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Iepenmosa

CyuacHa BIMCHKOBO-TIOJITUYHA CUTYyalis y Hamiil KpaiHi BUKIH-
KaHa arpeciero MiBHIYHUX CyCiJliB, BUMAarae Bil YKpaiHU MOJaIBIINX KPOKiB
y TpuUCKOpeHHI BcTymy a0 [liBHIYHOATIaHWYHOTO anbsHCY Ta €Bporei-
cekoro Coro3y. ExkoHomiuHa, BilickkoBa Ta modiTudHa momomora CIIIA Tta
€BPOIEHCHKIX KpaiH CIIpHsE PO3IIMPEHHIO KOHTAKTIB MIX JIFOJJbMH Ha BCIiX
piBasix. Tomy ¢axiBui y ramysi nmepekiany moTpiOHi y pisHHX cdepax Tex-
HIYHUX 1 T'yMaHITapHUX TaTy3ei.

I'anc T'eopr N'agamep Tak XapakTepu3yBaB 3HAUCHHS IEpEKIay:
«[lepexian — Haue MicT Mk IBOMa MoBamu. BiH 3'emHye mBa Oeperu of-
HOTO MaTepHKa». Haie cTOmITTS Ha3MBaIOTh CTONITTSM nepekiany. Ilepe-
KJIaJ € BaXIUBUM CJICMCHTOM MiDXMOBHOI KoMyHikamii. Crioctepiraerbes
3HAUYHHUH IHTEpeC SIK 0 MPaKTHYHUX, TaK 1 TEOPETUYHHX ACIEKTIB Iepe-
KJIaJI03HaBCTBA. Pa3oM 3 THM akTyaJbHUM 3aJMIIAEThCS aKTyaJbHUM BH-
cnosnernst T. CaBopi, 1110 HE iCHY€ KiHIIEBHX 1 YHHIBEPCAJIbHO IPHUHHATHAX
pimens y miit ramysi. Ilepexitan — e KOMIUIEKCHHH IPOIEC, 1[0 BUMarae
BpaxyBaHHS JICKCHYHUX, TPAMaTHYHUX, CTHIICTUYHHUX Ta €KCTPaJIiHIBICTHY-
HUX aCIEKTIB.

B ocranni 20-30 pokiB nepekiaJo3HaBCTBO TICHO ITOB'S3aHO 3 JIHT-
BICTHYHAMH JOCIIDKCHHAMH. Taki TOHATTS, SK KOTe3is TEKCTy, iHTep-
TEKCTYaJIbHICTh, IHTEPMEIIaJIbHICTh CTAIN OOEKTOM BHBYEHHS SIK JIIHTBiC-
TiB, TaKk 1 QaxiBuiB y ramy3i nepekiany. Bunarnuii miarsict Poman SIko6-
COH BHCTYIIaB 3a T€, II00 JIIHIBICTH PETENIFHO aHAJI3yBaIN MEPEKIAAIBKY
nisutbHiCTB. BiH cTBeppKyBaB: «XKomHe MOBHE SIBUINE HE MOXKHA HOSICHUTH
B JIHrBIicTHII 0€3 mepekiagy MOBHUX 3HAKiB Ha MOBHI 3HAaKM Li€i X abo
HIIIOT CHCTEMMY.

30ipHUK HAayKOBUX CTaTeld «AKTyasbHI mpobiemu dinomorii Ta
TIePEeKIIAI03HABCTBA» BUSIBIISIE 3BSA30K 000X ramyseid. Temarnka mpeacras-
JIeHnX PoOIT € JTOCUTH IIHUPOKOIO 1 aKTyaJIbHOIO. AHai3 BIHCHKOBOI Tep-

5



MiHOJIOT11, TIepeKiIaj] BiiChKOBOI JIEKCHKH, IParMTHYHI Ta CTHJIICTUYHI ac-
MEKTH CTaTeil 3 BIHCHKOBOI TEMATHKW CTAHOBIATH 3HAYHUU iHTEepec. Y
30ipHUKY TIpEACTaBIEHI PO3BIAKM y Taly3six (Qpaseosorii, CHHTaKCHCY,
CTHJIICTUKH TPO30BHMX TEKCTIB 1 MiCEHb, KOHIENTYJIHI ACIIEKTH MOBJICHHS.
JlocuTh mMpoKa XaHpoBa MayiTpa craTeld. 30Kpema, JOCITiKYIOThCS €KO-
HOMIYHI TEpPMiHH, JIEKCHKa TYpPHCTHYHOI Traily3i, XyIOXHi TEKCTH, MOBa
KiHO(1TBMIB.



AKTya/IbHi Np06JIeMHU NepeK/IaJ03HAaBCTBA

Ipnna Borau
TepHOMINbCHKHIA HA[IOHATBHHA
nearorivHuil yHisepcuret iMmeHi Bonoaumupa ['HaTioka

Tersana OueriBHa lleneHiok, nayx. xepisanx
KaH. (inoi. HayK, JOIL.

PEAJIII IK OB’EKT MMEPEKJIAJIO3HABUMX JOCJII)KEHD

IMocranoBka npodJemu. [Intanns BUBYEHHS 0COOIMBOCTEH Tepe-
KJIaJy XyZOXKHIX TEKCTIB 3aBKAW OyJIO 1 J0CI 3aJMIIA€ThCS aKTYaJIbHAM Y
Teopii 1 mpakTumi nepexnany. JloBoii 4acTo B OpPHTiHANBHHX TEKCTax Ha-
TPAIUIIEMO Ha JIEKCWYHI OAWMHMII, SIKi [MO3HAYAIOTh HAIL[IOHAJIBHO CIIEIH-
(ivHI IpeIMETH, TIOHATTS, SIBHIIA TOIIO, SKi BiAIOBITHUKA SKUX BIACYTHI Y
MOBi mepeknany. [lepeknamo3HaBIi Taki OJWHHWII HAa3WBAIOTH OE3EKBiBa-
JICHTHOIO JICKCHKOIO, KYyJbTYpPHO-MapKOBaHOIO JIEKCHKOIO, HAIliOHAJIBHO-
MapKOBaHOIO JIEKCHKOIO, 200 K peaisiMu.

AHaJi3 ocraHHiX nocaimkeHb. Peanmii sk 00’€KT mepekiany BU-
BYAJIMCS BITYM3HSIHUMH 1 3apyODKHHUMH NEPEKIao3HaBIsIMI Ha Marepiaii
pizHEX MOB. OCHOBOIOJIOXXHUMH TIpaIsIMH € HaykoBi po3Bigku P. IT. 3o-
piBuak., B. Konrinosa Ta in. Bueni posrisinarors peanmii mif pisHUMH Ky-
TaMHd i, BIAMOBINHO, TOAAIOTH Pi3HI TIYMa4yeHHS [HOTO MOHATTI. Tak,
A. A. Mopo3 posrisiae npoOieMy peaslii TpakTyrouM iX SIK «Ha3BH
MIPEAMETIB 1 SIBUII MaTepialbHOI 1 TyXOBHOI KYJIBTYPH IIEBHOTO HAPOLY, SIKi
B MepeKIIali 3alIHIIaroThcs He3MIHHUMM [7, ¢. 7]. Takwii miaxig 10 po3y-
MIHHS peatiid € JOCHTh OOMEXEHHM 1 HaBeJICHE BU3HAUCHHS HE BPaxoOBYE
TOTO, II0 KOXHA peallisi Ma€ IIMOOKE KyJIbTYPOJIOTIUHE TJIO Ta KyJIbTYpPHI
KOHOTaIlil, sIKi He 3aBXXAW BIA€TbCS BIATBOPUTH B mepekiani. Cpro3aH
Bacwepe y cBoiii kan3i “Translation Studies” numre mpo Te, mo peanii — e
KOHKPETHI eJIEMEHTH KyJIbTYpH, [0 MICTSTh SKYCh (hOPMY COLIAIEHOTO 200
ictopuuHoro nocimy [10].

LixaBuMm € 6auerHs BueHOro B. KomrinoBa, Skuil IpUTPUMYETHCS
JIyMKH, [0 peajli — IIe «CJIOBa, 110 MO3HAYaI0Th MPEAMETH Ta SBUINA, He-
BiZloMi MOBI nepexiiaay» [5]. 3 ogHOro 00Ky, AesKi KyJIbTypHO-cIienuivHi
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TIOHSATTS B&YKKO BiATBOPHUTH 1HIIIOIO MOBOIO, TIPOTE MOBA € HE JIUIIE 3ac000M
TIO3HAYEHHS TPEIMETIB Ta SBUIL, ajle TaKoX (POpMye CIPUUHSTTS Ta PO3y-
MiHHA cBiTy. Ha Hamty mymKy, HaitOuien noBHe Bu3HaveHHs nae P. I1. 3opis-
YaK y cBOill poOOTi 3 BUBYEHHS peaniil: «Peaiii — 1ie MOHO- 1 moJtiIekceMHi
OJIMHHIII, OCHOBHE JIGKCHYHE 3HA4YCHHS SKMX BMIIa€ TPaJULiHHO 3aKpir-
JIeHWH 3a HUMHM KOMIUIEKC €THOKYJIBTYPHOI iH(pOpMaii, qy>xoi s 00’ ex-
THUBHOI AiicHOCTI MoBHcIipuiiMaday [3]. LluM BHU3HAUCHHAM MU H TIOCITyTO-
ByBaTUMEMOCS Hajali. Xoda IeH IJIacT JIEKCHKHU JI0BOJII 4acTO IpHUBEPTae
yBary IepeKiiafo3HaBIliB, BBKAEMO 32 HEOOXITHE BUCBITIIMTU y I pO3BiAII
TIUTaHHS MIEpeKIIajly peaiil B yKpaiHChKO-aHIIIICHKOMY HAIIPsIMi TIepeKIIay.

Meta mociizKeHHS TIOJNATaE B OMKCI Ta aHAI31 MPUIOMIB Tiepe-
KJiagy TonorpadidyHmMX Ta eTHorpadiuHUX peayii B aHTJIOMOBHOMY Iepe-
KJazi pomany IBana barpsiHoro « Turponosm».

Bukisiag ocHOBHOro MaTtepiany q0cCiailzkeHHs. Y MepeKiIai03HaB-
Yiif JliTepaTypi 3HaXOJMMO YMMaJo KJacH(iKalliil peayiif, B OCHOBY SIKHX
JSTIA Pi3HI MPUHIMIYM 1oauty ix Ha rpymu. T. P. Kusak noginse pearnii Ha
6 Tpyn: oOyTOoBI peaii; eTHorpadiuHi Ta MioJoTiuHI pearii; peanii cBiTy
pupoau (OXOIUTIOIOTh Ha3BU TBAPHH, POCIHH, JaHqmadry); peanii aep-
KaBHO-a/IMIHICTPATHBHOTO YKJIaJy Ta CYCHUIBHOTO >XHUTTS; OHOMAaCTHYHI
peauii Ta acouiatusHi peaunii [4]. I1. Hetomapk y cBoix mpausx kiacudikye
peaii Tak: exosorisi, MaTepianbHa KynbTypa (ka, onsr, OyIUHKH 1 MicTa,
TPAHCIIOPT), COLlialbHa KYJIbTypa, OpraHizamii (MONITHYHI Ta aaMiHicTpa-
THBHI, PENITiifHi, MUCTEIbK1), 3BUUKH 1 ToBeiHKa [11]. T. ABmeeHKO CTBEp-
JOKY€, 110 332 MICIIEM KYJbTYypOJOTIYHOIO KOMIIOHEHTa Y CTPYKTYpi JIeK-
CHUYHOTO IMOHATTS MOBHI OJMHHILI-peasii MOXyTh OyTH KinacudikoBaHi Ha
YOTUPU THUIH: ETHOCHENU(ivHI, YaCTOCKBIBAIICHTHI, OC3EKBiBaJCHTHI Ta
peatii-clIoBOCTIONYYeHHsI, SIKi BiITBOPIOIOTH IEBHI ACIEKTH MEHTAILHOCTI
Hamii [1]. bBepyun mo yBarm HaBenmeHi BuiIe Kiacuikariii, IpONOHYEMO
Hamy kiacugikaiiro, ska BKIOYae Tonorpadiyni, erHorpadivHi, Moi-
THYHI, EKOHOMIYHI Ta TEXHOJIOT14YHI peatii.

Ourexcannp YepeHNUEHKO BU3HAaYae MpoOiieMy Mepexiiaay peasii
SIK «OIHY 3 HAMTOJIOBHIIIMX Ta HAHCKIJIAJHIIINX Y MDKKYJITYPHOMY acIeKTi
mepeknamy» [8]. Jleski BUeHI BBaXKaroTh, MO peallii € HENePEKIaTHO0
CKJIaJIOBOIO MOBH, TOMY IX B@)KKO IEpeKIaaaTH. IHII CTBEPIDKYIOTh, IO
MepeKIIaa peanii MOXJIMBHH, aje MoTpedye peTeNbHOr0 BHBYCHHS Ta
PO3yMiHHS KYJBTypH Ta MOBH Hapoxy. Ycumin 3a Kymmuoro H. 1., BBaxa-
€MO, 0 BiATBOPEHHS peajii € IepuIoyeproBUM 3aBIJaHHIM IEPEeKIIaaya,
g yac peamizaiii SKOro MOTPIOHO BpPaxoBYBAaTH KYJBTYpHI acHEKTH 1
HEOoOXIiHICT iX mepekiasy WiJbOBOIO MOBOIO, a/DKE «ICHYIOTh JOKOPiHHI
BIZIMIHHOCTI M)XK KyJIbTypaMu Ta MoBaMu cBiTy» [6]. H. B. I'ypenko, sixuii y
CBOIM CTaTTi NOCHKY€E NUIAXM NEpeKiany pealid, MuIile, Mo «Iepiia
YMOBa aJIeKBaTHOT'O BiITBOPEHHS peatiil — ix rimboke 3HaHHS, a BXKE HOTIM
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NepeKIaiaqy HeoOXiHO BHPIIIUTH, SK caMe IMEpeAaTH pealilo: 4d TO 3a
JIOTIOMOTOI0 TPAHCKPUIILIi, Y1 TO TEPEKIIaLY».

P. 3opiBuak BuaLIMIIA TaKi METOM MEPEKIAy pealliii: TpaHCKpHUII-
wito (TpaHciiTepariio), TiNepoHIMIYHE NepeHMEeHyBaHHs, AECKPUITHBHY
nepudpasy, KOMOIHOBaHy PEHOMIHAIliI0, KalIbKyBaHHS, MDKMOBHY TpaHC-
TIO3UIIiI0 Ha KOHOTaTMBHOMY PiBHI, METOJ] YHOAIOHEHHs, BiHAICHHS CH-
TyaTHBHOTO BiJIIOBIJIHMKA, KOHTEKCTyaJbHE pPO3TIyMaueHHs peamiii [3].
Binpmiicte BUEHNX € MPUXUIBHUKAMH BUKOPHCTaHHS TpaHciiTeparii (e
Tak MOXHa 30epertu (opMy Ta yHIKaIbHICTH peainii). [HmmM crocobom e
KaJIbKyBaHHS, IPH SKOMY 30€piraeTbcst 3MICT Ta KOJOPUT camoi peaii.
Takok 4acTo 3aCTOCOBYIOTHCSI BUHOCKH 3 OIMCOBHM TIEPEKIIaIoM ISl TOTO,
o0 pearist Oyna 3po3yMisia iIHO3eMHOMY YUTAdYy.

Ilepexnan ernorpadiunux peaniii. B anamizoBanomy Hamu po-
Madi IBana barpsiHoro «Turponosu» Oyio BusiBieHo 118 mpukiazniB eTHoO-
rpadiuamnx peamiid. [lig yac ix mepemaui Oyno 3ae0UIBIIOrO 3aCTOCOBAHO
TaKi HaHMOIMIMpPEHINT NepeKIaganpki Tpancdopmanii: Tpanciitepanis (24 %),
kanbKyBaHHA (8 %), ommcoBuil mepeknan (16 %), renepamizamis (11 %),
TpaHcIiTepanis 3 BUHOCKo1o (6 %), Buuryuenns (21 %) ta in. (14 %).

3a 1ormoMororo TpaHciiTepatii 0yio BiATBOPEHO Taki peaii: map-
wan [2] — marshal [9], miniyia [2] — militia [9], omaman [2] — otaman [9],
kapbosanyi [2] — karbovantsi [9], 6opw [2] — borsch [9], camosap [2] —
samovar [9] Ta iH.

[Mpuknagy nepekiagy eTHOrpadidHNX peastii 3a JOIOMOTOI0 OIH-
COBOTO TiepeKyany: Oyprayvka nicus [2] — song of the outcast [9], ouinok
[2] — old-fashioned married woman’s cap (9], koacyx [2] — thick coat [9],
maeka [2] — wood nymph [9], nousu [2] — little rowboards [9] Ta iH.

3ams 30epeXeHHs] CEMaHTHKH OpPHUTiHAJIBHUX CIIB JIESIKi €THO-
rpadiuni peanii Oynu mepexiaaeHi 3a JOMOMOT00 NPUHOMY KaJlbKyBaHHS:
napmpo6imuuxu [2] — party workers [9], koneocnui korekmusizamopu [2] —
collectivizers of Kolhozes [9] Ta iH.

[puknagn BUKOpUCTAaHHS TeHepamizamii: koy [2] — blanket [9],
siniepem [2] — salad [9], kupes [2] — cloak [9] Ta iH.

[Mepexsiag MeTomoM TpaHciiTepalii 3 BUHOCKOIO: [Jem an Muoeo-
epiwnuti — Demian Mnohohrishny, a Cossack hetman (captain) of the
seventeenth century, banished to Siberia [9, c. 9].

VY miii rpyni pearniii HaMu OyJ0 BHOKpPEMJICHO IIE TaKi OAWHMIL,
SIKi, OJTHAaK, He OYyJM NepeKyajieHl B aHTTIHCBKOMY TEKCTi: NapmKeumox,
oucyuniinapui cmsenenns, «Konodoeosipy, «Kapuuii Kodekcy, Bopuunos-
CbKi 3HAUKU, CLIbpadd, 3HAXApKA, Nin, KAiowii, Nanaxu, KaHobop, MO20pu,
030aH, gpybens [2] Ta iH.

Ilepexnan Tonmorpadiunmx peaniii. ['pyna Tonorpadiuanx pea-
niit Hamivye 33 ommuuui. [lix vac ix mepenmadi Oyso 31e0iibIIOrO 3acTo-
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COBaHO TaKi IepeKiafalbKi Tpanchopmarii: TpaHciirepamis (61 %), eksi-
BasteHT (6 %), KanbkyBaHHS (6 %), onmucoBuii nepexnaxn (3 %), noxaBaHHA
(3 %), Buryuenns (6 %) ta in. (15 %).

3a ormoMororo TpaHeiiteparii Oyo BiqTBOpeHo Taki peaiii: Ypan
[2] — Urals [9], 3enenuti Knun [2] — Zeleny Klyn [9], Caxanin [2] — Sakhalin
[9] Ta in.

3a nomomororo ekBiBaieHTY: Cubip [2] — Siberia [9], 3abatixanns
[2] — Trans-Baikalia [9].

KanekyBanus: Manui Xinkan [2] — Little Khinkhan [9]. Ha mamry
IYMKY, L€ Tepekia] He € MOLUIBHUM, aJukKe N0 Li€l pealii € ycTajleHuH
aHTIICEKYI BIMMOBITHUK — Lesser Khingan.

Omnucosuii nepeknan: Je-Be-Ka [2] — Far Eastern Country [9].

Honasanns: Jlonans [2] — Lopan near Kharkiv [9].

Bunyuenns: Cmanosuii xpebem ta Bopckaa [2].

BucHoBKkM q0CHiIzKEeHHSI | NepCNeKTUBU NMOAAJBIINX PO3BiIOK.
Sk 6aummo, y JOCIIIDKYBaHOMY TEKCTi aBTOP BXXHMBA€E UMMy KUIBKICTb
peainiif, A TepeKnany SIKMX Iepekiajgad BHKOPUCTOBYE pPi3HOMaHITHI
npuiiomMu, Haif4yacTime e TpaHcIiTepallis, FeHepatizallist 1 ONMCOoBHH Tepe-
knan. [lepcnekTuBy nocHijKeHb BOAYaeMO B OITUCI CHOCOOIB IepeKiasy
IHIIMX BHUIIB peaniii Ha MaTepiaji aHali30BaHOTO POMaHy.
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AnHna I'epacumuyk
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

HOuis [lerpiBHa Boiiko, nayx. kepisuux
n-p dinon. Hayk, npod.

MEANS OF EXPRESSING MODALITY
IN TECHNICAL TEXTS IN PUBLICISTIC JOURNALS

Modality is a key concept in linguistics that refers to the degree of
certainty or probability conveyed by a statement. It is a fundamental aspect
of natural language that plays a crucial role in communication and
understanding. Modality as a method of identifying the attitude of a person
or narrator can be further understood through the categories distinguished
by F. R. Palmer (2001), namely epistemic, deontic and dynamic [4, p. 236].

The epistemic modality of journalism technical writings is particularly
significant. The level of certainty or belief that a speaker or writer has
regarding a specific statement is referred to as epistemic modality. In other
words, it is about the speaker's level of conviction in what they are
expressing. There are many ways to express epistemic modality, including
modal auxiliaries (could, might, should, would, can, and must), adverbs
(probably, possibly, likely, certainly, and unlikely), adjectives (certain,
uncertain, probable, and impossible), and verbs (believe, know). The role
that epistemic modality plays in expressing the speaker's perspective or
attitude toward the topic under discussion is one of its key features. To
highlight their firm belief in a certain concept, a speaker can use adverbs
like "certainly" or "definitely" and modal auxiliaries like "must" or "should"
to communicate their belief that a particular action is required or advised.
Epistemic modality is particularly significant in technical literature. The
level of assurance or conviction a speaker or writer has over a specific
assertion is referred to as this modality. In other words, it pertains to the
speaker's level of conviction in what they are expressing. The role that
epistemic modality plays in expressing the speaker's viewpoint on a
supposed statement is a crucial one. For instance, speakers may employ
modal particles like "must" or "should" to convey their conviction that a
specific action is required or desirable, or they may use modal particles like
"of course" or "absolutely."
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The distinction between certainty and doubt that the epistemic
modality makes is another significant feature. When a speaker is confident
in a claim, they may use language like "I am sure that...", "It is certain
that...", or "There is no doubt that..." to emphasize their certainty. On the
other hand, when a speaker is unsure of a claim, they can utilize language
that conveys a lower level of confidence, such as "I am not entirely sure,
but...", "It is possible that...," or "It may be that...".

The term "deontic modality" describes how obligation, permission,
and prohibition are expressed in language. In other words, it is concerned
with the manner in which speakers convey what should be done or should
not to be done, or what is permitted or forbidden. Deontic modality may be
represented using modal auxiliaries (should, must, ought to, may, and can't),
adjectives (permissible, obligatory, and prohibited), and verbs (require,
demand, forbid, and permit).

Dynamic modality is a linguistic category that encompasses the
expression of ability(modal verbs such as: can, could, be able to and may),
possibility (modal verbs such as: may, might, could and can), and necessity
(modal verbs such as: should, have to, must and need to) in language.

It describes how the speaker or writer feels about the need or
likelihood of an event or action. A variety of language tools, such as modal
verbs, adjectives, adverbs, and phrases, can be used to indicate dynamic
modality.

In journalism, technical texts often deal with complex topics that
require a high degree of precision and accuracy. Modality can help writers
convey their level of certainty about the information they are presenting,
which in turn can help readers better understand the information and its
implications. In technical texts in journalism, epistemic modality is particularly
important. Modality is important in technical texts for indicating the level of
confidence in the presented information. This is particularly relevant in
scientific research and academic writing, where authors need to clearly state
the level of certainty in their findings. Additionally, modality is used in
technical texts to express the potential consequences of actions or decisions.
This is particularly crucial in fields such as engineering, where decisions
can have significant impacts on safety and the environment. Modal verbs
such as "could," "may," and "might" can indicate the potential outcomes of
decisions and actions, while phrases such as "should be avoided or must be
avoided" can convey a sense of caution and emphasize the importance of
responsible decision-making.

In technical texts, the appropriate use of modality can help to
convey the writer's stance and attitude towards the content, while also
ensuring that the information is accurate, clear, and easily understood.
Technical writers must be skilled in using modal language effectively to
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convey information and engage readers, while also maintaining a
professional and objective tone.

Studying ways of expressing modality in the English language in a
journalistic style was carried out using the example of 3 technical articles of
the National Geographic magazine: “How can you tell if a photo is Al
generated? Here are some tips.”; “What the new artificial intelligence
initiative does—and doesn't—mean”; “Computers tell us who to date and who
to jail. But is this right?”.

Analyzing 3 articles in the National Geographic journal it was
found 73 modal verbs such as can, could, may, should, must, need and have
to. See some of the examples below:

1. “The second type is unsupervised learning, in which the AI must
find the answer for itself by identifying patterns and relationships in sets of
data.”

2. Still, without these resources, you can start looking out for Al-
generated images today simply by being on your guard—check first before
you believe anything you see.

3. Artificial intelligence is a field of computer science focused on
the development of systems that can “think” independently to solve
problems and learn over time.

4. Light reflecting off the eyes should also be in the same place on
each eye, something that current Al struggles with.

5. It may seem straightforward to set up a program that instructs a
modular system to reach a destination, first by assembling a body and then
traveling from point A to point B.

Based on the provided analysis and examples, it was developed the
diagram that shows the quantitative ratio of usage of modal verbs in

technical texts.
M quantitative

30

may can would should might haveto need could must
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Besides modal verbs, at the lexical level, modality can be
expressed by modal words. Analyzing 3 articles in the National Geographic
journal, we have found 13 modal words. In that way, we can assert that
technical texts rarely contain modal words.

1. One well-known example of this is Google's Al that was able to
master the supremely difficult Atari game Montezuma's Revenge.

2. They showed that, if you are a black defendant, the algorithm is
more likely to incorrectly say you are at high risk of committing another
crime than if you are white.

3. The discussion should be about partnership of humans and
machines together, about shaking hands with this new technology and
embracing its flaws as well as acknowledging that we have flaws ourselves,
and working out that partnership, a shared journey of possibilities for the
future that exploits each other’s strengths as much as possible.

Based on the provided analysis and examples, it was developed the
diagram that shows the quantitative ratio of usage of modal words in

technical texts.
B quantitative

3,75

25

1,256

possible likely able to to be supposed to  necessary

Consequently, the modal verbs "can" and "may" are used more
frequently than other verbs in technical texts published in journals, as they
are often used to express possibility or permission. Technical texts in
journals often focus on describing scientific or technical research, and the
use of "can" and "may" can help clarify experimental procedures, results,
and recommendations.
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The modal verb "can" is often used to express the ability or
capability of a system or process to perform a specific task or function. In
scientific research, the use of "can" is especially important when it comes to
the possibilities of experimental equipment or software.

On the other hand, the modal verb "can" is often used to express
permission or the possibility of an event happening. In scientific research,
"may" is often used to discuss the possibility of arriving at a particular result
or conclusion based on the results of an experiment.

Furthermore, technical texts published in scientific journals are
usually written for a professional audience such as researchers, engineers or
scientists who are familiar with technical language and terminology. Using
"can" and "may" can help simplify complex concepts and make text more
accessible to your target audience. Conducting research, it was found out
that technical texts contain the modal word “possible” more often than
others. Based on that we can make a statement that it is an effective term for
expressing ambiguity and describing the range of study or investigation. It's
crucial to be clear and accurate while writing technical content, and using
the word "possible" to qualify claims and conclusions can help.
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Aprem I'ono0opoabko

XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

Jenuc Exyapnosuy /IMHTPOLIKIH, nayk. kepinuk
CT. BUKIL

HPAFMATI/I‘IHPIFI ACIEKT
MHNEPEKJIAY AHI'VIIMCBKOTI'O CJIEHT'Y B ITIICHAX

ITocranoBka npodaemu. I[lepexnan ciaeHry B aHTJIOMOBHHX ITic-
HSIX € CKJIJHOIO 33/1a4€l0, SIKa CTa€ BUKJIMKOM JUIsl OaraThoX IepekiagadiB
Ta JiHrBicTiB. CleHr — 1e HegopMalibHa MOBA, IO BHKOPHCTOBYETHCS
MIEBHOIO TPYIIIOIO JIIOAEH B PO3MOBHOMY CTHIJII MOBJICHHS, 1 SIKa MOXe
BKJIIOUaTH B ceOe BYJIMYHY TEPMIHOJIOTIIO, KaproH, abo HaBiTh oOpasHee
MoBieHHs. [IpoOnemu, moB'sa3aHi 3 NMEPEKIaJOM AHMIIHCHKOTO CIICHTY B
ICHAX, TMOJATAlOTh B TOMY, IO YacTO INepeKiagadi BHOMpAIOTh OUIbII
(opManbHi cIoBa Ta BHUCJIOBH, II0 MOXXE NPHU3BECTH /IO BTPATH CEHCY Ta
€MOIIHHOI CHJIN BUXITHOTO TEKCTY

Inmra npoGniema mossirae B TOMy, IIO CJICHT TTOCTIHO 3MIHIOETHCS
Ta EBOJIOLIOHYE 3 YacoM, IO MOXeE NMPHU3BECTH [0 HAaOyBaHb CIIOBOM HO-
BOTO CEHCY. 3amis TOro, 100 OOMEXHTH HETOYHICTh TEepeKiIamy, Tepe-
KJlaJjad Ma€ BPaxOBYBAaTH KOHTEKCT PEUEHHS Ta MPUYMHH BHKOPUCTAHHS
CJICHTY B HHOMY.

AHaJgi3 ocTtaHHiXx aociaigxeHb. Ha nymky Benwkoro amepukas-
cekoro moera Kapnma Cenpbepra (CarlSandburg, 1878-1967), “slang is
language which takes off its coat, spits on its hands — and goes to work”.
Came uepe3 HECKIHUYCHHMH pO3BHTOK MOBH, BHBYEHHS, poO30ip, Ta
Kacudikamis TepekiIagy CIeHTy B IICHAX MOXE CTaTH JIOBOJI BaKKHM
3aBIaHHIM JJIS [IepeKIIaiaya.

A. 0. Jlo6poBonbscpka y cBoiil mpari «OcoOmuBocTi (yHKITO-
HYBaHHS CIICHI'Y B aMEPHKAHCHKOMY KIHOTEKCTI» 3a3Haumia, mo: «YBara
JIOCHIJTHUKIB JI0 Pi3HUX BHUIIIB HETITEPATYPHOI JIEKCHUKH, OCOOJIMBO 10 TaKUX
crnenu(iuHuX, SK CJIEHT, ICHyBaja 3aBXIW», a BHUXOASYHM 3 JYMKH JIO-
ciimHUI aHTiiicekoro cieHry O. M. MenBins, CIEHT, K HIIIO iHIIE, MOXKe
HaJIaTH MOBI CBIKOCTI Ta IIKABOCTI y pa3i pO3yMHOTO HOTO BHKOPHUCTAHHS.
AJie a7si 4OTO BHKOPHCTOBYETHCS CIIEHT y aCleKTi My3HMYHOI TBOPYOCTI Ta
SK came BapTo ioro mepexmagatu? Y wiii poOOTI MU PO3IIISTHYJIN TPH
MIPUYMHA BHKOPUCTAHHS CJICHTY: CKOPOYEHHS 3aUlsl 30€pEeKeHHSI PUMH Ta
pUTMY TIiCHIi, crpo0a MiIBUIIUTH EMOIiHy BHPa3HICTh TEKCTY IICHI Ta
JIEMOHCTpAIlis BJIIACHOI CTATHOCTI UM 3aMOXKHOCTI 3aBASKU cHenupigHOMY
HaOopy ciiB 1 K Il CIEHr BapTO IeEpeKIalaTd, NOTPUMYIOUHCHh KOH-
TEKCTYaJIbHOI BiJIIOBITHOCTI.

MeTo10 podoTH € aHaNi3 CHOCOOIB YTBOPEHHS CIICHTY B ITICHAX,
Horo mparmMaTu4HUA eeKT Ta MeToau nepexiaay. Came ToMy y miid poOoTi
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MH HaBEAEMO IPUKIAIN MEPeKIaay CICHIY Ha MPHKIaIi CydacHOl aHIJo-
MOBHOI MY3WKH, Ta IPOJEMOHCTPYEMO IpPHUHIMI POOOTH 31 CICHIOM B
TepeKIIa i MceHb

Buxian ocHoBHOro martepiajy. BUKOpHCTaHHS CIICHTY B TEKCTi
ITIICHI MO’KE€ JOTIOMOITH i BUKOHABIIO 30€pErTH pUMy Ta PUTM, OCKLIBKA
BiH MOX€ JIOJIaTH JOAATKOBUX CIIiB Ta (ppa3, sKi MalOTh CXOXi 3BYKH Ta
puTMiuHi cxemu. J[o TOTO K, CIICHTOBI CKOPOYEHHS CIIiB aKTHBHO BHKO-
PHCTOBYIOTHCS B XiII-XOIi, SIK CITOCIO 3MEHIINTH 0OCST HAIMCAHOTO TEKCTY,
MIPUCKOPHUTH HAYNUTYBAHHS TEKCTYy, Ta NPHUTPUMATHUCS 3arajlbHOTO PHUTMY.
Bizsmemo 3a mpukian micHO «I'mmaboss»BiToMOro aMepUKaHCHKOTO Xill-
XOIT BUKOHaBIsIMikM1in1a

Posrmsinemo 1Bi ctpodu 3 TeKcTy Horo micHi:

«I'mjusttrynabe a billionaire, withallmyrealfriendsAndI'mmagetit,
evenifyou'reintheway, andifyou'reinity

VY cBoiit micai Mik MiJul HEOJHOPa30BO BUKOPHUCTOBYE CIICHTOBY
KOHCTPYKILito «I’mmay 1110 B CBOIO Yepry € CKOPOUSHHSIM KOHCTPYKIIT «I'm
going to». KoxkeH BHKOHaBeIb y >KaHpi XiI-XOI BHKOPHCTOBYIO ITOMIOHI
CKOPOYEHHSI, MO0 MPUCKOPUTH TEMI HAYUTYBAaHHS TEKCTY, Ta 33Ul Mif-
TPUMKH pUTMY IiicHi. | B TakoMy BUNanKy mHepekiazad Mae HagaTH Bif-
MOBIHMH repekian. ToMy MU BHPILIMIIN 3alIPOITOHYBATH TaKHH HepeKiia
UX JBOX CTPOd:

«A npocmo namaearocs cmamu MinbApoOepom 3i c80imu Opy3amu, i
5.M020 000 °10¢5, HABIMb K MU 3A8AACAEWL, HABGIMb AKUJO NPOMU

Y cBOeMy mepekiaji My HaMarajmcs IepeaTd CKOpOUYeHy KOHCT-
pykuito «I’mma»3aiiMeHHIKOM «TOTO», IIO IIIJIKOM IepeIae HACTpiil, TemIn
Ta PUTM IIICHI.

