text; the second involves formulating
the conceptual metaphor (CM) in the text; determining the lexical and stylistic means of verbalization of the CM. The third stage
consists in the text translation and editing, and the fourth-in the comparison of the source and target texts. At the first stage, it is
also necessary to consider how the key text concept is represented in the folklore, proverbs, and aphorisms. Our investigation focuses
on the concepts of "Family” and "Love”, therefore we chose several famous proverbs as the illustration of these concepts: As the twig
Is bent, so the tree is inclined; Men build houses, women build homes; A mother's heart is always with her children. The major concept
in the short story "Oliver's Evolution” by John Updike is: "Family”, and the two microconcepts are “Father” and "Son”. The main
character Oliver was growing as a weak boy, vulnerable to different injuries and misfortunes. But when he became an adult and had
a family, he started feeling responsibility for his children and his wife, he became the support of his children. The main CM is verbalized
by means of the extended metaphor and gradation and can be formulated as FATHER IS THE TREE FOR HIS CHIDREN. Another story
"My Mother’s Many Scarves”, published in August 2022, is an example of flash fiction stories, two-three pages long, usually with a
very important ending. The concept "Family” includes two microconcepts — "Mother” and "Daughter”. The author Andree Guedron
describes the relations of love and understanding between the mother and the daughter. The narrator’s mother liked scarves, and
her daughter inherited different things from her: brooches, jewelry. But most valuable was a bag of scarves which the mother bought
in different countries. The concept is verbalized, first of all, by numerous repetitions of the noun scarf. The scarves become a
metonymic detail, a symbol in the story. That is why the main conceptual metaphor of the text can be formulated as MOTHER'S
SCARVES ARE SPIRITUAL INHERITANCE. The daughter realizes that she inherited from the mother not only material things, but also
spiritual traits, behavior, emotions. At the same time, the concept "Love” is also realized in this story, as love of the daughter to her
mother. Another short story where this concept is actualized is "Bigfoot Love” by E. Gary. It is a fantastic and allegoric story of love
of a man and an ape, and the major CM can be formulated as LOVE IS A BIG FORCE. This conceptual metaphor is verbalized with
the help of such stylistic devices as hyperbole and extended metaphor. In translation, two major strategies were used to retain the
aesthetic and stylistic effect: retaining the conceptual model with the same language expression, retaining the conceptual models
with somewhat different linguistic expression, with the use of such translation techniques as synonymic substitution and modulation.

Key words: concept, conceptual metaphor, verbalization, conceptual model, translation technique, proverb, extended
metaphor.

IHocTanoBKa mpo0/1eMH y 3arajibHOMY BHIJISIAI
Ta ii 3B’f130K i3 BA2KJIMBHMH HAYKOBHMH Y¥ NPAKTHYHUMH 3aBAAHHSAMHA
JocnijpkeHHsT KOHLENTIB Ta Teopis KOHIENTyalbHOI MeTadopy BHKIMKAIOTh 3HAYHWUH I1HTEpec cepen
JHTBICTIB Ta JiTEpPaTypO3HABIIB, OCKUIBKM Ii 3HAHHSA MOXYTh OYTH 3aCTOCOBaHI HE JIUINE J0 aHANI3y XYIOXKHIX
TEKCTIB, a W 10 TIOBCSKACHHOTO MOBJICHHs. BracHe, aHaii3 KOHIENTyadbHUX MeTadop Ha 0a3i XyHOXHIX TEKCTIB
JTO3BOJISIE BU3HAUMTH Ta CXapaKTEPH3yBaTH OCOOJIMBOCTI 1HIWBIIyaJbHOTO CTIIIIO MHCBMEHHHKA, a TAKOX BILIHB
KyJIbTypH Ta CyCIIJIbCTBA Ha CTBOPEHHS OKPEMHUX TBOPIB Ta HA PO3BUTOK XYAOKHBOI JITEPaTypHd B KOHKPETHHUH
MIPOMDKOK 4acy. 3HaYHUHN Ta HE3PIBHAHHUN BHECOK Yy JOCHiPKEHHS KOHIICTTIB T4, 30KpeMa, KOHIICTITyaJbHUX
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MeTadop, BHECIIH BITUYM3HAHI Ta 3apyOikHi BueHi, Taki sk JI. Jlakodpd, M. Ixoncon, B. I'. Hikonoga, JI. I. beinexosa
Ta iHIII.

Oco0OmmBuil iHTEpeC CTaHOBUTH IOCHIMHKEHHS KOHIENTYaJbHOTO IPOCTOPY CiIMEHHMX B3a€MOBITHOCHH,
OCKIJIBKY KOHIIENTH CiM’1 Ta KOXaHHS BBKAIOTHCS YHIBEpCAIBHIMH KaTETOPisIMH KyJIbTypH Ta OepyTh CBilf TOYATOK
1e 3 JaBHiX yaciB. KoHnenTtyansHuN npocTip ciM’i Ta KOXaHHS SCKPAaBO PEajli3y€eThCsl Y TBOPUOCTI aMEPUKAHCHKUX
Ta OpUTAaHCHKUX aBTOPIB, 30KpeMa Yy Cy4acHHX KOPOTKMX ONOBiNaHHAX. Pa3oM 3 THUM, JNETaIbHOTO JOCIiKEHHS
KOHLENTyalnbHOi MeTadopu ciM’i Ta KOXaHHS B KOPOTKHX OIOBIQHHSX CY4YacHHX AaHTJIOMOBHHMX aBTOpIB He
MPOBOJINIIOCE.

