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XMeNpHUIBKHN HAI[iOHAIBHUN YHIBEPCUTET

JIHI'BOKOTHITUBHI ONEPAIIT IK KOTHITUBHE MIJAIPYHTS ®OPMYBAHHSA
TPAI'TYHHOI'O Y XYJOXHIX ITPO30BUX TEKCTAX

Y cTarTi npegcraB/ieHa KOrHimMBHA 1pupoda @EHOMEHY TPAaridHOro y XyAOXHbOMY TEKCT), OrC SIKOro oTpebye
3a/1yHEHHS  IHCTPYMEHTAPIO  KOHLENTYalIbHOro  aHasli3y, 30KPEMa 3aCTOCYBAHHS  JIHIBOKOMHITUBHUX Onepauiv I3  T1eopii
KOHLIENTYAasIbHOI METAQopn f/19 BUSHAYEHHS KOMHITUBHOIO TIArPYHTS TParidHoro. BU3HAYEHO, WO KOMHITUBHUM I1GrPYHTAIM
DOPMYBaHHS TPAITYHOIo B XyAOXHbOMY TEKCTI [TOCTAIOTb JIIHMBOKOrHITUBHI ONEPALYIT PO3ropTaHHs, CrieLiani3aLii i Mognaikal,

KIto4oBi C10Ba. TPariyHe, KOrHITUBHWA TIAXIL4, JIiHIrBOKOIHITUBHI ONEPaLYii; XyAOXHI MPo30BI TEKCTU

KUPCHYSHYNA'Y.

Khmelnytsky National University

LINGUO-COGNITIVE OPERATIONS AS A COGNITIVE BASIS OF TRAGIC
FORMATION IN ENGLISH LITERARY TEXTS

The article is devoted to investigation the cognitive nature of the tragic and verbal means of its creation in English literary
texts by applying the linguo-cognitive approach to study the phenomenon of the tragic in British and American writer’s fiction.
Peculiarities of the taken material increased the linguo-cognitive hand lining of the tragic phenomenon because of characterizing the
national peculiarities that helps to describe writers’ intention to delve into the senses of the tragic. Revealing the tragic nature on
the cognitive level determined the necessity of using linguo-cognitive operations and procedures for reconstruction the cognitive
basis, cognitive instruments and mechanisms of the tragic phenomenon. The conceptual space of the tragic as an aspect of the
respective world picture is claimed to be formed by literary concepts of the tragic as basic units of artistic cognition conditioned by
understanding of the tragic in literary texts. The paper deals with the cognitive basis of the tragic phenomenon formation in writers’
literary texts via revealing the plethora of linguo-cognitive operations. Linguo-cognitive method of revealing the tragic phenomenon
was considered to be predominant in the article. It has been proved that cognitive nature of tragic formation is based on the
different types of poetic thinking, conditioned by the character of a myriad of linguo-cognitive operations. The cognitive operation of
modification was preferably used in the creation of the images because it is aimed at the transformation of the conventional
conceptual metaphor, which leads to the emergence of novel senses.

Key words: tragic, cognitive approach, cognitive nature, linguo-cognitive operations, English literary texts.

ITocTranoBKka NpodJieMH y 3arajibHOMY BUIJISAAL Ta 1i 3B’5130K i3 BaXKJIMBMMH HAYKOBMMH YM NPAKTUYHUMH
3aBIAHHIMH