PosrnsHeMoO mie oamH npukian 3 micHi «Ain’t Shity Bimomoi ame-
pUKaHCBKOi Xirm-xom BukoHaBuIli Doja Cat. Y cBoiii micHIi BoHa IOBOI
YacTO BUKOPHCTOBYE CIICHIOBY KOHCTPYKIIIO «Ain’ty, 0 € CKOPOUYECHHM
«is\am\are + not». Po30epemo npukiaz i Hail 3aIpoIIOHOBAHUH NepeKIIa

«Niggasain'tshit, comeupinyourcriby — «Hieepu niy ne gapmi, Koau
npuxodsames 00 mebde». B HamoMmy nepexiazi MU MPOTOHYEMO MEPEKIIACTH
KOHCTPYKIIIO «ain’t» uepe3 yKpaiHChKe «HII».

Opnnak, 30epeXeHHS PUTMY — HE €IMHA NPUYUHA U1 BUKOPHUC-
TaHHs cieHry. CiiJ 3ayBaKHTH, IO CJICHT MOKE JONOMOITH ITiABHIINTH
eMOLIHHY BUpa3HIiCTh TEKCTY IicHI. Bukopucranus HehOopMalIbHUX TEpMi-
HIB Ta (pa3 MOKE JONOMOITH IEpeAaTH NpsSMHUH TOH, IIO BimoOpaxkae
Oi7BIII 0COOKCTY CTOPOHY IICHI Ta MiACKIIIOE 11 eMoliiHy cuity. [lo Toro x
BUKOPHCTAHHS CJICHI'Y MOJKE JONOMOITH IICHI 3By4aTH OiJbII CydacHO i
aktyasnsHO. CiioBa Ta Qpasu, SKi € MOMyJISIPHUMH CEPex MOJIOJI, MOXYTh
JIOTIOMOT'TH MIATPUMATH IHTEPEC CIIyXadiB Ta 3pOOMTH MIiCHIO OiNIbII 3p03Yy-
MUIOIO Ta OJIM3BKOIO JI0 iXHBOrO >KUTTS. [lonmiOHMI cieHr moBoii YacTo
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BHUKOPHCTOBY€EThCS Y Cy4acHil My3uIli, 00 3a4eUTH HalO1LIbITy KUTBKICTD
CITyXadiB.

[MpuknazniB Moxke OyTH NOBOJIi Oarato, TOMy /ISl HAaIIoi podOTH MU
oOpanu Hainpocrinn BapianTu. [lounemo 3 micHi «Hellay amepukancekoro
xin-xon BukoHaBI Kena Kapcona.

«Niggas say they got hoes but seeme, I gothella»

Y cBOili micHI BiH [JOBOJI 4YacTO BHUKOPHCTOBYE CIICHTOBY
koHcTpykuito «Hella», mo e ckopouenusm Bix «Hell of», ane came neit
BUIIaJIOK HE BapTO BIAHOCHTH JI0 NIEpIIOi IpyINu CICHrOBUX ciiB. Bee uepes
Te, [0 B BapiaHTaxX paHille CKOPOYCHHS BUCTYMANO 3aBXIH Yy PO iHCT-
pYMeHTa JJIsl CKOpoueHHs o0csry ciiB B cTpodi. Hapasi B ipomMy npukimazi
1Ie CKOPOUCHHS Ma€ JI0JJATKOBE eMOLIIOHANIbHE 3a0apBiieHHs. My XOTin On
3alpOIIOHYBATH BJIACHUH BapiaHT MepeKiiasy, HaMaraldnch 30eperTy mia-
BHIIICHHS €MOITIITHOT BUPA3HOCTI:

«bpamesa xadxice, wo 6 Hux bazamo 0igok, ma 6 MeHe ix dogica»

[MpuknagiB creialbHOTO €MOIIMHOTO TTOCIIICHHS B MY3HKAJBHIN
IHIYyCTpii JOBOJI 6araro, TOMy MU PO3IIISIMMO JEKUTbKA MPUKIIAJIIB 3 peajb-
Hux miceHb. [Ipogorxumo mu micHero «On Chill» Bix amMmeprukaHCBKOTO XiT-
xor BUKOHaBIT Wale. Y TicHi BiH JOBOJII YacTO BUKOPUCTOBYE citoBO «Chill»:

«Maybe we can be on chill tonight (Onetime)»

CnoBo «chill» y cywacHiii ykpaiHCBbKiii MOBI MOXXHa IepeiaTH
IOBOJTI pi3HUMU criocobamu. J[oBoJi 9acTo 3apa3, 0COONMBO B KOJAaX MO-
JI0ZIi, BOHO Ha0yJIO pO3royiocy Yepe3 A0BOJIi HOBY TpaHC(hOpMAIIo — IpsiMe
BKJfoueHHs. CydJacHa MOJIO/b JIOBOJI 4acTO BUKOPHCTOBYE CIIOBO «UULI» B
MOBCSAKACHHOMY XnTTi. CaMe TOMy MH IPOIIOHYEMO, 33Ul 30epeKeHHS
€MOIIIHHOTO ITOCWIJICHHS, BKJIIOYATH CJIOBO «JLJID B YKPAiHCEKY MOBY:

«Mooice cb0200HI Mu 3MOHCEMO nOYLTUmMU (TULe CbO20OHI)»

UynoBuM TPUKIAOM €MOIHHOTO TocwieHHs € micHs «Drunk in
love» amepukancrkoi criBauku Beyoncé. Y cBoiif micHI BOHa BUKOPHCTOBY€
c1oBO «Baey, 1110 € cJIeHroBUM 3BEPTaHHSM 10 CBOTO IapTHEpa!

«Bae, I want you, na-na»

3amist 30epe)eHHST eMOIIIHOTO TTOCKIICHHS Ta 00pa3HOCTI MU IIPoO-
TIOHY€EMO CBIiii Tepekiia 3BepTanHs «Baey yKpaiHChKUM 3BepTaHHM «Kpaio»

«Kpanio, st xouy mebe, Ha-Ha»

OcTaHHIM NPHUKIAZOM y IbOMY OJIOII MH XOTIIH 0OpaTH ITiCHIO
«All The Way Turnt Up» penepa RoscoeDash, xorpuii nyxe Brano Buko-
PHCTOBYE CIICHT 3a]UIs Bi0OOpa)kaHHS €MOLIIHHOTO iJHECEHHS Ta TBEPJOCTI
Y cBOiX Hamipax.

«And shawty we, all the way turnt up»

Posrmsinemo ¢pasy «turnt up». 3i cieHry me o3Hadae «OyTH To-
TOBHMM JUISl BEUipKH/OyTH B TyMOpi». BHUKOpHCTaHHS CIIEHT'Y B IIbOMY BH-
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MaJIKy 3Ha4HO CKOPOYYE 00CAT TEKCTY, a TaKOX UyJIOBO Ieperae eMoliiine
migHeceHHs. AJie cnenuivHy JIGKCHKY HEOOXiNHO TepeKiajaTH He Ha-
psSIMY, TOMY MH XOTiJI OM 3aIIpOIIOHYBATH CBil BapiaHT IepeKiamy:

«I, kpuximko, mu 6yoemo mycumu»

OCTaHHBOIO IPHYMHOIO BUKOPUCTAHHS CIICHTY € OakKaHHS BHOKpE-
MHUTH CBOIO CTAaTyCHICTh UM 3aMOXHICTh Ha TJi iHImmxX mroxed. [TomiOHwmi
TIPUHITAT BUKOPUCTAHHS JIOBOJI BJIACTHBHN PEIl i XiN-XOIl BUKOHABISAM. B
TaKOMY BUTIAJIKy BUKOPHCTAHHS CICHTY MOXE JTOITOMOTTH BUKOHABITIO TTiCHI
BCTaHOBHTH 3B'SI30K 31 CBO€IO ayAWTOPI€I0, a ayJuTOpil y CBOIO 4Yepry
JIOTIOMOT'TH BCTAHOBHUTH CITUIBHICTB 13 BUKOHABIIEM.

B nesikomy ceHci, B3ipreM MaTepianiCTHYHOTO BiJHOIICHHS /10 CBOET
TBOPYOCTI Ta «CTaTyCHOTo» ciieHry € micHs «Gucci Gang» aMepruKkaHCHKOro
periepa Lil Pump’a. Maibke monoBuHa wi€i micHI ckianaeTscs 3 (pazu
«Gucci Gangy» 10 TEXHIYHO € MPOCTOI HIiCEHITHUIICIO. AJie B iCTOpIi aHTIIO-
MOBHOTO CJIEHTY cJ0BO «Gucci» BCTHTJIO 3aKpIUTHCS HE JIMIIE SK Ha3Ba
iTamiiicekoro OpeHy, a i sIK CHHOHIM JIO CJIOBA KKPYTHI»

[ikaBrM IPHKIIAIOM BUXBAJSTHHS cTatycoM € micHs «Have Mercy»
Xnoi Beitni. Bapro posziopatu crpody: «Why I keep bossing like I do?», ne
c1oBO «bossing» € CKOPOYEHOIO CIIEHTOBOIO KOHCTPYKIIEIO «to be a bossy,
mo (akTUYHO O3HAYa€ JEeMOHCTPYBATH BIIACHE JIIZIEPCTBO Ta mepesary. Mu
MIPOTIOHYEMO HACTYITHHUN Nepexaa: «Homy s 0oci nepuuii sk 3a6xcou?» ie
CJIOBO «IEPILIHiT» PO3KPHUBAE ceOe y 3HAUCH] HAMITIIIIHA.

OctaHHIM 4yzoBUM mpukiagoM Oyzae micHs «Flexin'» amepukan-
cekoro penepa Ilon Cmoyka. Y cBoil micHI BiH BHKOPHCTOBYE JOBOJII
Bizjome 3apa3 cioBo «Flex»

«All the opp nigg as know I be flexin'»

V wiii cTpodi «opp niggas» o3HaYa€e BOpoxki OaHAH, a cioBo «flexin'
OyKBaJIbHO O3HAa4Ya€ BUXBAJSITUCS, IEMOHCTpYBaTH cBoe OararcrtBo. Lle mo-
BOJIi PO3MOBCIOPKEHE 3apa3 CJIOBO HABITH HOcepe]] YKpaiHChKOI MOJIOII, sIKe
BXCE JaBHO BUKOPHCTOBYETHCS SIK HANpPSIMY BKIIIOYEHE B YKPaiHCHKY MOBY.
[IpoTte y 1ipoMy BHUTIAAKy MU OM XOTUTH 3alpOIIOHYBaTH ANbTCPHATHBHHUL
BapiaHT MepeKIany i€l cTpodu:

«Yci 6opooici 6anou 3Harome wo s bazamiii»

BucnoBku. Ll nemMoHCTpye, IO mepekiaj CIEHTy MoOXe OyTH
CKJIAJIHAM 3aBAaHHSM 4epe3 HOro KyJabTypHY cHenudiKy Ta KOHTEKCTyallb-
HICTh. MM HOCHITUIN TPU OCHOBHI NMPHYMHH BUKOPUCTAHHS CJICHTY B
MCHAX Ta crocodm Horo mepekiamy. B xomi poboTH MU MiAKPECTWIN s
ce0e BaXKIIMBICTh 30€peKEHHS NP MEepeKIIaai eMOLIHHOT, KOHTEKCTYalbHOI
Ta My3WYHHX SIKOCTEH OpHTiHay. 3arajoMm, HpOLEC ONpalOBAaHHS JaHOI
TEMU HaJaB LiHHY iH(QOpMAIIiFo I MEHE SIK TIepekiaaya, SKuil Oyzae mpa-
LIOBAaTU 3 aHTJIOMOBHUMH TEKCTAMH.
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CAHTAKCUYHUM KOHIENT: «3A» I ITPOTH»

KorHiTuBHa JNIHTBICTHKA — II€ HANpsM, SKUI BBAXKae€, 10 KOXKHA
MOBa IIPE/ICTABIISIE TIEBHY CUCTEMY IIOHATH, 3a JOIOMOT'OI0 SIKMX HOCii MOBH
CHPUIMAIOTh, CTPYKTYPYIOTh, KJIACH(IKyIOTh Ta iHTEPIPETYIOTh IOTIK iH-
¢dopmartii, MO HAIXOMUTHh i3 HABKOJNWIIHBEOTO cBiTy. KoHIenTu € mpen-
CTaBJICHHI y MOBI JIEKCEMaMH, CIIOBOCHIOJIyYEHHSMH, CHHTAaKCHIHUMH CTPYK-
Typamu (peueHHsIMH), TeKcTaMi. OCTaHHIM YacoM JIHTBICTH JAOCIIIKYIOTh
CHUHTaKCH4HI IPOCTOPU Pi3HUX MOB SIK BiZOOpakKeHHS HAIlIOHAJIBHOI cIe-
nu(iKA KOHIENTYaIbHOI c)epr Hapoy.

[Tpotsirom GaraTboX POKIB MOHSATTSI CHHTAKCHUCY BBaXKaloCsS BaXK-
JMBUM OyJiBEJIbHUM OJIOKOM KOTHITMBHOI JIHTIBICTHKH, ajie BYEHI PO3XO-
JIITBCS B yMKax IIIOJI0 TOTO, YU HACIPaB/li BOHO HACTIJIBKM HEOOXiIHE I
PO3YMiHHS CEHCY BUCIIOBJIEHHSI OPIBHSAHO 3 IHIIMMH KOHLICITAMH.

MeTo10 D0CTIi/IZKeHHSI € PO3IIIs/L MepeBar Ta HellOJiKiB BUKOPHUC-
TaHHS CHHTAKCHYHOTO KOHIIENTY Y KOTHITHBHIN JIIHTBICTHIII.

KonnenryanbHa perpe3eHTarlisi CHHTAKCHYHUX KOHCTPYKIIH cTa-
Baja O0’€KTOM BHMBYCHHS YKpaiHCBKMX Ta 3apyODXHHX MOBO3HABIIB:
I. . Kapamumesoi, H. €. Jlemim, O. M. [dy6posoi, O. O. CeniBaHOBO1,
I. B. dynko, 3. . [Tomosoi, M. M. bymuninoi, C. €. Ky3sminoi, V. Evans,
D. Adger, Ronald W. Langacker Ta in.

HayxkosBui, siki mpamoBaiy Ha/i CHHTAKCHYHUX KOHIIEITOM BUBEIIH
CTPYKTYPHY CX€My pedeHHs. Y OLIbII paHHIX KOHIEMIISX Ml CTPYKTYp-
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HOIO CXEMOIO PO3YyMUIN JIMIIE MOEIHAHHS TOJOBHHX YJICHIB PEUCHHS, a
JIOJIaTKK 1 00CTaBUHM pO3MISIANMCK SIK i mommproBadi. [1pore, Gararo siHT-
BICTIB BiJJ3HAYAIOTh, 1[0 PEUCHHS, SKi MIiCTATH JIAIIIC IiMET 1 IPUCYIOK, HE
3aBXKIM € e(DeKTHBHUMHM 3ac00aMM CIIUJIKyBaHHSA. PedeHHS 4acTo MiCTHTh
e oOMmexeHy iH(popmariito 0e3 ApyropsiHUX wWwieHiB. ToMy I WwieHH
MOBUHHI OyTH BKJIIOYEHI B CTPYKTYPHY CXEMy pEUYEHHS, 00 JIOMOMOITH
BUPA3UTH HaMipyd MOBI 1 BiTOOpa3uTH (parMeHT IiHCHOCTI B TOMY BH-
TS, SIK BiH HAM po3yMmieThes [3, ¢. 59].

3. /1. TlonoBa mocTyImoe, Mo CTPyKTYpHA CXeMa «CHJIBHIIIa» 3a JIEK-
CHYHE 3HAYCHHS CIOBOPOPM, SKi BXOIATH 0 HEl, MO ii MPOMO3UIIis -
MTOPSAKOBYE COOI CEMAaHTHUKY CIIIB, SIKi IO Hei MOTParuuitoTh [5, . 12]. e cro-
CTEpPEXEHHS y3TOJDKYEThCS 3 TE30l0, SIKA CBIIYMTH, IO KOHIICNIT BU3HAYae
CEeMaHTHKY MOBHUX 3ac00iB, SIKi BHKOPHCTOBYIOTBCS JJIs1 HOTO BUPayKeHHSI.

JiecioBo 3amae TOH CYKEHHIO, € HOTr0 MPOTOTHIIOM, KOMIIPECO-
BaHOIO0 MIHIMaJbHOIO MOJICIUTIO CTPYKTYPHOI CHHTaKCHM4YHOI cxemu. Bep-
0ai3aTopoM CHHTAKCHYHOI ifei € IIECTOBO, SIKE € KOPOTKOK, CTHCIIOIO
CEeMaHTHYHOIO BEPCIEI0 3aBEPIICHOI O/ii B 4acOBOMY acrieKkTi. BapitoBaHHs
rpaMaTHYHHX KaTeropiil BinoOpakae CHUTYyallilo, perpe3eHTOBaHy B PEUCHHI
YaCTKOBUMH OCOOJIMBOCTSIMH: XapaKTepUCTUKaMH ii IMPOTIKaHHS, 4acoM ii
BUHHWKHEHHS, PEaJIbHICTIO/HEPEAIBHICTIO CHUTYAIlii, CTaBICHHSIM MOBIS 10
uiei cutyanii, KUIBKICTIO YYaCHHUKIB, IO BUKOHYIOTH IIEBHY pOJIb, 1 BKIIIO-
YEHICTIO/HE BKJIIOUCHICTIO MOBIS JI0 CKJIAAy TaKUX YYacCHHKIB TOIIO. 30-
OpaKyBaHMH CLIeHapiil 3ayMIaeThcs He3MiHHUM [3, c. 60].

Hocnimauis Bynurina M. M. y cBOiX mparfsx BBakaia, 1o CJIOBO,
BOJIOJIIFOYH JIGKCUYHUM 3HAYECHHSIM, peaii3ye Horo B CKiaJi CHHTAaKCHYHUX
oIMHMIL. MOBHA ONUHUIII € HE TUIBKH CTPYKTypHHM €JIEMEHTOM, a U
cMucioBuM. Y (opMaTi pedeHHs CIIOBa CTAlOTh YaCTHHOK OLIBIIOro IIi-
JIOTO, BCTYNAIOYM B MPEAWKATHBHI BIIHOCHUHU JJIsI CTBOPEHHS CMHCIOBOI
€IHOCTI. 3a/uIi BOTO HEOOXiTHO BPaxOBYBAaTH CEMaHTHYHMN MOTEHIUAN i
CTPYKTYpY BHCIIOBIIIOBaHHA [ 1, c. 67-73].

V. Evans 3a3Hauae «CKJIaJIoOBUMH YaCTHHAMH MOBH € CIIOBa i
NIpaBWiIa, A€ TpaBHUiIa MOETHYIOTh «aTOMIUHI» (HETOIUIbHI) eleMEeHTH 3Ha-
YeHHsI, 3amm(poBaHi y ciaoBax. TakiuM YMHOM, JIIHIBICTUYHA CEMaHTHKA MicC-
TUTH €IIEMCHTHU 3HAYCHHS 1 MpaBmia iX MoeqHaHHs » [7, c. 1]. BueHwii ctBep-
JUKYE, II0 CJI0Ba HE MAlOTh BHYTPIIIHHOTO 3HAYEHHS 1 10 3HAYCHHS 3aJie-
KHUTh BUKJIIOYHO BiJI KOHTEKCTY, y SIKOMY BOHHM BXHBaroTbcs. CitoBa — 1ie
IIPOCTO BUPAXKEHHS JIEKCUYHUX MOHSTD, SIKi € MUCIICHHEBIMH YSIBJICHHSIMH,
TIOB’SI3aHUMH 3 KOHKPETHUMH clioBamH. L1i IeKcH4HI TOHSTTS 1OB’A3yIOTH 3
KOHKPETHUMH 3Ha4YEHHSIMH B KOHTEKCTI HAa OCHOBI PI3HOMaHITHUX YNHHHKIB.

D. Adger nepexkoHaHMH, III0 PEUCHHS CKJIAIAETHCSI HE IMPOCTO 3i
CIIiB, BOHO Ma€ CTPYKTYpY, IKa BU3Ha4ae ioro 3mict. Hanpukinan, 3MiHa mmo-
PAIKY CIiB MOKE 3MIHUTH 3MICT pedeHHs. OCh YOMY PO3yMiHHS I'PaMaTHKH
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€ TaKUM Ba)KJIIMBUM — BOHO JIO3BOJISIE HAM HPaBHJIBLHO 3PO3yMITH 3HAUYCHHS
peuennsi. OqHaK HEOOIXiHO BPaxoOBYBATH, IO CHHTAaKCHYHI IPOIECH, SKi
MIPOIYKYIOTh CTPYKTYPHO BH3HAQUC€HI BHCIIOBJIIOBAHHS, HE MOXXHA DPO3IJIi-
JlaTH OKPEMO BiJl 3MICTy pedeHHS Ta KOMYHIKaTMBHUX 3aBJaHb MOBHOTO
CHIIKyBaHHs. Y3araJbHEHEe TpaMaTHiHe 3HAYCHHS HAKIIAIa€ThCS HA CEMaH-
THKY JIEKCEM 1 IpaMaTHYHy CEMaHTHKY Mopdosorigaux Gopm, 4uM icTOTHO
BIUIMBAE Ha 3MICTOBY CTPYKTYPY PEUCHHSL.

Ha nymxy B. b. Kamkina, KoHmeNTH peani3yloTbcs sSK 4Yepes
JIEKCUYHI, TaK 1 4epe3 rpaMaTHyHi OAMHUII ¥ KaTeropii, a rpaMaTH4YHi KOH-
LENTH MalOTh SK YHIBEpPCAIbHHUH, TaK 1 HalllOHAIBHO-CIIeNNpiYHIA Xapak-
TEp, 4aCTO BHHUKAIOTH B )KUTTI MOBHHX CHUIBHOT 1 MarOTh JJISI HUX KOMY-
HIKaTHBHY 3HA4YyIIicTh. TOMY, aHATi3yl0UM CHHTAKCHYHI KOHIENTH Pi3HUX
MOB MOTpPiOHO 1e ¥ 3HaTH X HapoaHi ocobiuBocTti [4]. Cnix 3BepHYTH
yBary, 0 CHHTAaKCHYHHHA KOHLENT HE BPAaXOBYE KOTHITHBHI ITPOLECH, SIKi
CHPUSIIOTH PO3yMiHHIO MOBH. Hampukian, JIoan MOXXyTh BUKOPUCTOBYBAaTH
Metadopu Ta iHOI (irypu MOBH, SIKi HEMOXIIMBO IOSICHUTH JIMIIE CHHTAK-
cuuHMMHU npaBuiaMu. 11lo He MeHII BaKJIMBO, CHHTAKCHYHHMI KOHIIENT MO-
CTYTIAETHCS. MICIIEM JIEKCHYHOMY, /K€ HE BPaXOBYE EMOLIMHUH Ta coliaib-
HUH KOHTEKCT MoBiIeHHA. OmHI ¥ Ti cami pedeHHs MOXYTh MaTh pi3HHH
3MICT 3aJIS)KHO BiJ] TOTO, SIK BOHM BUMOBIISIIOTHCS, 3 SIKUM IHTOHAI[IHHUM Ta
emoniiHM 3abapsieHHsM. P. T. fIpoBikoBa, mOCHiDKyIOUM JIEKCHYHY 1
CHUHTaKCHYHY CEMaHTHKH BUSBHJIA, 110 MOBHI BHUPAa3M MiIOPSAKOBYIOTHCS
MIeBHAM CEMaHTHYHHUM 3aKOHOMipHOCTsM. Lle o3Hauvae, 1m0 MOBHa KapTHHA
CBiTY 3a(ikcoBaHa SIK y rpamarui (CeMaHTHYHO-3HAUYIIUX TPaMaTHYHUX
KaTeropisx), TaK i B JICKCHIHIN crcTeMi MOBH [6, . 50].

OTxe, MICYyMOBYIOUH BKa3aHEe, MOXKHAa CTBEP/PKYBaTH, L0 Ipa-
MaTHKa, 5K 1 JIEKCUKa, BUKOHYE (DYHKIIO CTPYKTYPYBaHHS KOHLEHTYalb-
Horo 3Micty. [yt mepenadi Ta po3yMiHHS iH(oOpManii HeTOCTaTHBO PO3y-
MITH 3Ha4EHHS CIIiB, HEOOXiTHO BOJIOITH 3HAHHSMH T'PaMaTHKU. 3HAUCHHS
€ (YHKIII€I0 BUCIIOBIIIOBAHHS 1 HANIPAMY 3aJIKHUTH BiJ TpaMaTHYHUX (HOPM.
3MiCTOBHE 3HAUCHHS PEUCHHS HE MOXKHA BIIOKPEMHTH BiJl MOPSIKY CIIB Y
HBOMY, @ JIHIBICTUYHA CEMAaHTHKA MICTUTh HE JIMIIE CKJIAZ0Bi 3HAUYCHHS,
ane ¥ mpaBmiIa iXHBOTO TO€THAHHS. ['paMaTH4HI KOHCTPYKIIi BCTAHOBIIIO-
I0Th NEBHUH IIA0JIOH U1 KOMIIOHEHTIB CEMaHTHYHOTO 3HAYCHHS. [HImmMMun
CJIOBaMH, TpaMaTHKa ()OPMy€e OCHOBY JUIS JIEKCHYHOTO HAIIOBHEHHSL.
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PECULIARITIES OF TRANSLATING PROPER NAMES
AND MYTHOLOGICAL REALIA FROM “THE FOREST SONG”
BY LESYA UKRAINKA INTO ENGLISH

Fiction translation is a great challenge, for a literary work is more
than simply put-together sentences; it reflects traditions, collective mentality,
history and endless cultural peculiarities. Any form of fiction is a complex
piece of art, which requires certain skill and finesse.

Ukrainian literature seems to have piqued worldwide interest as of
late, which introduces an issue of finding adequate and accurate translations
of Ukrainian pieces. Thus, foreign readers frequently address classical
literature, for it has a higher chance of being translated — and it is where the
problem arises: Ukrainian literature, for how interesting it is, creates
difficulties for its translators. Such difficulties, stemming from differing
ethnicities and histories, will be reviewed upon the example of “The Forest
Song” by Lesya Ukrainka — chiefly, upon the specifics of rendering
personal names.

23


http://nbuv.gov.ua/UJRN/stfil_2016_7_11
http://nbuv.gov.ua/UJRN/stfil_2016_7_11
http://www.sussex.ac.uk/webteam/gateway/file.php?name=ve-lexical-concepts.pdf&site=1
http://www.sussex.ac.uk/webteam/gateway/file.php?name=ve-lexical-concepts.pdf&site=1

According to H. Udovichenko, the translation of “The Forest
Song” was a focus of multiple translators, whom were Percival Cundy, Vira
Rich, Gladys Evans, Florence Livesay, Virlana Tkacz and Wanda Fips [3],
yet the most notable and quite popular are the translations made by Percival
Cundy (1950) and Gladys Evans (1985), which would be discussed in
further detail. Despite translators’ unequivocally hard work and immense
knowledge, they did struggle with certain aspects of the text.

“The Forest Song” is a prominent and unique fairy drama, full of
culturally-marked elements — Ukrainian folklore in particular. Such
elements are partially implemented in the form of personal names, which
give better understanding of characters and their role in the drama. As to
the aforementioned folklore references, they are a part of mythological
realia, which translates into the immersive atmosphere of the text, and
thus should be preserved as an identifying feature of Ukrainian cultural
heritage. Both translators, however, chose to adapt characters’ names,
using images from Germanic mythology — thereby blurring the line

between Ukrainian and Germanic folklores.

. . Proposed
Original text Percival Cundy Gladys Evans translation
«Toii, mo rpebm | He Who Rends He Who Rends

pBe» P the Dikes Dam Breaker the Dykes

ITorepuata Lost Babes Lost Children Poterchata
Pycanka Rusalka Water Sprite Rusalka
BonsHuk Water Goblin Forest-Pool King Vodyanyk
Jsnpko Jle Lev Uncle Leo Uncle Lev
Jlykam Lukash Lukash Lukash
JlicoBuk Forest EIf Wood Goblin Lisovyk
Magka Mavka Mavka Mavka
[lepenecHuk Will-o’-the-Wisp |Red (Forest) Demon Perelesnyk
Tponacuus Feve.r Wraith, Ghost-Spirit of the Fever-Giver
Burning Ague | Mire (Fever-Giver)

Kynp Kutz Koots Kuts’
Maru Jlykamesa | Mother of Lukash | Lukash’s Mother | Mother of Lukash
Pycanka nonsoBa Field Sprite Meadow Fairy o fl;?;i}i? ds

Kunnna Kilina Kilina Kylyna
«Toit, mo B ckami | He Who Dwells . He Who Dwells
. Lone Crag-Sitter .
CHUIUTDH» in Rock in Crag
3upHi Starvelings Hunger Imps (Zlidni) Zlydni
Jiti Knmmawai | Kilina’s Children | Kilina’s Children |Kylyna’s children
Jons Fate Fate Fate
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For instance, Vodyanyk from the Prologue was rendered as Water
Goblin and Forest-Pool King by P. Cundy and G. Evans respectively. As to
the P. Cundy’s variant, Goblin is incompatible with the character's original
and noble role; Goblin in Germanic folklore carries a negative connotation
and, according to Oxford Dictionary, depicts a small ugly creature that likes
to trick people or cause trouble.

Whilst G. Evans’ variant of translation is closer to the original
image of Vodyanyk — as he is, in fact, the master of all waters — her
transcoding and explanation of his title, found in the text of prologue, are
highly incorrect: The Forest-Pool King (Vodyanik — one of the lesser deities
of waters) [7, p. 25].

The transcoded name with short explanation — “Vodyanyk, a ruler
of lakes and rivers” — put in Dramatis Personae section before the Prologue
of the drama would have been the better variant of translation.

On the other hand, Rusalka was correctly transcoded by P. Cundy,
whilst G. Evans didn’t manage to convey the right image of her, translating
the name as Water Sprite. There is no similar creature as Rusalka in
Germanic mythology, for it is said to have “the appearance of a long-haired,
pretty young girl and represent the soul of a drowned girl or an unbaptised
dead child” [2]. Sprite, however, is a small, fairy-like and obnoxious
creature, which inhabits the woods and plays tricks [6]. The difference is
significant and it would have been a better option to go with Cundy’s
variant of “Rusalka, a water nymph” [5, p. 169].

Although Percival Cundy rendered Rusalka correctly, both he and
Gladys Evans failed to translate Pycaixa nonvosa, instead naming it Field
Sprite and Meadow Fairy respectively. A Sprite was already discussed and
is obviously not an acceptable variant, whereas Fairy is an interesting,
albeit similarly unfitting choice. Fairies in Germanic folklore are known for
their cunning nature and mischief, as well as ability to harm people and
drive them mad; they are tiny female-looking creatures with sharp features
and transparent or semi-transparent wings.

Pycanxa nonvosa differs from Pycanxa only by place of habitation
(and, consequently, a place of death) and appearance, therefore being a
young, beautiful, grown-up girl and not the diminutive and mischievous
flying fairy. Thus, the better translation for Pycarxa noavosa would be
“Rusalka of the Fields” with an optional explanation, such as “a nymph of
meadows and crop fields”.

Moreover, there are some examples of unfortunate cultural
misinterpretations, one of which is the translation of Perelesnyk, whom
Cundy named Will-o’-the-Wisp. Evans opted for Red (Forest) Demon,
which happened to be closer to the original meaning than Cundy’s variant.
Perelesnyk was akin to an incubus and was believed to fly in the shape of a
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fiery dragon or young man [1]; in “The Forest Song” he appeared as a
handsome and red-haired youth, the distinguishing inhuman feature being a
long fiery tail. Gladys Evans evidently followed the description of
character’s appearance, as Percival Cundy had tried as well, yet Will-o’-the-
Wisp, while being a mythological realia, derives from and lives in Western
European folklore. It is seen over swamps and is an atmospheric ghost light,
usually of blue or white-ish colour, and is, admittedly, distinct from the true
image of Perelesnyk (who, at the very least, has a seizable human-like body).

Percival Cundy did, however, add “a fire sprite” as the
explanation in the Dramatis Personae section and this detail could partially
be used in the proposed variant of translation: “Perelesnyk, a fire serpent”,
as he is a dragon-like creature which can shapeshift into a man.

Poterchata, the souls of unbaptised dead children, were rendered as
Lost Babes by P. Cundy and Lost Children by G. Evans. Such variants are
not completely correct due to their descriptive nature: they convey the
meaning, but do not preserve authentic Ukrainian realia. Cundy also added
an explanation “water nixes”, which was not entirely accurate, considering
that a Nix in Germanic mythology is a half-human, half-fish, that lives
underwater and mingles with humans by assuming a variety of physical
forms (e.g., that of a fair maiden or an old woman) [4]. Ukrainian
Poterchata are somewhat evil and whiny spirits, who represent souls of
unbaptised dead children under the age of seven. Thus, a better translation
would be the transcoded name with added explication “Poterchata,
wandering souls of dead children”.

Conclusions. Summarising everything discussed above, the
translators were focussed on the English reader’s understanding of the
drama, yet in their tryings to make it more comprehensive they omitted the
thing that made “The Forest Song” so special and unique for Ukrainian
classical literature — and that is folklore, which makes a great part of
Ukrainian culture and history. Differentiating mythological creatures in
such uniquely different mythological traditions is essential for respecting
and acknowledging Ukrainian cultural heritage.

Thus, the proposed translation transformations are transcoding and
explication, which would certainly help future translators to preserve
Ukrainian mythological realia and facilitate comprehending, as well as
reading, hence making it an enjoyable experience for foreigners, interested
in Ukrainian literature and culture.
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Ipnna 3enincbka
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

€Bred BonoaumupoBuy J{oMHCbKMIA, nayk. kepisuuk
I-p meJ. HaykK, npod.