AKTyalbHICTh 00paHOi TEMH BU3HAYAETHCS 3arajIbHOIO CIPSIMOBAHICTIO CYyYaCHHX JOCIIIKEHB 3 XyA0KHbOT
CEMaHTHKH Ha pOo3pOOKY CIIOCO0IB BUPaKEHHS KOHIETITYaIbHOTO 3MICTY aHIJIOMOBHHX XYAOXKHIX TBOPIB, a TAKOX Y
BiZICYTHOCTI JIETaJbHUX IOCIiKEHb CII0co0iB Mepeaadi KOHIENTyalsHIX MeTadop ciM’i Ta KOXaHHS B YKPaTHCHKHX
nepeKyanax CyJacCHHX KOPOTKUX OMOBiTaHb. TeMa Hamoro JOCTiHKEHHS € aKTyaJbHOI0 y CBITJI yBaru KOTHITHBHOI
CTHIJTICTHKH J0 BUBUYEHHS aBTOPCHKOTO IHAWBIMYaTbHOTO MiJXOIY 0 OCMUCICHHS SIBHI TiHCHOCTI.

AHani3 nocairkenb Ta myoaikanii

[ToHATTS KOHLENTY 3aBXKAM IMPHBEPTAJO OCOOJIMBY yBary HayKOBIIB, JIITEpaTypO3HABIIB Ta aBTOPIB 3i
BCHOTO CBITY, OJJHAaK TEPioJ MOYATKy aKTUBHOTO MOCIIKCHHS KOHICNTY, SIKHH 1 JOCI 3aJHIA€ThCs aKTyalbHUM
00’€KTOM BHBYCHHS, IPUIAIAE HA JAPYTy MONOBUHY XX CTONITTS. XapaKTePUCTUKOIO KOHIICTITIB, OCOOIHUBOCTEH 1X
CTPYKTYpH, (QYHKIIIOHYBaHHs Ta BepOaiizallii 3aiiMaaich Taki BITUYM3HSAHI Ta 3apyOikHi BueHi sk B. I'. HikoHoRa,
JI. I. Benexosa, O. M. Karanoscbka.

JociimKkeHHs Xy/105)KHBOTO KOHIETITY OCMHUCIIOETHCS TIO-PI3HOMY: SIK CKJIQJIHE MEHTAJIbHE YTBOPEHHS, IO
HaJIe)KUTh HE TUIBKU IHIWBITYalbHIA CBIIOMOCTI, a i TICHXOMEHTANbHIN chepi MEeBHOI €THOKYIBTYPHOI CIIUTBHOTH,
SK OAMHHI CBIZIOMOCTI MOETa 4YM Ipo3aika, 0 OTPHMYE CBOIO PENPE3EHTALI0 B XYIO)KHHOMY TBOPI Ta BTLIIOE
IHINBITyaIbHO-aBTOPCHKE OCMMCIICHHS SIBUIL JIMCHOCTI, SIK CMHCIIOBA CTPYKTypa, IO MOXE 3alfMaTH HEKOPCTKE
MICIle Ha MIKali yHiBepcajlbHe a00 iHIWMBiIyalbHO-aBTOPCHKE. PO3risamarodynm KOHIENTH B AacHeKTi XyIOKHBOI
KOMYHIKaIlil BUSIBIITIOYHN CIIOCOOM IX JIEKCHYHOTO BTUICHHS B XYZO)KHIX TEKCTaX, BUCHI BH3HAYAIOTHh CIEIH(]IKY
MOCTUYHOTO CBITY MHUCEMEHHHUKIB [6, c. 115].

KoHnenty B Xy10XHil JIiTepaTypi BepOasi3yloThes 3a JOMOMOTOI0 Pi3HUX CTHIIICTUYHHX 3ac00iB, 30KpeMa,
KOHLENTYalbHOI MeTadopu, sKa BXe KiJIbKa JECATHIIITh NMPUBAOIIOE HAYKOBIIB 31 BChOTro CBIiTY. He3piBHSAHHMIA
BHECOK Y JIOCHI/DKEHHS KOHIENTYyalbHUX MeTadop BHeCHM KorHiTuBHI siHrBicTH Jlxopmk Jlakopd ta Mapk
JxoHcoH. Y cBoilt npaui “Metaphors we live by” (“Metadopu, sikumu Mu sxuBeMo”) [9], sika i cbOro/IHI 3aIMIIAETHCS
OJTHI€IO 13 HAWIPYHTOBHIIIMX Tpallb, NPUCBIYEHNX MeTadopi, HAYKOBII 3aMOYaTKyBajld TEOPIil0 KOHLENTYaIbHOI
metaopu.  Omxe, 3rigHo i3 Tteopiero Jlakodda i1 JKOHCOHA, KOHIENTYAIbHOK METa(GOpOI BBAKAETHCS
BUKOPHCTAHHs 3HaKa OJHI€] KOHIENTYaJbHOI CHCTEMHM Ha IO3HA4YeHHs 3HaKa IHIIOI, IO NMPUTAMAHHO HE JIUIIE
XYyZI0)KHbOMY TUCKYPCY, @ TAKOK MOBCSIKIEHHOMY MOBJIIEHHIO [9, c. 154].

OmHUM 13 HAaBaKITUBIIINX KPUTEPIiB IKOCTI Ta TOYHOCTI IMEPEKIAAy XYIO0KHIX TEKCTIB € KOHIENTYaJIbHMI
aHaJIi3, OCKUIBKM aJIeKBAaTHICTH IIIFOBOTO TEKCTY 3aJICKUTHh BiJl 0araTboxX (akToOpiB, cepell SAKUX SK BpaXyBaHHS
0co0IMBOCTEH MOBH, HA SIKY 311HCHIOETHCS TIEPEKIIA], @ TAKOXK PO3yMiHHS aBTOPCHKOT'O CTHIIIO MMCHbMEHHUKA.