Po3kpuTTs KOTHITHBHOI pupoan (peHOMEeHy TparigHoro morpedye 3acTOCYBaHHS KOTHITHBHOTO IIIXOIY,
3a JIOTIOMOTOI0 SIKOTO BHU3HAUYa€Thes, SKUH came THI iH(pOpMaIliil 3aKkiIagaeTbesi Yy XyJOXKHIM TEKCT IijJ 4ac Horo
CTBOPEHHSI aBTOPOM, BCTaHOBJIFOETHCS, SIKI KOTHITHBHI orepalii 3 pi3HOMaHITHUMH MOBJICHHEBUMHU CTPYKTypamH i
TUmaMu iHpopMamii HeOOXITHO MPOBECTH LTS TOTO, MO0 OTPUMATH 3 TEKCTy HEOOXiqHI 3HAHHS. 3a IOIOMOTOI0
KOTHITUBHOI'O MiJIX0/y TAaKOXX MOYKHA BHUJIYYHMTH BiJIOBITHICTH a00 HEBIIIOBIIHICTD, sIKA ICHYE MK OJUHHUI[IMU
XYIOXKHBOTO TEKCTY, 3 OXHOrO OOKy, a 3 IHIIOTro, — Ti€0 iH(pOPMAIi€lo, Ky BOHH KOAYIOTh, i MEHTaIbHUMH
CTPYKTYpaMH Ta iXHIMH €JEeMEHTaMH, SIKi CTOSTh 3a Ii€l0 iHpOpMaliero, 1 TaKUM YHHOM OXapaKTepHU3yBaTH
IHKOHTpYEHTHY mpupony Ttparigaoro [7]. [Ipobmema po3yMmiHHS XyIOKHBOTO TEKCTY TParidHoi CHpSMOBAHOCTI
IIOCTA€ JIOCUTB TOCTPO Y Cy4acHHUX (iJIONOriYHIX PO3BigKaXx.

AKTYAJIbHICTh TE€MHU JAOCTiIMKeHHSI 3yMOBJICHAa PO3KPUTTSAM KOTHITHBHOI MPHUPOAX TPATidHOTO W aHAII3y
JHTBAJBFHAUX 3aC00IB HOTO CTBOPEHHS Y XYA0KHBOMY TEKCTI 3 TIO3UIii KOTHITHBHOT ITapairMH JIiHT BiCTHKH.

AHaJi3 ocTaHHIX JocaiIkeHb i myOaikamii

VY ¢doxyci KOTHITHBHHX HOCIHIIPKEHh CEMAaHTHKH XyIOKHBOro TekcTy (mpami JI.®pimena, M.Dpimes,
B.A.Kyxapenko, O.I1.BopoGiioBoi, 1.M.Koneraesoi, JI.I.benexosoi, O.M.Karanoscekoi, B.IHikoHoBoi Ta iH.)
BBa)XAEMO, IO BAPTO BHOKPEMHUTH PO3MAITTS MiIXOIIB Ta MOTJSAIB Ha CYTHICTh TPariyHOro y paKypci HOBITHIX
HayKOBHX IapaJiurM, a caMe B KOTHITUBHIMH, sika IpUBEPTaE yBary 06aratbox AociinHukiB. KoHLenTyansHuiA npocTip
TPariyHOTro € Pe3yJbTaTOM CHCTEMHOI B3a€MOJii XyJOKHIX KOHIIENTIB SIK HOro CKIIQJHHKIB, Y SIKHX pealli3oBaHO
PO3YMiHHSI MIMCbMEHHUKOM TpPAariqyHoro, 1mo c(hopMyBajocsi Ha IPYHTI BCi€l MONEpeaHbO] MPAKTUKHA Ta 3yMOBJICHE
ICTOPUYHUMH 1 KYJITYPHUMH TPAJIULISIMHU, a TAKOXK BUMOTaMU jkaHpy Tparenii. CBOEPIIHICTh XyI0XKHIX KOHIICTITIB
BHABIISIETHCS B TIOPIBHSHHI 3 KOHIIEITaAMH KYJIbTYPU Ta MOBHIMH KOHIICTITAMH B IIIaHI 3MICTY 1 B TUTaHI BUPaKCHHS.
[Mpupona TpariuHoro BepOali3yeThesi 3a JIONMOMOTOI0 KOHIENTIB «CMEPTB», «OUIb», «CTPaXIAHHS», «TOJIOI,
«OITHICTEY, «CAaMOTHICTBY, «IIOPOKHEYA» Ta B IHIIHX.