MPUHAOMM EPEKJIAZLY
CYYACHOI AHIJIINCBKOI BINCBKOBOI JIEKCUKU

ITocranoBka npodJsemu. BilicbkoBuil epekiag po3BUBaBCs KpPi3b
CTOMITTA. 3MICT Cy4acHOi BiCHKOBOi TEPMIHOJIOTIi JOCHTH JWHAMIUHHIA.
Bin nocriiiHO 3MiHIOETBCS Ta HaOyBae HOBI sIKOCTi. Pi3HI TepMiHUM 3’ABIIS-
I0ThCS Yepe3 IOsIBY HOBUX BU/IIB 030pOEHHS, BINCHKOBOI TEXHIKH Ta PEKOH-
CTpPYKLiIO BiChbKOBOi cuim. He3Baxatoun Ha OaratopiuHuii mpouec BRoc-
KOHAJEHHsI MOBHOI ITiATOTOBKM MaiOyTHIX (haXiBIiB 3 BifiCEKOBOTO Iepe-
KJIaay, 1l MpoOJIeMH JI0Ci CTOSITh Ha MEPEIIKO/i JTOCSATHEHHS CYyMICHOCTI 3
iHO3eMHUMH BiiCBKOBHMH, TIiJT Yac CITiBIIpaIlli, HABYaHb, BiPAHKEHB TOIIIO.
VY meputy uepry — 1e TPYJHOILI MEpeKiIagy Ta BUKOPUCTaHHS CHeNialbHOl
tepminosorii HATO.

AHaJi3 ocTaHHIX AOCTiMKeHb Ta myOJdikanii. Teopernmynmm i
MIPAaKTHYHUM aclleKTaM BIMCHKOBOTO MEpeKIIaay IMPUCBSUCHO OaraTo Hay-
KOBHX IIpallb, SIKi 3HAHILUIM CBOE BiOOpakeHHS Y MOHOTrpadisx, Mmiapyd-
HUKax Ta mociOHmkax. lle, B mepmry d9epry, Taki ¢axiBui BiHCHKOBOTO
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nepexnany, sk M. b. binan, JI. M. T'onuapyk, P. K. Minssip-benopyues,
B.II. Ocranenko, A. ®.lupses, (¢ppanmysska mosa); H.II. Bernos,
JI. K. Jlatumes, b. A. I3ice, (Himernpka MoBy); JI. JI. Hemo6in, B. B. ba-
nabin, A. A. Bacunpuerko, I'. O-Cynzinoseskuii, C. f. Anuyk (anrmiiicbka
MoBa). AktyanpHo0 € nyMmka 1. B. KopyHis, sikuii cTBepKye, MO «TIIy-
MaueHHs 1 epeKIIa JaBHO CTAIN HEBiJl €MHUM €JIEMEHTOM Y MIXKHAPOJIHIH,
30BHINIHBOIIONIITHYHIH Ta BIHCHKOBIH HisLTEHOCTI» [3].

MeTta gocaikeHHs: aHAJI3 ICHYIOUYOI IPAKTHKH 1 IPOOJIEM BiliCh-
KOBOTO IepeKJiasly, BH3HAUCHHS OCOOJIMBOCTEH Ta CHOCOOIB IepeKiamy
aHTIIICHKOI BIHCHKOBOT TEPMIiHOJIOTI.

Buxian ocHoBHOro MaTepiany. BificbkoBHii niepeknan € oTHUM 3
BUIB CHELIaJIFHOTO IEPEKNIany 3 sICKPaBO BHPAXECHOIO BIHCHKOBOIO KOMY-
HikaTHBHOIO (yHKIi€r0. BiqMiHHOIO PHCOI0 BICHKOBOTO IEPEKNIANy € Be-
JIMKa TEPMIHOJIOTIYHICTE Ta TOYHE 1 YiTKE BWKJIAJCHHS Marepiany IpH
BiJTHOCHi BiJICYyTHOCTI €MOIIITHAX BUPa3HHUX 3aCO0IB.

JlominpHO poO3pi3HATH IB1 BiIOKpEeMIIeHI TpynH TekcTiB: 1) iHdop-
MaTHBHI TEKCTH; 2) TEKCTH, IO PETJIAMEHTYIOTb )KUTTS 1 JiSUTbHICTh BIHCHK.

¥V nepmiii rpymi I'. M. CTpenkoBcbKHii BHOKPEMHB YOTHPH JKaHPH:
BIHCHKOBO-HAyKOBI TEKCTH; BiHCHKOBO-iH(OpMaliiiHi TEeKCTH; BiHCHKOBO-
TEXHIYHI TEKCTH; BificbKOBO-ITyOminucTHaHi TekeTH. [lo apyroi rpynu BiH
BiJIHIC HACTYIIHI )KaHPH: CTaTyTH i HACTAaHOBH; BIHCHKOBO-AIJIOBI TEKCTH.

Cepexn OCTaHHIX YiTKO BUALISIOTHCS HaKas3H, PO3MOPSKECHHS, 10-
TIOBifli, 3BEJICHHs, TOOTO BCS Ta Ipylia BIMCHKOBUX TEKCTIB, SIKY HPUHHATO
HA3WBaTH BICHKOBUMH JOKyMeHTaMu. Cepes iHIMX BiiCHKOBHX TEKCTIiB
TAKOX BHUIUIAIOTH 3a (PYHKIIOHAIGHUM IPU3HAYCHHSAM >KAaHP BOEHHHX
MemyapiB. L{s xaTeropis BIICEKOBHX TEKCTIiB € JOTHYHOIO JO XYJOXKHBOI
JTEepaTypH, aJpke BOHA HaJlleHa ycima ii XxapakrepucTukamu. BimminHOIO
PHCOIO € JIMIIE BUKOPUCTAHHS y TEKCTaX TEPMIHOJIOTIHHOT JIEKCUKH [4].

BaxmMBUM YMHHHUKOM YCITINTHOT BiiCKKOBOI B3a€MOJII1 HAIliOHAIb-
HUX Ta MDKHapOJHHX MHPOTBOPYMX KOHTHHIEHTIB € CIIPOMOXKHICTb MaK-
CHMAITLHO JAKOHIYHOTO W BOJHOYAC TOBHOT'O i TOYHOTO BHKIIAAY iHQOp-
Marlii, sika TOBMHHA HAAaBaTHUCS Y HAHCTUCIIIIINA TEPMiH.

JI. JI. Hemo0in BBaxae, 10 yci BiMCBKOBI MaTepiajy BiIpi3Hs-
FOTHCS BiJI IHIIMX MaTepialliB HACHYCHICTIO CIICIIAIbHOK0 BiICHKOBOIO JICK-
CHKOIO, IIMPOKMM BHMKOPHCTAaHHSM BIHCHKOBOi 1 HayKOBO-TEXHIYHOI Tep-
MIHOJIOT11, HasBHICTIO NEBHOI KiJBKOCTI 3MIHHOCTIMKHX 1 CTIHKHX CJIOBO-
CHOJIyYeHb, XapaKTepHUX JIMIIE IS BiMChKOBOI cepr CHiJIKyBaHHS, Be-
JIMKOIO KUTBKICTIO BIHCHKOBOI HOMEHKJIATYpH 1 CHELiaIbHUX CKOPOYCHb Ta
YMOBHHUX TO3HAYCHB [5].

JI. JI. Hemo6iH ckiaB BiacHy kiacugikamio 60HOBUX JOKYMEHTIB
BIJMOBIMHO 10 iX THIy Ta XapakTepy Ha Taki TPyNH: HaKa3HW, poO3IOps-
JUKEeHHS, O(IIiiHI TUCTH, CITy>KOOBI 3aITUCKH, 3BEIICHHS, TICPErOBOPHI Tad-
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UM, mudpH, KOAW, TaOIUI MO3WBHHUX Ta IHII ONEPaTUBHO-TAKTUYHI
JIOKYMEHTH, I[HHICTb SKHX BH3HAYa€THCS IX HOBM3HOIO; OQimiiHi apy-
KOBaHI BUJIAHHS IIOCTIHHOTO XapakTepy (CTaTyTH, HACTaHOBH, 1HCTPYKIIii);
reorpadivHi JTOKyMEHTH (KapTH, CXEMH TOIIO); OCOOMCTI JOKYMCHTH Ta
3HAKH PO3PI3HCHHSA 3’ €IHAHB;, IOJICHHUKH, 3allUCHI KHIKKH, OCOOWCTI
3anmcu Ta ¢ortorpadii; mpuBaTHE JUCTYBAaHHS; ra3eTd Ta iHII APYKOBaHI
BHJIAHHST; OTOJIOIICHHS ITUBIILHOT BIaau [5].

[TpaBuibHMI IIepekia] BIICBKOBHX MaTepialiB 3aIeKNUTh 3HAYHOIO
MIpOIO BiJ NPaBWIBHOIO TEPEKIaxy TEPMiHIB, TaK SK OUIBbIIY YacTHHY
BIHCBHKOBOI JIEKCHKM 3afiMalOTh BIMCHKOBI 1 BIMCHKOBO-TEXHIYHI TEPMiHH,
10 HECYTh MAaKCUMaJbHE CMHCIIOBE HaBaHTaXEHHs. Po3risiHeMo JeKiibka
MIPUKIIAZIB MepeKaay BIHCHKOBUX TEKCTIB, a TaKOX MPOAHAII3yeMO CIIO-
cobu, SIKMMH OyJI0 TIEpEKJIaJICHO BIHCHKOBY TEPMIHOJOTIIO, a caMe: Kajlb-
KyBaHHS (JIOCTIBHUI IepeKiiajn), TPaHCKPHOYBaHHS, €KBIBAJICHTHUH Iepe-
KJ1aJl, OTIMCOBHUH NepeKsIal Ta eKCILTIKaLisl.

Jis mepexuiany BiicbKoBOI citeHToBoi (hpaseosorii B. B. bana6in
MIPOTIOHY€ 3aCTOCOBYBATH TaKi IIPUHOMHU:

1) mepekiay 3a JOIMOMOrOI0 NPSIMOTO BIiNOBIIHHKA (TIOBHOTO
(hpa3eoyoTiYHOTO CKBIBAIICHTA);

2) mepexiaja 3a JOIOMOrOI0 YacTKOBOTO BiAINOBINHMKA (YacTKO-
BOTO (ppa3eoOriyHOTO eKBiBaJIcHTa a00 aHaJlora);

3) necKpUNTUBHUN (ONMCOBHIA) ITEpEKIa;

4) a"HTOHIMIUHMI TTepeKIa;

5) KaJIbKyBaHHS;

6) xomMOiHOBaHMH mTepekan (SK NPaBWIO, CHOYATKY HABOISITH
KaJbKOBaHWI mepekial, a noTiM (y Ay)XKkax abo uepe3 KOMy 4YH Kparky 3
KOMOIO) ONMCOBHH NEpeKIaj sl MOPIBHAHHS UM JOJATKOBOTO ITOSICHEHHS;

7) mepexiaz 3a JOMOMOIOI0 OKa3i0HAJIBHOTO (CHTYaTHBHOTO) Bif-
moBigHUKA [1].

PosrnsHEMO NekinbKa MPUKITAIIB MIePeKIIaay BiiChKOBHX TEKCTIB, a
TAKOX MPOAHAIZyeEMO CIIOCOOH, SIKUMHU OYJIO MEPEeKIIaJACHO BiICBKOBY Tep-
MIHOJIOTIIO, a caMe: KaJbKyBaHHS (HOCIIBHHH IEpeKsiaa), TPaHCKpUOy-
BaHHS, CKBIBAJICHTHUH ITEPEKIIa, ONMCOBHUH MEPEKiIal] Ta eKCIUTIKaIIis.

Uepes KaybKyBaHHSI, JICKCHKOH MHPOTBOPYOCTI NMOMOBHHBCS CJIO-
BoM politico-military, sKke € KaJbKOI (DpaHIy3bKOTO CKJIaJHOTO CIJIOBa
politico-militaire. TepMmin genocidaire TakoX € 3aO3WYCHHSAM 3 (DpaHITy-
3bKOT MOBH, X04a HOro 3Ha4YEeHHS HE TaKe OUEBHJIHE, SIK MONEPEIHBOTO Tep-
MiHa. Po3rissHeMo mepeknaa nporo ciioBa y KOHTEKCTYyaJbHOMY OTOUYCHHI:
«Nevertheless, innocent women and children were effectively abandoned,
even if they were the wives and children of genocidaires and up to 30,000
genuine refugees forced to flee with them» [2].
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«Tum He MmeHwe, HeGUHHUX JICIHOK I Oimell 0VI0 (DAKMUYHO
3aUUEHO HANPU3BOAWe, HABIMb AKWO GOHU OYIU OPYIHCUHAMU A OTMbMU
ocif, aki yununu 2enouud, i o1uzvko 30 mucsy cnpasdicHix Gixcenyie Oyau
SUMYUIEHT YMIKAMU PA30OM 3 HUMU.

TpanckoxyBaHHs (TpaHCKpHOYBaHHS a00 TpaHCIITEpYBAaHHS) CKO-
pouenHst: FRAGO — @PAI'O (uacmkoguii 60iio6uil HAKa3) — HA36d OOK)-
menma;, IFOR (Implementation Force) — I@QOP (Cunu Buxonanus Yzoou y
bocwnii i I'epyecosuni); KFOR (Kosovo Force) — KOOP (Mioicuapooni cunu
3 niompumku mupy 6 Kocoeo); OPORD (operational order) — OIIOP/]
(botiosuii naxaz) — nazea doxkymenma, MEDEVAC (Medical Evacuation) —
MEJ[EBAK (meduuna esaxyayis).

CkJaHicTh TIepeKyagy CICHTI3MIB-CKOPOYEHb TOJISITAE Yy BaXKKOCTI
mia0opy YKpaiHCHKOTO €KBiBaJCHTA, SIKH MOBHICTIO 30Iira€Thcs 3 amepu-
KaHCBKHM CJICHTi3MOM 32 (popMOr0, TOOTO MEepEeKIacTH aMepUKaHChKe CKO-
POYCHHS BIAIUM 32 3MICTOM 1 ()OPMOIO YKpPaiHCBKUM CKOPOYCHHSM BIa-
€TBCSI HE YacTo. SIKIIO MepeKia TAKOoro aHMIIHCEKOTO BIHCBKOBOI'O CIICHTY,
sk C-rats yKpaiHCBKUM «cyxnai» 1 MOXXKHA BBaXKaTH OLTBII-MEHII aJeK-
BaTHUM 3a 3MicTOM i (hopMoOIO, TO Tepenady IHIIMX CIICHTI3MIB MOXKHA
3IMCHATH, TOJIOBHAM YHHOM, JIMIIE YaCTKOBUMH YKPailHCHKHMH CKBiBa-
JICHTaMHU, 1[0 HEe MAIOTh ()OPMH CKOPOUCHHS: obof — «0io» (old bugger over
forty), heli/helo — «bopmy; «eepmywka» [3].

[puifoM OMUCOBOro IMepeKiany Irependavyac MOSCHEHHS aHTii-
ChKOi BIHCBHKOBOI JIEKCHYHOI OJMHHII YKpaiHCHKOIO MOBOIO 1 30epirae, B
OCHOBHOMY, Jinine ii geHoTatuBHe 3HaueHHs: Ops — «oghiyep onepamug-
HO20 6i00iny wmaby»; Loose cannon — nenepedbayyanuil 1io0una, 6io saKoi
MOJACHA 8CbO20 yekamu,; nomeryiline dxcepeno npoodnem. There are a lot of
heavy costs associated with leaving the military cocoon. — 3anuwumucsy 6e3
BIIICbK06020 3aXUCHY — 03HAYAE NIMU HA 8EUKI BUMPATIU.

A lieutenant is the second junior or in some cases the junior-most
commissioned officer in the armed forces, fire services, police, and other
organizations of many nations. Jleimenaum ye Opyauti mMonoowuu, adbo 6
O0esKUX BUNAOKAX, MONOOwUll opiyep, HAOLICHUN NOBHOBANCEHHAMU, V
CKAAOI 30POUHUX CUL, NONCEHCHUX CYIHCcO, noniyii ma iHwux opeanizayii
bacamvox kpaiu [2].

BucHoBkH. Y X0l MOCTI[DKEHHS MU TpOaHaTi3yBaJld BiCHKOBI
TEpMiHM 3 BilicbKOBHMX TeKCTiB. Hamu Bu3HaueHO crocobm mepekiany Biii-
CHKOBOI TEPMIiHOJIOTI], a caMe: KaJIbKyBaHHs (ZOCIIBHMHI TepeKian), TpaH-
CKpUOYBaHHS, CKBIBAJICHTHUIl TEPEKNaJ, OIMCOBUI IMEpeKiag Ta eKCII-
mikauig. BceranoBieHo, mo OuUTBIIICT BIMICBKOBHX TEpMIHIB Iepekiia-
JAIOThCS CaMe METOJOM CKBIBAJCHTHOTO MEpeKIaay Ta METOIOM Kajb-
KyBaHHsI, 8 HAliMEHIIIE BUKOPUCTOBYETHCSI METO TPAHCKOTyBaHHSI.
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Mapuna OJiekCIOK
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

HOais AnarogiiBHa KynmunmmHa, nayxk. kepisuux
KaH/. (inoi. HayK, JOIL.

HEPEKJIAJI ABPEBIATYP B EKOHOMIYHUX TEKCTAX

BpaxoByroun cydyacHi 3MiHH y CBITi Ta HOTOYHY MOJIITUYHY CUTYya-
11i10, EKOHOMIUHI TEKCTH CTAIOTh BCE OUIBII MOIYJSIPHUMHU SIK cepen (axis-
IiB, Tak i cepex mepeciuHmx rpomansH. Came TepMmiHM Ta abpeBiaTypu €
OCHOBOIO EKOHOMIYHHMX TEKCTIB 1 € HAOUTBII CKIIaHIMU JUIS TIEpeKyIaiaja.

MeTo10 OCTIUKEHHSI € Tiepekiiaa adpeBiaTyp B E€KOHOMIYHHX
TEKCTax.

AHani3yioun BeJIMKY KiJbKICTh TEKCTIB HA EKOHOMIYHY TEMAaTHKY,
MOXXHa 3pOOMTH BHCHOBOK, III0O B KOXHIH CTaTTi MICTHTBHCS BEIIMKa KiJlb-
KicTh abpeBiaTyp, 3 SIKIMH BUHUKAIOTh TPYAHOLIl IIPU MEPEKIai.

MarepiajoM OCII/PKEHHSI CTaHOBUTH Martepiayl 3 BUPOOHHYO-TIepe-
KJa/1albKoi TpakTHKH, a came JokymeHTu: «Project Cycle Management
Guidelines» ta «Ctpareris po3BUTKY XMEJIbHHUIBKOI obmacti Ha 2021—
2027 poxun».

PizHoManiTHI akTyasnbHI poOneMu (QyHKIIOHYBaHHS, CUCTEMATH-
3amii Ta mepeksaxy abpeBiaTyp Ta CKOpOYEHb y CBOiX poOOTax yke BH-
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CBITJIFOBANIM 0Oarato MOCHimHUKiB, 30kpeMa 0. 3ammwmii, P. Mukynpuuk,
O. Ctumos Ta iH.

VYV crarti Oynme po3MIITHYTO CIIOCOOM Ta OCOOJIMBOCTI IMEpeKIIamay
abpeBiaTyp 3 aHIUIIHCHKOT HA YKPaiHCHKY MOBY.

ExoHOMI4HMIA TIepekyiaj] — e HeBiJ €MHa JyacTHHa Oyab-sIKOTO MiX-
HapopaHoro OizHec-miporiecy. ICHyBaHHS i PO3BUTOK Oi3HECY HEMOXIMBHN
0e3 BCTaHOBJICHHS! €KOHOMIUHMX BiTHOCHH. B Hamr yac mocTiiHO BUHHKAE
HEOoOXIiHICTh cHiBIpani 3 iIHO3EMHUMH IapTHEpaMH 3 Pi3HUX KpaiH. SIK i
Oynb-sKe iHIIE CHiBpOOITHUNITBO, poOOTa 3 1HO3EMHHMH HapTHEPaMH Cy-
MIPOBOKYETHCS (DIHAHCOBOIO Ta €KOHOMIYHOIO JOKyMEHTaIli€r. SIKicHui
MIepeKIIal eKOHOMIYHUX TEKCTIB BIIIrpa€e 3HAUHY POJIb, OCKITBKH JO3BOJISIE
IHO3EMHHMM KOMIIaHISIM OL[IHIOBAaTH IMpoQecioHalli3M KepiBHUITBA OpraHi-
3aii i, BiIMOBITHO, CTYIiHb HAIHHOCTI CITiBIIpaIli B miioMy [3, c. 1].

AOpeBiartisi ChOTOJTHI € HEBiJ]' €MHOIO YAaCTHHOO JICKCHYHOTO CKIIaJTy
MoBU. EKOHOMISI MOBHUX pecypciB, YHUKHEHHS HaJUIMIIKOBOI iHpopMarii,
MIOBTOPIB — 11€ OCHOBHI YNHHUKH, 1110 BIUIMBAIOTh HAa YTBOPEHHS abpeBiaTyp.
Sk Bimomo, abpeBiaTypa — Iie CKJIaJIHE CKOpOUEHE cI0BO. BOHM BimirpatoTs
MIPOBIJIHY POJIb B EKOHOMIYHHMX TEKCTaX.

Bapro 3a3HauunTH, 110 iCHY€ KiJTbKa OCHOBHHX CITIOCOOIB IepeKiary
aHTIICHKIX abpeBiamiid:

1. Ilepeknan BIATIOBITHMM CKOPOYEHHSM Iependadae BHUKOPHC-
TaHHS HAasBHOI B MOBI IepekJiasy abpeBiaTypu-BiInoBiaHuKa [0, c. 3].

LLC (Limited liability company) — TOB (Tosapucmsgo 3 obme-
JHCEHOI0 BIONOBIOANbHICIO);,

PJSC — Public Joint Stock Company — [1AT (Ilyoniune axyionepre
moeapucmeso).

V nux Bumamgkax 3posymino, mo LLC, PJSC e Bimomumm Mixk-
HapoOJHMMH abpeBiaTypaMmH, IO CIICIiajli3yeTbcsi B €KOHOMIUHIN raiysi,
TOMY TepMiHHU OyJIM IIepeiaHi BiAMOBITHUMH €KBiBAJICHTAMH.

EFTA — European Free Trade Association — EABT (Eeponeiicoka
acoyiayis 8inbHOI mopeieni);

CPI — Consumer Price Index — ICL] (Inoexc yin cnoocusaya);

GRP — Gross Rating Points — BPII (sanosuii pecionanvHuil
npooykm);

TOR — T3 — mexuiune 3a80aHHsL.

3a3HaueHi abpeBiaTypH MaiOTh CTalli €KBIBaJEHTH B YKPaiHCHKIH
MOBI, TOMY TaKi CKOPOUYECHHS MOKHA 3HAWTH y BiJIOBITHOMY CJIOBHHKY.

2. Ilepenaya iIHO3EMHOTO CKOPOUYEHHSI YKpaiHCBKUMHU JliTepaMu (TpaHc-
Jitepariis). 3a JOTOMOIOI0 IBOTO 3aco0y 3a3BHYAl MEpeHaroThCs CKOpPO-
YEeHHI Ha3BM IOJIITHYHMX OJOKiB, mapTid, mpoMucioBux ¢pipMm, pizHOMa-
HITHUX TOBapuUCTB Ta iH. [6, c. 3].
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Hanpuknan, LLC «Megatex Industries» — TOB «Mezamexc Inoa-
cmpiany; LLC «KVS-Ukraine» — TOB «KBC-Ykpaina»; LLC «Elevator
Bud Investy — TOB «Enesamop byo Ineecmy;

NATO — North Atlantic Treaty Organisation — NATO;

UNESCO - FOHECKO.

3. OmnncoBuii nepexaa adbpeBiaTyp — nepenada TepMiHa 3a JOIO0-
MOTOI0 PO3IMIMPEHOT0 IOSICHEHHS 3HA4eHHs aHTJIiiickkoro ciosa [4, c. 2].
Le#t mpuiioM 3aCTOCOBYIOTH, KOJIM JIEKCHYHA OAWHMIT MOBH OpHTiHATY
3aMIHIOETBCS CIIOBOM 400 CIIOBOCIOJIyYECHHSIM, SIKE TIepeaae HOro 3HaYCHHSI.
J1o HBOTO BUCYBAIOTHCS TaKi BUMOTH:

1) mepekmang TOBMHHUM TOYHO BigOWMBaTH OCHOBHHH 3MiCT
MI03HAYEHOT'0 HEOJIOTi3MOM TTOHSATTS;

2) onuc HEe TOBUHHUH OyTH HAaATO JOKIAIHUM;

3) cHHTaKcH4HAa CTPYKTypa CIIOBOCIOJYYEHHS HE MOBHHHA OyTH
cKIagHoo 5, ¢. 2].

CRIS — 3acanvua ingpopmayivna cucmema (CRIS);

ASAP (as soon as possible) — sik mooicha cxopiwe;

FYI (for your information) — do Bawozo siooma;

DTS — data transfer system — cucrema nepeaBaHHs JaHUX.

B yxpaiHchKili MOBI HEMae BiJIIOBIHOTO €KBIBaJICHTY, TOMY TaKi
abpeBiaTypH Kpallle IepefaBaTH OMMCOBHM METOAOM JJIsl Kpamoro po3sy-
MIHHS TEKCTY YUTAYEM.

AKTyanbHICTh HayKOBOi poOOTH € 0e3yMOBHOIO Y 3B’f3KYy i3 BH-
KJIaJICHUM BHINE, CKOPOYEHHS IIOCIAI0Th BaroMe Micle B €KOHOMIYHHX
TEKCTaxX.

[TpoBiBmIM HayKOBi PO3BLAKM IIOJO CHOCOOIB BiATBOPEHHS CY-
YaCHUX aHTJIIChKMX abpeBiaTyp yKpaiHCHKOIO MOBOIO, MOXXHA BCTaHOBUTH,
0 € pi3HI BUAM TEpeKIaiiB TEpMiHIB, OCKUIBKM BOHH € OCOOJIMBOIO
TPYIIOI0 eKOHOMIUHUX TeKCTiB. Ilepeknanau Mae He nume qo0pe BOJIOIITH
aHTIICEKOI0 MOBOIO, aji¢ W BOAHOYac OyTHW OOI3HAHWM B EKOHOMIYHIN
rajys3i, 10 SIKOi HaJISKUTh TEKCT MepeKiiaay, 00 3HaueHHs abpeBiaTyp TiCHO
TIOB’5I3aHE 13 KOHTEKCTOM.
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Inona Ipoxkina
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET
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IPOBJIEMA NEPEKJAY MOBHUX PEAJIIA
Y TYPUCTHUYHHUX ITYTIBHUKAX

IMocranoBka mpodaemu. CporojHi Mi>XMOBHE CIUIKYBaHHSI CTaJIO
TOCTPOIO HEOOXITHICTIO CYCHIIEHOTO KUTTS. OIHIEI0 3 HAWOUTBI IIBHIKO-
3pOCTAIOYMX Taly3ed CBITOBOI €KOHOMIKHM € Typu3M. Bin, mepmr 3a Bce,
OpiEHTOBAaHMH Ha KIIIEHTA SIK CIIO’KMBaya TypHUCTHYHHX TOBapiB 1 mocmyr. Y
3B’SI3Ky 3 UM HEOOXiTHO NMPaBMILHO PO3YMITH OPHTiHAIBHI TEKCTH, IT0-
B’si3aHi 3 Ii€I0 rajy33io, Ta ixHill nepeknan. Ilepeknan Tak 3BaHUX KyJlb-
TypHO-CHeNM(IYHIX JIEKCUYHUX OJMHUIb 3aBXAW Oyjla aKTyalbHOIO Te-
MOIO cepe]] TEOPETHKIB ITepeKIaay Ta MepeKiIagadis.

AHaJi3 ocTaHHiX JociaimkeHb. [Ipo0ieMu BiATBOPEHHS MOBHHX
peastiii mopyuryBaamcs B IOCHiDKEHHX sk 3apyoixuux (C. Binaxos, C. ®no-
pin, B. Komicapos, B. Poccensc, K. Paiic, €. Illupses, A. CynepaHcbka),
TaK 1 BiTum3HstHux ydeHux (P. 3opiuak, 1. Kopynenps, M. Kouepran, O. Cki-
6inpka, C. AnToHrok, H. HoBikoBa). HatoMicTb 1ocuTh Majo yBaru npumii-
JIEHO 0COOJIMBOCTSIM TIepeKiIany KyJIbTypHO-cIienn(iqHOl JEKCUKH Y TYpHUC-
THUYHUX ITyTiBHUKAX.

MeTa gociifkeHHsI IOJIsITaE y BUBUCHHI NPOOJIEM TIEepeKiIaay Ta
TEXHIK, II0 3aCTOCOBYIOTHCSI B aHTJIOMOBHHUX TYPHCTHYHHX ITyTiBHHKAX, 3
0COOJIMBUM aKIIEHTOM Ha peajisx y Lii chepi.

Peanii crnpusiioTs MakcHMallbHIA Bi3yaJIbHIH Tiepeaadi 3B’S3KY
MOBH Ta KyJibTypH. Lleli mpomapok JIeKCHYHUX OJMHHMIL 3aTHUH MIBUAKO
pearyBaTy Ha Bci 3MiHH B JKHUTTI cycmiigbeTBa. [TyTiBHUK, Sk HalBaXXJIHBiIIe
JoKepento iHGopMarlii po MPUPOAHi, EKOHOMIYHI Ta KyJIBTYPHI 0COOIMBOCTI
KpaiHu, € BI3UTHOIO KapTKOIO HApo.y, siKa 3a0e3leuye CHUIKYBaHHS Ipea-
CTaBHUKIB Pi3HUX KpaiH y MIKKYJIBTYpHOMY IIPOCTOPI.

Haii6inpm giTke 1 3po3yMmijie BU3HAYEHHS JTAI0Th OONTrapchbKi BUCHI
C. Bnaxos Ta C. ®nopin. MoBHi peanii, Ha IXHIO AyMKy, — IIe «CJIOBa i
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CJIOBOCTIOJTYYEHHSI MOBH OKPEMOT'O Hapoy, sIKi € XapaKTepHUMH JUISl Te€o-
rpadiyHOTO pO3TallyBaHHS, KyJbTYpH, MaTepiajJbHOro modyty abo cyc-
MUIBHO-1ICTOPUYHUX OCOOJMBOCTEH Hapoay, Harlii, KpaiHH, IJIEMEHi TOIIO.
TakuM 4MHOM BOHM MAlOTh THIYHWH, MICIEBHIl UM iICTOPUYHHUI KOJIOPHT.
Li cioBa He MarOTh TOYHUX BiANOBITHHUKIB B iHITUX MOBaX i TOMy HE MO-
KyTb OyTH IepeKJIajieHi «3a I1a0JIOHOMY, OCKUIBKH BUMaraloTb 0COOJIMBOTO
miaxomy» [2, c. 78].

OCHOBHI TPYJHOIL Y BiITBOPEHHI pealliii moB’s3aHi 3:

1) BinCyTHICTIO BiAIIOBiTHOT OJMHUIII (€KBiBAJIICHTA, aHANOra) y IIi-
JILOBiIT MOBI Uepe3 BiZICYTHICTh IpeAMETA (SIBUILA), SIKUH 115 peajtis To3Havae;

2) motpeba repesaTH He JHIIe 00’ €KTUBHE 3HAYECHHS (CEMaHTHKY )
peaiiif, a i KoJOpHUT (KOHOTAIII0), HAllIOHAIBHO-ICTOPHYHE 3a0apBICHHS.
Kpim Toro, npu mnepexnaai miei crierudidHoi oIUMHUII HEOOXiITHO Bpaxo-
ByBaTH (QyHKIIOHAIBHY poJb peaiii Ta 11 iHhopMaTHBHICTH [3].

VYenig 3a B. C. BunorpagoBuMm BUAINSEMO IT'SITh HAWIPOIyK-
TUBHIIIMX METOJIB TEpeKyIay peatiid: TPaHCKOIYBaHHS, KaJIbKyBaHHS,
OTIMCOBHH TEpeKJIaj, TiMepoHiMiuHa 3aMiHa i KOMOIHOBaHa pPEHOMiHAIlis
[1,c.129].

OcCkibKM TIepeKiIagad HEe € HOCIEM MOBH, pealii 4acTo BasKKO
iHTEpIIpeTyBaTH 4epe3 ixHio (opMmy, JeKchuHi, (GoHeTHdHi Ta MopgoJo-
TiYHI OCOONMHMBOCTI, a TaKOX iX Mice B TEKcTi. PilmeHHs mepekiamada
3aJeXaTh HacaMIlepe]l Bijl TOro, HaCKiJIbKH J0Ope KOHKpPEeTHA peaiis Bijgoma
PELUIIENTY, a TAKOX BiJ] pOIi Ii€i OAWHUII B TEKCTi [4].

Po3rnsiHeMo Ha NpWKITaAax BHIIAJKW BXKMBAHHS MOBHHUX pealliil y
TYPUCTHYHHX ITyTIBHUKAX Ta 3aMPOIIOHY€EMO IUISIXH IX BIATBOPEHHS.

1. «... No children, no music and no big screens (but plenty of
Union Jacks). This «family hostiley Edwardian classic pub is a throwback
to a time when ale-drinking still had its own rituals» [5, c. 562].

[epexnan peanii Union Jack Moxe CTaTH CIPaBKHIM BHKIUKOM
JUIs TIepekiIagada 6e3 06a30Bux (OHOBMX 3HAHB IIpo BenmkoOpuTaHito, TOX
BapTo BiaMmiTuTH, 0 Union Jack — ne TOYHO He Ha3Ba SIKOTOCh MiCLIEBOTO
na0y 4M Hamoro, a Ha3Ba HamioHaspHOTO mpanopa CromydeHoro Kopo-
JiBcTBa. MOBHUMHM peatisMi B TaHOMY HPHKJIA/I BBaKaEMO TAaKOX CIIOBA
pub (Micue, ocobnuBo y Benukiit bpuranii un Ipnannii, 7e MokHa KynnTH
Ta BUIUTH AJKOTOJBHI HAMOI Ta MepeKycuTn) ta ale (Oynb-sikuil 3 pi3HUX
COPTIB NIMBA, 3a3BHYAH Te, IKE € TEMHHM 1 TipKUM).

Haiikpanmm criocobom mnepexnany peanii Union Jack BBakaemo
reHepaJiizamiro (bpumarncokuii npanop), a pub nepenaeMo METOI0M TPAHC-
kpunuii (na6). BogHouac, BBaykaeMo 3a JIOLUIBHE MIEPEKIIACTH peattito ale
METOJIOM TinepoHiMiYHOI 3aMiHU 5K nuGo.

2. «The Highlands have a real monster. A voracious bloodsucking
female fully 3mm long named the Highland midge. The bane of campers
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and as much a symbol of Scotland as the kilt or dram, they drive sane folk
to distraction, descending in biting clouds».