Hapasi, unMano BiTIYM3HIHHX Ta 3apyOiKHUX BYCHUX HAMAraJlich PO3POOUTH YHIBEpPCaIbHY CUCTEMY, sIKa O
JIO3BOJIMJIA OIMCATH CHOCOOM BepOaiizallii KOHIENTIB Y XYAOKHbOMY JAuCKypci. OJHi€0 i3 HaWMOCHiZOBHIIIMX
CHCTEM BBaXaeTbCsi po3poOka B. A. MacioBoi, sika BK/IIOYae HACTyNHI eranu: 1) BH3HAueHHs pedepeHuiitHol
cuTyauii, 1O SIKOi HaJe)KUTh KOHLENT; 2) BHMBYEHHs JIEKCUKOrpa(iuHMX BH3HAYEHb; 3) BHBYEHHS ETHMOJIOTIT
JIEKCUYHOI OJMHMIL; 4) aHaJ i3 KOHLENTY B PI3HUX KOHTEKCTaX; 5) BMBYEHHS acolialliil JEKCUYHOI OJMHMUII, LI0
Mo3Hayae KoHIenT. [4, c. 45 - 46]. OnHak, MU BBa)Ka€MO, II[0 CTHMOJIOTiS OCHOBHOI JICKCHYHOI OIUHMII HE €
MPIOPUTETHAM 3aBIAHHIM, OCKITBKY 3a3BUYall JIGKCHYIHI OJTMHMIII, SIKi BepOai3yr0Th KOHIICTIT, CIPUHMAIOTHCS HAMH
B CHHXPOHIYHI, a He A1aXpOHIYHIH IUTOIIKHI.

Harmra MeToo10Tist 1EII0 BiAPI3HAETHCS BiJl MOMEPEIHBOI Ta OUTBII JETaTbHO JO3BOJISIE BUSHAYHUTH CIIOCIO
BepOaTi3anii KOHIENTIB y Xy/I0’KHIX TEKCTax Ta BKJIIOYA€ HACTYITHI €Taly KOHIENTYaJIbHOTO aHalli3y B nepekianui [3]:

Ilepmmii eram nonsrae y BH3HAYEHHI OCHOBHOI'O KOHHENTY (KOHIENTIB) TEKCTY, TOMY IpPHUHINIH
KOHIIETITYaJIbHOTO aHalli3y Ha LbOMY eTali, 0e3yMOBHO, 3aJIe)KaTh Bij )KaHPY TEKCTY.

Jpyruii eTtam € gyXe BaXKIMBHUM, OCKUIBKM BiH 0e3MOCEpeHbO BIUIMBAE HA TEPEKNIaj Ta BKIIOYAE
BU3HAYCHHS OCHOBHHUX KOHIENTYaJbHUX MeTa(op TEKCTy SIK CKIIQJOBHX 3arajibHOr0 KOHIENTy abo KUIbKOX
KOHIIETITIB, a TAKOX BUSIBJICHHS JIEKCUIHHUX Ta CTHIICTHYHUX 3ac00iB BepOatizallii KOHIeNTyalbHIX MeTadop.

TpeTiii eTanm KOHIENTYaTbHOTO aHAN3y y Mepekiaai mnependadac TPaAWLiIMHUNA TepeKiaa TeKCTY:
a) TOCITIBHHH MepeKna; 0) BiATBOPEHHS PUMH IIOETHIHOTO TEKCTY, 00 PUTMY, CHHTAKCHUCY IIPO30BOTO TEKCTY.

YerBepTHii eran monsrae y 3ictaBneHHi KM TexcrtiB opurinamy Ta mepeknany. Came Ha IbOMY eTami
nepeKsiaiaueBi HEOOX1THO BU3HAYUTH, HACKUIBKH 30IraloThCS JICKCHYHI Ta CTHIIICTHYHI 3acobu BepOamizanii KM B
OpHTiHAIBHOMY Ta IUILOBOMY BapiaHTax TEKCTy, a TakKOX, fKi caMe IepeKiajanbki IPUHOMH JIOLIIBHO
3acrocysaru [3, c. 200].

Takoxx BapTro 3rajaTd CUCTEMY KOHLENTYaJbHOrO aHali3y, sika nepenbadae Tpu crocoOu mnepenadi
MeTadOpUIHMX MOAENEH Ha KOHIIENTyalbHOMY piBHI Iepekiiany: 1. mepekiaan 3i 3MiHOI0 KOHIENTYaJbHOI MoaeJti
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B MOBi mepekjany, skuii oOyMOBJIEHHHM BiJCYTHICTIO BUXiIHOI MOJENi B MOBI Nepekiamy; 2. mepekJjax 3i
30epe;KeHHAM KOHIENTYAJbHOI MoOJeNdi, ane iHIINM KOHIETTYyalbHHM BHPa3oM, /¢ IepPeKIafanbKi 0OMeKeHHSI
MOB’s13aHI K 3 KOHIENTYAJIBHHMH, TaK 1 3 BHYTPIIIHFOMOBHHMH (akTopamu; 3. mepekaajg 3i 30epeKeHHAM
KOHIUENTYaJbHOI MOJeJIi Ta aHAJOTriYHUM MOBHHMM BHPAa30M, KOJIH MU MAaeMO HalBHINUI CTymiHb (OpMaNBHOI
OIIM3BKOCTI MK TEKCTaMH OpHTiHaly Ta nepeknany [1, c. 20].

B Hamomy nocnipkeHHI MM 3BEPTAaEMOCH caMe A0 Li€l CHCTEMH KOHIETITYaJIbHOTO MEepeKIaay, OCKUIBKY 11
METOJIOJIOTIsI JO3BOJISIE BPAaXyBaTH JICKCHYHI Ta CTHIIICTUYHI OCOOIMBOCTI XyOXKHBOTO TEKCTY, a TAKOXK BU3HAYUTH
SIKICTB 1 TOUHICTH MEPEKIIaIy.

®opmyn0BaHHA Wijeil cTaTTi

Meta Hamoi poboTH MoOsirae y CHCTEMaTH3alii Ta BCTAHOBJIECHHI OCHOBHHX 3acO0iB BCTAHOBIICHHI Ta
pexoncTpykmii konmentis CIM’T ta KOXAHHS.