BukJiiag ocHOBHOTO MaTepiainy

Y Mexax KOTHITHBHOI JIHTBICTMKM TpariuHe TPaKTYIOTh SK OaraToacrieKTHE IOHSTTS, IOB’si3aHe 13
COLIOJIHI'BICTUYHIMH Ta IICHXOAHATITHYHUMH (HaKTOPAMH, SKE€ KOHTPOJIIOETHCS aBTOPCHKOI KOHIENTYaJbHOIO
KapTUHOIO CBITY Ta KOH(JIIKTaAMH CyCHUILCTBA W CHCTEMOIO JIIOACBKMX €MOLIH Ta BUPAXKAETHCS JIEKCHUKO-
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CeMaHTHYHUMHM Ta CTHJIICTHYHMMH 3aco0amu, 30Kkpema MeradopamMu. Mu Ha3MBaEMO KOHLENT TParidHOTro
B3a€EMOJIIEI0 XYIOKHBOTO IIPOCTOPY, KYIBTYPHO-ICTOPHYHUX (PaKTOPIB, MOMEPEIHBOI MIPAKTHKH Ta 1HIUBIAyaIbHO-
aBTOpPCHKOTO cBiTormsmy [7]. JlochmimHUKM 3a3Ha4aroTh, MO0 HEOJMIHHMMH PHCAMH TParidHOrO B KOXKHY €IIOXYy €
3arubens abo0 TSDKKI CTpaKIaHHS 1HIUBITYalTbHOCTI, PO3KPUTTS HEMOXIMBOCTI 3aMICTHTH BTpary JIOICHKOL
0COOHCTOCTi, CTBEpIKEHHS OE3CMEpPTHHUX CYCHUIBHO MIHHUX Hayall, 3akIaJeHHX Y I HeMOBTOPHIH
IH/IMBITyaIbHOCTI, 1 BUSIBJIICHHS CYCIIIBHOTO CEHCY YKUTTS JIFOMUHH.

VYenix 3a B.I. HikoHOBOIO BBa)kaeMoO, IO MOBHHUI aCHEKT TparemifHOi KapTHHH CBIiTy — e i BUpaKeHHS
3aco0amMu MOBHOi (ciioBa 1 (pa3eoyoriuHi OAWMHMII) i MOBJIEHHEBOI (BUIBHI CIIOBOCIONIYYEHHSI 1 pEUYEHHS)
penpe3eHTallii TeMaTHYHUX JIiHIH Yy KOHTEKCTi TparidyHoro. TakuMmu 3aco0amu € eKCIpecHUBHI €MOTHBHI W oOpa3Hi
3BOPOTH, & TAKOX OpUTiHAJIBHI aBTOPChKI Meradopu. B iXHill ceMaHTHYHIH CTPYKTypi nepeBaka€ KOHOTATUBHHUN
ACIIEKT 3HAYCHHS 3 HEraTUBHOIO OL[IHKOIO, aKTyasli3allis SIKOT MOCHIIIOE IpaMaTHuHe HAIIPYKEHHsI CUTYallil, BUKINKAE
Y 4MTay4a IMOvyTTs CIIBIEPEKUBAHHS I'€PO€EBI B HOro 60pOTHOI 3 HECTIPABEUINBICTIO Ta 3710M [7].