VY nmojaHOMy peveHHi BXKHTO peaiii Ha MO3HAYCHHS CJICMEHTY Ha-
nioHansHOTO 4ojoBivoro oxsry lllotmannii kilt Ta mopuii TpaauiiiHOTO
LIOTIIAHACHKOTO HAIOIO dram, SKi IPOIOHYEMO TEPEKIACTH METOZ0M KOM-
0iHOBaHOI peHOMiHAIII Ta OMUCOBOI0 MEPEKJIANY 5K HAYIOHATbHA WO~
JIAHOCbKA CRIOHUYSL KilbM T YapKa GICKI BiINOBITHO.

3. “... Formerly an aristocratic estate, the garden has a broad
range of plant habitats, from lakes and bogs to woodland and heath,
with lots of decorative areas and educational exhibits” [5, c. 682].

Sk 1 xoxHa OyIp-siKa TepHTOpis, Tepurtopis bpuranii mae cBoi
ocobmmBocTti nanmmadty. 3okpema, peanii bog Ta heath mo3Ha4aOTh M's-
KHH, BOJIOTHH IPYHT a00 HOTO IUISHKY Ta AUISTHKY BIIKPUTOI 3eMJIi, BKPUTOT
rpy0or0 TpaBOIO ad0 BEpecoM, 3 yKe MaJOk0 KUTBKICTIO IepeB abo KyIIiB.
Bapto 3a3HaunTH, 1m0 TekcemMa bog, K 1 OUTBIIICTS MOTICEMaHTHYHUX CITIB,
IO € XapaKTePHUMH JUTS aHIJIIHCHKOI MOBH Ma€ i iHIIE, CIICHTOBE 3HAYCHHSI —
Tyaner. ToX JOCHTh BaIMBO NPUHAMATH DIillICHHS [IOAO IPABHIBHOTO
NepeKyaay CiIoBa BIIMOBIAHO 10 KOHTEKCTY. TakMM YHHOM, 3pO3YMUIHMH
Ta aJIeKBaTHHUMH BapiaHTAMH MEPEKIIay BBAXKAEMO OOIOMUCHA MICYesiCb
(ommcoBuii mepekJan) Ta cmen (CHHOHIMIYHA 3aMiHa).

KirouoBMM 3aBIAHHSM TYPHCTHYHOIO IIyTiBHHKa € JOIOMOra
1HO3eMHOMY TYPHCTY Ta MaKCHMaJbHE CIPOIICHHS HOro mepeOyBaHHS Y
qy)Xili KpaiHi, TOX 331 IbOTO HANAETHCS ycsl HeoOXiaHa iHpopMais mpo
MicueBi «rIai(XaKm» Ta KOPUCHI OCITYTH:

4. “If staying more than a few days in London, get an Oyster Card,
the travel card the locals use” [5, c. 24].

B npomy peuenni Bigmidaemo peaiito Oyster Card Ha TO3HaYeHHS
eNIEKTPOHHHUX CMapT-KapTOK, SIKi BHKOPHCTOBYIOTHCS IS OIUIATH MPOi3ay B
rPOMajICbKOMY TpaHcmopTi y JloHmoHi. Y mepekiaji Ha3By KapTKH BapTo
TpanckpudyBatn (Oucmep Kapo), npote s TouHimoi iHopmanii Ha-
JIaT¥ YTOUHEHHS, 1110 L€ € CaMe NpOoi3HUL.

5. “Just around the corner from the Royal Albert Hall, this godsend of
a blue-grey painted pub in an adorable cobbled mews setting off bustling Queen’s
Gate beckons with a cosy interior and a right royal selection of ales — including
selections from small, local cask brewers — and ciders on tap” [5, c. 136].

TunoBo OpUTaHCHKA peatis mews MO3HAYaE PsiJl MaJOMOBEPXOBHX
OyIMHKIB 3 rapakaMH, pO3TaIlIOBAaHUX Y37I0BX OJHi€l a0 IBOX CTOPIH Ipo-
BYJIKY a0o0 mpoi3ay, noOyqoBaHi BIPUTYI OMUH 10 ofHoro. Cama X Ha3Ba
MIOXOANTH Bijl CJIOBAa KOHIOIIHS (aHTJI. MEWS), aJUKe paHille 3aMicTh LUX
OynuHKIB Oynu came BOHH. 3a3Ha4a€Mo, IO MOXJIMBHM BapiaHTOM Iiepe-
KJIafy, SKuit Oyae ZOCTYIHUM Ul PO3YMIHHS TYPUCTIB BBAXKAEMO JHCUNMILO-
sull macus 6 auneniticokomy cmui (rimepoHiMiuHa 3aMiHa + eKCIUTIKAILisT).
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BucnoBku. TypucTudHi TEKCTH € HaWBaXKIMBIIIMMH JDKEPEJIaMH
iH(popManii Tpo MPUPOHI, EKOHOMIYHI Ta KyJbTypHI 0COOIMBOCTI KpaiHwu,
CITy’KaTh BI3UTHOIO KapTKoro eTHocy. Ilix yac mepeknamay TypUCTHYHUX ITy-
TIBHHKIB, BB)XAEMO 3a JIOLIBHE 3aCTOCOBYBAaTH TPAHCKPHOYBaHHS Ta Kajlb-
KyBaHHsI IIPH TIepeiadi peaiii:

1) kKoM BOHM Iy’ke BiOMi 1 HE MOTPEOYIOTH MEpeKaLy, a TAKOX
3pO3yMiJi HUTBOBIN ayIUTOpii;

2) KOJIM OpUTIHAIBHUNA TYPUCTUYHHUH TEKCT MICTUTh BJIaCHI Ha3BU.

B Ii#t curyariii TypucT MOBHHEH 3HATH 1X Ha3BH B OPHUTIHAIEHOMY
3ByYaHHI. B iHOMX BUMagkax HAWTOMITBHINIE MEPEKIATATH MaJOBiIOMIi
peaitii MeToIOM TiIepoHIMIYHOT 3aMiHN a00 K KOMOIHOBAHOI PEHOMiHAITIT.

[TepcriekTiBa 1HOTO AOCIIHKEHHSI MOJNATAE€ B MOXIIMBOCTI HOTO
BUKOPHCTAHHS NPH TUIAHYBaHHI HaBYAIBHUX KypCiB JUIS BHIIMX HaBYajb-
HUX 3aKJIafiB, a TAKOX y IEpeKyai IMyTiBHUKIB 1 (JOPMyBaHHI aJleKBaTHOTO
JIHTBOKYJIBTYPHOTO MpocTopy. Tak camMo Iie MOCTIDKEHHS MOXKe OyTH
BUKOPHCTAHE B ITOJAJBIIOMY PO3BHUTKY JOCIIIKYBAaHOTO MTUTAHHS.
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Bikropis Penbko
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KaH. (inoi. HAyK, JOIL.

OCOBJIMBOCTI HEPEKJIATY
EKOHOMIYHOI TEPMIHOCUCTEMM

Beryn. PizHOMaHiTHa AisIIBHICTE y cdepi €KOHOMIKH 3/iHCHIO-
€TBCSl Ha MDKHApOJIHOMY DiBHI i BUMarae 3HaHb i3 pi3HHMX Tayly3ed 3HaHb,
BKJIIOUAIOUM €KOHOMIKY, IIPaBO Ta MOBO3HABCTBO. OHUM i3 KIIIOYOBHX ac-
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MIeKTiB €EeKTUBHHUX Ta NPOJYKTUBHHUX B3Aa€EMOJII € TOYHMI Ta 3pO3yMiJHH
TIepeKIIa g eKOHOMIYHOI TepMiHocucTeMH. OCKUIBKH €KOHOMIKa TICHO TTOB'S-
3aHa 31 CJIOB'SHCBKMMH Ta aHTJIOMOBHUMH KpalHaMH, TOPIBHSUIBHUIN aHaji3
€KOHOMIYHOi TepMiHOCHCTEMH Ta Ii Iepeksiagy MiX yKpaiHCBKOIO Ta aHr-
JICHKOI0 MOBaMHU Ma€ BaXJIMBE 3Ha4eHHs. JloCIiKeHHs 1Ii€i TeMH 103BO-
JIsi€ BUSIBUTH CXOJKOCTI Ta BIAMIHHOCTI MK JIBOMa TEPMiHOCHCTEMaMH, a
TAKOX PO3KPHUTH KIIFOUOBI acleKTH IEpeKsialy eKOHOMIYHUX TEPMiHIB MK
LIUM{ MOBaMH.

AKTyaJbHICTh po00TH 00YMOBJICHAa HEOOXIMHICTIO JOCIIKEHHS
E€KOHOMIYHUX TEpPMIiHIB, OCKIJIbKM 3HaHHS M€l TEPMIHOCHCTEMH 3abe3rie-
YyIOTh YCHIIIHY B3a€EMOJIIO B TII00AIEHOMY €KOHOMIYHOMY CEpEIOBHIII Ta
€ BXIIMBHUM €JICMEHTOM CIIIBIIpaIli MK KpaiHaMu Ta periOHaMH

Bupuennsim wiei npobiemu 3aiiManucs yKpaiHCbKi MOBO3HABL,
3okpeMa T. I[lanwko, I'. Yopnosoiu, O. I-IyemKOBa Ixui mocmimkenns cro-
HYKaIOTh JI0 TIIMOIIOr0 pO3IyIsily TEPMiHIB eKOHOMIYHOI TEPMiHOCHCTEMH.

Lins podorn. Mera HaykoBOI PO3BIAKH — JOCITIIUTH 1 y3araib-
HUTH OCHOBHI OCOOJIMBOCTI €KOHOMIYHOI TEPMIHOCHUCTEMH Ta ii IepeKiary
YKpaiHCHKOIO Ta aHIIIHCHKOI0 MOBaMH. 30Kpema, B poOOTi aHaJi3ylOThCS
CHIJIBHI Ta BIIMIHHI PHCH TEPMIHOCHCTEM, SIKi JO3BOJISIIOTH 3pOOHMTH BHC-
HOBKH TIPO IX CTPYKTYpY Ta 0COOJMBOCTI BXXMBaHHS.

Pesyabratu i o0roBopenHsi. [IoHATTS TepMiH TpaKTyeTbCs SIK
cJI0BO 200 CIIOBOCIIONIyYEHHS, L0 CIYXHTh JUIS YITKOTO BHPAXEHHS I10-
HATTS, cenu@iuHoro JUIsl SIKOi-HeOy/Ab Taiy3l 3HaHHS, BUPOOHHUITBA abo
KyJIBTYpH, Ta K€ 00CIyroBy€ KOMyHIKaTHBHI IOTpeOu B miil cdepi mistin-
HOCTI JIToAuHU. [2, ¢. 26] CnoBa, sKi BXXUBAIOTHCS B EKOHOMIYHIN TEPMiHO-
CHCTEMi, MalOTh CBOI YHIKaJIbHI 3HauCHHS Ta CIIOCOOM BXHMBaHHA. Baxk-
JIMBMMH O3HaKaMH €KOHOMIYHOTO TEpMiHa — CJIOBA YW CJIOBO-CIIOJIyYCHHS,
SIKE 3aCTOCOBYIOTH JIJIsI TIO3HAUCHHS ITEBHOT'O €KOHOMIYHOTO IIporecy abo
SIBAIIA y TOCHOAAPCHKIN MPAKTHII K CKIaJHAKA TEPMIHOCUCTEMH — € HOTO
MTOXO/KEHHSI, 0COOMBUIA CcrIOCiO TBOPEHHS, YiTKI CEMaHTHYHI MEXi Ta HOro
CHCTEMHI 3B’SI3KU 3 HIIIMMH eJIEMEHTaMH TePMiHOCHCTEML. [3, ¢. 666]. ['onoB-
HUM TNPUHOMOM IIepeKIaay TepMiHIB € MEepeKIaja 3a JOMOMOTol0 JIEKCHY-
HOTO eKBiBaJIeHTY. TepMiHH, SIKi MalOTh SKBIBaJIECHTH y PiAHIA MOBI, Bimirpa-
I0Th BR)XJIMBY POJIb MpH Hepekiani. HeoOXimHO BMITH HAXOIUTH BiINOBiA-
HUH €KBIBAICHT Yy PiJHIH MOBI 1 pO3IIMPIOBATH 3HAHHS TEPMiHiB-€KBiBaJICH-
TiB [4]. Hampukmaz, sSKmo po3risiiaTy CUTbChKE TOCTIONAPCTBO SIK OKpEMe ce-
MaHTHYHE TI0JIe, TO TEPMIHH B LIl TaJTy3i HalYacTillIe MArOTh CTaJli EKBIBAJICHTH:

— yoproszem — black earth, black soil,

— cinoxoc — hayfield,

— conoma — Straw;

— poorwyuil — fertile;

— nobiuna npooykyis — by-products;
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— o3uma nuieHuys — winter wheat,

— 3emenvHa oinanka — land plot,

— gpoorcaiinicms — yield.

3 iHmoro 00Ky, NesKi TepPMiHM MOXXYThb MaTH KiJbKa MOXKJIMBHX
TIEPEKIIA/IB 3JE€KHO BiJl KOHTEKCTY BXKHBAaHHS, OCOOINBO KOJIM MOBA TIepe-
KJIaJly Ma€ MEHIIE TePMiHIB B NeBHiH ramysi. Hanpuxiaza, Tepmin «ipynm»
Moxe OyTu mepeknaaeHuii sk "soil", "ground" abo "earth" 3ane:xHO Bif
KOHTeKCTy BxwuBaHHA. [l, c. 20] TakuM YuMHOM, NpH HeEepeKiani BaXKJIMBO
BPaxOBYBaTH KOHTEKCT B)KUBAHHS TepPMiHa.

Jlo IHMHX acmeKTiB, sIKi MOKHA BKIIFOUYUTH Y JOCIIIPKESHHS, Halle-
KaTh BUKOPHCTAHHS CKJIQ[HUX TEPMiHIB, abpeBiaTyp Ta CKOpPOYEHB, SIKi BH-
KOPHCTOBYIOTHCS] B €KOHOMIYHIH TEpMIHOCHCTEMI.

— 11 (/lepoicasre nionpuemcmeo) — SOE (State Enterprise);,

— KII (komynanvre nionpuemcmeo) — ME (municipal enterprise);

— HAEK (Hayionanbha amomua eHepeoceHepyroua KOMNAHISL) —
NNEGC (National nuclear energy generating company);

— OTT (O6'eonana mepumopianvua epomaoa) — UTC (united territorial
community);

— TOB (Tosapucmeo 3 obmesicenoro sionosioanvuicmio) — LLC
(Limited liability company);

— [JHAIT (l{enmp Haoanws aominicmpamusnux nocaye) — ASCs
(The administrative service centre).

ITpn mepeknani QaxiBumi HaivacTime BHKOPHUCTOBYIOTH EKBiBa-
JICHTH, SKIIO TEPMiHU € MDKHAPOIHUMH Ta BiZJOMHMH, a00 OITMCOBHH Tepe-
KJ1aJl, 3aCTOCOBYIOUH TPaHC(HOPMAIIII0 MOTYJIALII.

Jlo iHIMX BaXKJIMBUX ACIEKTIB, SIKi MOXKYTh BIUIMBATH Ha MEPEKiIal
€KOHOMIYHOI TepMIHOCHCTEMH, HAJISKATh KyJIBTYPHI PI3HUII MIX KpaiHAMU
Ta perionamu. Harpukian, Tepmin «O101KeT» MOKe MaTH Pi3Hi 3HAaYECHHS B
CIIA Tta Bemukoi bpuranii. Takum dunHOM, IIpu Hepekiali BaKJIMBO Bpa-
XOBYBaTH HE TUTHKW MOBHI aCIIeKTH, a i KyJIbTypHI BIIMIHHOCTI MK KpaiHaMH.

BucnoBku. Ilepexnan eKOHOMIUHOI TEPMIHOCHCTEMH € HaJI3BH-
YaifHO BAXKJIIMBOKO CKIIAJIOBOIO HAIIIOTO XHUTTS, 0COONMBO y cdepi OizHec-
KOMyHiKalii. 3aBJaHHsI TaKOro XapakTepy € CKJIQJAHUMH, OCKUIBKH BHMa-
raloTh HE TITBKH TIMOOKMX 3HAaHb B Tally3l CKOHOMIKH, ajle ¥ BHCOKOI
kBamiikamii B mepexnani, ajpke HOTPIOHO BPaxOByBaTH KOHTEKCT BXKH-
BaHHS TEPMIHIB, KyJIbTYpPHI 0COOIMBOCTI, a0M JOCSTTH SIKICHOTO PE3YIIbTaTy.

CnHcoK BHKOPHCTAHUX JKepelt

1. bopmosenrska B. JI. HaBuaHHS CTyJeHTIB-€KOHOMICTIB aHTJIIH-
cpKoi (haxoBOi JIEKCHKH : aBToped. AucC. ... KaHi. nen. Hayk : 13.00.02 /
B. 1. bopmosenska. Kuis, 2004. 20 c.

39



2. Kapaban B. I. Ilepexyian aHrmiichKoi HAyKOBOI 1 TeXHIYHOT Jii-
TepaTypu. [ pamamuuni mpyoHowi ma Jcanposo-CmunicmuyHi npooremu.
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IBan Camina
XMenbHUIBKUI HallIOHAIBHUN YHIBEPCUTET

Bosogumup bponiciaosuy Kpamap, nayx. kepisuux
KaH/. (inoi. HAyK, JOIL.

OCOBJMBOCTI TEPEKJIAZTY BIHCHKOBOI TEPMIHOJIOI'TI

ITocranoBka npo0aemu. Te3n NpUCBSAYCHI OCOOIMBOCTSM Iiepe-
KJIagy TEpMiHIB y TEKCTaX Ha BIHCHKOBY TEMaTHKy. BilicbKOBO-TeXHI4HI
TEPMiHM MAIOTh MakKCHMaJbHE CMHCIIOBE HABAaHTaXKECHHS 1 CKIIAJIal0Th OUIBITY
YaCTHHY BilICEKOBOI JICKCUKH, TOMY TIPaBHUJIBHUI NIepeKiaj BiiCBKOBUX MaTe-
piaiiB 3aJISKUTH 3HAYHOIO MIPOIO BiJl ITPAaBMIILHOTO MIEPEKIIaay TePMiHiB.

Meta podOTH: JOCTIIUTH JISKCHYHI OCOOIMBOCTI NepeKiaay Bilichk-
KOBHX TEKCTiB. JIOCSTHEHHSI OKpECIEHOI METH MOTpedye pO3B’sI3aHHS IEB-
HUX 3aBJIaHb:

1. OxpecnuTy AUCKYCiiiHI MUTAHHS MIONO JEKCHYHUX OCOOIMBOC-
Teil nmepexaay BiHCbKOBUX TEKCTIB.

2. BusHaunty ocHOBHI JIIHTBOCTHIIICTHYHI €JIEMEHTH BiiCBKOBO-
My OMIIICTAYHUX TEKCTIB Ta IX THITOBI OCOOIUBOCTI

3. 3'acyBaTH OCHOBHI NPUHIMIIN Ta OCOOJIMBOCTI NEpEeKIIaay BiCh-
KOBHX TEKCTiB Ha Cy4acHOMY €Talli.

MarepiasioMm AOCHiIKeHHSI CIIyTyBalu iHTEpHET-CaWTH Oimiii-
HUX BilicbKoBHX ycTaHoB Benukoi bpuranii, Kananu ta CILA.

IIpeamer pocizkeHHsI: ISKCUYHE HAIIOBHEHHS BiCHKOBO-ITy0JIi-
LUCTUYHHUX TEKCTIB.

O0'exT mocaiTKeHHs: 0COOIMBOCTI NEpeKiany JIEKCHUYHUX OJH-
HUIb Y TEKCTax Ha BICHKOBY TEMAaTHKY.

Buxnan ocHoBHOro marepiaay. OTpuMaHHS TOYHOTO TIEpEKIIaLy
BIHCHKOBOI TEpMIHOJIOTI] € CKJIaJHUM 3aBIAHHSIM, OCKUIBKHM Il TEPMiHO-
JIOTisl Ma€ CBOI BJIacHI KOHBEHLII Ta crierudiynicTs. Hanpuknan, moHSTT,
o0 MOXYTh OyTH TIOB'si3aHi 3 BIICBKOBHMH MiSIMH Ta TEXHIKOIO, MOXYTh
MaTy pi3Hi iHTepIIpeTanii B pi3HUX KpaiHax, [0 MOKE TPU3BECTH 10 PiI3HUX
nepexaniB TepMiHiB. KpiMm Toro, BificbkoBa TEpMIHOJIOTISI MOXKE MiCTHUTH
CKJIaJHI TEXHIYHI TEPMIHM Ta CKOPOUYCHHS, SAKi MOXYTb OyTH HE3pO3yMi-
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JUMH Uil HEMIJTOTOBJICHUX IIepeKiagadiB. Y 3B'SI3Ky 3 WM, A yCHiII-
HOTO TepeKIaay BificbKOBOI TepMiHOJOTI] MOTPiOHI crerianbHi 3HAHHS Ta
JTOCBIN y IIiif raimy3i.

KBamiikoBani nepeksiazadi NOBUHHI MaTW TIMOOKI 3HAHHS Biii-
CHKOBOI TEPMIHOJIOTIi, PO3YMITH KOHTEKCT Ta 3HAXOJUTH CKBIBAJICHTHI Tep-
MiHM B MOBI Iepekiany, 3a0e3nedylou TOYHUI Ta 3pO3yMUINHA MepeKIIal.
Taxox, nepekiazadi HOBUHHI OyTH CBIIOMI TOTO, IO BifiCbKOBa TEPMiHO-
JIOTist MO’Ke OyTH YyTJIIMBOIO Ta ITOB'A3aHOIO 3 HAI[IOHAJIBHUMHU LIHHOCTSMH,
TpaguuUisiMH Ta icTopiero. ToMy, mpu mepekiazi BificbKOBOI TEpMIHOJIOTIT,
ciig OyTH YBa)KHMMH Ta BPaxOBYBaTH KOHTEKCT, 100 YHUKHYTH HeTpa-
BIWJIBHOTO CIIPUHHSTTS TEPMiHIB 200 iX HEKOPEKTHOTO BHKOPHCTAHHS B
IHIINX KyJIbTypax Ta MoBax. [lepexman BiHCHKOBOI TepMiHOJMIOTIT € CKIa-
HUM 1 BIINOBIJAJIFHUM 3aBJaHHSAM, OCKUIBKM BOHO TOBHHHO IepelaBaTh
TOYHMH 3MICT TEPMiHY, III0 YaCTO Ma€ BU3HAYCHHS B KOHTEKCTI BiliCHKOBOI
cnpasu. OcoOIMBOCTI NepeKIIaay BIHCHKOBOI TEPMIHOJIOTIi BKITIOYAIOTh!

1. Tounicte. BiiicbkoBa TEpMIHOJOTIS YacTO Ma€ TOYHE BH3Ha-
YEeHHs Ta IMOHATTS, sIKI HE MOXyTh OyTH 3MiHeHi. [lepekmamad mae Oytn
TOYHMM Yy BHMOOpi EKBIBaJEHTY Ta BHUKOPUCTAaHHI HOTO BiJIOBITHO 1O
KOHTEKCTY.

2. KoncucrenrtHicts. TepMiHM BifiCBKOBOI TEpPMiHOJIOTIi MOXYTb
OyTH BUKOpHCTaHI B pI3HMX KOHTEKCTax Ta cHTyamisx. Ilepekiamad mo-
BUHEH 3a0€3MeYNTH KOHCUCTEHTHICTh BUKOPUCTAHHS TEPMiHIB, 1100 3a0e3-
TICYUTH TTPABUIIbHE PO3YyMIHHS.

3. KynbtypHi BigMmiHHOCTI. BilicbkoBa TepMiHOJIOTISI MOXe OyTH
pi3HOIO B pi3HMX KpaiHax, ad0 X MaTW OCOOJIMBOCTI, IIO BHILUIMBAIOTH 3
KyJIbTYpHHUX BiaMiHHOcTeH. Ilepexsiazmady moBMHEH MaTu Ha yBasi I Bia-
MIHHOCTI Ta BpaXxOBYBAaTH X IpH MEpeKIai.

4. Bumorn mono koHdingeHmiiiHocTi. BilicbkoBa TepMiHONOTIA
MOXe MICTUTH KOH(iAEHIIHHY iHpopMamilo, o He MOXe OyTH pO3KpHUTA.
[epeknamgay Mae MOTPUMYBATHCh BUMOT MIOAO 30€peKCHHS KOH(IICHITiH-
HOCTI 1 HE PO3TOJIONIyBaTH iH(OPMAILIilo, SIKa HE MiJISTae PO3TOJIOIICHHIO.

5. Tepminu 3 TexHIYHMM 3MicTOoM. BilickkoBa TepMiHOJIOTISI Mic-
TUTH 06araTo TEpPMiHIB 3 TEXHIYHUM 3MiCTOM, SIKi MOKYTh OYTH CKJIQJIHUMHU
JUTS TIEpeKJIa

[MepeiineMo 10 poO3MIIsiAY CTWIIICTHYHHX JIEKCHKO-TpPaMaTHYHUX
ocobnmBoCTeN Tepekiany BiHChKOBHX TeKCTiB. OfHIEIO 3 BaKIMBUX IPOO-
JIeM JOCATHEHHS aJIeKBaTHOCTI IEpeKiaay € TepeAada CTUIIIO0 OpHTiHAIY.
CTWIIICTUYHUMA aclleKT NepeKyany IoJIsrae y IpaBHIbHOMY BHOOpi Jek-
CHUKO-TpaMaTHYHHUX 3aCcO0iB BiIOBITHO JO 3araJibHOi (hyHKITIOHAIEHO-KO-
MYHIKaTHBHOI CIPSIMOBAHICTIO OPHTIHANTY 3 YpaXyBaHHSIM iCHYIOUHX JIiTe-
paTypHHX HOPM MOBH, SIKOIO BUKOHYETHCS TTEPEKIIa.
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Crunb BIMCBKOBHX MaTepialiB HE € OAHOPIAHUM. Y BIHCHKOBHX
TEKCTaxX ICHYIOTH JBI TEHAEHIII BUKIaAEeHHS Marepianry: abo cyxoio odi-
LiITHO-KaHIIEIIPCHKOI0 MOBOIO BUKOPHCTAHHIM T'POMI3/IKHX, YacTO apxaid-
HUX 3BOPOTIB 1 KOHCTPYKIIiid, 200 MPOCTOI0, PO3MOBHOIO HaBiTh (aMilbsp-
HOI0 MOBOIO. OCTaHHS TEHJEHIIS CIIOCTEPIra€ThCs B OCHOBHOMY Y BiM-
CHKOBHX 1 BIFICBKOBO-TEXHIUHMX MarepiajiaX, po3paxoBaHUX Ha PSIOBHH Ta
yHTEp oQilepchKuil cKiaa CTpokoBoi ciayx0u. Lls TeHaeHIis noB’13aHa, B
TiepIry 4epry, 3 MparHeHHSIM 3po0uTH cyxi oQiliiHi cTaTyTHI MaTepiand i
Ba)KKI TEXHIYHI TEKCTH OUIBII TOCTYIHHUMH JIJIsI OCHOBHOI MacH BiiCBKOBO-
ciyx0oBmiB. Yepes 1e 6arato BifiCHKOBO-ITYOIIMIUCTHYHUX TEKCTIB MAalOTh
TTOSICHIOIOYH UTFOCTpAIlii, TaOJUIl, CXeMH Ta JiarpaMu, IO JOMOMAararmTh
JIOBECTH JI0 YHTaya CyTh MUTAHHSL, IO BUKIAIAETHCS.

V¥ Bcix BUNajKax nepekiajad MOBUHEH IparHyTH IepeaTH MaTe-
pias opuriHaily, BUKOPUCTOBYIOUH YKPAiHCHKUI BIHCHKOBHI CTHJIb BUKJIAJ
BIJNOBITHMX MaTepialiB, HEHTPaJi3yloud yKpaiHCHKOI0O MOBOIO HAasBHY B
opHriHaii 3aliBy OOpa3HICTH i JKaproHHI €JIEMEHTH, TOMY IO BOHHM HE €
MIPUTaMaHHUMH YKPaiHCHKUM BifICBKOBHM MaTepiaiaM.

Cruis epenadi yKpaiHChbKOIO MOBOIO TIOBHHEH BIJIIOBIZATH HOP-
MaM «BIHCHKOBOI» MOBH, IMIPUHHATHM IS BIATIOBITHOTO BUAY JOKYMEHTIB.
BilicbKOBY JIEKCHKY NPUIHATO MOJUISATH Ha TPX OCHOBHI TPYIIHN:

1) siiicbko8y mepminonoziro, WO TTO3HAYAE TIOHATTS, SKi ITOB’3aHi
0e3mocepeTHEO 3 BIMICEKOBOIO CIIPABOIO, 30POWHUMH CHIJIAMH, CIIOCOOAMU
BeIeHHsI 30poiHOT OOPOTHOM 1 T.1H.;

2) 6ilicbK08O-MeXHIUHY MEePMIHON02i0, KA BKIIOYAE HAYKOBO-
TEXHIYHI TEPMiHH;

3) emouiiino-3abapeneny gilicbkogy Jiekcuky (cienz), sKa 4acro
BXXKHMBAETHCSI B OCHOBHOMY B YCHIH PO3MOBHIN MOBI BIHCHKOBOCITY>KOOBIII

[TpaBuibHMI IIepekia] BIICEKOBHX MaTepialiB 3aIeKNUTh 3HAYHOIO
MIpOIO Biji IPaBUJIBHOTO TEPEKIay TEPMIiHIB, TOMY IO OiJBLIOI YaCTH-
HOIO BifICEKOBOI JIEKCHKH € BIMiCHKOBI Ta BIICHKOBO-TEXHIYHI TECPMIiHU, IO
MarOTh MaKCUMaJIbHE CMUCIIOBE HABAaHTA)KCHHSI.

CTBOpeHHS BIHCHKOBHX TEPMIHIB BiIOyBa€Thcs 3BHYANHUMM, Xa-
PaKTEpHUM ISl aHTITIHCHKOI MOBH, CIIOCOOAMH CIIOBOTBOPECHHSI:

— Mop¢OJIOTIYHNMH, 110 BKJIIOYaroTh adikcariro (maneuverability,
missileer, rocketeer, analyst, rotary);

— cnoBockiananaaM (warhead, countdown, target-seeking, hard-
fought, nuclearpowered);

— KOHBepcielo (to mortar, to officer);

— abpesiariero (copter, chute, radar, FEBA, ROAD);

— JICKCUKO-CEMaHTHYHUMH, SIKi Jal0Th 3PO3yMITH HEpPEHECCHHS
3naueHHs (Diesel — mpi3BuIle BUHAXiJHUKA 1 Ha3Ba TUIIY JBUI'YHIB BHYT-
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pimHBOTO 3ropsiHHs, Pentagon — Ha3Ba Oynisni MinicrepeTBa o6oporn CIIIA,
MinictepcTBo oboponn CIIA, ameprukaHChKa BOSYYHMHA), 3MiHA 3HAYCHHS
(acquisition 3HAYMIO TITHKK MPUIOAHHS, a TENEp O3HAYa€ BHUSBJICHHS LLUICH),
posmmpenHs 3HaueHHs (0 land — o3Havano BUCaKyBaTHCs Ha Oeper; npu-
3eMIIITHCS, @ Tenep 3AiHCHIOBATH MOCaAKy Ha Oynb-sIKy ITOBEpPXHIO, BKIIO-
Yal04M BOJY 1 HeOeCHe Tijio), 3BYKECHHsI 3HAUEHHS (Cruiser paHime 03Ha4aIo
Oyap-skuii KopaOeb, 0 3HAXOAUTHCS B IUIABaHHI, a 3apa3 Kpekcep);

— IIUIIXOM 3arl03MYEHHS SIK 3 IHIINX rafy3ed HayKH i1 TexHiku (pin,
strut), Tak i 3 inmmx MoB (bunker, to sitrafe, Blitzkrieg — 3 HiMenbkoi MOBH,
aide de camp — 3 ¢paHIy3pK0i MOBH i T.iH.).

BucHoBkH. Y X071 10cTiDKEHHS OyJI0 3°5ICOBaHO, 110 CTHIIICTHY-
HUM acleKT IepeKiagy IMOJsrae y MpaBMIIBHOMY IMiZ0Opi JIEKCHKO-Tpama-
TUYHAX 3ac00iB BIAMOBIIHO IO 3arajibHOI (PYHKIIIOHATHPHO-KOMYHIKaTHBHOL
CHPSIMOBaHICTIO OPUTIHANTYy 3 YpaxXyBaHHIM ICHYIOUHX JITEpPaTypHHUX HOPM
MOBH, SIKOIO BUKOHYETHCS TIEpeKyal. BiiicbkOBO-ITyOIIIMCTHYHI TEKCTH Ma-
I0Th CTHUCIIICTb, YITKICTh 1 KOHKPETHICTH (POPMYITIOBaHb, TOUHICT 1 SICHICTH
BHKJIQJIy, IO 3a0e3Medye JIOTIYHY MTOCIIIOBHICTh BUKIAY, YiTKE BiIMEXKY-
BaHHS ONHI€I TyMKH Bif iHIIOi, JIETKICTh CHPUHHSATTSA IMepenanoi iHop-
Mamii. [IpaBunbHHH nepexnan BiICBKOBHX MaTepialliB 3aJeXHUTh 3HAYHOIO
MIpOIO Bil TIPaBHJIBHOTO TIE€pEKiagy TEPMiHIB, TOMY LIO OiIbIIy YacTHHY
BIHCBHKOBOI JIEKCHKH 3afiMalOTh BIHCHKOBO-TEXHIYHI TEPMiHHM 3 MaKCHMaJb-
HUM CMHCJIOBUM HaBaHTA)KECHHSM.

Amnacracis Crapony0o
XMenbHUIBKUI HallIOHAIBHUN YHIBEPCUTET

Oxkcana BosiogumupiBaa CepreeBa, nayx. kepisauk
KaH[J. Iea. HayK, JOI.