MeToaun, BUKOPHCTaHI y MOCHIIPKEHHI, BKIIIOYAIOTh METO] CTIJIICTUYHOTO aHali3y OOpa3HHX 3aco0iB
Bepbanizamii xornentis CIM’T Ta KOXAHHSI, MeTon KOHIENTYalbHOTO aHANi3y 3 METOIO BHSBJIEHHS 3MICTY
KOHIIENITY Ta cremudigHocTi Woro BepOamizarii, METOJ 3ICTABHOTO aHAJi3y OPHWTiHAJIBHHUX TEKCTIB KOPOTKHX
OTOBIZaHP Ta HAIIMX IEPEKIANIB YKPaiHCHKOI0 MOBOIO 3 METOK BH3HA4YCHHS ¢(PEKTHBHUX CIIOCOOIB Iepenadi
KOHIICTITYaJ IbHUX MOJICNICH Y epeKIai.

HaykoBa HOBH3HA J0CTIDKEHHS I0JIATae B TOMY, IO BIIEpIIE NPOBeAeHa Kiacu(piKallisi KOHIENTyalIbHUX
MeTadop ciM’i Ta KOXaHHS Y CyYaCHUX KOPOTKHX OIMOBIIaHHSX; BCTAHOBIICHO 3B’SI30K Mi)K TUIIOM KOHIICITYaJbHOI
MOJIeJTi Ta CIIOCcO00OM Mepeayui KOHKPETHOT MOJIEN y MepeKIIaii.

Marepianom JTOCHiIKEHHS CIYTyBaJi CyYacHI KOPOTKI aHIJIOMOBHI OINOBIJaHHS, a TakoX adopu3MHU Ta
KpHUIIaTi BEpa3u YKpPaiHCHKOI Ta aHTITIHCHKOT HAPOIHOT TBOPUOCTI.

BukJsiag ocHOBHOIo MaTepiany

Kounentu CIM’T ta KOXAHHS, sxi BiJlITPAlOTh HEHTPAIBHY POJIb Y HAIIOMY IOCTIKCHHI, TOXOIAThH 13
HApOJHOI TBOPUYOCTI Ta MPOTATOM 0araTboX CTOJITh € KIFOUYOBUMH KOHIIETITAMH Y XyJOXHIX TeKCTaxX. B aHrmiichKii
MOBi € Ge3niu ahopusmis, aki poskpubaroth koHrent CIM’T Ta KOXAHHS; GinbuticTs 3 HUX MalOTh yKpaiHCHKi
BIZIMOBITHUKH, OJIHAK, Yepe3 MEBHI KyJbTYpHI BIIMIHHOCTI, MOXYTh OyTH TepeaHi YKpaiHChKOI0 MOBOO YacTKOBO,
a0o K 13 3aMiHOI0 KOHIeENTy. JIuie HeBelnKa YacTHHA KOHIENTIB MOXKe OYTH MOBHICTIO NepeAaHa YKpaiHCHKOIO
MOBOIO.

Jlo mpuKIiIaay, po3riITHEMO MOIIMPSHUI B aHTJIOMOBHOMY TpoCcTOpi Bupas: 4 child needs love the most when
he deserves it the least. Tlepeknajg HaBEJACHOTO KPUJIATOTO BUpa3y 3BYUYHTh HACTYITHUM YUHOM: J{umuna Haibinvuue
nompebye n0b0si, Koau Haumenuie i saciyzosye [2, ¢. 81], 110 MiATBEP/PKYE MOBHY BiAMOBIIHICTh OPUTiHAIEHOMY
Bapianty. OpHak Jsmme Manuid BiICOTOK adopu3MiB Moxe OyTH NepeJaHO YKpPaiHCHKOIO MOBOIO ITIOBHUM
BiJIIOBiTHIKOM, TOMY JIO ITEPEKIIaTy aHTJIOMOBHHX a(OpHU3MiB BapTO BiIHOCUTHCH OCOOIUBO PETENBHO.

Kpim Toro, Mu MO’keMO CIIOCTEpIraTH, 0 OJUH i TOH caMuii agopusMm, 10 MpHUKIANy, as twig is bent, so the
tree is inclined, Moxe OyTH TiepefaHO YKpaiHCHKOIO MOBOIO DI3HUMH CIIOCO0aMH; II€ 3yMOBJICHO HE JIHIIE
KyJIbTYPHHMH BiIMIHHOCTSIMH, @ i TAKOXK PI3HUM CHPUHHSATTSAM OJJHOTO 1 TOTO 5K KOHIIECTITY, OCKUIBKHU BiH € OINHHIICIO
CBIZIOMOCTI OKPEMOTO 1HIUBIAYYMY YU COLIyMY:

[IpoananizyBaBiiM B HAalIOMY JOCHIKEHHI adOpuU3MH, SIKI HaJeXaThb N0 KyJIbTYpHOI CHAJIIUHH SIK
YKpalHCBKOTO, TaK i J0 AHMJIOMOBHOI'O XYJIOXKHBOTO MPOCTOPIB, MOXKEMO 3pOOHMTH BHCHOBOK, 110 adOpH3MH,
rosioBHUM KoHIenToM sikux € CIM’ S ta KOXAHH S, 31e6151b1110r0 3BepTatoThest 10 MPUPOAN. MU MOKEMO MOSCHUTH
e TUM, 10 3apOJUKEHHs IMO4YyTTiB, CiM’i, Ta, 30KpeMa, HOBOI'O JKHUTTS, y JIIOJei 37aBHA AacCOLIIOIOTHCS 13
npoOy/DKEHHSIM Ta 3apOJUKEHHSM Npupoiu. [Ipu oMy, BapTo 3ayBaKUTH, IO TaKa TEHICHLIS NEPEBAXKHO
CIIOCTEpIraeThesl B YKPAiHCHbKIH MOBI, OCKUIBKM NPHUPOJA € HEBIJ €MHOIO YaCTHHOIO HAIIOi KYJIBTYpPH HPOTATOM
6araTtbOX CTOJIITh; B AHIJIOMOBHOMY XYZO)KHHOMY MPOCTOPI NPIOPUTET HAJA€ThCS JIEKCUYHUM OJMHUILIM, SKi
HaJIe>KaTh JI0 1HIIMX CEMaHTHYHHX TI0JIiB, OJTHAK TAKOK CIIOCTEpIraeThes acolliamis poAXHH Ta KOXaHHS 13 IPUPOIOIO0.
Jlo mpuknazy, B HACTYITHHX IepeKiagax aopusmy as twig is bent, so the tree is inclined MoeM0 4iTKO crlocTepiraTu
3B'A30K CiM’ i3 MPUPOJIOI0, B TOM Yac SIK B OPUTiHAIILHOMY BapiaHTI JICKCHYHI OJMHUL, 10 Oe3110CEPEaHBO BKa3yIOTh
Ha ciM’10, BiACYTHI: 1) Xapaxmep niodunu hopmyemocs 6 oumuncmesi — KOHIENT MEPEAAHO 3a IOMOMOTOIO OIMCOBOTO
nepexiany. 2) Ak 0yba e Haxunuui, max i 6e1uK020 cuHa He Haeuuw. KOHIENT He mepelaHo YKpaiHCHKOI MOBY
MTOBHICTIO, a JIMIIIE YaCTKOBO, OCKUIBKH B OPUTIHAII BiICYyTHI JIGKCHYHI OJMHUII, 10 BKAa3YIOTh HA CEMaHTHYHE TI0JIE
CIM’S1; mpu 11bOMY TIepeKIIaiayd 3aCTOCYBaB MPUIIOM KOHKpETH3allii (free — 0y6), OCKUIBKH B YKPATHCBKiH KyIbTypi
HapOJHKEHHS CHHA 3/IaBHA ACOIIIOETHCS 13 TyOOM, 1 BBAIKAETHCS, IO HACKITIBKYA CUITLHUM BUPOCTE Ay0, SIKUH MOCATAITH
TTICIIST HAPODKEHHSI XJIOMINKA, TAKUM CHUIIBHUM BUPOCTE 1 HOJNOBIK. 3) [ Hu Odepeso, noku monooe, yuu dimetl, HOKu
mani [2, c. 85-90]. Y mpomy BapiaHTi Mepexsiaay MU TaKOX MOKEMO CIIOCTEPiraTH MOBHY Nepeaady KOHIIETITY, TOMY
Horo nepenaHo yKpaiHCbKOIO MOBOIO 32 JIOTIOMOTI'OF0 YaCTKOBOTO €KBiBaJIEHTY. BapTo 3ayBakuTH, 110 B yKpaiHCEKOMY
BapiaHTi, aBTOp IPOBIB O€3MOCEpEeNHI0 acoLialil0 NPUPOIM 13 JITbMH, BIYYHO BHUKOPHCTABLIM NapajiesibHy
KOHCTPYKIIIIO, SIKa ITiIKPECIIIOE BiTHOMIEHHS PO3BUTKY MPUPOJIH Ta JiTEH, a TaKOX IHTEHCU(IKY€ 3HAYSHHS KOHIIETITY.

Ha ocHoBi nnpoanasizoBaHuX YKpaiHCHKHMX Ta aHIJIIOMOBHHX aOpU3MiB, MH MOKEMO BUJIUINTH KUIbKA TUIIIB
konuenryaitbHux Meradop: HOJIOBIK — LIE OCEJIA, XKIHKA — LIE JIM: men build houses, women build homes —
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yonosik ye gynoamenm, a scinka — dim; JUTUHA — I1E BIIBEPKAJIEHHSA BATBKIB: a crooked stick throws a
crooked shadow. — 6i0 kpugozo depesa, kpusa ii mino, KOXAHHSA — LIE BUBIP: choose your love, then love your
choice. — obepu 110008 ceoro, nonobu caiti sudip [2. c. 80-106].

Ha mpuxmazi ocramHboro adopusMmy, SK y OPHTiHAIFHOMY TaK 1 y LUIBOBOMY BapiaHTaX, MOXKEMO
CTIOCTEepiraTd BUKOPUCTaHHS IIPUHOMY 3BOPOTHOTO Tapajesi3My, KUl He Juiie iHTeHCH]iKye 3HaUeHHS KPUIaTOro
BUpa3y, a i 3MyIIye YUTa4a/ciryxada 3aMHUCINTHCh.

Konuenry, siki rimO0KO 3aKOPEHUIIUCH B HAIIMX KYJIbTypax Ta CBIZIOMOCTI, 3HAHIIUIN CBOE MPOIOBKEHHS Y
xynoxmix Tekctax. Konnenmu CIM’T TA KOXAHHS 4acTo ONHCYIOThCSA Y Cy4aCHUX KOPOTKHX OTIOBiJAHHSAX, OTHAK
JIETAILHOT'O Ta I'PYHTOBHOTO JIOCIIKEHHS J0OCI HE POBOANIIOCE.

Mu BHKOpHUCTAJIM HaBeICHUH aJITOPUTM KOHLICNITYyalbHOTO aHamizy onoBizanus /xona Anpaiika “Oliver’s
Evolution” (“EBomromist Omiepa™) [10, c. 143-145], y skomy omucyeTbes mpobiaeMa 0aThKiB Ta JiTEH, sika HIKOIH He
BTPaTUTH CBOET akTyanbHOCTI. [1oCTiiiHI cBapKH, Cynepedkn Ta HeHaJe)KHa MoBeAiHKa 0aTbkiB OmiBepa HETaTUBHO
BIUTMHYJIM Ha XHTTS xyomyrka. OTe, MepmMid eTan BKIIOYaB BU3HAUCHHS KOHLENTY TBOPY. OCHOBHI KOHLIEITH
TBOpY — “‘ciM’s” Ta “OaTpk0”. JIpyTHii eTam Moysiras y BU3HAUEHHI KOHIETITyadbHOI MeTa)opu Ta MOBHHX 3ac00iB ii
BepOanizamii. Kmodosa konuentyansna meradopa TBopy: BATBKO — OIIOPA CIM’I. Bona BepbamizyeTbest 3a
JIOTIOMOTO10 po3ropHyToi MeTadopu Oliver is a tree Ta npuiioMy rpagamii. Ha TpeTboMy eramni BUKOHAHO TepeKiIaj
(parMeHTiB TekcTy. Y HacTynmHOMY (hparMeHTi AnaaiK ONKUCy€ BIUIMB HOBEAIHKY OaThKa HA CHHA:

Again, his father impotently grieved. It was he, and not the bit, who was at fault, really, when the bad grades
began to come in from day school and then from college, and Oliver broke his arm falling down the frat stairs, or
leaping, by another account of the confused accident, from a girl’s window [10, c. 144]. — I 306y 6 6ameka Onisepa
sabonina oywa, 60 e came iH, i HIXMO [HWULL 5K 6iH, 6Y6 6uHeH Y no2anux oyikkax Onigepa y wiKoii, a 32000M, i y
koneoorci. Came 6in 0y6 gurern y momy, wjo Onigep 31amae pyKy, naguiu 3i cXooie 8 2yPmoACUMKY, 3d OOHIEI 8epCiEio
Yb02o 6e321y30020 BUNAOKY, 30 THUWOIO JHC — BIH BUCMPUOHYS 13 8IKHA Ji6UUHU (HAW NepeKaad).

3aKIIOYHMN YETBEPTHH eTalm TOoJsirae y IMOSCHEHHI TNepeKiIafanbKux TpaHchopmariil. BpaxoByroun
BIAMIHHOCTI aHTJIHCBKOI Ta yKpaiHCBKOI MOB, BUKOPHCTAHHS MNEpEeKJIafalbKuX TpaHc(opmamiii T0MoMOIIo HaM
JOCSTTH MAaKCHMAJIBHO BIIyYHOTO Nepekiany. Tak, y HaBeneHOMY (parMeHTi MH 3acTOCYBalIH TpaHcdopmarii
JIOJJaBaHHS Ta MOIYJIAIT (grieved — 3abonina dywa). Bupas 3aboaina Oyuia 9acTo BHKOPUCTOBYETHCS B YKPAiHCHKOMY
XY/I0’)KHBOMY MPOCTOPIi, OCOOINBO KOJIM MOBa iIeThesl PO OaThKIiB Ta AiTeid. TOMy BUKOPUCTaHHS LILOT'O BHPA3y €
MaKCHMaJIbHO BIYYHHUM, BPaxOBYIOYM KOHTEKCT. 3 IIbOTO MH MOXEMO BHOKPEMHTH IIE OJHY KOHIEHTYaJbHY
meradopy JAITU — LIE AYIIA BATHKIB.

Kpim Toro, y nupomy ¢gparMenTi Mu BUSBISIEMO aHAOTIIO 3 aopusmamu like father like son — sabayko 6i0
201yHi Hedaneko naodae; the child is the father of man [2. ¢. 87-90], OCKUIbKH XJIOMYKK YCIAIKyBaB CIMEHHI MpoOIeMu,
HeHaue ry0ka, i HOro IiIiTKOBE XUTTS I0YJI0 PyHHYBAaTHCh, TOYHO TaK CaMo, 5K 1 JKUTTSI HOro OaThKiB.

Ta Ha macts, OniBep BHpIic i BXe HE CTaB MOBTOPIOBATH IOMMIKH CBOiX OaThKiB y CBOEMY BIACHOMY
CIMEHHOMY JKHTTI:

Oliver has grown broad and holds the two of them (his children) at once. He is a tree, a sheltering boulder.
They are birds in a nest. He is a protector of the weak [10, c. 144]. — Onisep supic wupoxonieyum 4o108iKom i 3apas
mpumae 00pasy 08ox cgoix oimeti. Bin nemos Oepego. Bonu Henaue nmawieHama y eHi30l, 8iH — 3AXUCHUX CIAOKUX
(Haw nepexnad).

Adopusm men build houses, women build homes ineansHO Macye 1bOMy (parMeHTy, KUl BepOaizyeThes
3a JIONOMOTOI0 KoHIenTyanbHoi Metagopu BATBKO — LIE OITOPA CIM’I. Bu6ip wiei konnentyansHoi Metadopu
TAKOXK CYIPOBOIKYETHCS BIAATUM MTOPIBHAHHIM aBTOpa OaThKa i3 ICPEBOM — /e is a tree Ta AiTEH 13 NTANICHATAMH —
they are birds, BIINOBIAHO, nest — 1e ciMeliHe THI3®O, AiM. [lepekiaa HaBeneHOro (parMeHTy, y sSIKOMY BiacHe
BepOali3yeThcss BKa3aHa Meradopa BHKOHAHO 31 30€pPEKCHHSIM KOHICNTYaJIbHOI MOJENI Ta aHAJIOTIYHUM
KOHIICTITYaTbHUM BHPa30M, TOOTO MH 30€periii HalBUIINH CTYIiHb (POpMaNTbHOT OITU3BKOCTI MiXK TEKCTOM OpPHUTIHAITY
Ta MepeKamy.

ANTOPUTM KOHIENTYaJbHOTO aHali3y TaKOXX MOXKHA 3aCTOCYBaTH JI0 TYMOPHCTHYHOTO omnoBimaHHs ['api
EBepi “Bigfoot Love” [7], y sIKOMy pO3MOBiJa€Tbcs NPO HECTaHAAPTHE, B INPSIMOMY CEHCI CJIOBa, KOXaHHS.
Mucnusenp bepr CHepaini Bxke He OfHE JECATHIITTS IOJIOE 3a CHITOBOIO JIIOAMHOI. BiH HAacKiIbKH CHIIBHO
3aXOIUICHUH 17I€€I0 MiJCMaKUTH CTEHK 13 3araJIkOBOT0 IyXHACTOTO CTBOPIHHS, 10 OJJHOTO Pa3y BUPILIYE MIiTH Ha, K
HOMY 371aJ710Ch, PO3YMHY aBaHTIODY.