OCHOBHUM IHCTpYMEHTapieM Ha LUIAXY JO IHTeprperauii Ta MOJENIOBAHHS KOHIENTYyalbHUX MeTadop
CHOTOJTHI 3AJIMIIAIOTHCS JIHTBOKOTHITHBHI ormeparii, mporexypu Tta Mexaismu [l; 9]. 3okpema, oOpa3HO-
aCOIIaTHBHUI MIap KIIOYOBUX KOHILENTIB TParivHoro opMyloTh He TUIBKK 0a30Bi, a W XyJOXKHBO ITEPEOCMHUCIICHI
(G.Lakoff, M.Turner, Z.Kimvecses, O.I1.Bopo6iioBa, JI.I.benexosa) xonmnenrtyameni tporu [1, 2, 3, 10]. Kpim
3araJbHOBIIOMHX i3 Teopii KOHIENTyalnbHOI MeTadopu NpUHOMIB HepeTBOpeHHs 0a3oBUX Mertadop — extenmsion
“posmmpensst’, elaboration ‘“‘HapouryBaHHS, combination ‘“TioenHaHHS', questioning ‘Tieperiiny”’ (Ha3BU
MeTapOpHIHIX TepeTBOpeHb monaroThes B mepeknani O.I1.Bopob6iioBoi), y podori B.I. HikoHOBOT Takok OmmcaHo
MpUiOMH  3BY)KCHHS  (restriction), TiokpatueHus (amelioration) 1 moripimieHas (degradation) 0a30BUX
KoHIlenTyadpbHUX MeTadop [7]. Hanpukman, y HactymHOMy TekctoBomy (parmenti B.I. Hikonoa, mociimxyroun
KOHIIENIT TPariyHoro, 3ajly4a€e JIIHTBOKOTHITUBHY omepauito nozipwennsn: LIFE IS AN OBJECT — LIFE IS A
HEAVY BURDEN: “HAMLET: Who would these fardels bear, / To grunt and sweat under a weary life” ()xutTs, 1o
OCMHUCITIOETBCS SIK IpeIMeT Y 0a30BHUX MeTadopax, CIPUHMAEThCS SIK BAXKKHHI TsTAp).

PosrnsHeMo Tmpukiam, ¢ pPEKOHCTPYIOEThCS pO3ropHyTa KoHmenTtyanbHa Mmetadgopa CTPAX — IE
KOHTPOJIb HA I JIIOAbMHU (3ACIb KOHTPOJIIO) — FEAR IS A WAY/MEAN OF CONTROL:

«When I was younger I scared my mother to death, the things I would blurt out about District 12m about
the people who rule the country. Eventually I understood this would only lead to some trouble. So I learned to hold
my tongue, and I turn my features into an indifferent mask so that no one could ever read my thoughts».

«Tootc A nHasuunacsa mpumamu A3uKa Ha NPUNOHI U HAOABAMU CBOEMY OOIUYYIO OALIOYIHCO20 BUPA3Y, WO0D
HIXMO HIKONU He 3002a0a8Cs, Npo wjo si OYyMAary.

VY TekcroBoMy (parMeHTi aBTOpKa BHUKOPHUCTOBYE HE O€3MOCEpEeHBO JIEKCeMy fear, a iHII 3aco0H
aKTyatizamii KOHIIETITY, SKi € HeBepOaTbHIMHU Ta BHPaKEHI IMILTIIUTHO: hold my tongue; turn my features into an
indifferent mask; no one could ever read my thoughts. 1117151X0M JIHIBOCTAIICTUYHOTO aHATI3y OYyJI0 BU3HAUCHO, IO
OCHOBOIO KOHIIETITYaTbHOI Mojieni € Metadopa the mask of indifference, nns pUXOBaHHS TOYYTTIB TEPCOHAXKY;
¢dpazeonoriuna oxauuull hold my tongue, sika Takox 0Oa3yeTbcs Ha Mertadopi Ta rimepOoisia, MO0 HATOIOCHTU
HACKUIBKY CHWJIBHO BJIaJla KOHTPOJIIOE CBOOOIY MHUCICHHS HacesleHHS. HakonmnmueHHS CTHIIICTUYHUX NPHHOMIB, He
nme iHTeHcudikye odpa3 cTpaxy, a i ClpHse CTBOPEHHIO CTHIIICTHYHOI KOHBepreHIii. 1IIIsxoM KOHTeKCTyaIbHO-
IHTEepIIPETATUBHOIO Ta CEMAHTHYHOIO aHamizy OyJio BHSBICHO, LIO IMiJ 4Yac AOCTIDKEHHS OyJo 3alydeHo
JHTBOKOTHITHBHI TPOLEAYPH, SIKi CIIPHUSIOTH PEKOHCTPYKIIT KOHIENTYaaIbHOI MeTaQopH, sIKa 3a3HAE PO3MIMPEHHS
CTPAX — 3ACIb KOHTPOJIIO (FEAR IS A WAY/MEAN OF CONTROL) — CTPAX — I1E 3ACIb KOHTPOJIIO
JIFOJIE, 1m0 BHpaKeHO CTpaxoM HAceleHHsS Tepe] BIaZ0l, a Takox cmemiadizamis CTPAX — I[E CIIOCIB
KOHTPOJIIOBATH JIFOACBKI IYMKW, sixuii cripuunHsie cTpax MroJei nepes BIaCHUMU JyMKaMU.