MOJIOAI)KHUM CJEHT CYYACHOI AHIJIINCHKOI MOBH
TA CIIOCOBH MOI'0 MEPEJAYI HA YKPATHCBKY MOBY

MonoikHUIM CICHT € He3aMiHHOI0 YacTHHOK KoMyHikarii. He
icCHye Takoi cyyacHOi KyJbTYpPH UM MOBH, CKJIAJOBOIO YAaCTHHOIO SIKMX HE
OyB O6u MosonixHUIT cienr. CIeHr-1ie BUKOPUCTAaHHS HepopMaTbHUAX CIIB 1
BHpa3iB, SKi HE BBAKAIOTHCS CTAHAAPTOM y MOBJICHHI MOBIIS. MOJIOMIKHHAN
CJICHT — HaHIOTY’KHiIlla, EMOLIIHHO HACH4YeHa 1 SICKpaBa CKJIaJ0Ba JICKCUKU
aHrmiichKoi MOBH. Ha3BrnyaiiHo BaskJIMBUM Yy HaIlli AHI € BUBYEHHS TaKOTO
Tuny ciiB. be3 1X po3yMiHHS 1 cydacHOTO MOKOJIHHS HE Oyae po3yMiHHS
camoi MoBH. Ha chorozHi cieHry, sk mepekiiaio3HaB4iid mpooiaeMi, mpumi-
JS€THCSL HElOCTaTHRO yBaru. CIIEHT MIBUAKO PO3BUBAETHCS 1 MIBUAKO 3Mi-
HIoeThCsI. Ll 3MiHM BHECEHI IS CIIPOIIIEHHS] MOBJICHHS Ta HOTO PO3YMiHHSI.
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AKTYyaJIbHiCTB POOOTH TOJISITA€ B HEIOCTATHIN po3poOLi MUTaHb
MepeKIIaay Ha YKpaiHChbKy MOBY MOJIOJDKHOTO CIIGHTY Cy4YacHOi aHTJIH-
CBKOI MOBH.

MeTo10 po0OTH € aHaJi3 MOHATTS CIEHTy, HOTO ETHMOJIOTrii Ta
oco0MBOCTEN TIepeKyIa Ly CICHTI3MIB 3 aHIJIIHCHKOT Ha YKPaiHCHKY MOBY.

[MonstTs cnenry 3m00yBae Bee Oinblie yBaru cydacHoi (himosorii.
Pi3Hi acriektn cirenry BuBuanucs B npausix E. IMarpimka, I'. JI. Menkena,
L. P. l'ampniepina, B. I'. Bimromana, M. M. MakoBcekoro, B. B. bana0ina,
V. O. IloTsTHHUKA.

Etnmororist cneHry-HaiOuIbII cynepewinBe MUTAaHHS B aHIJIIH-
cpKill nekenti. Cam TepMiH «cileHr» BHHUK B 1756 p. JlaTyBatu >kaprossi
cioBa i (pasu gyske CKIIQJHO Yepe3 XapakTep CICHTy. YIeplle BUKOPUCTaB
cieHr y coix m’ecax Tomac [lexkep ta Tomac Mimmnron me y XVI ct. [2].

ITpn nepenaui aHrIiCHKOTO CIEHTy YKPaiHCHKOIO MOBOIO HaWIpH-
POIHIIINM € BUKOPUCTAHHS CKBIBAJICHTHHUX BiJIIIOBITHUKIB 32 HAsBHOCTI 1X
B MOBI Iepexiaay. SIKIo TOBOPUTH PO NEpeKiafanbKy eKBiBaJICHTHICTb,
TO T UM TMOHSTTAM CIiJl PO3YMITH MAaKCHMAIBHO MOXIIUBHUH JIiHTBIC-
TUYHUH CTYMiHb 30€peXEHHS 3MICTy OpPHTIHAIY B IEpeKIali.

ExBiBajicHTHI BiIMOBIMHUKHN BiJirPafOTh HAI3BHYAHO BaXIUBY
poib y mporieci nepeknany. Came 1i JIeKCeMH, SIK MEpeKIaabKi OMHUII,
IIOHANTEpIe YBUPA3HIOIOTHCS y CBIIOMOCTI Hepekianada i ciayXaTh Oc-
HOBOIO TIPY BUKOHAHHI IEpeKyany, i BXe CIIMPAlouuch Ha HUX, IepeKiagad
3MIACHIOE TIOJANBIIMIN Tepeknamanskuil mporec [3]. HaBememo mpuknamu
MIepeKIIaay CICHTOBHX OJMHHUIIL 33 JOIIOMOTOI0 €KBIBAJICHTHHX BiJIIOBiA-
HUKIB: wild-assed — eiomopooicenuit; top-notch — cyneposuit; dude — uysax;
to kill — cmibamucs, moxamu, action — mycoeka.

VY neskux BUMAgKaxX 3a BiJICYTHOCTI E€KBIBaJICHTY MOXKHa oOMe-
KHUTHUCS CTHJIICTUYHO HEHTPaIbHUMHM BapiaHTaMU, IO MEpeatoTh JIMIIC 3a-
rajbHe 3Ha4YeHHS CICHroBoi ofauHumi. Llfo ¢yHKHio momyky Ha ykpaiH-
CBKill MOBI JOCTaTHBO EKCIIPECHBHHX 1 OOpa3HMX BIJTIHKIB CIICHTI3MIB
BUKOHY€E caM TIepekianad. Po3risiHeMo Taki Npukiagu: couch potato —
ainueuit; laid-back — cnoxivnuil, episnosadicenull; to catch some rays —
3acmazamu;, fox — npueadauea disyuna; guy — opye.

Slkmo Opatu 10 yBaru nepepady AESKHX CICHIOBHX OJMHHUIb 3a
JIOTIOMOTOI0 CTHJTICTUYHO HEHTpaTbHUX BapiaHTIB, TO CIiA BIIMITHTH, IO X
MIepeKIIaJ He MOXKHA BHM3HATH JIOCTaTHHO ekcrpecuBHUM [2]. Tak, Hampu-
KJIaJl, BUCJIOBIIOBAHHA “‘f0 blow one's top” peKOMEHIYEThCS TepeKianaTu
“cepOumucs”, poTe 1 CTAHAAPTHHUIN BapiaHT “‘fo get very angry” TaKoX O3Ha-
qae “cmamu Oyoce cepoumum’”. YKpaiHCHKOIO MOBOIO TIEpEKIIaT iICHTHY-
HUH, a aHIIHCHKOI0 — 3HAYCHHS a0CONIOTHO Ppi3Hi: OOpa3Ha CJICHTOBa
onuHUI fo blow one's top, 3 omHIET CTOPOHU, 1 3BOPOT-CTEPEOTHTI f0 get
very angry, 3 HIIOI.
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XapakTepHUM I Tepenadi aHrIiiChbKOro CJIEHrY YKpalHChKOO
MOBOIO € TaKOXX IMPHHOM reHepatizauii. Bin noisrae y MibkMOBHOMY Tiepe-
TBOPEHHI JIEKCEMH MOBH JUKEpeia 3 BYXXYMM CEMaHTHYHHM II0JIeM Ha
JIEeKCEMY MOBH IE€peKJIay 3 IIMPIINM CEMaHTHYHHUM 1ojieM [1]. B nexcuy-
HOMY IUIaHI [I¢ € 3aMiHa YacTKOBOT'O IIOHSTTS 3arajlbHAM, BHIOBOTO —
pomouM. Hampuknan: Green — 3eneni, bakcu — epowi; Snow — mop@in,
2epoin, kokain — napkomuxu;, Caddy — Ke0oi, kadunax — mawuna.

Po3risineMo TakoX Imepekiaj CieHri3MiB B peueHHsX: He dusted
one, then lit it up. — Bin 00b6asue napKxomux @ cueapemy, a NOMIimM 3aKypus.
Loose up! I never saw the guy before. Who is he? — Hy kaoicu esice. A moeo
Xnonys Hikonu He baqus. Xmo 6in?

Crenrisamu loosen up Ta dust MarOTh CBOI TIPSMi BiJITOBIMHUKU B
YKpaiHCBKIH MOBI «po036 ’A3y8amu s3UKa» Ta «Mapuxyana», npote y oMy
BUIAJKy IIPH Tepeknai Oysio BUKOPUCTAHO MPUIOM IeHepami3alii, mo mpu-
BEJIO JI0 3MEHILICHHS €KCIIPECHBHOTO 3a0apBIICHHSI CIICHTOBUX OJJMHUIIb.

3ycTpivaroThCsl i BUIAIKH MEPEKIaay CICHTY 3a JOIOMOIOI0 Me-
TOJy ILIUTICHOTO TIepeTBopenHs. Lleit Meron 3MiHIOe BHYTpIiHIO GopMy Oyab-
SIKOTO BiJIpi3Ka MOBJICHHEBOTO TIOTOKY, X04Ya 3arajbHUM 3MiCT 3aJIMIIAETHCS
He3MiHHUM. [Ipy bOMY CTYIIiHB 3MICTOBOI CIIIBHOCTI MIXK IEPEKIIAI0M Ta
OpHTiHAJIOM 3IMIIAETHCS HEBUCOKUM 1 BU3HAYAETHCS METOI0 KOMYHiKamii
a0o imenTudikamieto curyamii [1]. Po3rmsaemo HacTymHi npukian: Never
mind. — Hivoeo, ne 36ascaii. Get away! — Xmo 6 mie nooymamu?! No way! —
Hizawo! Give it a rest! — 3amoexnu!

ITpn nepexnani CICHroBUX OJUHHIb, IO HE MAIOTh OE3MOCepeaHiX
BIJIMIOBITHOCTEH, TepeKIagad MOXE BJIATHUCS JO OIMCOBOTO IEpeKiary.
HenomnixoMm onmcoBoro nepexiiaay € Horo rpoMi3akicTs i 0araTociiBHICTb,
TOMY HalOUIBII BAao mei crocié nepexiiasy 3aCTOCOBYETHCS B TUX BUIIAJI-
KaX, KOJIA MOXHA OOIHTHCS OPIBHSAHO KOPOTKUM MOSICHEHHSIM, HAIPUKITAJI:
ball-breaker — oicinka, sika OeMOHCMPYE CBOIO 81A0Y, NPUHUNCYIOUU 2i0-
Hicmb wonosikis; goldbrick — moouna, ma, wo yxunsemocs 6i0 BUKOHAHHS
c80ix 00086 ’s13Ki8; jollop — miynuil ankoeonvHull Hanitl, mainline — moxenvka
JiHiA Koxainy onsa eduxamnus; Chocolate Ecstasy — 3miwysamu Kokain ma
UWIOKONIAOHUTI NOPOWIOK, d NOMIM B0UXATNU YIO CYMILL.

TakuMm 4YHHOM, TIPH MEpeKIIai CIEeHry B 0araTboX BHIIAIKAX CIij
MIPUTPUMYBATUCS JBOX HAIPSIMKIB — a00 MOUIYK aHAJIOTIYHOTO BiINOBiA-
HUKa, IO BOJIOJIi€ MPUOIU3HO TAKOI X EKCIPECHUBHICTIO, a00 K MUITXOM
i100py HaOLIBII GJIM3BKOTO 10 eMOLIiHHII 3a0apBIICHOCTI BiAMIOBITHHKA 3
PO3MOBHOTO IIapy MOBH.

Benuky 3Ha4yImIicTh MpH IFOMY BiJIrpatoTh «(HOHOBI 3HAHHS» PO
CJIEHT, TOOTO iH(OPMAILLisl TPO CUTYALliI0 BUKOPUCTAHHS BiAMIOBITHOTO CIICH-
rismy. Ha »anp, Taky iH(opMalLito BaKKO 3HAWTH B Cy4aCHHX TBOMOBHHX
CIIOBHHKaX. Bce 1e eBHOI0 Miporo yCKIIaaHIOE poOoTy IpodeciifHux mepe-
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KJIaJadiB 1 MPUBOJIUTH JO MOMWJIOK TP HEpeKIaji CICHIOBUX OIMHUIIb.
Tomy, BBaXaemo, 1o mpoOiema mepeaadi CIeHry 3 aHTJIiiCchKoi MOBH Ha
YKpaiHCbKy HEIOCTAaTHBO JOCHIPKeHa 1 MOXKE€ CTaTH OCHOBOIO HAIINX
MOJAJIBIINX JIOCHIPKEHb.
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OCOBJIMBOCTI HEPEKJIAZY HA3B ®L/IbMIB
3 AHI'IIUCBKOI HA YKPAIHCBKY

ITocranoBka mpodseMu. Y Cyd4acHOMY CBITI KiHO € BEJIHKOIO
IHIyCTpi€r0, 0 3aiMA€ETHCSI BAPOOHUITBOM (DIBMIB JUTS TIISI1a4iB 3 YCHOTO
cBiTy. OfHUM 3 HalBaKJIMBIIINX €JIEMEHTIB (ibMy € HOro Ha3Ba, SiKa €
MIepIINM KOHTAKTOM 3 IUIsAadeM i BigoOpaskae iioro cyts. OnHak, mpu nepe-
Kanai HasB (UIBMIB 3 aHITiiicbkoi Ha YKpaiHChKY MOBY, 1HOJI BHHHKA€e
HEOoOXiTHICTh 3MIHIOBAaTH Ha3BY, 1100 Kpallie BiIoOpa3uTH HOTo 3MicT.

AHani3 ocrannix gociimkenb. [IpoGiema nepexnany Ha3B (k-
MIB JIOCUTh BHBYEHa y JiTeparypi. ¥ cBoiii ctarTi «[Ipobnemu mepekiary
Ha3B ¢dimemi» 1. 1. Kapnenko [1] Haromomrye Ha ToMy, o0 TPSIMUH Tepe-
KJIaJ Ha3BHU (LIBMY MOXeE IMPHU3BECTH JI0 BTPATH CMHUCIY Ta CTHIIIO, SIKi
Oynu 3aayMaHi aBTOPOM OpPHTiHAJIBHOT Ha3BH. TakoX, 3TifHO 31 CTAaTTEO
«IIpobsremn nepexiiaay Ha3B (iIbMIB 3 aHIITIHCHKOI HA YKPaiHCBKY MOBY»
aBropie FO. B. JJoOpoBomscekoi Ta O. O. Kaprayx, mepekiajg Ha3B
GITBMIB € CKIAIHOI 3a7a4er0, OCKUTBKU BiH Mae€ mepefaTH CyTh Ta ar-
Mocepy QibMy, BpaxoBYIOUM KyJIbTYPHI Ta MOBHI OCOOJHMBOCTI Iepe-
KJIa/1allbKOT MOBH.

MeTtor0 podoTn € ananmiz nmpoOiieMH Iepekiaay HazB (iIbMIB 3
aHIITIHCHKOI HA YKpalHCBKY MOBY, 30KpeMa BHSBUTH HAHOUIBII MOIMpEHi
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cTparerii mepekiaay Ta MpoaHai3yBaTH IIEpEKiaj Ha3B aHIJIOMOBHHUX
(UTBMIB Ha YKpaiHCBKY MOBY.

Bukiang ocHoBHoro marepiany. Ilepexnan € BaXJIMBUM €IeMEH-
TOM MIKHApOAHOI KOMYHIKaIIil, KA J03BOJISIE TIepeaBaTH iHpOpMaIio 3
onHi€l MOBM Ha iHNIy. Y KiHemarorpadi nepexiiaja Ha3B (iIbMiB Ma€ BEIHNKE
3HAYEHHS, OCKUIBKH BiH J03BOJISIE IPUBEPHYTH yBary IIIsAaqiB Ta 3poOUTH
(GUTBM TOCTYHHHM JUIsl TIEperyisily B IHIIMX KpaiHax. Y mii poOoti OynyTh
PO3TIISTHYTI pi3HI BUOM Nepexiiaay Ha3B (UIBMIB 3 aHTJIIMCHKOI Ha yKpaiH-
CbKy MOBY Ha NpHKIani Takux ¢inemiB, sk «Red sparrowr, «Kingsman:
The Golden Circle», «The Hangover», «Die hard», «Identity thief», «The
Holiday» ta «Like a boss».

[Mepmmit Bua mepexnamy, sSKUi poO3rNISTHYTHH y I poOoti — 11e
npamuii nepexknad Has. [Ipsmuii mepekiaj nependavae mepekial HasB
¢uIBMIB 3 aHTJIIMCPKOI MOBH Ha yKpalHCBKYy MOBY 3 JOTPHUMAaHHSM JIiTe-
parypHoro mepeknany. Takuii mepekiag Moke OyTH HE TLIbKH OyKBallb-
HUM, ajie ¥ KyJbTypHHM, IO JO3BOJISIE IEpelaTd 3MiCT Ha3BU QiIbMy 3
ypaxyBaHHSIM MiCLEBHX O0COOIMBOCTEM.

«Red Sparrow» — «Hepeonuit zopobeyv». Hazpa dinemy «Red
Sparrow» B mpsMoMy mepekiiazi O3Hauae «4epBOHMI ropoders». OpHak,
YKpaiHCHKOIO MOBOIO iCHY€E Bxe (ppa3eosiorisMm «ropoOHHa J0Js», 10 Mae
HEeTaTHBHHUH BIITIHOK 1 BHKOPHCTOBYETBHCS JUIS MO3HAYCHHS HE3HAUYIIOi,
npi6bnoi moxuan. ToMy, epekinan «HepBoHUI ropoOenb» MOXKe BUKIUKATH
acoriarii 31 3HIKCHUM COIJIaIbHUM CTaTycoM a0 0e33aXHCHICTIO TOJIOB-
Horo repost. [Ipore, y ¢inbmi Ha3Ba «Red Sparrow» BimoOpaxae mpodecito
TOJIOBHOI TepOiHi — IIMNHI'YHKa, KA HaBYaJIacs y 3aKiaji mij Ha3Boto «Uep-
BOHHUI ropoOerp». ToMy, MOKHA 3alpOIOHYBAaTH IHIIWI BapiaHT mepe-
knany — «Inurynkay, sskuit 61161 TOUHO BijtoOpakae 3MicT GirbMy.

Oinem «Kingsman: The Golden Circle»y — 1e TponOBXKCHHS
¢inmemy «Kingsman: The Secret Service». Hazsa dimemy «The Golden Circle»
B aHIJIHCHKIM MOBI Mae KiUIbKa 3HAYCHb, TAKUX K «30JIOTHH Kpyr», «30-
J0Te KOJIo» ab0 «30110Ta 00JacTh». YKpaiHCHKUH MepeKinan Ha3Bu (uIbMY
3ByunTh K «KiHrcman: 3omore kinble». IIpote, B yKpaiHCBbKiH MOBI «30-
JIOTE KUTbIe» Ma€ iHIIEe 3HAYEHHS, IO HE BimoOpaXkae IOBHICTIO CYTb
¢uemy. Kpim Toro, nepekiazn Ha3Bu (inbMy HE 3aBXXIH ITOBHICTIO MTEPEAAE
OpHTiHaJbHE 3HAYEHHs, OCOOJMBO KOJIM MOBHM MAarOTh Pi3HI KyJBTYpHI Ta
JIHTBICTUYHI KOHTEKCTH.

YV mpomy Bumanky, «The Golden Circle» — 1me Ha3Ba cekpeTHOT
opraHizamii, sika € TOJIOBHUM aHTaroHicroMm ¢inemy. HasBa opranizamii
BifjoOpakae ii OakaHHS CTBOPHTH HOBHM CBITOBHI TOPSANOK, SIKMH Oyne
OXOIUTIOBAaTH KpaiHu B 30s0ToMy Kouti (B Tomy umcii CHIA, Pocis, Kurait
Ta €Bponeiicekuii Coro3) [3]. Takum YMHOM, yKpalHCBKHI Mepekiaj «30-
JIOTE KiJbLIe» HE Iepe/iac MOBHICTIO CyTh Ha3BU OpraHizarii Ta ii misei.
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3arasnom, nepekia Ha3BH (BiabMy € CKIIaJHOIO 337a4el0, OCKIJIbKH
BUMarae 30epeKeHHs OaJlaHCy MIX IepeAavyeio OPUriHaIbHOTO 3HAYCHHS Ta
aJlanTaIli€ero il KyJIbTypHUH Ta MOBHUI KOHTEKCT MOBHU-PELIUITIEHTA.

Tpancghopmayin nazeu. OnuH 3 TPUKIATIB TIEPEKIATy HA3BU
¢ueMy € Tpancdopmanis Ha3BH «Die hard» Ha ykpaiHcbKy MOBY. YKpaiH-
CHKOIO MOBOIO ITf0 Ha3BY MOXKHa MEPEKIIACTH SIK « MIITHHI TOPIMIOK».

ITepmr 3a Bce, HEOOXigHO MpOaHANI3yBaTH CMHUCI OPHIiHAIBHOI
Ha3Bu «Die hard». Lls Ha3Ba mMae nekinbKa iHTEeprperaniii. 3 oqHOro OOKY,
BOHa MOJXKE O3HAYaTH (CGKOPCTKWH, HEBOJIAraHHWil», a 3 IHIIOTO — «HEIIO-
XWTHHH, He3maMHU». Takok MOXHA 3BEpHYTH yBary Ha izfeto (inpMy mpo
60poTHOy TOJOBHOTO repos 31 3JI0YMHIIMH, SKa TPUBA€ JyKe JOBro Ta 3i
3HAYHUMU TIEPEIIKOIAMH.

OckibKH yKpaiHChKa MOBa Ma€ CBOI BJIacHI BHpas3H Ta MeTadopw,
SIKi BIIOOpaXkaloTh CXOXKHUU CMUCI, TO BUHUKAE MOXKIUBICTh BHOpATH Bif-
MOBIJHY Ha3By JUIl Nepekiany. Y LbOMY BHUIIAIKYy, MOKHa BHKOpPHCTaTH
MeTaopy «ropilllok», SIKU CHMBOJII3y€ IIOCh MaJIeHbKE Ta HE3HAYHE, aje
Iyxe MinHe Ta HeznamHe. HasBa «MimHMI TOpIIIOK» HE JMIIE IMEepenac
11€10 HETIOXUTHOCTI Ta HE3JIaMHOCTI, ajie i Mae TYMOPHCTHYHHH BiITIHOK,
SIKMH T JJKPECITIOE HECTIO[IBaHICTh Ta HEOUiKyBaHICTh T'OJIOBHOTO I'eposl.

HasBa anrmniiicekoro ¢inemy «ldentity thief» moxe Oytu nepexia-
nena sk «Kpanikka inentuanocti». [lpore, et nepekian He € HalHOLIBII
ONTUMAIBHUM JUISI YKPaiHCBKOI ayIUTOpii, OCKUIBKH BiH HE IEpenae BCiX
HIOAHCIB Ta €MOIIil, SIKi MICTAThCS B OpUTiHANBHIN Ha3Bi. Tomy, Oyio 3ampo-
TIOHOBAHO Iepekia]] Ha3Bu GinbMy sk «CriliMail maxpanKy, SKII0 3MOXKEID.

OCHOBHOIO METOIO TIepeKiany Ha3BH (iIbMy € 3allikaBjIeHHS Ta
NIPUBEPHEHHSI yBarW YKpaiHCBbKOI ayauropii mo manoro ¢insmy. Hasza
«CrifiMaiil maxpaiky, SKIIO 3MOXKEID» € OUThII eMOLINHHO HAaCHYEHOI0 Ta
3amam'ssToByeThes Jierie, Hik «Kpaaixka inenrnanocti». Kpim toro, Bona
mepesae OCHOBHY inero (imbMy, a came — OOpoThOY 3i 3IIOUMHHICTIO Ta
kpuminanoM. Takuii miaxin A0 mepekiaay Ha3BH (QUIbMy JomoMarae CTBO-
PUTH BiAYyTTS 3alliKaBICHOCTI Ta MiABHIIyE HOr0 MOMYJSAPHICTH Cepen
YKpaiHCBKOI ayJuTopii.

Henpamuit nepexnao. «The Holiday» — 1ie pomanTHyHa KoMmenis,
sika Oyna Bumymiena y 2006 pomi. Lleit ¢inbM po3noBigae mpo ABOX *KiHOK,
Amanny Ta Aiipic, sIKi )KUBYTb B Pi3HUX KpaiHax Ta BUPILIYIOTh HOMIHSTHCS
MICIIIMU TTPO>KUBaHHS Ha Jac Pi3aBa.

Yxpaincekoro moBoto ¢inem «The Holiday» MoxxHa niepexacti sk
«BiamounHok 3a oOMiHOMY. Llelt mepeknan He € OyKBaIbHHUM, ajic TIepeaae
OCHOBHY ifie10 (ibpMy, a camMe — Ipo Te, SIK TOJIOBHI Tepoi BHPILIMIM I10-
MIHATHCSI CBOIMH MICIISIMU NIPO>KMBaHHS Ha TeBHUH 4ac. KpiMm Toro, nepe-
KJIaJl BPaxoBY€ KyJbTypHI 0COONMBOCTI YKpaiHCHKOI MOBH, JI€ CIIOBO «Bij-
MOYMHOK» Mae OLIbII HIMpOKe 3HAa4YeHHsS, HDK cnoBo «holiday» y amr-
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miiicpkiit MoBi. Omxe, Henpsimuii riepeknan HasBu QineMmy «The Holiday» na
YKpaiHCbKy MOBY SIK «BianmodunHOK 3a 0OMiHOM» € e(eKTHBHHM METOIOM
repesadi 3MICTy Ta CyTHOCTI (iIbMy, a TaKOX BpaxyBaHHSM KyJIbTYPHHX
0c00IMBOCTEN MOB.

OnuH 3 NPUKIaAIB HEMIPSIMOTO TepeKiIany Ha3B (UIBMIB 3 aHIIIIH-
ChKOi Ha YKpaiHCBKy € repeknazn Ha3zBu Qinbmy «Fast and Furious», sixuit
OyB mnepexmaneHnii sk «®Dopcax». Lleit mepeknan He NOTPUMYETHCS OyK-
BaJIGHOTO 3HAYCHHS OPUTIHAILHOI Ha3BH, aJle TIepe/iae 3arajibHy CyTh (iIbMYy.

®inmem «Fast and Furious» omucye >KUTTS TpynH TOHIIMKIB, SKi
3aifMalOThCsl HE3aKOHHUMH T'OHKAaMH BYJIMYHHUX aBTOMOO1UIIB. ["010BHI repoi
(iTbMy MalOTh BUCOKI HAaBMYKU BOAIHHS Ta HE3/IaMHY BOJIIO JI0 repemori [3].
Hazga «Fast and Furious» BimoOpakae MIBHIKICTH Ta aJpeHANTIH, SKi Tepe-
KHMBAIOTh TOHIIMKH I1iJ 4aC TOHOK.

[Mepexian Ha3Bu ¢inbMy sk «Dopcak» € BOATNM, OCKUIBKH BiH
nepeae TOM caMMid Iyx i emolii, mo i opuriHaigpHa Ha3zBa. CiaoBo «Pop-
caxx» B YKpaiHCBKii MOBI O3Hauae CTPIMKHMH pyX BIepes, 1 Iie BimoOpaxkae
TOW CaMHUI eHepPreTHYHUH NOTIK, SIKUi 3HAXOIUTHCS B OCHOBI (iIIbMY.

Henpsimuii nepexian € oJHAM 3 HAUITOMMPEHIINX METOJIB Iepe-
KJiaay Ha3B (NBMIB 3 aHTJIchkol Ha ykpaiHchKy. Lleit meron mossirae B
TOMy, II00 HE AOTpUMYBaTHCs OYKBAJIBHOTO INEpeKiIagy Ha3Bu (inbMy, a
3aMiCTh IOTO CTBOPIOBATH Ha3BY, SIKa BiZjoOpaXkae 3arajibHy CyTh (iIbMY,
abo BigoOpaskae 0oro OCHOBHY i7€lO0.

BucnoBok. Ilepeknan HazBu (inbMy Bifirpae BajJIMBY poOjb Y
nepenadi HOro CMHCIy, OCKUIBKM BOHAa MICTUTh OCHOBHY iJI€f0 KapTHHH,
SIKy aBTOpM HaMararoTbCs Tepenatd missgadaM. lLle o3Havae, 1o nepexnan
Ha3BU Mae OyTH 3pO3YMUIMM Ta BiAINIOBIZATH CIOXKETY, XKaHPYy Ta ineHHOMY
3micTy (imbMy. ¥ OUTBIIOCTI BUMAMKIB, I 30epEKEHHS 1HTEHINIH aBTOpa,
MIepeKIIaiadyi BUKOPHCTOBYIOTh IPSIMHUHN, HeNpsiMuid abo TpaHcdopmaniiHuit
nepexnaa. Tomy, nepekiagad Mae OyTH yBaKHUM Ta 3pOOMTH Ha3BY TakKolO
K 3BYYHOIO Ta IPUBAOIIMBOIO, SIK 1 B OpUTiHaJIi, 1100 30epertH inei aBropa.
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OKPEMI ACHIEKTH ITEPEKJIAY BIFICB!(OBPIX TEKCTIB
3 HIMEIIBKOI MOBH HA YKPAIHCBKY

CranoM Ha cporomHi Kypc Ykpainm monpo wieHctBa B HATO
3aJIMIIAETHCS HE3MIHHUM Ta BU3HadeHUM KoHctutymieto Ykpainu. Takum
YUHOM, pedopMH B HAWOUIBII BayUIMBHX JUI KpaiHU cdepax, BKIOYAI0UN
cdepy Oe3mnexu Ta 000pOHH, HAOYIIM HE3BOPOTHOTO XapaKTepy.

[IInpoke MixkHApOIHE CIIIBPOOITHUIITBO y BifiCEKOBIH cepi BUMa-
ra€ BIINOBIAHUX 3HaHb CTPYKTYpH Ta OCOOJIMBOCTEH MIKHApOIHOI JOKY-
MeHTanii. [nTerpauis Ykpaiau y €sponeiicskuii coto3, HATO Tta yuacts y
mupoTtBopuux omnepanisix OOH norpebye cranmapruszanii y cdepi 6oiioBux
JIOKYMEHTIB, SIKI MaloTh 3a0e3ledyBaTd 3rypTOBaHy pOOOTY MiX BilCh-
KOBMMH KOHTHHTEHTaMHM 3 Pi3HHX KpaiH. Came TOMY, MUTaHHS Taly3eBOr0
MepeKIaay B3arani Ta BIHCHKOBOTO MEpeKaay 30KpeMa IOCTIHHO 3Ha-
XOZATHCS B IEHTPI yBaru (axiBIliB 3 MEpeKIIamy.

AKTYaJbHICTh A0CTiIKeHHs TpOoOIeMH NTEepEeKiIaay TECTiB 3yMOB-
JICHa MAJIOK0 KITBKICTIO JIITEpaTypH, JOBITHUKIB Ta CIOBHUKIB JJIS IOJO-
JaHHs 1iei mpobnemu, ajpke y JTepaTypi 3 Hepekiany BiHChKOBHX JIOKY-
MEHTIB IHIIUX KpaiH, y TOMY YHCJi HIMEIIbBKOMOBHHX, MOXKHA 3HAWTH JHIIIe
OKpeMi 3ayBaX€HHS 3 IIbOTO NHMTAHHS, IO HE MAlOTh XapaKTepy CHCTe-
MaTU4HOTO BHBYEHHs. He3Baxkatoun Ha Te, 0 YKpaiHa 3100yia He3anex-
HicTh Oinbm HiX 30 POKiB TOMY, JIMIIE MPOTATOM OCTAHHIX POKIB yKpaiH-
ChbKa MOBa Ioyajia (pyHKIIOHYBAaTH B IIOBHOMY 00CS31 B CTPYKTYpax apmii
Ta BHYTPINIHIX BifichkaX. YKpaiHCHKI BiMICHKOBI CIIEIialicTH NOBUHHI Oyin
CTBOPIOBATH NPAKTHYHO 3 HYJIS TEPMiHOJIOTI0, CTPYKTYpPY JOKYMEHTIB Ta iX
HOBUI (hopMaT, OCKUIBKM Hallla apMisl yCTIaJAKyBajla JJOKYMEHTAIIIo, sSKa 10
LIOTO Yacy Oyna pociicbKOMOBHOIO. Takok BapTo 3a3HAYMTH, IO iHTErpa-
uis Ykpaian B €Bpomneiicekuii coro3, HATO Ta y4acTs y MHpPOTBOpUYHMX
omnepanisix OOH motpebye cranmapTuzanii y chepi 00HOBUX JOKYMEHTIB,
SIKI MaroTh 3a0e31eYyBaTH 3rypTOBaHy poOOTY BiCHKOBOTO KOHTHHTEHTY.

IIpo6aemaTuui BiCHKOBOrO TNeEpekiagy NpHCBSYCHA HE3HAYHA
KIIBKICTh HAYKOBO-METOIMYHMX Tpais MuHyJI0ro cromtrs (JI. JI. HemoOix,
M. 4. Upumniar, JI. K. Jlarnmes, B. M. IlleBuyk), cy4acHMX HayKOBHX
posBigok (O. I'. KuszeBa, H. M. Pomanenko, E. K. llopun Ta iH.). B Ykpaini
OKpeMi acHeKTH BiliCbKOBOTo mepekiany nociuimkyBamm I'. M. Cremkos-
cekuii, H. I1. Betnos, A. M. ®unumonos, E. ®. Ckopoxoarko, 0. B. Ban-
HUKOB, A. A. BacuipueHko Ta iH.
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Bepyun 1o yBarm yci OCHOBHI NPHHIMIIM Ta OCOOJIMBOCTI Iiepe-
KJIaJly, MOXKHA BHIUINTH JIBI TPyNHU BICBKOBUX TeKCTiB. J{o mepmoi rpymnun
HaJIe)KaTh BIMCHKOBO-HAYKOBI; BifiCBKOBO-TEXHIUHI; BiliCbKOBO-iH(oOpMa-
LiiiHI Ta BificbKkOBO-ITyOuIiICTHYHI TekcTH. Jpyra rpyna chopmoBaHa Ta-
KMMH MATPYIIaMH: CTaTyTH Ta HACTAHOBH; BiIICHKOBO-/IIJIOBI TEKCTH.

SIkmo mpoaHai3yBaTHM MOBHE HANlOBHEHHS 3a3HAUYEHHMX TEKCTIB,
TO, 3 MOMISAY JEKCHYHOTO HAIOBHEHHS, YCi BIHCBKOBI MaTepiaiam Biipi3-
HSIIOTBCS Bl OyIb-IKHX IHIIMX IIMPOKMM BHKOPHUCTAHHSM BiliCBKOBOI Ta
HayKOBO-TEXHIYHOI TEPMiHOJIOTI], HAsIBHICTIO TIEBHOI KUJIBKOCTI CTIHKHX CJIOBO-
CIOJy4YeHb, XapaKTEpPHUX TIIBKH JUIA BIHCHKOBOI cepu CHIIKyBaHHS, Be-
JIMKOIO KUTBKICTIO CHELiaIbHUX CKOPOYEHb 1 YMOBHHX NO3HAUYCHb, a, 3 T10-
ISy CHHTaKCHCY — IIUPOKUM BHKOPHCTAHHSM EINTHYHMX 1 KIIIIOBAHUX
KOHCTPYKILiH, 0OMEXEHICTIO Ii€CIiBHIX (GopM, CTHCIIO (HOPMOIO BHUCIIOB-
moBaHHS. | Bce 11e 1oB’s13aHO0 3 IEBHUM (PYHKIIOHAIEHIM HaBaHTaKEHHSM,
IO B3araji XapakTepu3ye BiHCBKOBY cdepy CIUIKyBaHHS: CTHCIICTb, YiT-
KIiCTh 1 KOHKPETHICTh ()OPMYJIIOBaHb, TOYHICTh 1 SICHICTh BHKJIAIy, IO 3a-
Oe3meuye JIOTIYHY MOCHTIOBHICT, YITKE BiMEKYBAHHS OJHIEI JYMKHU Bil
THIIOT /IS JIETKOTO CHPUHHATTS Tepeaanoi iHpopmarii.