OTxe, Ha IIEPIIOMY €TaIli aHaJi3y MH BU3HAYWIM OCHOBHI KOHIENTH onoBixanHs — “CIM’ A ta “CHIIA” (y
BUMAJIKY i3 CHITOBOIO JIFOAMHOIO — (Di3WYHA CHJIA, Y BUMAIKY 13 MUCIHMBIEM — CHJIa OakaHHS MiMaTH ‘“310014”), Ha
JIpyroMy — KIII0UOBY KoHIenTyasHy MeTadopy, a came KOXAHHS — [E BEJIMKA CUJIA, sika BepOaiizyeTbcs 3a
JIOTIOMOTOI0 PO3TOPHYTOI MeTadopH, a TAKOXK CTUIICTHYHOTO 3aco0y rinepOonu. [{ikaBum € Te, MO BpaxOBYIOYH
KOHTEKCT ONOBifaHHsA, BKkazaHy KM Mo)kHa TIIyMaduTH sIK OyKBaJIbHO, Tak i ¢irypamsao. Tomy KM KOXAHHA —
HE BEJIMKA CUJIA makcuManbHO BIyY9HO MEpelae icl0 aBTOpa MpO Te, IO KOXaHHS 3aBXKIU IPUXOIUTH
HEO4iKyBaHO Ta HEBYACHO, ajle OYyTTs CHIIBHIIII 3a Oy/b-sIKi 30BHIIIHI 0OCTaBHHM, Ta HaBITh 3a T€, 1[0 OJIMH 3 Bac
y 10 pasiB Ounbmnii 3a iHIIOrO, Ta ¥ y3araii, He € JoaAnHO0. J{o peui, yciM Binomuii KpunaTuid Bupa3 Koxauuio ci
6ixu niognaoni (auri.: love knows no age) ieanpHO miaxonuTh mix onoBiganHs ['api EBepi, i HaBiTh HaOyBae nemio
HOBOTO 3a0apBiIeHHS, OCKUIBLKH Hallll Tepoi MOXOAATh 13 pi3HUX LUBiII3aliil Ta BiKiB (ICHYBaHHS CHIrOBO JIIOAMHU
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3a3BUYail MOB’S3YIOTh 13 MUHYJIMMH epamu). MOKIIMBO caMe UM, aBTOpP XOTiB HaM JIOHECTH, IO HEBAKIHMBO SKE
Ballle TOXOJDKEHHS, BIK Ta COIaJbHUU CTAaTyC — U CIPaBXHBOTO KOXaHHS 1€ HEBAXUINBO. Takox BHCHIB Bid
HeHasucmi 00 KoxauHa o0un Kkpok (auriL: from hate to love/there is a thin line between love and hate) 9acTKOBO HaM
MiAXOIUTh, OCKIIBKA MHCIHMBIIEM IaHyBaia arpecis Ta 6axxanHs BOmBatu. OTxe, Iepe]] HAMHU IIOCTAlIO 3aBIAaHHS,
JIOHECTH YKpaiHCBKOMY YMTa4eBi MICil0 aBTOpa, TUM CaMHMM 30€piriuy KJI04Y0BY KOHIENTyalbHy Metadopy. Came y
NepeKIIaii TEKCTY TIOJISITa€ HAlll HACTYITHUH eTall KOHIENTYaJIbHOTO aHai3Yy:

Bert was blown away. If only he had known, he never would have wasted all those years searching and
hunting the rugged mountains of the wilderness. Instead, he would have just scanned dating apps for big furry girls.
No female of any species had ever looked at Bert Snerdley with such love and adoration in their eyes. And Bertha
Bigfoot had such big,beautiful eyes. Once the romance had started, the two of them never parted. They fell so deeply
in love it was only a matter of time before the babies arrived. You can find Bert Snerdley atop the tallest tree in the
forest every other day, sitting inside the biggest nest you have ever seen, his butt warming a clutch of bigfoot eggs [7].
— Bepm 6ys npocmo npucoromwenuii. Ax Ou dc 8iH minvbKu 3Ha8 pauiuie, 6iH Ou He sumpamue yci yi poKu Ha
NONIOBAHHS T NOWYKU HEBIOOMO 4020 8 CYBOPUX YMOBAX OUKOT npupoou. Bin Ou npocmo MoHimopue caiimu 3HAUoMCme
i3 8enUKUM nyXHacmumu oiguamamu. ’KoOHa camra s#co0Ho2o udy He ousunacs na bepma Creponi 3 maxoro 110608 1o
ma 060xcHIo8aHHAM 6 oyax. A axi y Bepmu eenuxi eapni oui! 3 nouamky ixHb020 pomany 60HU Hi HA Mumbv He
posnyuanucs. Bonu max cunvho nokoxanu ooun 00Ho20, wjo nosea dimei oyna nuue numannam uacy. Tenep 6u
Mmoorceme snavimu bepma Cueponi na éepxisyi nauuwo2o depesa 8 aici ecepeduni HatbibUI020 2Hi30a, sIKe U KOU-
HeOYOb bauu, BUCUONCYIOUU HAUOITLULL STYsL CHI2080T HOOUHU, SIKI 6U KOIU-HeOYOb bauunu (Hauw nepexiao).

Otmxe, s TOro, MO0 MaKCUMaJbHO BIYYHO IIEPEIaTH i/Iel0 aBTOpa, Ha OCTAaHHBOMY €Talli aHalli3y, MU
MOSICHIOEMO BHKOPHMCTaHHS PI3HUX TepeKiafalbKkuX TpaHchopMaliid Ta CTUIICTHYHHUX 3aC00iB, cepell SKUX MOXKHA
BUIUTUTH JTOJaBaHHs, BHIyYCHHs, WICHYBaHHS, a TAKOX MOAYJIALif0. HeMOXKIHBO He MOMITUTH YacTe MOBTOPEHHS
MPUKMETHUKA big, Ta 3aCTOCYBaHHS CTHJIICTHYHOTO 3aco0y TimepOoiu, sKe Tpae BaXKIHBY POJbh B OMOBiNaHHI
(T aKpecroe BENUKY CHITY KOXaHHS Ta BEJUKi pO3MIipH CHITOBOI JIIOAMHHN) Ta KIFOUOBY y BepOauizarii Hamoi KM.