Konnenr CMEPTD posrisigaBcst B HAyKOBUX TOPOOKax 0ararb0X BUCHUX, TYMKHU SIKUX CTOCOBHO 3HAUCHHS
cmepti pisHAThea. Y Tpmiorii «lomomHi Irpm» (C. Komminz) CMEPTDH mnocrae He nuimie B TpaauiiifHOMY
yocobneHomy o6pasi xuBoi ictotn (DEATH IS A HUMAN BEING/CMEPTH — IIE XXMBA ICTOTA), a it Takox
sk iHcTpyMeHT B pykax HaceneHHS (DEATH IS A GAME/CMEPTbD — LE I'PA) Tta, B pe3ynbTari, SIK peBOIOLIS
(DEATH IS REBELLION/CMEPTbH — LIE IIOBCTAHHS).

VY HaBemeHOMY MpPHKIAAI PEKOHCTpyroeMo KoHmentyamsHy Mmomens CMEPTBH — IE TTOBCTAHHA.
CuMBOIII3M COHKHU-TIEPECTIiBHUIII BTUTIOE aBTOPCHKHH 3ayM IpO CHMBOJI PEBOJIOLII Ta IOBCTAHHS, a 3aJlydeHa
JIIHTBOKOTHITUBHA ONEpallis HapOLIYBaHHsI, sSKa 3MIHIOE PaKypC KOHIIENTY, JIMIIE MiACHIIOE 00pa3, OCKUIbKH
CMEpTh O3Haya€ IIOBCTaHHS, a JYK Ta COHKa-epecHiBHHUL € HOro IOBCTaHHSA. TakuM YHHOM, MOXKEMO
peKoHCcTpyroBaTH HOBY KoHIenTyaiabHy cxemy [IOBCTAHHS — LIE BOPOTBBA. Kpim Toro, 3actocoBaHo mpuiiom
3BYKeHHS (it — /yK), OCKUIBKH B IUTHOBiI MOBI 3HAUCHHsI KOHIICTITY KOHKPETH3YEThCA. TakuM UHMHOM, IUITXOM
3aIy4YCHHS IPUHOMY 3BYXKCHHS, MH PEKOHCTPYIOEMO MeTaopy vk — ye couka y noavomi: «I lift it carefully into the
air to admire the exquisite balance, the elegant design, and the curve of the limbs that somehow suggests the wings
of a bird extended in flight.» «Obepesicro sutimaro ayk i3 gymuspy. Bin neiimogipnuii. Ilpexpache 6anancyeamnms,
suwykana opma, niedi, AKi HAAOYIOMb PO3NPOCHMEPMI Y NONLOMI KDUNA COUKU...».

JominaTHa KoOHIeNTyajdbHa Meradopa Ha sKid, BiacHe, Oa3yerbes inmes tpwiorii me DEATH IS A
GAME/CMEPTD — LE I'PA: «A4 warning bell goes off in my head. Don’t be so stupid. Peeta is planning how to kill
you, I remind myself. He is luring you in to make you easy prey. The more likable he is, the more deadly he is»
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«Ane 6 dymkax kpymunocs zacmepedicenns. «He 6yob oypuenvkoro. Ilima nnawnye, sax mebe 6bumu, — Hazadaia s
cobi. — Bin npocmo eidéepmac meorw ysazy, uiod6 mu cmana nezkorw 300ouyutro. Lo ein 100 azuiwuil, mo
Hebesneuniwull 01 mebey.