V pi3HHX MOBax CHCTEMH BICBKOBHX MOHSTH HE € 1ICHTUYHHMHU.
ITpn po30i>KHOCTI MOHATH JBOMOBHI CIIOBHHUKM HE 3aBXKIM MOXYTb JIOIO-
MOT'TH BUOpaTH NOTPiOHUH €KBIBAJICHT MepeKIany. Y TaKUX BHIAJKaX CIIiX
3BEpPTATHCS /10 OJHOMOBHHUX CIIOBHHKIB THITYy TIyMauHUX a00 X €HITHKIIO-
MeIMYHMX JIEKCUKOHIB, OCKIJIbKM BOHHM MalOTh HE BapiaHTH 3HAa4YeHb CIIOBA,
a PO3KPHUBAIOTH BCIO TIOBHOTY BHYTPILTHBOTO CKJIa/ly CJIOBA.

[IInsx 10 eKBIBAJIEHTHOTO IEPEKIaay JICKUTh Yepe3 MEeBHI MOBHI
Tpancdopmanii. Hanpuxman: crnoBocrionyueHHs moderne Kriegsfiihrung
OYKBaJbHO TIEPEKIAIAETHCS CyyacHe gedenHts sitinu. CTUITICTUYHO 1eH OyK-
BaIBHUH NEpeKial € He3aJ0BUIbHUM. AHANI3YI0UM HOro, MH IIOMiYaeMo,
IO CyYacHe WIJKOM PiBHOZHAYHE CIIONYYEHHIO 6 CYUACHUX YMOBAxX, TOOTO,
3MiMCHUBIIM TpaHC(OPMAIlI0 EKBIBAJICHTHOI 3aMiHM Ha piBHI MOBH Iepe-
KIagy, MM MaEMO CKBIBaJCHTHHH IIepeKia] BCHOTO CIOBOCIOIYYCHHS
8e0eHHs GIlIHU 8 CYUACHUX YMOBAX.

B immmx Bumanmkax 1o tpancdopmariii BOaroThcs Ha pPiBHI BH-
X1JTHOTO CMHCITY, OCKUIBKH OYKBAJIBHHMH INepexiag abo CylepeduTh BUXi-
HOMY CMHCITy, 200 HEIPUHHATHUH 3 MIpKyBaHb CIIOJIy4yBaHOCTi ciiB. Ha-
npukiazn, pedenus Der taktische Schwerpunkt muss mit dem Schwerpunkt
der Fernmeldeverbindungen zusammenfallen cKIagHO TIEPEKIIACTH, OCKLTBKA
TepMiH Fernmeldeverbindungen OyKBaJIbHO BIATIOBIAE TEPMIHY JiHii 36 A3KY.
Ane 30cepeIKyIOThCS BCE K TaKd HE JiHil, a Ha 3aco0i 3B’s3Ky, TOOTO
Fernmeldemittel. 3amiausim Fernmeldeverbindungen ua Fernmeldemittel,
MH IIOMIYa€eMoO, [0 BUXIHUN CMHCII HE 3MIHHBCS, a NIEPEKIIaJ TEHep MOoXe
OyTu 3pobieHnii 6e3 mpobieM.
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¥ Bcix aHpax BIHCBHKOBOI JIITEpaTypH 4acTo 3yCTPi4alOThCs CKO-
podeHi BiCHKOBI TEpMiHHM, SKi MIIHO BBIMIUTM B MOBCSAKICHHE *XNUTTA. Ha-
BeneMo jesiki 3 Hux: ABC — atomar, biologisch und chemisch — npomu
s0epHutl, npomu oOionoeiunull i npomuximiynuil, Az.o.V. —Aufschlagziinder
ohne Verzogerung — yoapuuii 0emonamop mummesoi 0ii; Btl. — Bataillon —
bamanviion. JInst HIMEIIBKOT MOBHU B LIJIOMY 1 BiliCBKOBOI TEpMiHOJIOT{ 30K-
peMa xapakTepHa HasBHICTh BEJIHMKOI KUTBKOCTI TEPMiHIB — CKJIQJHUX CIIiB,
SIKI CKJIAJIAtOTHCS 3 IBOX, TPHOX 1 Olntbitie komroHeHTiB. Hanpuknan: Bundeswehr,
Waffengattung, Lufiwaffe, Dienstgradabzeichen, Wehrbereichskommando.
Haii6inpim nommpeHnM crocodoM Iepekiany TEPMiHIB — CKIIQJIHUX CIIB €
KOHCTPYKLIi «IIPHKMETHHK + IMEHHHK», «IMCHHHK + IMCHHHUK Y POIOBOMY
BIZIMIHKY SIK O3HaYCHHsD». MOXKJIMBHUIA TaKOX MEPEKIaa CKIaJHUM CIIOBOM,
MIPOCTUM CJIOBOM(OJHOKOMIIOHEHTHHM ) TOIIO.

He MeHm wnikaBUM BUIA€ThCS HaM IEpeKiag (pa3eosorivHux
CJIOBOCIIONTyYEHb, 30KpEMa CTaJMX JIE€CIIBHUX CIOBOCIIONYYEHb, OCKIIBKA
BOHH € HAWOUTBIT YrcebHUMU. Jli€CITiBHI IOEMHAHHS YTBOPIOIOTHCS 32 JIO-
TIOMOTOI0 JII€CIIiB, SIKI MAalOTh INEpeBaKHO abcTpakTHE 3HaueHHA (stehen,
stellen, bringen, setzen, kommen Ta inmi). Taki xiecioBa y moexHaHHi 3
IMEHHHKaMH, YacTillle MOXiJHUMH BiJ| JI€CIIOBA, YTBOPIOIOTH HEPO3PHBHY
JIEKCUYHY €JHICTh, SKa MEPEKIaTacThesi a00 IMEHHUKOM 1 JiecIoBOM, abo
e niecioBoM. Hanpuxman: in Bewegung setzen — npugooumu 6 pyx,
nyckamu 6 xio, zur Anwendung kommen — 3HaxoOumu 3acmocy8aHHs, Zur
Verfiigung stehen — 6ymu 6 posnopsioxcenni;, Dienst leisten — necmu
cayoicoy, cayoscumu. 3 TIPUKIAAIB BUIHO, IO B TMOETHAHHI 3 IMCHHHKAMHU
JIiecIoBa BTPayaloTh CBOE OCHOBHE 3HAYEHHSI, a CYTh ()Pa3eosI0riyHOro 3BO-
POTY BH3HAYAETHCS TOJOBHMM YMHOM 3HAYCHHSIM iMeHHWKa. Hampukian:
Minensperren sollen die Bewegungen des Feindes behindern, verlangsamen
oder zum Stillstand bringen. — Minui 3a20po0sicenns npusnaveni 0s moeo,
wWob YCKIaOHUmMu, CnosiibHumu abo 3ynuHumu nepecysauts éopoea. Ciif
3BEpPHYTH yBary Ha Te, IO JMI€CIIBHI CJIIOBOCIIONYYEHHS y CaMOCTiHHOMY
pedeHHi 9acTo OyBaloTh PO34ICHOBAHMMH, YTBOPIOIOUH PaMKy 3 Ii€CiioBa
Ta IMEHHMKA; II€CIIOBO CTOITh HAa MOYATKY PEUYCHHS, a IMCHHHUK — Y KiHIII.
IMpn mepeknani mi po3pi3HEHI €JIEMEHTH PaMKOBOI KOHCTPYKILIi BapTo
00’emuarn. Hanpuxnan: Das neue Flugzeug findet in erster Linie im taktischen
Bereich Verwendung. — Hoguul 1imak 6uKopucmosyemuscs 8 neputy uepey
o0na upiwens makmuyHux 3a60ans. OTXKe, Uil MPAaBUILHOTO TIepeKiary
CTaJIMX JIECTIBHHUX CJIOBOCIOJNYYEHb HEOOXiJHO: BU3HAYUTH CYTh CJIOBO-
CIIOJTyYCHHSI, BPaXOBYIOUH IMECHHUK; 3HATH JIECIIOBA, SIKi HAiYACTillIe BXO-
ISITH 10 (Ppa3eosIoriyHMX CIIOTYYeHb 1 BpaXOBYBaTH PAMKOBY KOHCTPYKIIIIO.

BucHoBKH. AHaii3 MOXJIHMBUX BapiaHTIB KOMIIOHYBaHHS MakKpo-
Ta MIKpPOCTPYKTYpH PO3MOBHHKIB II¢ pa3 JOBOAWTH HaralibHy MOTpPeOy B
ypaxyBaHHI crienn¢iky mijgb0BOI TPYNH KOPUCTYBAiB IIiJ 4ac CTPYKTYpY-
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BaHHA X 3MicTy. 3asBlieHa EKJIEKTHYHICTh IUTbOBOI ayIUTOpii pO3MOBHH-
KiB, 0€3yMOBHO, CTaBUTh OCOOJIMBI BUMOTH IIIOJI0 BUOOPY MIiKpO- Ta, 0CO0-
JIMBO, MaKpOCTPyKTypH BuaaHHs. llle pa3 migxpecanMo NOLiIBHICTH Mapa-
JIETBHOTO TOAUTY MaKpOCTPYKTYPH PO3MOBHHKA Ha JIBa PO3IUIN — YISl T10-
TpeO IHO3eMHHX Ta YKPaiHCHKUX KOPHCTYBayiB.
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AnHa ®@apuna
XMenbHUIBKUI HallIOHAIBHUN YHIBEPCUTET

Oxkcana BosiogumupiBaa CepreeBa, nayx. kepisauk
KaH[J. Iea. HayK, OII.

THUIIN KOMIVIEKCHUX .
JEKCUKO-TPAMATUYHUX TPAHCO®OPMANIN
B AHI'JIO-YKPATHCBKOMY XYJIOXHBOMY IEPEKJIAJII

XyInokHIH TIepeKiIaz € OJHier0 3 HaHOUTbI eeKTHBHNIX (HOpPM MiX-
KyJIbTypHOI KOMyHiKalii iHIIIOMOBHOT'O aBTOpa Ta YMTada, COCOOOM Iepe-
Jadi oro TBopuMX imed. Bimomo, 1Mo mpu mepekiiaai MOBHOI TOTOXHOCTI
MDK OpHTiHAJIOM Ta HEepeKasoM AOCIITH HeMosmBo. OpHriHai 3amuma-
€THCSl €MHNUM HEIIOBTOPHUM PE3YJIBTATOM HIMBITyaTbHOI TBOPUYOCTI IMTUCH-
MCHHUKa. 3aBJSIKH MEePEeKIaalbKuM TpaHchopMmarism, 30KpeMa KOMIIIEKC-
HUM 1 JICKCHKO-TpaMaTHYHUM, MOYKHA SIKHAaHKpalie HabIM3UTHCS JI0 OpUTiHATY.

Bubip HanpsMy IOCIHi/DKEHHS BH3HAYEHO PO3YMIHHSM TOTO, IO
OCHOBHHM 3aBJIaHHSIM IlepeKiiaiada Oyab-sIKOro TEKCTy, 30KpeMa i XyI0xK-
HBOTO, TIOJIATAE B JOCSTHEHHI CEMaHTWYHOI €KBIBAJICHTHOCTI Ta YCBiJIOM-
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neHHi ¢axTy, mo mnpobiemMa mepekiaganbkux TpaHcdopMmamniid IpoJOBXKYE
3aJIMIIATHCS AKTYaJbHOI0, OCKIJIBKH IMOCTIHHI 3MiHHM, IO BiAOyBalOThCS B
MOBI OpHTiHAIy Ta MEepeKJIaJy BUMAraloTh IMOCTiI{HOI yBaru Ta peTeIbHOro
BUBYCHHS, MAlOYd Ha METi HiJBUINEHHS PIBHA NpodeciiiHol KOMIICTEHT-
HOCTI Ta JOCSITHEHHSI MAaKCUMAJILHO SIKICHOTO TIepeKyIay.

Meta po6oTH moJsirac y BHSIBIECHHI OCOOJIMBOCTEH 1 3aKOHOMIp-
HOCTEH BMKOPHCTAHHS THIIB KOMIUIEKCHHX TpaHchopMmallii, mo 3acToco-
BYIOTBECSI B QHIUIO-YKPAaTHCHKOMY XyJIOKHBOMY MEPEKJIAIL.

BuBYeHHSM pI3HUX aCHEKTIB XYyIOXKHBOTO IEpeKany 3aiiManocs
0araTo MOBO3HaBIIiB, 30kpema H. ['pumkosa, 1. XXusnmpka, A. MapTuHIOK,
B. Macmnosa, I'. Cokainp, I. @icak, M. Illumkos, JI. SIposa ta in. [Ipobremu
MepeKIaIabKuX TpaHcdopmariii, y CBOIO 4epry, po3riIsiianucst B YUCIICH-
HUX BITYM3HSIHMX 1 3apyOLKHHMX JOCHi/DKeHHsX, a came: B. KapaOana,
B. Komnrinosa, 1. Kopynms, A. Mawmpaka, JI. bapxynaposa, JI. Jlatumesa,
B. KomicapoBa, A. Illseiinepa, €. bpeyca, S Peuxepa, T. JleBunpkoi Ta
6araTbOX IHIIHX.

KomrutekcHi sekcuko-rpamaTtuyHi TpaHcdopmarii cKiagaroThes 3
MIPOCTIIINX JIEKCHYHMX 1 TpaMaTHYHUX TpaHchopmalliil. 3a KUTBKICTIO ITpoc-
THUX TpaHCOpMaIil y MepeKIaeHOMYy PedYeHHI MO)KHAa BHOKPEMHUTH Taki
KOMIUIEKCHI TpaHchopmartii:

1. Pedyennst 3 nBoMa mpocTUMH (JEKCHYHUMHU Ta I'pPaMaTHYHUMH)
TpaHcdopmanismu, Hanpukiaan: Do you like it? — I love it [7, c. 80]. —
Tooobaemovca? — Jlyace [7, c. 88]. e nmpuknan xapakTepu3yeThCs JICK-
CHYHOIO 3aMIHOIO ITOBHO3HAYHOI'O aHIIIIHCEKOro pedeHHs [ love it ykpaiH-
CBKUM TIPHCITIBHUKOM Oydice, IO BUPAXKa€ Mipy BHSABY BHYTPIIIHBOTO IT0-
YyTTs 70 4OTOCh y LIBOBIA MOBi. KpiM TOroO, JUIi YHHKHEHHS HOBTOpY 3
TIepEeKIIay BUITyYa€ThCS BIATIOBITHUK aHTIIIHCHKOTO JieciioBa [ove.

2. Peyennst 3 nBoma abo OibIIe JIEKCUYHUMHU Ta TPaMaTHYHUMH
TpaHcopMarIlissMu, Hanpukian: [ remember being surprised by his graceful,
conservative foxtrot — I had never seen him dance before [7, c. 94]. —
Ilpueaoyro, mene 30usysana payiiina CMpuMaHicms 1020 pyxie — 4, 61dcHe,
enepwe nobauus, ax ein manyre [7, c. 88]. Ilpu mepekiaai mbOTo aHT-
JIICHKOro pedeHHsI YKpaiHChKOI0 MOBOIO 3aCTOCOBaHI SIK JIEKCHYHI, TaK i
rpamMaTH4Hi TpaHcdopMmamii. Y Tepmiiii yacTHHI pedeHHs NpU HepeKiati
BiZIOYBA€THCS PO3MIMPEHHS 3HAYCHHS IMEHHHKA, TOOTO JIEKCHYHA TpaHC-
(dopmartist renepanmizamii [1, c. 4], Ae aHTTIHCHKAR JOJATOK foxtrot, MO Mae
BY)KYy CEMaHTHKY, TPaHC(HOPMYETbCS B YKPAlHCBKUH tioco pyxie i3 mmp-
100 CEMAaHTHKOIO.

[TpukMeTHUK conservative 3aMiHIOETBCSI YKPATHCBKUM IMEHHHUKOM
cmpumanicmes 3 THIOUM 3HadeHHsAM. [l mepeknmagy Jpyroi 4acTHHH
BUXIJJTHOTO PEYEHHS 3aCTOCOBAH aHTOHIMIUYHHMN Mepexyiag — BiaOyBaeThCs
TpaHcdopMais aHriiiicbkoi 3anepedHoro pedeHHst I had never seen him
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dance before ykpailHCBKUM CTBEPDKYBAJTBHUM PEUCHHIM A, 61acHe, enepuie
nobauus, sAK 6iH Manyroe, IPU LBOMY TaKWil HepeKax CylpOBOKY€ETHCS
rpaMaTUYHO TpPaHCHOpPMALi€l0, 30KpeMa, JOJABAHHAM BCTABHOIO IIPH-
CJIIBHHKA G1dCHe y WIJIHOBE PEUYCHHS, a TAKOXK JIGKCUYHOIO TpaHC(HOPMALIIEr —
3aMiHOIO aHTJIHMCHKOTO TPHCIIBHUKA before yKpaiHCBKUM 6nepuie B iH-
LIOMY 3HAa4YEHHi.

Ha oCHOBi CTpyKTYypHOTO THIly PEYeHb OPHIiHAIY MOXKHA BUIi-
JIUTH TaKi KOMIDIEKCHI TpaHC(POPMAIIii:

1) xommekcHi TpanchopMarlii MpocTUX (HETOMMPEHNX Ta TOIIH-
PEeHNX) pedeHb BUXITHOTO TEKCTY, Hanpukian: Would you ever! [8, c. 86] —
Bu minvru yasime co6i! [5, c. 137]. Le#t npukiam XapakTepu3yeThes IiTic-
HUM TEPETBOPEHHSM peueHHs opuriHany Would you ever B yKpalHChKe
MPOCTE TOIIUPEHE PEUYCHHS Bu minvku ysaeims cobi. TyT 3amisHa KOMII-
JICKCHA JICKCUKO-TpaMaTUYHa TpaHc(hOpMallis: 3aMiCTh aHIIHCBKOTO MpH-
CIIIBHHKA ever B YKPaiHCBKOMY MEpeKIai BXKHTO miibku (JCKCHYHA 3a-
MiHA); aHTJTKHCHKE OTIOMIXKHE Ii€cTIOBO would TpaHCHOPMYETBCS Y Iie-
CJIOBO 3 TIPHCBIHUM 3aiiMCHHHKOM )s6inb co6i 3 KOHKPETHIIIUM 3HaYeH-
HSIM, IO CBiMYMTH INpo TpaHcdopMmamilo KOHKpeTH3alii Ta aHriiiichbke
SNMINTHYHE PEYCHHsS CTA€ MPOCTHM IOMIMPEHHM PEUYCHHSM (IpaMaThyHa
TpaHcdopmaist). Cij 3a3HAYUTH TAKOXK MEPECTAaHOBKY WICHIB PEUCHHS: B
aHIITIHCHKIM MOBI TPHCYNOK would mepenye MiAMETy you, 10 HE TpH-
TaMaHHO MOBI OpPHTiHaJy, Y TOH 4ac sIK B yKpaiHCbKOMY pEUYeHHI HiIMeT 6u
Tiepeiy€e IPUCITIBHUKY MIiNbKiL;

2) KOMIUIEKCHI TpaHchopMallii YCKJIQJIHCHUX pEdYeHb OpUTiHATY
(ToOTO, peueHp, y CTPYKTypi SKUX € iH(IHITUBHI, repyHAiaNbHI Ta Ji€mpUK-
METHHKOBI, a TAKOK a0COJFOTHI KOHCTPYKIIil), HAPUKIA: Being commanded
by her elder sister to get the dictionary from the cupboard, Miss Jemima
had extracted two copies of the book from the receptacle in question [9, c. 3]. —
Konu mic ITinkepmon 36enina cecmpi npunecmu 3 wagu CI08HUK, MA 8351d
i3 32a0an020 cxoseky 0sa npumipnuxa [6, c. 25]. JlocuTh miKaBUM y IIEOMY
NPUKIAJI € mepenadya Ai€NPUKMETHHKOBOT KOHCTPYKIIT BUXiJHOTO PEYCHHS:
aHTITIChKa CKIIATHA JiETPUKMETHIKOBA KOHCTPYKIis Being commanded cripo-
LIy€ThCS B YKPaiHCHKOMY TI€peKiIai O OHOTO Ai€CI0Ba-TIPUCY/IKA 36€id,
IpU LIOMY BiIOYBAa€THCSI KOHKPETH3ALIsl iHIIOMOBHOTO CIIOBOCIIONTYYCHHS
her elder sister ykpaiucbkuM mic Ilinkepmon. JIns 30epeKeHHS JIOTidHOI
CTPYKTYPH YKPATHCBKOTO PEUYCHHS IMepeKiiagay BIAEThCSA IO JISKCUKO-Tpa-
MaTU4YHOI TpaHChopMaLii — JoJaBaHHs MPUCITIBHUKA KOU;

3) xoMIuIeKCcHI TpaHchopMalii CKIagHuX (CKIaTHOCYPSIHUX Ta
CKJIAJHOMIPSAAHUX ) BUXITHUX peUeHb, HAPUKIAL: ... but thought that if he
did sleep any more, he might just as well be dead, and so save his board
and lodging [4, c. 16] — Hy, a skwo 6in i cnpagdi 3ymie cnamu Oinviue, mo
uy He Kpawe 8i0paszy nomepmu ma il He BUMPAYAMUCL, HA XapHi U nomewt-
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Kanus [4, c. 26]. Y mpoMy BUMAAKy aHTIIHCHKE CKIIATHE PEUCHHS Tepe-
JTAETHCSl YKPATHCHKUM CKJIQHOMIIAPSAHUM PEUCHHSIM, TPH LOMY 3acTO-
COBYETBCSI KOMIUIEKCHA JIEKCHKO-TpaMaTHYHa TpaHCOopMallis, 1o Cympo-
BOJDKYEThCS aHTOHIMIYHMM IIEpEeKiIazioM, a came: save his board — ne
BUMPAYAMUCY.

OTxe, 3 HaBeICHUX NPHUKIAAIB BUIHO, IO NPU MEPEKIai aHIii-
CBKHX PEYCHB y XYyJOXKHIH JliTeparypi yKpaiHChKOI0 MOBOIO HEPIJIKO 3acTO-
COBYIOTHCSI KOMIUIEKCHI JIEKCHKO-TpaMaTH4YHI TpaHcopMallii, mo ckiaja-
IOThCS 3 MPOCTHX JISKCHYHUX Ta/ab0 TpamMaTnyHuX TpaHcdopmarii. Ha
Hally JyMKY, KJIIOYOBHM CKJIaJHUKOM HpodeciifiHoi KOMIETEHTHOCTI Iepe-
KJlaJjaya Ta 3aropyKolo SIKOCTI 3aJIMIIA€THCS JOCKOHAJIE 3HAHHS HE TUTBKU
iHO3eMHO1, a i PiTHOI MOBH, i OCHOB, OCOOJMBOCTEH i TOHKOIIIB, a TAKOXK
iHpOpMOBaHICTh NP0 CydYacHi TEHICHIII, 3MiHM Ta HOBOBBEICHHS, IO B
KOMIDIEKCI 1 3a0e3reuye CTBOPEHHS SIKICHOTO Ta aJIeKBaTHOTO IEPEKiIaLy
OyIb-SIKOTO XY/IOKHBOTO TBOpPY. BBakaemo, 1o npobiemMa mnepeaadi aHriii-
CBKHX pEUCeHb Yy XYJOXKHIHN JiTepaTypi YKpaiHCHKOIO MOBOIO HEIOCTaTHBO
JIOCITIJPKEHA 1 MOKE CTaTH OCHOBOIO HAIIMX ITOJAIBIINX JOCITIHKEHb.
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Ounexcanapa Hanypa
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

€Bren BonoaumupoBuy J{0JMHCbKMIA, nayk. kepisuuk
I-p meJ. HaykK, npod.

OCHOBHI HPI/IIZIOMI/I )
MNEPEKJIALY FOPUINYHOI TEPMIHOJIOI'Ti
B O®ILIAHO-IIJIOBOMY MOBJIEHHI

IMocranoBka mpodiemn. B yci yacu nimoBa KomyHikamis Oyia
OJIHI€I0 3 HAWBAXKJIMBILIMX CKJIaJOBUX JIIOJCHKOTO YXHTTS, TOJIOBHUM 3aC0-
O60M B3a€MOJII1 1 BaXKeJIeM BIUIMBY OJHUX Cy0’€KTiB KOMYHIKAaTUBHOTO aKTy
Ha iHmMWX. SIK HACTIMOK BUAUTHBCS (YHKIIOHATHHHUN CTHIIH JUIOBOI JTOKY-
MeHTaii i finoBoro MosieHHs. [lepen nepexianadem crae nmpobiema anek-
BaTHOI Iepenadi 3MICTy IOPHIMYHMX JOKYMEHTIB NpHW MEpeKiajai 3 OnHi€el
MoOBHU Ha iHmy. OTxe, s pobOTa MPUCBSIUCHA PO3IIISLY ACSKUX acIEKTiB
MIepeKIIaay IOpUINYHNAX JOKYMEHTIB Y Cy4aCHOMY CBITI.

AHaJi3 ocTaHHiX AocjailkeHb Ta nmyOJikaniid. [Iuranua cnenu-
(biku TepMiHIB Ta cr1oco0iB IX MepeKiansy 3aBkan 3aiMaio ocoOnmBe micie
y HOPIBHSUIBHOMY MOBO3HABCTBi. M1Or0 po3risiany y cBoiX mpausx 3 Teopii
nepexnany B. M. Komicapos, S. 1. Penxkep, 1. B. Apnonsa, O. O. Pedop-
MaTchkuil Ta iHImI HaykoBHi. Ile muTaHHSA € 00’€KTOM 3pocTarouoi yBaru
Cy4JacHHX HayKOBILIB, 1o Oyno BucBiTiIeHO y mparpsix A. 5. Koanenko,
O. B. Cynepancekoi, B. 1. Kapabana, T. P. Kusika. Cepen HayKoBIiB, SIKi
nocmimpkyBann fopuanuni Tepminu € JI. I1. Binosepeska, 1. B. Kopynenp,
JI. M. YUepHoBaTHii.

MeTa pocaigaeHHs: XapaKTepHCTHKa OCHOBHUX IPUIHOMIB Iepe-
KJIaly IOpUANYHOI TEPMIHOJIOTIi B 0(iliifHO-11IIOBOMY MOBJICHI.

Buxnan ocHoBHoro marepianay. IOpunuyna MoBa nmoBuHHa OyTH
€/IMHOIO, 11100 320€3MeUnTH €JHICTh K BCEPEANHI MPAaBOBOI CHCTEMH, TaK i
B pi3HUX cdepax IOpuAUYHOI AisUTbHOCTI. OCKUIBKM NHTAaHHS PO CTPYK-
Typy MOBH TiCHO TOB’s3aHe 3 i1 (QyHKIIsAMH, a TaKOXK 13 3aBIAHHAMH 1 Ii-
JISIMH 11 JOCITIZKEHHS, pOOJISATECS CIPOOM CTPYKTYPYBATH IOPHIMYHY MOBY.

3anpornoHoBaHo Kiacu(ikallifo piBHIB IOPUANYHOI MOBH, ii BHYT-
pimHIO CTpYKTYpY [4]:

1) MOoBa 3aKOHIB: 3arajbHi MPAaBOBI HOPMH, PO3PaXOBaHi K JUIA
(haxiBIiB, TaK i ;U1 HEPaxiBIliB;

2) MOBa CyJIOBHX pillICHb;

3) MOBa IOPHIMYHOI HAYKH Ta EKCIIEPTU3: KOMEHTAapi CreliaIbHuX
MUTaHb (axXiBIsIMU I (axiBIIiB;

4) MOBa BiZIOMYOTO IHCHMOBOTO CIIJIKYBaHHS: (OpMyIsipu, Iia-
M’SITKH, IOBICTKH TOIIIO;
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5) agMmiHicTpaTHBHUM >kaproH: Heodiliiine 00roBOpeHHs cynepey-
JMBMX TUTaH (axiBusAMH, ycHe Hpodeciiine crinkyBaHHs fopHcTiB. Moro
MOYXHA TIOAIJIMTH 3a MEBHUMH TEMaTHYHUMH{ TPyNaMu: Ha3BU AIJIOBUX Ma-
TIepiB 1 IOKYMEHTIB; Ha3BH cy0’€KTiB aMiHICTPAaTUBHOI/A1JI0OBOI/ MO THIHOT
JUSUTBHOCTI; TTO3HAYEHHs BUJIB 1 MPOIECIB YIPABIIHCHKOI MISUTBHOCTI; I10-
3HAUEHHS OIIHOK MisUIbHOCTI; HalMEHyBaHHs Taly3ed IPOMHCIIOBOCTI,
cep OizHecy 1 COIiaTbHO-TIONITHYHOTO XKUTTS [4].

BinmoginHo 10 nonokenbs EHIUKIIONEANYHOTO IOPUANIHOTO CIIOB-
HUKa IOPUIMYHI TEPMIHH TOAUIAIOTHCS HA TPH PISHOBUAM IO O3HAIL
«3pO3yMIJIOCTI» Ti€l a00 1HIIOT YACTHHU HACEICHHS:

1) 3arajpHO3HAYYNI TEPMIiHU XapaKTEPU3YIOThCS THM, IO BOHH
BXXHMBAIOThCS B TOBCSAKACHHOMY 3MICTi 1 3po3ymini BciMm, 10 Ii€i rpymm
TEPMIHIB BiTHOCSTH, HAIPUKIIA, OidceHeyb, CBI00K, npayieuuk, accomplice,
accreditation;

2) cnenianbHi IOPUAMYHI TEPMiHH BOJOAIIOTH OCOOJIMBHM IIPAaBO-
BHM 3MICTOM i, BUIUMO, 3pO3yMiJIi JTAJIEKO HE BCiM, a jwuiie (axiBIsM B
o0racTi paBa, HAPHKIIAL, HeoOXIOHA 0DOPOHA, 3A006801EHHA NO308Y; coerced
acquiescence, to retaliate accusation;

3) crnemianbHO-TEXHIYHI TEPMiHH BiJOWBAIOTH OOJIACTH CITCITiallb-
HUX 3HaHb: TEXHIKH, EKOHOMIKH, MEIULINHH.

OueBUHO 1 TEPMiHU MTOBHHHI OyTH 3p03yMisi IOPUCTOBI, SIKHH €
me i QaxiBueM B iHINN OONIACTi, HANPUKIIAN, HeOOOPOAKICHA NpoOyKYis,
npaeuna mexwixu besnexu, non-patentable, nuclear-free [2].

Yci Tepminn 110 ¢Boiii Oy10Bi HOAIISAIOTECS Ha!

1) mpocri, sIKi CKIagaroThCs 13 OJJHOTO CIIOBA: punish — HaKa3aTH;

2) ckmajHi, SIKi CKJIQJAIOTHCS 3 JIBOX CJIB 1 MUIIYTHCS pa3oM abo
yepes pedic: the High Court — Bucoxwuii cyn;,

3) TepMiHH-CIOBOCIIONYYSHHS, SKi CKIaJAI0ThCA 13 IEKITBKOX KOM-
MIOHEHTIB: specific performance — pearbHe BUKOHAHHS [2].

OCKiTBKH cepell JOpUINYHUX TEPMiHIB ITEPEBaKaIOTh B OCHOBHOMY
TEPMiHH CJIOBOCHOIYYEHHS, TO BOHH 1 SIBIISIIOTH COOOI0 OCHOBHY IpOOJIeMy
IIpY TepeKiIai IOpUANYHOrO TEeKCTy. Bzarami 1opuau4Hi TEpMIHM MaroTh
Taki caMi IIUIIXM Nepeiadi 3 aHIIIiHChKOT MOBH Ha YKPAiHCBKY, SIK 1 BC1 iHIII
TepMiHd. ['onoBHOIO MpoOIEeMOI0 TepekiIaay IOpUINYHUX TEPMIHIB Ta Tep-
MiHIB-CJIOBOCIIONTyYEHb € iXHs 0araTo3Ha4HICTh HE TIIBKH Cepel Pi3HUX
rajy3eil HayKku, ajie i BcepeiHi caMoi I0pUANYHOI Tary3i TeKCTy.

ITix wac mepekiagy MpaBHUYMX TEPMiHIB y MyOJIIUCTHIHNX TEKC-
Tax Mepex MepeKsafiaueM II0CTae CepHO3HE 3aB/JaHHA — TOYHA Iepepava
(haxoBuX peaiii Ha IIILOBY MOBY. SIK BiJIOMO, IOPHANYHI TEPMiHH MOXYTh
NepeKIaiaTiesl sIK OJHHUM, JIBOMa, TphoMa abo cKiamartucs i3 OaraTbox
KOMITOHEHTIB.
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Amriificeka Ta yKpaiHChbKa MOBM Mal0 YiTKi BiZIMIHHOCTI y CHH-
TaKCHYHIH, MOP(}OJIOTiYHId Ta rpaMaTH4YHIM OyZOBi, IO CIPHYMHSE IIH-
poke 3actocyBaHHs TpaHchopmarliil. Hanpuknan, nepectaHoBka: prosecutorial
judgment — pimeHHs1 0OBUHYBaNbHOI Biaay; 3amina: Criminal Justice Act —
3akon «Ilpo kpuMiHaIBHE IpaBOCYIIS»; NOJABAHHS: citizen’s arrest —
3aTPUMaHHsI TTPABOTIOPYIITHHIKA [IMBLIGHOIO 0C00010; BIITyUeHHS: seal lawyer —
aKkyna (criemiaiicT i3 MopcbKoro npasa) [1].

Cepen OCHOBHHX CHOCO0IB IEpeKiIany IOpUINYHUX TEPMIHIB PO3-
PI3HAIOTH TaKi:

1) BUKOpUCTaHHS IOBHOTO YKPAaiHOMOBHOT'O €KBIBAJICHTY;

2) 3al03WYCHHS Ta JIOAABaHHS, SIKE IOJISITa€ y 3aro3W4eHi JIaTHH-
CHKOI1 OJIMHWII 1 PO3KPUTTI 11 3HAYEHHS 32 JIOMIOMOTOI0 IIOBHOT'O YKpaiHO-
MOBHOT'O €KBIBAJICHTY: HON-grata — IIepcoHa HOH-TPaTa;

3) onmcoBHii TepeKIIa;

4) TpaHCcKpHOYBaHHS;

5) TpaHcHiTEpaIis;

6) KabKyBaHHSI.