AHAIIOTIYHAN aJTOPUTM 3aCTOCOBAHO B aHANI3i Ta Mepekiali OJHOTO 3 HOBITHIX OMOBiaHB xaHpPY flash
fiction, HagpykoBaHoro B xypHaim ‘“Flash Fiction Magazine” y cepmai 2022 poky. [lucemennauntss Anape ['eHapon
IIy’Ke eMOLIHHO 1 3 I000B't0 OIMUcaia CBOi BITHOCHHHU 3 MaTip'to B KOpOTKOMYy omoBimanHi “My Mother's Many
Scarves” (“bararo mamunnx xyctunok”) [8]. Y TBopi BepOaii3ytoThes aBa koHuenT — “Matip” 1 “Cim’st”. OcHOBHe
ceMaHTHYHe Tojie “Mother”, B SKOMY aKTyali3ye€ThCs HAaBEICHHH KOHIICNIT, BKIIOYA€ y I[JIOMY CTHJIICTUYHO
HEeWTpaNbHI JIEKCUYHI OJUHUII, NEPEBaKHO IMEHHUKH Ta aTPUOYTHUBHI CJIOBOCHOIYYEHHS, a TAKOX MI€CIOBA: My
mother; her idioms; her personality traits; her selfless habits; the brooches; she donated. IH11e ceMaHTHUYHE T0JIE
MPEJCTABICHO MEHIIOK KUIBKICTIO CIiB: mom, dad; baby girl; housework. TlpoTe HaiuacTiie y TEKCTI
BHUKOPHCTOBYETHCSI 3ar0OJIOBHE CJIOBO Scarves, sike SIBJISIE COOOK0 METOHIMIUHY JIeTallb, IO Y IHKH aCOLIIOETHCS 3
Matip’to: During one of our last visits, my mother handed me a bag of silk scarves. LIi XycTuHKH OyJTH AOPOTi s
MaTepi, i TOMy CTaJl [yXOBHO BayKJIMBUMMU IS HOHBKU: In Italy, Mom wore a new scarf over her head when she met
the Pope. She bought scarves while in Spain, Holland, and Greece. [...] Mom's scarves told part of my own life story
as well as hers [8].

Konnenryansra wmetadopa, MmO BepOami3yeTsCs y TEKCTi, Moxe OyTH c(hopMylIbOBaHA TaKUM
gypaoM: MAMHWHA XYCTUHKA — 1HE I[YXOBHHPI CIHAIOK. MosxHa pOBECTH aHAIOTIi Mi>K IIUM OTIOBiTaHHIM
Ta BipIeM BigoMoi ameprKaHChKOl moetecu Eqnun Mimiei, sika Tex mucajia mpo MaTepiaibHUi 1 JyXOBHHN CHAaJ0K
BiJl CBOET MaTepi:

The golden brooch my mother wore

She left behind for me to wear;

I have no thing I treasure more. [3, c. 198 ].

VY mepeknani GparMeHTiB TEKCTy, 30KpeMa OCTAHHBOTO a03aIly, SIKAI € CHIIFHOIO TIO3HIIIEI0 1 Ma€ BaXKITHBE
IparMaTU4He 3HAYEHHS, MU 30€periiv K KOHIENTYaJIbHy MOJIeINb, TaK 1 JIHrBicTHUHUHA Bupa3: When I tie a scarf
around my neck, it's clear to me that the things I inherited from my mother are ever-present. Her face can be seen in
my reflection. Her voice can be heard when I use particular phrases. - Koau 5 3a6'a3y10 xycmunxy Ha wiui, meHi cmae
3PO3YMINO, W0 peui, YCRaoKo8aHi 6i0 mamu, 015 mene siuni. A 6auy it 00auuys y ceoemy 8idobpadicenti y 03eprani. A
yyro it 20110¢, BUKOPUCIMOBYIOUU NEGHI pa3zi.

€avHa nekcuuHa TpaHchopMmallis - Mepekiaj] MPUKMETHUKA ever-present 3a JIOTIOMOTOIO MOMIYJISIT
“eiunuii”. HaBemeHa koHImenTyaibHa MeTadopa B OINOBiJaHHI 3HAYHOIO MIpPOIO CIIBMAAAE 3 AHMIIHCHKUMH
npuciiB’smu: Always love your mother, because you will never get another;, A mother's heart is always with her
children.

BuCHOBKH 3 1aHOTO I0CTi)KEHHSI i TepCNeKTHBH NMOAAJbIINX PO3BiIOK Y AaHOMY HanpsiMi
Konuenu CIM’T TA KOXAHHS € HeBi’eMHHMM Ta KIIIOYOBUM acTeKTOM Oy Ib-SKOi KyJIbTypH i TOMy BOHH
YacTO 3yCTPIYarOThCS B XYZ0XKHBOMY IPOCTOPI Ta OepyTh CBii modaTok mie 3 ¢osbkinopy. Lli koHIenTH 3a3Buyaii
BepOaJIi3yI0ThCs 32 JOTIOMOTOI0 KOHIENTYa IbHUX MeTadop Ta MaroTh Pi3Hi 3HAYSHHS B aHTJIICHKIN Ta yKpalHChKiH
MoBax. Uepes neBHi KyabTypHi BigminaocTi, konnentu CIM’T TA KOXAHHS MoxyTh 6yTH nepeiaHi Ha LiIb0BY
MOBY pi3HMMHU crioco0amu. 3ragaHi KOHIENTH YacTO OINUCYIOTHCS Y CY4YacHMX KODOTKHX OIIOBIJaHHSX, XO4a
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JETaIbHHUX TOCIKEHb HA ChOTOMHI HE MPOBOIMIOCH, 1 3aII MAKCUMAIbHO TOYHOTO X MEPEeKIany YKPaiHCHKOIO
MOBOIO, HAM HEOOXi/THO 3HATH X IMOXO/KECHHS, a TAKOXK IIUIIXHU aJJeKBaTHOI Iepeadgi.
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