VY mpoanalnizoBaHOMY YpUBKY CMEpTh MPEACTABICHO SIK TPy, YV SKil )KUTTSA Bci MeToau xopouri (The more
likable he is, the more deadly he is), OCKITbKU BIDKUBAaHHS OJHOTO O3Hadae cMepTh iHmoro (He is luring you in to
make you easy prey). Y dparMeHTi 3a7y4eHO JIIHI'BOKOTHITHUBHHN MPHAOM 3BYK€HHsI, OCKUIBKA Y IIJILOBOMY
BapiaHTi He 30epeKeHO0 KOHIENTyalbHy cxeMy warning bell goes off in my head. TakuMm 9uHOM, IIepia 4acTHHA
JOCIIKyBaHOTO (h)parMeHTy IepekiazeHa 3i 3MiHOW KOHIENTyaJbHOI Moaesi B MoBi mepekaany. Kpim toro,
OyJI0 3aCTOCOBAaHO OTepallito cremiagizamii, OCKIIbKH CIIOCTEPIracThes MOsiBa JHKEpena JOAATKOBOTO CKIIATHUKA.
Takum ymHoM, koHuenrtyansHa Metadopa: CMEPTD — LIE I'PA pekoHCTpPYIOETBCS Yy NOAATKOBY KOHIIETITYaJIbHY
cxemy — CMEPTD — LIE [IPUMXA 1a CMEPTbH — LIE I'PA BE3 IIPABWJI. Takuii THI BHCYHEHHS IIiICHIIIOE
ABTOPCBKHUH 3a7yM 300pa3uTH cMepTh 3 OOKy YH€iCh MPUMXH Ta 320aBH.

BucHOBKH 3 1aHOT0 A0CTITKEHHS | MePCNEKTHBH MOJAJIbIINX PO3BiIOK Y JaHOMY HanpsiMi

3 MeToro iHTepmpeTamnii Ta MOJCTIOBAaHHS KOHIIENTIB Ta, 30KpeMa, KOHIENTYyalIbHIX MeTadop, Ha pi3HUX
eTarnax JOCHI/PKeHHS! HaMM 3aJly4aloThCsl JIIHFBOKOTHITHBHI orepallii Ta mnponenaypu. Ilin yac aHamizy KOHIENTIB
OyJ0 BHSBICHO, IO JOMIHAHTHWMH JIIHTBOKOTHITUBHHMH OIIEPAIisMH, 33 JOIOMOTOIO SIKUX PEKOHCTPYIOIOTHCS
konnenty BIJITHICTh, CMEPTbH ta CTPAX, a Takox iX MOXiJHI KOHIICITyaJbHI CXeMHU € HAPOIIyBaHHS, 3BY>KCHHS,
TIOETHAHHS, CTeIiani3amis, Meperisa, Po3MupeHHs Ta Moaudikamis. Cupardnch Ha CTAaTUCTUYHI JaHi, sIKi MU
OTPUMAIH Y XOJi JOCIiIKEHHs, HaOLIBII BUKOPHUCTOBYBAaHMMHU KoHIentyanrsHuMEu cxemMamu € CMEPTH — LIE
I'PA, BIJHICTb — LE 3JIMJHI ta CTPAX — IHE 3ACIb KOHTPOJIIO. 3ragaHi KOHIENTyaJlbHI CXEMH
mepeBaxaroTb y Tpuiorii “l'omomgHi irpu”, TOMy IO TOJNOA, BUKIMKAHUN JKOPCTOKAM CTaBICHHSIM TOTANITApHOI
BJIaJH JI0 CBOT'O HACEJIEHHs, € MPUYMHOIO OiHOCTI, a CMEPTh JIFOJIEH — L€ JIMIIE «TPpay» VIS BJIAJH, LIO TOPOIKYE
CTpax Ta 3MYIIy€e HAcEJICHHsS BIAUYTH ceOe Irpalikor B pykax Biaad. [IepCreKTUBHMM BHIAETHCS BHUCBITIICHHS
0co0JIMBOCTEN KOHIENITYAIBHOI IHTErparii sIk KOTHITHBHOTO IHCTPYMEHTY TParivHoro B HOSTHYHUX TEKCTaX.
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