ITix gac nepexsasy TEpMiHIB CIiJl JOTPUMYBATHCS TOJIOBHOTO TIpa-
BWJIA: TEPMiH TOTPiIOHO mepekagati TepMinoM. Hanpukian, interrogation —
IIOTIAT, motion — KIOMOTaHHS, IIi CJIOBa MAlOTh NPSAMi BIATOBIAHUKA B
YKpaiHChbKid MoBI. Jlesiki TepMiHM TpH Nepekyai 3a3HaroTh KalbKyBaHHS,
TOOTO BOHHM NEPEKIIANAIOTHECS 32 JOTIOMOTOI0 YKpaiHCHKHMX CIIB 1 BUpA3iB:
according to law — BIANIOBINHO IO 3aKOHY, accompanying document —
CYIIPOBOIKYIOUMH JOKYMEHT. YacTHHA TEpMiHIB, 10 MalOTh MIKHAPOTHUN
XapakTep, MepeaaloThcs Ha YKPaTHChKY MOBY IIUISIXOM TpaHCIiTepalii: vice-
consul — Bille-KoHCY, legitimism — neritumisM. Taki TepMiHH, sIK immunity
agreement — 3roJia PO CHIBIpAIO i3 cyaoM, bail bondsman — mopyanTens
i 3acTaBy, OynM TEpeKianeHi OMHUCOBHM CIIOCOOOM, OCKUTBKH I HEIX
HEMae IpsSMOT0 BiIOBiTHUKA [6].

XapakTepHUM BHUJIOM IIE€pEKIaay sl aHTIIHCHKUX IOPHIMYHHUX
TEPMiHIB € CTBOPEHHS HEOJIOTI3MY, HAPUKIIAA: Stay-in — MIKeTyBaHHs; has-
been — MoMITHUHKHN [1is4, SIKUIA YTpaTHB CBii BIUTHB [3].

BucnoBkn. OCHOBHI IpHUIOMH TNEpEKIIaay TEpMiHiB-CIOBOCHONY-
YeHb: OIMCOBUH CTOCi0, MpUiloM TpaHCKPHOYBaHHS, TPUHOM KaJbKyBaHHS
Ta TEpeKya] 3a JOIMOMOrol0 BUKOPHCTaHHS PI3HMX NpHiMeHHUKIB. Haii-
OIIBII CKJIQIHUMU JUISI TIEPEKIIay € TEPMIiHM, SIKI MAlOTh Pi3HI 3HAUCHHS HE
TUIBKK y PI3HMUX Trany3sx HayKW 1 TEeXHIKH, a i HaBiTh B OJHIN ramysi [5].
Taxe ci10BO, sIKE Ma€ KiJIbka CJIOBHUKOBHX BiJIIOBITHOCTCH, BapiaHTiB, aHa-
JIOTIYHHMX HOMY 3a 3HaUCHHSM, NEPEeKIaIaeThcsl NIUIIXOM BifOOpy BapiaHTa-
aHaJora, sSIKMid HaWTOYHIIIE repeaaBaB OM 3HAYCHHs TEPMIHY 3aJIeKHO Bill
CIIiB, SIKi 3HAXOJATHCS Y TICHOMY 3B’SI3KY 3 JaHUM CJIOBOM.
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V xomi mocmimkeHHs OyII0 BUSBIICHO, IO 3arajioM FOPUAWYHI Tep-
MIHM MaroTh Taki caMi IUIIXM IX mepeaadi 3 aHIIiHChKOI MOBH Ha yKpaiH-
CBKY, SIK 1 BCl iHIII TepMiHM. ['0J0BHOIO TIpOOIEMOIO TepeKiIany I0puand-
HUX TEPMiHIB 1 TEPMiHiB-CJIOBOCIOIYUYCHb € IXHS OaraTo3HayHICTh HE JIMIIS
cepen pi3HHX Talry3eil HayKH, a i BcepeIiHi caMoi IOpHIMYHOT Taly3i TEKCTY.
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Birauaiii SIuummn

XMenbHUIBKUI HallIOHAIBHUN YHIBEPCUTET

HOais AnarogiiBHa KynunimmHa, nayk. kepisuux
KaH/. (inoi. HayK, JOIL.

CIIOCOBU IIEPEJJAYI T'YMOPY ¥ TEKCTAX KIHEMATOI'PA®Y
(1a marepiaii mok'romenTapi “CUNK ON EARTH”)

ITocranoBka npo6aemu. Kinemarorpad € oquuM i3 Halmomyssp-

HIIIMX BHIIB MHUCTELTBA, SIKMH PO3BAXKAE ayANUTOPIIO, ajle TaKOX BUKOHYE 1

OCBITHIO 1 BUXOBHY (DYHKIIi1, OCKIIbKH CTBOPIOE€ BIMUYTTS KYJIBTYPHOI CITiTb-
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HOCTI Ta po3umproe cBitory. [lepexnan KIHOTEKCTY € BiJHOCHO HOBOIO Ta
JIy’e IIKaBOIO TalTy3310 IepeKialy, BpaxoByIOUH HOr0O iHTEpTeKCTyanbHi Ta
KyJIbTYpHI ocobOnuBocTi. 'yMop oTOUyIOTh Hac BCIO/H, 1 y GiIbMax TaKoxX,
aby TIPUBEPHYTH yBary J10 MPOAYKTY. AKTYaJIBHICTh HAIIOTO JIOCHIPKCHHS
MoJIsira€ 'y BUPIIICHHI TPYAHOLIB, IO BHHHUKAIOTH M Yac IEepeKiasy
KIHOTEKTCIB 3 eJIeMEHTaMH I'yMOpy, a caMeé B aHaJi3l cTpaTerii mepekiary
TYMOPUCTHYHOTO €(eKTy YKpaiHCHKOIO MOBOIO Ul 3IMCHEHHS KpaIlloro
MepeKIIaay Ta Kpamoro po3yMiHHS KyJNbTYPH 1 BJIaCHE Kpalloro OIaHy-
BaHHS aHIJIIHCHKOIO MOBOIO.

AHai3 ocTaHHIX JOCTiI:KeHb. BUBUCHHAM MUTAaHHS TEPEKIamy
YKpaiHCHKOI0O MOBOIO TYMOPHCTHYHOTO e(eKTy INPHCBATHIM CBOI mpai
0. Bopucosa, JI. Poerko, C. bapanosa, K. bormapenko, b. Konomiit. Mok ro-
MEHTapi SIK OKPeMHH >XaHp KiHemarorpady y IOCIHiDKSHHSIX BUCBITIMIN
M. Yaiika, H. I{imox, O. Jlepuenko ta C. ['oHuapyk.

MeTo10 podoTH € JOCIiKEHHS 1 aHali3 crierudiki BiITBOPEHHS
NpUHOMIB KOMIYHOTO YKpaiHCHKOIO MOBOIO Ha IIPUKJIAJl MOK IOMEHTapi
«Kank npo 3emmio» (Cunk on Earth). Jlns gocaraeHHS MeTH PO3BiIKH He-
00XiJJTHO BMKOHATH HAaCTYITHI 3aBJaHHM: OIMCATH OCHOBHI €JIEMEHTH KO-
MIYHOT0; OXapaKTepu3yBaTH ocodanBocTi MOk ‘toMeHTapi «Cunk on Earthy;
BU3HAYUTH OCHOBHI INEpeKIafanbKi cTparerii s 3MiHCHEHHS IepeKiary
€JIEMEHTIB KOMIYHOIO;

Buknan ocHoBHOro marepiany. Ha Hamry qymky posrisg gaHoro
MUTAaHHS BapTO pO3IIOYATH 13 BU3HAYCHHS TOHATTS «TyMop». IcHye ne-
KiUJTbKa TOYOK 30pYy, IO XK Take rymop. [leprm 3a Bce, — 11e:

1) ryMOpHCTHYHI JTiTepaTypHi TBOPH Ta ’KaHPOBI PI3HOBHIY;

2) BIIacCHE caMe MOYyTTS TYMOPY;

3) popMa KPUTHIHOTO CTABICHHS JI0 MIHCHOCTIi, opMa KOMITHOTO
BucMitoBaHHs. OCTaHHE 3HAYCHHS SBJISIE COOOI0 €CTETHYHY KaTeropilo, sKa
€ TIOB’SI3aHOI0 3 TICHXOJIOTIYHUM HOHSTTSAM «TYMODP» 1 CHOPIJHEHHMH II0-
HATTAMH («capKazMoM», «ipoHiero» Tomo) [3, c. 16].

VY namiii poGoTi MM OyaeMo KepyBaTHCS, OCTaHHBOIO TOUYKOIO
30py, BOayarouM TyMop SIK CYKYIHICTH JIOTEIly, capka3My Ta ipoHii, mio
JIOCSITAIOTHCSL PI3HOMAHITHIMH 3aco0amMy. BaskinnBuUM KpHUTEpieM po3yMiHHA
TYMOpPY € BOJIOJIHHS HAaOOpOM i3 TphOX KaTeropili 3HaHb: yHiGepcanbHO-
cMucnogi, TOOTO HAsBHICTh TaKWX JIOTIYHUX 3B’S3KIB 1 00pa3HUX YSBIICHb,
0 YTBOPMJIMCS, i Yac JIIOJCHKOTO CIIBICHYBaHHS, y3a2aibHeHO-3Mic-
moei — MOJIETIi TIOBEIHKH, LIHHOCTI BJIACTUBI Till KyJBTYPpi, 3 SIKOIO 0coba
TIOXONTH Ta OWIHHO-00pa3ni 3HAHHA, SKI XapaKTepHU3YIOTh IHIWBIITyaib-
HUH TOCBiA KOXHOTO iHAmBifa [3, ¢. 22]. Takoxx 3HAYYIIICTH MAIOTh HasiB-
HICTh eKCTPaTIHIBICTUYHHX 3HaHb Ta 00i3HaHOCTI y cepi JHrBOKpaiHO-
3HaBCTBa. [Ipu 31ilicHeHH] NepeKiaay TYMOPUCTHYHOTO eeKTy mepen mepe-
KJIafa4eM IOCTaIOTh IEBHI TPYJHOINI BiATBOPEHHS ITOBIOMJICHHS TECTY
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opHTriHanmy 3aco0aMi MOBHU IEpeKIiaay, MPOTe y TAKOMY BHIAKy Kparie
MPOSIBUTH KPEATUBHICTb, 4 HE MEPEKIIaJaTH JOCTiBHO.

['oNOBHUM 3aBIaHHAM MEPEKIaiada € JOCATHESHHS MParMaTHaHOro
edeKTy Ta afieKBaTHOCTI IIepeKiIaty, a Ui bOro HeoOXiTHO 3aCTOCOBYBATH
TpaHcdopmanii. Hacammnepen 3miHUTH pedeHHsS a0 JISKCHYHI OJUHUII Ta-
KM YHHOM, MO0 TepeKiIaj SKOMOTa TOYHIIIE BiITBOPIOBAB BCIO iHQOP-
Mallifo, 110 MICTHTBCS B TEKCTi OpHUTIHATY, JOTPUMYIOYHNCh HOPM MOBH Iepe-
knany [5, c. 403]. Cepen ocHOBHEX c1toco0iB TBopeHHS TymMopy JI. Poenko
3a3Hayvae ao3ii, HEOJIOTi3MH, TPy ciiB Ta cieHr. Llei cnrcok MoxHA po3-
LIMPUTH aHTUTE3010, OKCIOMOPOHOM, T1apaJJOKCOM, ipOHI€I0 Ta Xia3MOM.

[mrocTpaTUBHUM MaTepialloM HALIOro JIOCIIHKEHHS € MOK HOMCH-
tapi «KaHk mpo 3emiro». B skoMy ryMopucTHYHHE eekT DocsAraeThes 3a
JIOTIOMOTOI0 CapKa3My Ta ipoHii, OCKIIbKHM aHTIIHCHKHHA T'YMOp € JIOCHTb
po3kyTuM. JKaHp MOK’IOMEHTapi 3’SIBHBCS SIK BHCMIIOBaHHSI, Mapoiis Ha
JIOBIpY JIIOJIel cydacHHUM 3aco0am iHQopmamii, BIH XapaKTepU3yeThesl He-
BIIMOBiHICTIO (OpMHU 1 3MICTy, HEBIINOBIAHMX AEKopauid wacy nii, ab-
CYPZHOCTI 30BHIIIHBOTO BUTJISILY 1 MMOBEAIHKN MEPCOHAXIB, KUX ITOTPiOHO
crpuiiMaTe K KyMupiB [6, ¢. 312]. Ille omHi€r0 XapakTEpHOK OCOOIHUBICTIO
LILOTO JKaHPY € BIIICYTHICTH CIIEHapilo Ta iMIipoBizamis [2, c. 185].

Hwmxkue momaHo cTHmiCTHYHI 3ac0o0H, SKi Ha HANIy IYMKY JOTO-
MOIJIM JOCATTH KoMidHOTO edekTy. Cepel TaKHX MH MOXXEMO BHIUIHTH
aIo3iio, TPy CIiB, ipOHIIO Ta capka3M, e(heKT OIIYKaHOTO OUiKyBaHHS.

Anio3ii

The Egyptians believed the most significant thing you could do in
your life was die. And the more important you were, the more complicated
your death had to be. Egyptian kings were known as pharaohs, and when
they died, they'd get turned into mummies of Scooby-Doo fame. The ancient
Egyptians were obsessed with dead people, weren't they? — Cmapooagni
Ceunmsanu Gipunu,wo Hausadiciugiue y dcummi ye cmepmo. I yum eniu-
sogiwum 6u 0y8, mum CKIAOHiwumM 6y8 meiil noxopoH. €cunemcvki npa-
sumeni HA3UBAIUCA DAPAOHaAMU, A NICTS CMEPpmi CMABAIU MYMIAMU K Y
mynvmuxax Ckyoi/ly. Bonu 6ynu cxubneni na mymisx, npagoa?

Ile#t ypMBOK MICTHTH aJII03il0 Ha INEpcoHa)ka MyJbT(}IIBMIB, CO-
Oaky-nerextrBa Cxy0i-/ly. s mepexinary Mu 3acTOCYBaiIl MOP(OIIOTIYHY
3aMiHy YaCTHHM MOBHM i3 Ji€C/IOBa Ha IMEHHMK, JIOTIYHMHA PO3BHTOK JIEK-
CHYHOI OIMHULI «BAXJIUBHN» Ta JOJATH CIOBOM MYJBTHKH, aOW Kpaiie
MOSICHUTH KapT.

The first book to be printed on Gutenberg's press was the Bible.
But as well as spreading the word of God, it spread the word of scientists,
philosophers, and eventually Dan Brown. — Haiinepwiow Knueow, sKy
Haopykyeanu Ha eepcmami I ymenbepra cmana bionisa. Ane pazom 3i Cnoso
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Booicum, posnoscroounucs npayi naykosyis i nucanuna /Jena bpayuna. J1ns
TOro abu mepefard CapKACTUYHUI HACTPid BUCIOBIIOBAHHS MH 3pOOHIIH
JIOJIABAHHSI JIGKCEMH ITUCAHIHAY.

Iponia ma capkazm

One thing they did invent was fire, which allowed them to see at
night and kept them warm, tragically prolonging their already tedious lives. —
€0une, w0 60HU BUHATIUIU Ye B02OHb, AKUU 3iepieas ix ma 0038o1us Oa-
yumu y mempsigi, ane pazom 3 mum HecmepnHo npoooeiCysas iXHe HyoHe
orcummsi. 11fo ipoHIYHY pernIiKy MU Iepekiaja JIOCTiBHO, BHKOPHCTOBYIOUH
MpUHOM BUITYYEHHS Ta CHHTAKCUYHY TIEPECTAHOBKY.

During the Renaissance, Florence produced artists who, for the
first time in history, were competent enough to create paintings worth
looking at. One of the most competent paintsmiths was Botticelli. — 3a uacis
Biopooowcenns y @nopenyii’ 3’a6u6cs 0OuH i3 HAUOLIbUL YMITUX MATAPIE 8
icmopii, uui’ pobomu 6yau eapmi yeaeu. i1 BIATBOPEHHS >XapTiBIHMBOTO
HACTPOIO, MU 3POOMIIN JIOTIYHUIM PO3BUTOK CIIOBA «KOMIICTEHTHUID HA yMi-
JIMHA Ta MEepeKIIalIu CIIOBO «Maiictep 3 GpapOyBaHH» OibII iPOHIYHUM «Ma-
JISIpY IS afanTalii sKkapTy.

I'pa chie

Then in 1095, Pope Urban Il persuaded them to stop fighting, come
together in harmony and attack the Muslims instead. The European kings
agreed and launched a sort of armed charity drive to forcibly provide the
Islamic world with crucifixes. They called it "cruce-aid.”" — Tooi y 1095,
Iana Ypban Jpyeuii nepexonas npununumu 80ro8amu mMixc cobor, a Hamo-
Micmb 6or08ami 3 MycyrbManamu. €6poneicuKi MOHAPXY NO2OOUNUCS | CIBO-
PUIU WOCh HA KWMAIm ilicbko8o2o 01a200itino20 mypy, abu Ccuromiys
epyuamu xpecmuku. Hasusarouu ye — Xpecmosa Ilomiy. Y 1boMy TpUKIai
rpa ciiB 0a3yeTbcsl Ha CIIB3BYYHOCTI IOXIJHOTO CJIOBa XPECTOBHH MOXiJ
«crusade» Ta cioBa jgomomora «aid». [y mepexiagy MU BHKOPUCTAIN
JTOJTaBaHHS JICKCHYHOI OJIIHUIII, JIOTIYHUH PO3BUTOK cIoBa «drivey.

Jesus was born Jewish, but soon converted to carpentry as he
followed his dad into the primitive chair-and-table industry. What's ironic
about Jesus Christ becoming a carpenter was he was actually named after
the two words you're most likely to shout after hitting your thumb with a
hammer. — Icyc napoouscs iyoeem, aire omeciudes, Koau Upiuiug cmamu
npayisHUKom 0epegoobpoOHOL iIHOycmpil sk 1020 6amvko. IpoHis cmocoHo
11020 nepexody 8 mecni, me wo 020 HA36ANU HA YeCmb 080X Ci6, KOMpI
NPOMOGIAEU, K 2enHeul MOJOMKOM NO Naibysx. Y 1bOMY BHIAIKYy Ipa
cIiB 0a3yeThest Ha 6araToO3HAYHOCTI CI0Ba «to converty. Mu nepekianu 1ei
YPUBOK BHUKOPUCTABIIU HEOJIOTI3M «OTECIUBCS Ta JIOTTYHUI PO3BUTOK JUIs
BiJITBOPEHHS T'YMOPUCTHYHOTO €(EKTY.
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Ouykane OuiKkyeanus

But would you voluntarily, when you didn't have to, go to jail? It
depends what facilities they had, I think. — A éu 6 cinu 0006posinbHO Y 8 '33-
HUYI0, Ko 6 He maau mozo pobumu? — 3anexncHo i0 moeo, AKi ymMosu 6oHu
moenu 6 meni 3anpononyeamu. [y mepexiamy LbOro 3aco0y MH BHKO-
pHCTAId CTPATETII0 JIOTIYHOTO PO3BUTKY CJIOBA «3PYYHOCTI» JICKCUYHOIO
OJIMHHUIICIO «YMOBH» Ta JIOJIABAHHSIM CJIOBA «3aPOIIOHYBATIY.

So as far as the church was concerned, Galileo was calling the
Bible a liar. Rather than overreact, they did the Christian thing by accusing
him of heresy. — Illo, cmocyemwocs yepxeu, I anineo nasusas bionito opex-
Heto. A yepkea 3amicmes mozo adu xoy AKoch Gi0peazysamu, GUUHULA OYiCce
NO-XPUCTMUAHCLKU — 36UHYBAMULA 6 €peci. ¥ ybomy 6Unaoky Mu 30ICHULU
nepexaao egexkmy OuyKaHo2o O4YiKy8aHHs 3ACMOCY8AGUIU OOCTIBHUL nepe-
K1a0, addice 8iH He MICMUmMb pu C1i8 YU HAYIOHATbHUX Peaill.

BucnoBku. ITicyMoByOUYH OTpUMaHi pe3yJbTaTH MOXHA CKa3aTH,
10 TepeKia 3aco0iB JOCATHEHHS T'YMOPUCTUYHOTO €(eKTy YKPaiHCHKOIO
MOBOIO BHMAra€e HacamIiiepe/l BUCOKOI MaiiCTEpHOCTI mepekiajaya, HasB-
HICTh EKCTPAJIHTBICTUYHUX 3HAHb Ta BaXXJIMBO CAMOMY BOJIOMITH Bij-
MIHHAM TOYYTTSIM T'yMOpy abu BinTBOpuTH mparmatnuHuii epext. Cepen
3aCTOCOBAHUX CTPATEriii mepeKiiasy MOMXKHA BUAUIUTH JOCTIBHUIA MEPEKIIaI,
OMHUCOBUI TepeKia] Ta JOrYHUN PO3BUTOK. [IepCrIEKTHBU IMOJAIBIIUX
JIOCII/KEHb TIOJIATAl0Th y PO3IIMPEHI OTPUMAHUX PE3yJbTATIB Ta BIOC-
KOHAJICHHI CTpaTeriii JUist OI0JIaHHS TePEeKIIaJalbKuX TPYHOIIIB.
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Hiana Aok

XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET
HOuais lerpiBHa Bojiko, nayx. kepisuux
n-p dinon. Hayk, npod.

TPAHCHO3UIIISI YACTUH MOBH
Y NEPEKJAJII XYJIOKHIX TEKCTIB
3 AHIJIIMCBKOI MOBU HA YKPATHCBKY

[Mepexiian 3 oxHi€l MOBM Ha iHINY mependadae BiAUy)KEHHS HOTO
BiJl OpHTiHANy TaK 3BaHy «JE€CaKpali3alilo», OCKIJIbKH IMPH ITOPOPKCHHI
BTOPMHHOTO TEKCTy HEMHHYHi BTpaTH 1 Tpancdopmanii. Tpancdopmaris —
e 0coONMMBUI BUJI MIKMOBHOTO TepedpasyBaHHS, OCHOBa OLITBIIOCTI Ba-
pianTiB mepexsany. Bona momsirae y 3MiHI (OpMalbHHX (JIEKCHYHUX YH
rpamMaTHYHHX TpaHcdopmarii), a00 ceMaHTHYHNX KOMITOHEHTIB BHXiJIHOTO
TEKCTY IpH 30epexeHHi iHpopmanii, mpu3HaueHoi st nepeaadi. OqHum i3
BUAIB MOpP(hOJIOTiYHUX TpaHchOpMaIii € TPaHCHO3MWIsT — 3aMiHa OJHi€l
YaCTHHU MOBH HIIOIO, 200 JEKUIbKOMAa YaCTUHAMH MOBH; TPAHCIIO3MIIIS —
1Ie 3aMiHa CJIOBa BUXIHOI MOBH OJHI€] YaCTMHHM MOBH CJIOBOM iHIIOI yac-
THHHM MOBH IJILOBOI MOBH y TIpolieci nepeknany abo HaOyTTs HUM iHIIOT
MOpPQOIIOTIUHOI KaTeropii.

MeTo10 M0CTiTKEHHS € BCTAHOBIICHHS THITOJIOTIT TPAHCIIO3HIIIT K
MIePEeKJIIAIbKOT0 IHCTPYMEHTA Ta BCTAHOBJICHHS ii poJIi py mepekiai.

JlocTi/pKeHHSIM Pi3HMX acTIeKTiB rpaMaTHYHUX TpaHchopMmariil 3ai-
MaJvcsl Taki Jociigauky nepeknany sk JI. C. bapxynapos, 3. O. I'erbman,
P. I1. 3opiBuak, M. K. I'apboscekuii, B. 1. Kapaban, 1. B. Kopynenp, O. I. Ue-
PEIHUYICHKO.
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PosrnstHeMo THITH Takol mepekiananbpkol TpanchopMaii sk TpaHc-
mo3uis. Y Tepeknazi icHye JBa BHIAM TPAHCIIO3MMIi: ITOBHA 1 HETOBHA.
[ToBHa TpaHcmo3uwis nependadae 3aMiHy CJIOBa 3 BHUXIAHOTO PEUCHHS Ha
iHIIe B MOBI. 3 iHIIOrO OOKY, HEITOBHA TPAHCIIO3MIS Tiepeadadae 3MiHy rpa-
MaTH4HOI (OPMHU MEBHUX KATETOPiil, TAKUX SK Pij, YHCIO Ta Yac, a TAKOXK
3MiHY CHHTaKCHYHOI (QYHKIIT ofuHUI 0e3 3MiHM ii kiacuikarii B MOBI.

Cepen THIB TTOBHOI TPaHCHO3UIIT BUOKPEMJIIOIOTECS IMEHHI, Jli€-
CIIBHI Ta MPUCIIBHUKOBI TPaHCHO3MUIIi. IMEHHHKN TPaHCHOHYIOTBCS Iepe-
BOXHO B JI€CIIOBA, NMPUKMETHUKU Ta TPUCIIBHUKH, NPUKMETHUKHA — B
IMCHHHKH, JI€CIOBA Ta MPEAUKATUBHI MPUCTIBHUKH, 3aiMEHHUKHN — B IMCH-
nHuky. [lommpeHoro mpu mepexsiaai € TPaHCIIO3WIIS aHIJIIHCHKUX HEO0Co-
60BHX (opM JiecioBa: IienpukMeTHUKa I, nienpukmernuka II, repynais ta
indinituBa. “I dreamed of the deceased Marie with her hair down, and
wearing a golden sash.” — “A 6auuna noxiuny Mapi 3 posnywenum 6o-
aoceam i 6 3onomomy nosici”’ [4, c. 45] crioctepiraeTbes 3aMiHa JIEMPUKMET-
HUKa/IIENPUCITIBHIKA a00 1X 3BOPOTIB MPUHMEHHHKOBO-IMEHHUKOBHM CITO-
mydeHHAIM. “A discovery as important as the findings of Copernicus?”’ [5,
c. 66] — Biokpumms, sxe mModcHa nocmasumu nopso iz cucmemoro Konep-
Huxa?» [6, c. 80] 3amiHa MpUCITIBHNKA «as important as» Ha J€CIIOBAa «MOXKHA
MIOCTaBUTHY, sIKa (PiKCy€ BUKOPHCTAHHS IUICOHA3MY JJISI CTBOPEHHS e(heKTy
3HAYYMIOCTI JAHOTO «BIIXKPHUTTS», TIPO SIKE HIeThesl y pedeHHi. Takox MHO-
*uHa Bif iMeHHuka “finding” Oyno TpaHCHIO3UTOBAaHO y IMEHHHMK «CHC-
TeMay, i, IK MH 0a4nMo, MepeKiiagad BUKOPUCTAB OAHMHY [[bOTO IMCHHHKA.
Taxuii nmepexsian Cripu4rHUB po30DKHOCTI B poOOTI NMEBHUX IpaMaTUYHUX
KaTeropii aHriiiicbkoi Ta yKpaiHChKOI MOB.

TpaHcno3uIist 4acTHH MOBU MOXYTh CYIPOBOJDKYBATHCS 3MiHOIO
CHUHTaKCHYHOI OyJIOBM pedeHb. 3a3BHYall CHHTaKCH4HI TpaHchopmarii BH-
KOPHUCTOBYIOTHCS TIPH IEPEKIIa/li MPOCTUX AHIIIHCHKUX PEUYCHB, YCKIIaHe-
HUX CHHTAaKCUYHHMH CKJIa[HUMH — 1H(IHITHBAMH, TEPYHIISIMU TOIIO, TOOTO
THX pEYeHb, SIKI HEMOXKIIMBO MEPEKJIACTH YKPaiHCHKOI0 MOBOIO JIOCIIIBHO.

Posrmssaemo nipukinagm: “Well, as you know, Edmond Kirsch is an
avid fan of art and technology. He designed this system specifically for
museums, in hopes of replacing group tours, which he despises. This way,
every visitor can enjoy a private tour, move at his own pace, ask the
question he might be embarrassed to ask in a group situation. It is really
much more intimate and immersive.” [5, c. 31] — «Hy, sk eam idomo,
Eomono Kipw — nankuii npuxunbHux mexuiku. Bin pospobue cucmemy cne-
YianbHO 015 My3eis, CnoOdiBArYUCH 3AMIHUMU Helo 2PYNOGI eKCKYPCil, SIKUX
6iH He mepnumop. Takum YUHOM, KOdHCEH BI0BI0Y8AY HACONOOINCYEMBCI 0CO-
OUCMOI0 eKCKYPCIElo, X00Umb i3 61ACHOK WEUOKICIIO, CIA8UMb MAKi Nu-
MAHKS, AKUX, MOJICIUBO, NOCOPOMUBCSL 6 neped epynoio. Taxa 63acmodis €
3HAUHO OAUNCHOI0 00 TOOUHU [ 0a€ 3aHypumucs erubwey [6, c. 39].
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SIK MM MOXEMO 3pO3yMITH, BUKOPHCTaHHS TPAHCIIO3UIi SCKPaBO
BUpPaXXEHE Y TAHOMY YPHUBKY XYZO)KHBOTO TEKCTy. IMEHHUK y MHOHHI «in
hopes» Oyno 3aMiHEHO TIEMPUCIIIBHIKOM «CIIOAIBAIOYNCHY, J1¢ (OpMa MHO-
KMHU TTOBHICTIO 3HHUKA€, a iIMeHHHKOBa (hopma «replacingy 3MiHIOETbCS Ha
JIECITIOBO «3aMIHUTH», IO TTOBHICTIO BTpadae IpeIMeTHE 3HaYeHHS 1 Ha0y-
Ba€ 3HAYCHHS [ii, OO0 CYHPOBOKYETHCS 3MiHAMHU BiJIOBITHUX Tpama-
TUYHUX KaTeropii: BUAY, Yacy Ta IHIINX KaTeropii, 03HaK i CHHTaKCHYHUX
¢GyHKIiH nmiecaiB. MM Tako)XK MOXEMO CIIOCTEpiraTh sIK TPHUCITIBHUK
«immersive» TPaHCIIO3UTY€EThCS Y AI€CIOBO «3aHyPUTHUCS» Ta Y IPUCITIBHUK
«rmoIIe», M0 TeX BKa3ye Ha YACTKOBY 3MiHY I'paMaTH4HUX KaTeropii.

[Ilono rpamMaTHYHMX TEpeKIajanbKuX TpaHcdopmamnii, To y aHa-
J30BaHOMY TEKCTaX 3HAXOIMMO TpaHC(hopMaIIii:

1) nonaBaHHs TPUCTIBHHKA «B3araii» Ta «4dacteHsko» (Uncle Henry
never laughed [4, c. 6] — A 0a0bko ['enpi 63aeani nixoau He cmisges [1, c.
11]; When Dorothy stood in the doorway and looked around... [4, c. 5] —
Jlopomi uacmenvko cmosiia na noposi... [1, c. 9));

2) BUITyYCHHS JIIECHTIB Ta IMEHHUKA, a Ha HOTO MicIli BAKOPUCTAHHS
niecioBa «3oiikayna» (The little girl gave a cry of amazement [4, c. 11] —
...0tguunka aoic 3ouknyna [1, c. 17]; ...Toto put his cold little nose into her
face and whined dismally [4, c. 11] — Tomo sic muysbnyscs Hocukom iii 6
o00auyys i myoscHo 3asus [1, c. 17));

3) 3aMiHM, 30KpeMa 3aMiHM YacTWHH MOBH abo ¢opmu cioBa (3a-
MiHa yacTiH MOBH: I'm and all were oddly dressed... [4, c. 13] — Yci 30-
IIITHEHI B SIKUICh ipeauBHUHN ofsr 1, ¢. 18].

Tpancno3umist IMGHHUKIB Y 3aiiMEHHUKH € JOCHUTH IOUIMPEHUM
SIBUIIEM TIpH TIepeKyaji 3 oxHiei MOBU Ha iHmty: “Your host has been very
secretive about the purpose of tonight’s event.” [5, c¢. 17] — “Tou, xmo seac
3anpocus, 0ydice MAI0 po3nosioas npo Memy CbO20OHIUHb020 3ax00).” [0,
c. 21] Tak y peueHHi iMeHHUK «host» MepeHIIOB y 3aiMEHHHUK «TOI», 10
BKa3ye Ha TICHUH B3a€MO3B’SI30K 3aliMEHHHMKa 3 HOro acomiariero. Takox
MH CIIOCTEPIraeEMoO TPaHCHO3HUIIIO MPUCIIIBHUKA «Secretive» y IIeCIoBO «
MaJIo po3MoBifaB». TakuM YMHOM TepeKiagay AaB 3pO3yMiTH YUTAUEBi, 110
MIepCOHaXX HE MPOCTO MOBYAB PO NEBHY iH(popMmallito, ajge W BiH OyB 110-
CUTBH 00EPEXKHNH y CBOIX BHUCIIOBIIIOBAHHSX.

Ha ocHOBi mpoBeneHOro IOCITiPKEHHS MOXHA IiJICYMYBaTH, IO
Kjacudikamis cJIiB 3a X YacTMHAMHM MOBM Ma€ HE JIMIIE CHJIbHY rpama-
TUYHY OCHOBY, BOHAa TaKOXX Ma€ 3HAUYHUH JICKCHYHUI acneKkT. 3HaueHHS
KOXKHOTO CJIOBa MM HOAYMKH IOB'SI3y€MO 3 BiJIIOBIIHUM JIEKCHKO-Tpama-
TUYHUM KJIACOM, OCKIJIbKM KaTeropiajbHe 3HAUCHHS YaCTHMHH MOBH 3a-
KJIaJICHO y 3MICTi KO>KHOTO CJIOBA.

Juist Toro, moOu AOCSTTH TOYHOTO IEepeKia Ly, TPAHCIIO3HIis BUKO-
PHUCTOBY€EThCS IJIs1 3MIHH JIEKCHKO-TpaMaTHYHOI Kinacuikarii abo kareropii
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CJIOBA MiJl 9ac Mpolecy nepekiany. Pi3sHuIM B OCHOBHIH CTPYKTYpi CiTiB MiX
BUXIJJHOIO Ta IUIbOBOIO MOBaMH € B)KJIMBOIO MPUYMHOIO JIEKCHYHUX 3MiH,
SIKi B1IOYBAIOTHCA ITiJ] Yac IMepeKiiamy.
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Cy4acHi JIiHrBicTUYHI
Ta JIiTepaTypo3HaByi J0C/aiJKeHHA

Ouiena BonceBu4
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

Oxcana BosoqumupiBaa Cepreesa, nayk. kepisuuk
KaH[J. Iea. HayK, JOII.

CEMAHTUYHI OCOBJIUBOCTI
OPA3EOJOI'TYHUX OAUHHUID 3 KOMIIOHEHTOM YUCJIA

Y KOXHII MOBI CBiITy NPHCYTHI CTiliKi CIIOBOCIIOJIyYEeHHS, SIKI 3a
CBOIMH CHHTaKCHYHMMH (YHKIISIMA Ta 3MICTOM TOTOXHI ciioBy. Biache,
TaKi CIIOBOCIIONYYEHHSI BiZTHOCSTHCS 10 MONIJIEKCEMHUX MOBHUX OJMHHMIIb 3
YITKOIO IPUTaMaHHOIO M CTPYKTYpOIO Ta CEMaHTHYHUM HaBaHTAXKCHHIM —
(pazeosorivHNX OAMHUIG. Taki OAWHHII TOCINAIOTH OCOOJMBE Micue B
CIIOBHHKOBOMY CKJIaJi KOXKHOi MOBH, 30aradyioTb Ta HallOBHIOIOTH KOXKHY
MOBY CBITy HOBUM 3MicToM. Dpa3zeosorisMm Mo>kHa BBaXKaTH MpPUKpacamu
Oynb-sIKOI MOBH, a/KE BOHH JOJAIOTh Y MOBY SICKPaBOCTi, 0Opa3HOCTI Ta
HalioHANbHOI caMoOyTHOCTI. ®Ppa3zeosnorist pi3HUX KpaiH CBITY Ta HapoIiB
Ha/liJIeHa CBOEPITHUMH PUCAMH CBITOCTIPHAHSTTSI.

®pazeosoriuni OAMHMII B LIOMY HEOJHOPAa30BO CTaBAIM 00'€K-
TOM JOCHI/DKEHHSI Ta aHali3y YKpaiHCBKMX Ta 3apyOi’KHMX JIIHTBICTIB, a
came: Bunorpanosa B. B., Kynina O. B., Cvupaunskoro O. 1., €dpimosa B. O.,
3opiBuak P. I1., Ckpurauk JI. I'., Y nosuaenko I'. M., bamri 1., €cniepcena O.,
[ITarcekoro H. M., Temis B. M Ta 6aratbox iHIITHX.

®pazeosoriuni OIUHULI 3 HyMEpaIbHUM KOMIIOHEHTOM € CeMaH-
TUYHO HAIlOBHEHHMH MOBHHMMH SIBHIIAMH, SKi XapaKTEpHU3yIOThCS 00pa3-
HICTIO TIpH HasiBHOCTI YHMCIIOBOTO KOMITOHEHTA, a IPH HOTo BTparti, Mij| 9ac
repeadi Ha iHITY MOBY, HaOyBalOTh NMEPEHOCHOTO 3HAYECHHS 3 IPSIMOTO.
HenocratHbo netanbHUiA aHami3 Ta BUBUCHHS CEMaHTHYHHX OCOONMBOCTEH
1 HaBaHTaXXEeHHs (PPa3eoNIOTYHUX CIIOIYK 3 KOMIIOHEHTOM YHCJIa 3yMOBIIIOE
AKYTAJBHICTD L€l CTATTI.

MeTo10 cTaTTi € BU3HAYCHHS CEMaHTHYHHUX OcoOnmBocTed ¢pa-
3€0JIOTIYHHUX OJUHHMIL aHTJIIHCHKOI Ta yKpaiHCHKOI MOB, Y CTPYKTYpI SIKHX
MIPUCYTHIN HyMepaJIbHUI KOMIIOHEHT.

®Dpazeostoris € TriIKOI0 MOBO3HABCTBA, I[0 BUBYAE CTAJII CIIOBOCIIO-
JIy4eHHsI 3 TIeBHOIO CEMAaHTHYHOIO OKPAacolo. 3aranoM (pas3eolorist — Hayka
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JIUcKyciiiHa. BusnaueHHs: HOHATTS ¢paszeosnorii Ta (pazeosorisMmy y cBoix
JIOCITI/PKEHHSX TPOIIOHYBAJIN Pi3Hi BUEHI.

Taxk, 3a BuznauennsMm Kywnina O. B., dpaseonoris — ne Hayka npo
¢pazeooriyni oguHuULi a00 (pazeosori3Mu, a came Mpo CTIHKI CIIOTyYeHHS
CIIiB 3 IPUTAMaHHOIO IM YCKJIaJHEHOIO CEMaHTHKOIO, sIKi HE YTBOPIOIOTHCS
32 CTPYKTYpHO-CEMaHTHYHMMH MOESIMH 3MIHHHX, IX YTBOPIOIOYHX CIIO-
nmydenb. Cepen mpamp MPUCBSUCHUX JOCIIHKEHHIO (Ppa3eoyoriyHuX Ou-
HUIb ICHYIOIOTH KiIacudikamii 3 ypaxyBaHHSIM pi3HUX ocoOimBocTei. Po3-
TIISHYBION Kinacudikamiio (pa3eosori3MiB, 3 MOMIIAY Ha iX CEMaHTHYHY
cnenudiky ciij 3a3HauMTH, IO TOOAWHOKI CJOBa IOE€IHaHHI B (paszeo-
JIOTi3MaxX CTBOPIOIOTH HOBY CEMAaHTHYHY €JHICTh, BIAMIHHY BiJ] 3HauCHb
CBOEPIHNX KOMIIOHEHTIB CBOEIO0 CMHCIIOBOIO CKIIIHICTIO Ta OIIBIIOIO y3a-
rajgbpHeHicTio. CK1aoBUMH (pa3eoIoTiYHNX BHUPaA3iB MOXKYTh OyTH pi3HO-
MaHITHI OJJMHHIII, 0 MPHUKJIAAY YUCIIBHUKA a00 XK iHII JICKCUIHI OJMHHUII
BUPaXEHHSI KIJIBKOCTI.

®pazeosoriuHi BUpas3y y CKIaAl SKUX 4acTO 3HAXOMAATh MiCIE JIeK-
CHYHI OAMHMII HyMepalbHOCTI, Ta ¥ iHII 3aco0H, IO BHpaKarOTh YU
MI03HAYAIOTh KUTBKICTh BiJ3HAYAIOThCS BHPA3HICTIO Ta CEMAHTHYHOIO IIi-
micHicTio. Taki BUpa3n XapakTepHU3yIOTHCS MIEBHOIO CTPYKTYPOIO Ta CeMaH-
TUYHUM HAaIlOBHEHHSIM, EMOLIMHICTIO Ta EKCIIPECUBHICTIO, a/KE BUPAXKAIOTh
KOJIOpUT MOBHU depe3 uucio. 11logo cTpyKkTypu, TO YMCIiBHHK BHCTyIae
SIIPOM, € HAHTOJIOBHIIIMM KPUTEpPi€M, IO BIUIMBAE HA 3aralbHUH 3MICT Ta-
KX (paseosori3miB, a TakoX Ha Ti BIATIHKH, sKi iM IpuUTaMaHHi, 5K B
TIEBHOMY KOHTEKCTI, TaK 1 1103a HHIM.

UncIiBHUK 3aBX/IM BKa3y€ HA TOUHY KUIBKICTH MPEAMETIB, 00’ €K-
TiB uM sBuIl. OpHAaK, BapTO BiJ3HAYMTH, 10 HA CEMAHTHKY TaKOT'O KOM-
MIOHEHTA BIUIMBAE HOTO ()pa3eosoriyHe OTOUCHHS, IO MOXE CIIPHIMHUTH
CeMaHTH4HI 3MiHM. BWKOpHCTaHHS OJHAKOBOTO YHCIIBHHKA Yy PI3HHX
cucremax (hpazeosorii NpU3BOJUTH 10 CeMaHTH3AIi] Pi3HUX 3HAueHb. Taki
3MiHH CIIPUAIOTH BTPATi YHUCIIBHUKOM KUTbKICHMX 3HA4€Hb BHACHIJOK YOTO
(pazema nepeMily€eThes 10 KaTeropii sKiCHOI OI[IHKH.

UYncia B OCHOBHOMY CHMBOJIuHI. CiiJl HaroJIOCHTH, IO CHMBO-
JIYHICTh YUCEN pi3HOOIYHA Ta CKJIamHa, a TaKOX HAJI3BHYANHO CTilika Ta
¢ikcoBaHa, BIITBOpEHa y BCIX >XKaHpaxX HalIOHAIGHOI caMOOYTHOCTI, a
TakoX y (osbKIIopi, 30KpeMa B 3arajikax, IPHUCIIB'IX, IPUKa3Kax, MOBIp X
Ta y pa3eosoriuHux ONMHMILIX 30KpemMa [3].

Karteropis uncna, abo kareropiss KBAHTUTATUBHOCTI BUPA)Ka€ 30B-
HIITHIO BU3HAYCHHICTh 00’€KTa, a caMe HOro 4mcio, 00'€eM Ta BEIMYHHY.
I'pamaTryanM QyHIaMEHTOM KaTeropii Ynuciia B OCHOBHOMY € YHCIIIBHUKH
Ta 3NMiYyBaJbHI IMCHHUKH, HANpPUKIAI CIOBa couple, pair, dozen, piece,
item: a piece of advice, two items of clothing. Takox 10 3ac00iB BUpaXKCHHS
HyMEpaJIbHOCTI BITHOCSTH 3aiMEHHUKU some, several, whole, all, xinmbKicH1
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IpuKMeTHUKY — double, decimal, big, great, wide, high, a TakoX KiJbKicHI
MIPUCIIIBHUKH, SKi B CBOIO UEpry, aKTyaJli3ylOTh 3HAUEHHS CTYIICHIO 1 MipH:
very, enough, hardly, half, rather. Hanpuxmnan: one drop of poison infects
the whole ton of wine — nojcka dvoemio 6 bouyi medy; all bread is not
baked in one oven — ne secwv xn1i0 3 00niei neui, first blow is half the battle —
000putl nouamox — nonouHa Jina; every couple is not a pair — He 6ci
nioxo0samsb 00UH 0OHOMY.

BukopucTanHsT 0JJHOTO 1 TOr0 caMOro YMCIIiBHHMKA B pi3HHX Qpa-
3€0JIOTIYHHMX BHpa3ax MOXE MMOPOIKYBAaTH pi3Hi 3HaueHHs. J{o mpukiany,
YHCIIBHUK one MOXKE TO3HAYaTH BIIOKPEMIICHICTE: one and only, one and
the same, OIMHUYHICTB — one move away may lose the game, yHIKaJIbHICTb —
the only one, there is one good wife in the country, BiTIOBITHICTE — one
man one vote, piBHICTb — one vote one value, abo * 4acOBY HEBU3HAUCHICTh —
one evening, one day, one time.

VY ¢pazeonorizmax, 010 MO3HAYAIOTH O3HAKY IpEIMETa UM SBHUIIA,
HyMepaJIbHe 3HAUEHHS YMCIIIBHUKA € IIPHBOJOM MOTHBALI] WiJ0T OAMHUIII,
HaNpUKIan: two dogs over one bone — 2o100Hi, 31i; the Four Seas — mops,
wo omusaroms Benuxy bpumauniro; to talk ten to the dozen — cogopumu ne
3ynunsiouuce. Ilpore, YUCITIBHUKA-KOMIOHEHTH (pa3cosoriyHUX BHPa3iB
YacTO HE CIHIBIAJaTh B aHIJIMCHKIH Ta yKpaiHCBKiiH MoBax. Skmo ¢pa-
3€0JI0T13M O/iHi€E] MOBHM MICTHTh B CKJIaJi YHCIIBHUK, TO B PE3yJIbTATI Ie-
peKJialy Ha iHITy MOBY LUTbOBHUI (ppa3eosiorism Bxke BTpayae HyMepalbHUH
KomroHeHT. Kpim Toro, y BuXimHii MOBi (hpazeosoriyna OguHHULS MOXeE
MICTUTH OIUH HyMEPATHB, a IIPY MEepeKIIai BXKe 30BCIM iHIIMH, X04ya 3MicT
(pazeosorizMy Npu IOMY HE 3MIHIOETBCS: measure twice but cut once, cim
pasz iomip — 00uH 6iopisic.

®pazeosoriuni oAMHMLI 3 HyMEpaJIbHHUM KOMIIOHEHTOM, SIK 1 yci
iHII (paszeosoriuHi CIOBOCIIONYYEHHS, CTBOPIOIOTH NEBHUI 00pas, y mpo-
1eci 4oro BigOYBA€THCS MEPEXiJ BiJ MPSMOro, OYKBAILHOTO 3HAYCHHS 0
MIepPEeHOCHOT0, TepeocMucienoro. lle BinOyBaeTbcsi Ha OCHOBI IPOIECiB
MeTadopuzanii, METOHIMI3aIlii, TOPIBHIHAA Ta IHIINX, a TaKOX 3a JO-
ITOMOTOIO TPOITiB — CHHEKIOXH, TinepOoiw, iTotd. KoxeH 3 HuX Maibke 3
OJTHAKOBOIO TPOJYKTHBHICTIO yTBOPIOE (hpa3eosOTiUHI OAMHULI 3 HyMe-
PaTEHUM KOMIIOHEHTOM [2].

OTxe, (paszeosoriudi OAWHUILI aHTIIHCHKOI Ta yKpaiHCHKOI MOBH
KoJIopuTHO 30aradeHi unciamu. KomroneHTamu HymepaiabHUX (pas3eoio-
Ti3MiB 4acTO BUCTYIIAIOTH HE JIMIIE YUCITIBHUKHY, a H 3JIi4yBaibHi IMEHHHKH,
KiJIBKICHI NMPUKMETHUKH 4{ TIPUCIIBHUKH. [IpoTe, BTpadaiounm O3HAKK HYy-
MepaJIbHOCTI, ()Pa3e0JIOTIYHI CIOBOCIIONYYECHHS HA0YBAIOTh XapaKTEPUCTHK
00pa3HOCTi, HECYy4YH He MpsIMe, a IEPEHOCHE, IEPEOCMHUCIICHE 3HAUCHHSI.

TakuM 4mHOM, (Dpa3eoNOTiUHI OMMHUII 3 HyMEPAIbHHM KOMIIO-
HEHTOM € TOTY)XHUM KJIaCTEpOM y (hpa3eosOTiYHUX CIOIYyYCHHSIX OYab-
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SIKOT MOBH, SIKI B CBOIO HYEpPry XapaKTepPH3YIOThCSl PI3HOMAHITTSM CeMaH-
TUYHHUX, @ TAaKOXX CTHJIICTUYHHMX (YHKIIH 1X KOMIIOHEHTIB Ta CIIJIBHOTO
3HAYEHHS B PI3HUX MOBAX.

[epcnekTHBOO MOAATBIIUX JAOCTIIKEHb MOXE OyTH IETaTbHIHA
3iCTaBHUI aHaJIi3 JIEKCHMKO-CEMaHTHYHHUX OCOONMBOCTEH (hpa3eonorivHux
OJIMHHUII 3 KOMITOHEHTOM YHCJIa YKPATHCHKOI Ta aHTIIIHCHKOT MOB.
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Karepuna Bnaciok
JlepxaBHuii yHiBepcuTeT « ) KHTOMHUpPCHKA MONITEXHIKa

Jlapuca ®@enopiBHa CoJ10BHOBA, nayk. kepiBHuK
KaH/. (inoi. HAyK, JOIL.

OCOBJIMBOCTI ®YHKIIIOHYBAHHAA
AKCIOJIOTTYHOI JIEKCUKH
B AHTJIOMOBHHX IMPO30BUX TBOPAX

XymoxkHIN TEKCT BKIIIOYAE B ceOc¢ HE TILTBKH BIATBOPCHHS JKUTTE-
BOT'0 MaTepiaiy, a i CpsIMOBaHE Ha YyTTEBE BiTOOpaXEHHs 3a JIOITOMOTOI0
ysiBIIeHb, emoniil. OIiHKa € CBOEPITHUM AaKCIOJOTTYHHUM IiJICYMKOM ITpO-
Liecy IMi3HaHHS W BUpa)kae CTAaBJICHHS JIIOJJMHU JI0 CBITY B IILJIOMY.

Crenngiuni ocobnmBocTi (YHKIIIOHYBAaHHSI aHTITIHCHKOI OIIHHOI
JIEKCHKW € TPEAMETOM BHBYEHHS CyYacHHX JIHIBICTHYHHUX cTyxmid. Taxk,
OTPHMY€ PO3BUTOK aHaIi3 3aco0iB BHpakeHHS Kareropii omiHku [2; 3],
JIHTBOCTHIIICTHYHI 3aco0wm ii BupakeHHs [1], mparmaruka 3aco0iB ii Bupa-
XKEHH [4], 0 CBIMYMTH NMPO aKTyaJbHICTh PO3BIIOK, HAIPAaBICHUX HA BH-
SIBIICHHSI, OTIMC Ta KiIach(iKaIlilo MOBHUX 3acO0iB, 1[0 BUPAXKAIOTH OIiHKY.
BonHowac 3anumimaerses mija HU3Ka MUTaHb, OB S3aHUX 3 JOCTIDKEHHAM
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(YHKI[IOHAJILBHOTO acIeKTy aKCIOJIOTIYHOI JIEKCHKH, IO 1 3YMOBIIOE aK-
TYalbHICTD JOCIIKCHHS.

Hama po3Bigka mMae Ha MeTi 3’sICyBaHHS OCOOJNMBOCTEH (yHK-
LIOHYBaHHS aKCIOJIOTIYHOT JIEKCHKU B QHTJIOMOBHHUX MPO30BHX TEKCTAX.

PosrisiHeMo poitb aKCiOIOTIYHOT JISKCUKH B ISSKUX THUIIOBUX MIKpO-
TeKCTaX XYHOXKHIX TBOpIB, a caMme — OIHCax IOPTPeTy, MeH3axy, il
[MopTtper mepcoHa)ka MPECTaBIsié CMUCIOBY Ta TEMaTHYHY €IHICTb, SIKa
Iiepeia€ ONKC 30BHIMIHOCTI MEpCOHa)Ka i aBTOPChKE CTaBJIEHHS 10 HHOTO.
[MopTtpeTHi omUcH MOXYTh OYTH SIK OKPEMHMH, KOHIIEHTPOBaHHMH, TaK i
JCKOHLICHTPOBAaHUMH, TOOTO SIBJIATH COOO0 MIOPTPETHI JIAHIFOXKKH, YACTHHH
SIKMX PO3TAIIOBaHI y BUIJISAI MIKPOIIOPTPETIB YIPOJOBXK BCHOTO TBOPY, i
a00 0al0Th HOBI AeTalli, a00 aKIEHTYIOTh 1 OTIMOIIIOIOTH MOTIepe THi.

[MpuknagoM MOPTPETHOTO OMHUCY MEPIIOrO TUITY MOXE CIYTyBaTH
KoHLeHTpoBaHuil moprper Xerri Yapnron B pomani I'. Iapkepa «Temumnii
paHok»: She was witch-like in appearance. Thin, stooped and always
dressed in black, she had a shock of sparse white hair, a deeply wrinkled
face and one large brown eye-tooth which protruded well down from her
collapsed mouth. She had a high-pitched strangulated voice and her alert
immortal eyes took in everything through the barest slit of her eyelids. She
looked at you, in fact, like a contented cat [5].

AkcioJorigHa JeKCHKa B I[bOMY TEKCTi CTaHOBHTH Oim3bko 30 %
BiJ] yciX MOBHO3HauHMX cIiB. [lepeBaxkaroTh aTpuOyTH HETaTHBHOI OIIHKH:
stooped, sparse, wrinkled, collapsed, strangulated. JIesxi 3 HUX TIPOSBIIS-
I0Th IOTCHLIHY CeMy HETaTHBHOI OLIHKH 3aBISKH KOHTEKCTHOMY OTO-
YCHHIO, HATIPUKIIAN, one large brown eye-tooth which protruded well down
from her collapsed mouth; a high-pitched strangulated voice.

ATpuOyTH TO3UTUBHOI OWIHKA alert, immortal, contended y Hani-
JICHOMY TYMOpPOM TIOpiBHSHHI looked at you / ... / like a contended cat
MOKJIMKaHI TOM'SKIIUTH HETaTUBHE CIPUIHATTS YUTA4YeM HOPTPETHOTO
OImUCy, MATOTYBATH HOTo J0 MO3UTUBHOTO BPAXKEHHs BiJ 00pasy wiei cra-
PO XKiHKH, 10 MPOSIBIIA HKHY TypOOTY 1O HOBOHAPOIKEHOT:

It was this woman with the rough ("-") but gentle (" + ") blue-
veined fingers who first touched Margaret Simpson. Her withered ("-") lips
were the first to touch her lips as she blew life-giving ("+") air into the tiny
lungs /... /.

BimMiHHOIO pHCOFO IIFOTO MIHITEKCTY CJiJI BU3HATH Maiike TOBHY
BIJICYTHICTh IPEIUKATUBIB OLIHKWA. CIMHUI NPEANKATHB OLIHKY witch-like
BXKUTO HA NOYATKy TEKCTY, MOB OM 3a[al04d 3arajbHy TEMaTH4HY CIIps-
MOBAaHICTh TIOYATKOBIH OITIHIII.

Jlist BeMMKHX TBOPIB XYHOXKHBOI MPO3HM BCE K TaKW OLTBII Xapak-
TEPHUM € JCKOHLECHTPOBAHUI MOPTpET (MOPTPETHHUHN JIaHLIOKOK). Hampu-
knan, y pomani JDx. T'oncyopcei «BrnacHuK» OibIIiCTh MOPTPETHUX OMMCIB
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SIBJISIFOTE  COOOI0 0araTOKOMITOHEHTHI JIaHIIOXKKH, JIAHKW SIKUX TeperuIi-
TAIOTHCS 3 IHOIMMHU BHIAaMH ONHMCIB (Micue aii, mei3ax Tomo) 3a mijpa-
XYHKaMU JI€KOHIEHTPOBAaHUM NOPTpeT IpeH ckianaerses 3 55 maHok, JHKyH —
32, Comca —30, bocini i craporo Jxomiona —29 [4, c. 207].

Bbnaroponuuii cBiT Kpacu i Jr000Bi, TPOTUCTABIEHUH THITIOUOMY
CBITY BJIACHHKIB, 300pa)K€HO y poMaHi 3a JOMOMOI'OI0 BUPA3HUX OOpasHUX
3ac00iB, BayKJIMBE Miclle B SIKMX 3aiiMae iHTepeHTHa M IOTeHIiifHa akcio-
JIOT1YHA JIEKCHKa y (QYHKIIT ermiTeTiB 1 B ckial iHmux TpomiB. [TopiBHIHHS
Ta Meradopu, IO XapakTepu3yloTh IpeH, moOymoBaHi Ha OJHOMY IIOB-
TOpIOBaHOMY 00pa3i maxyd4oi kBiTku. Tak, Brepiie Mamoo4d ii HopTpeT,
Toncyopci kaske, o Bif i TyO BisJIO TEIUIOM Ta YMMOCH IPUEMHHM, SIK Bi€
TEIUIOM Ta YUMOCH NpueMHUM Bijx kBiTkH ("/ ... / they were sensitive lips,
sensuous and sweet, and through them seemed to come warmth and perfume
like the warmth and perfume of a flower") [6].

Leit 0Opa3 cympoBomkye IpeH mpoTsaroM ycboro poMany i HabyBae
CHUMBOJITYHOTO 3Ha4YeHHs: ['ojicyopci NMOpIBHIOE apomart, SIKMM BisUIO BiX
Ipen, 3 apoMaToM KBITKH «3 HalliB3aKpUTHMH IIEITIOCTKAMHU 1 IPUCTPACHUM
cepueM"—" with half-closed petals and a passionate heart". B iHImoMy MicIti
Ipen ymnoniOHIOeThCS Maxydidl KBITHI, IO posmyctuiacs: "... with every
breath perfume seemed to come from her hair, and from her body, like
perfume from an opening flower". Ilepiie MOPiBHAHHS HAJCKHUTH O TOTO
yacy, KoM B IpeH Tinbku mpolymxyersest 0008 1o bocini, a npyre — no
Iepiofy, KOJIM BOHA OXOIJICHA IIMM TOYYTTSM 1 mijmaeTses Homy. OnuH i
TOM ke 00pa3, pO3BUBAIOYNCH, CITY>)KUTh CUMBOJITYHUM BHPAXCHHIM JTyXOB-
Horo ckyany IpeH, «HapopKeHol KoxaT 1 OyTH KoXaHoio». 3a cBOiM 00pas-
HUM 3MIiCTOM 1 OPMOIO BUPa)KEHHS BCI 11l TOPIBHAHHS MaiKe 11eHTHYHI.

Y noprpeTHuX JaHIIOKKaX pomaHy "BracHuk" aTtpuOyTH OIHKH
YacTO BXXMBAIOTHCS B CHHTAKCHYHIA (YHKIII IMOCTHO3UTHBHUX O3HAUYCHB.
Hacnuenicte aBTOPCHKOT MOBH TaKUMH O3HAYEHHSMH, BUPKECHUMH MTApHO
MIOCTAaBJICHUMH aTpuOyTaMH OIL[IHKM, HaJla€ PUTMIYHOMY MAJIOHKY IIIaB-
HOCTI ¥ piBHOBaru. 3aBISKH IHTOHAIIMHOMY BHIIJICHHIO, ITOCTHO3WTHBHI
aKcioyoriyHi aTpuOyTH BiAPI3HAIOTHCS BEIMKOIO BHPA3HICTIO 1 eMOMiHHO
3a0apBIIOIOTh PO3MOBIIL, HAPUKIAN: "... he saw her raise her eyes, soft
and dark, to Bossiney’s /.../ "; "/.../ they were sensitive lips, sensuous and
sweet/.../ "; "/.../ he watched there, patient and dogged. "

Ha mam normsin, AeKOHLIEHTPOBAaHUMH MOXKYTh OYTH HE TiJIbKH
MIOPTPETHI ONMCH-JIAHIIOKKH, TPO sIKi WITa MOBa BHINE, a W meH3axi,
ommcu Mictg aii. Tak, 6araTropazoBuid OIMKUC MICIA il IEPETBOPIOE HOTro Ha
CHUMBOJI OJIM3bKOI TpariuyHoi po3s'si3ku B onoinauHi E. Ilo «Ilaxinas Oy-
JIMHKY AIepiBy», 1 PO3IOBIIAETHCS PO 3arnoOeNb CTaporo OyIUHKY 1 HOro
BJIACHHKIB. JIOTpUMYIOUNCH PyXy CIOKETHOI JIiHii, aBTOp BiciM pa3iB ITOB-
TOPIOE KapTHHY MICIIsl, JIe PO3rOpTaIOTHCS MOJIT.
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[Ilectupa3oBe BXWUBaHHS NMPUHMEHHUKA Upon y TOEAHAHHI 3 THPE
BHJIUIAE AeTami cueHu — windows, walls, sedges, trees i motim the tarn,
3yNUHSIOYM HAa HUX yBary umtada. Lli nerani HaOyBaroTh 3HA4YECHHS CITy-
CTOIICHHS, IIBUKOTO PYHHYBaHHS 3a JJOIIOMOT'0I0 aTpHOYTiB OL[IHKH.

B emitetnilt koHirypanii vacant eye-like windows obumpa ermi-
TETH-aTPHOYTH OLIHKM MOTPAIULIOTh B OAHE CEMaHTHUHE ToNe "unoccupied,
empty, expressionless, blank" 1 BIUIMBAIOTh OJIMH HA OJTHOTO — CIITET vacant
OTPUMY€ IOAAaTKOBUI BIATIHOK "TM030aBieHUH XUTTA', a eye-like — «myc-
THi1», B TOH e 4Yac Ield aTpuOyT BHOCHUTH €JIEMEHT BTUICHHS, BasKIMBUH
JUIS. pO3YMIHHSI 3MICTy BCHOTO OIOBIJJaHHS — IAiHHS OYANHKY CHUMBOJI3YE
Kpax JIFOJICBKOTO PO3yMy.

Emiterna xoudiryparis the bleak walls Tpu pa3u mMOBTOPIOETHCS
3MiHEHOIO Ha the grey walls. Tlpsme 3HadeHHs emiteta bleak — "dark, dim,
dismal, cheerless", criiBBigHOCSYNCH 3 emiTeToM grey — "sad, dull, somber"
PO3IIUPIOETECS, OTPUMYIOUM YTOYHEHHS '"stone-colored", ¥omip CTiH
HaOyBae J0AaTKOBOTO BIJATIHKY 3amaxy pO3KJaJaHHs, TaK SIK Cipuil KoJip
TIOBTOPIOETHCS Y TOEAHAHHI 3 IMEHHUKOM Sedge B OJHOMY psy 3 INPHK-
METHHKOM rank, SKWI 3 yCiX CBOIX 3HAYCHP peani3ye "evil-smelling, rotten",
00 B CBOIO Yepry IOETHYEThCS 3 emiteraMu decayed i ghastly 1 mortim
repe/iae HeTaTHBHY OIIHKY: grey — CTiHaM 1 oMy, a rank — o3epy ("the rank
miazma of the tarn") [7].

TakuM 4MHOM, OCOOJIMBO BAXIMBOIO € POJb AKCIOJIOTIYHOI JIeK-
CHKHM B OIHCax IOPTpeTy, Nersaxy, omucy Micusg aii. [yis Takux onmcis
XapakTepHi aTpuOyTH OLIHKH, 110 BHPAKAIOTHCS B MEPEBAKHIM KiNBKOCTI
BUITAJIKiB NMPUKMETHUKaMH. [IpelMKaTHBU OLIIHKU BXKHBAIOTHCS B TBOPAX
XYOKHBOT ITPO3U 3HAYHO PiIIIIe.

[Monanpmia mepcrekTHBa PO3BIAKM BOAYAETHCS Y MOPIBHSUIBHOMY
aHaJi3l MUTOMOI BarM akcioJIOTIYHOI JIEKCHKM y TEKCTax aHIJIOMOBHHUX
MIPO30BUX TBOPIB Ta JpamaTyprii Ta y BU3HAYCHHI B HUX CTYyIICHs peaizamii
(YHKIIH OBITOMJICHHS 1 BIUIMBY Ha YMTaYa.
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Mapisa Kopaan
XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

OJgbra BOJIOIH/IMI/IpiBHa TapacoBa, nayk. kepisuuk
KaH/. [eA. HayK, JIOLL.

TEPMIHOJIOT'IA B’YOTI THYCTPIi

B'toTi-inaycTpis po3BUBAETHCS 31 IIBUIKICTIO CBiTA. YacTo MU He
BCTHI'a€MO CTEXHUTH 32 TPEHJaMHU a00 32 HOBUMH CJIOBAMH, SIKi 3'SIBIISTIOTHCS
B 1100yTi. B Tepminomorii iHIycTpil KpacH 3yCTPi4aeThCsl BEINKA KUTBKICTh
abpesiaTyp, SKi MOXYTh BXKHBATHCS SIK CAMOCTIIHO, TaK 1 y IO€JHaHHI 3
THIIMMU JIEKCUIHUMH OJJUHUIISIMH.

IninianeHi 1ekcuuHi abpeBiaTypu — KOpPOTKi 3a (OpPMOIO i €MHI 3a
3MICTOM, TOMY CTaHOBJISITh HAHNPOAYKTHUBHIIY IpyIly adpeBiaTyp B aHIJIO-
MOBHilf TepMiHOJIOTIT Tay3i iHILycTpil Kpacu. 3a BUMOBOIO iHIIiabHI adpe-
BiaTypu MOXXHA HOAIMMTH Ha andabeTH3MH, aKpOHIMH Ta 3BYKO-OyKBEHI
abpesiaTypu:

1) andaberusmm — KOXKeH 3 KOMIIOHEHTIB a0peBialii YUTAEThCS 3a
npaBwiIaMy aindasiTy aHriiiicbkoi MoBH. BuHMKHEHHS nux aOpesiaTyp
3yMOBJIEHO MOTPeOOI0 30epertd iHpopMaliiiHo-3Hauy1i KOMITOHEHTH. MiHi-
MaJIbHHH cKia] andabeTH3MiB — TP KOMIIOHEHTH:

LFP — low fluence photoepilation — HM3pK04acTOTHA (HOTOCTIIIALLIS;

LCD - liquor carbonis detergens — 1b0rThOBa MaCTHKA;

2) akpoHiIMH — abpeBiaTypH, 110 BUMOBJISIOTECS SIK CJIOBO, (hoHe-
THYHA CTPYKTypa SKOTO BiAMOBiIae (YOHETUUHINH CTPYKTYpi OJHOMOP(EM-
HUX CIIiB, @ YUTAIOTHCS BIIIIOBIIHO O MpaBuil opoerii KOHKPETHOI MOBH.
Edexr Muno3BydHOCTI i 3py4HOCTI BUMOBH TE€PMiHY B aHIJIIHCHKIA MOBI
JIOCSITAETHCS, SIKIIO MDXK MPUTOJOCHMMH OyKBaMH CTOITh rosocHa. Toxi
MIPOYUTaHHSA a0peBiaTypy CTae 3BYKOBHM. Po3ristHeMO HpHKIIaa mepexomny
TEPMiHY-CIOBOCIIOJIyYESHHS B aKPOHIM:
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— DOPA - dihydroxyphenylacetic acid — rigpoxcuadeninonrosa
KHCJIOTA;

— A/B — acid-base ratio — KHCJIOTHO-OCHOBHHI OaJlaHC;

3) 3ByK0-OyKBeHHMI1 BapiaHT — e 3MiIana (opMa MpovnTaHHs adpe-
BiaTypH.

Bin npencraBienuii HeumcneHHowoo rpymoro. OCHOBHA NpHYMHA
TAKOr0 IPOYHMTAHHS — MPArHeHHS J0 MWJIO3BYYHOCTI, 3pyYHOCTI BUMOBH
TepMiHa:

DS [di:es] — dietary supplement — GionoriuHO aKTHBHA JOOaBKa,

CP [ci:pi:] — chemically pure — XiMi4YHO YHCTHIA.

InTepec U1 HamOro MOCTIJDKEHHS CTaHOBIATH Ha3BH I10Caa B
IHTyCTpil Kpacu:

CL - cosmetologist — kocMeToIIoT;

FS — full specialist — maiicrep y Bcix cdepax (MaHIKIOp, MUIi-
(yBaHHS, Macaxx TOIIO);

FB — facial specialist — maiicrep 3 Macaxxy oOJIMIdsL;

BW — body wrapper — maticTep 3 00ropTaHHs Tina.

Posrnspatoun tepMinu-abpeBiaTypu B iHIycTpii KpacH, 3a3Ha-
YUMO, 10, HE3AJIEKHO BiJl KIIBKOCTI KOMIIOHEHTIB, IO BXOJIATH A0 CKIAIy
abpeBiaTypH, migyac IXHbOTO YTBOPEHHS IIIOTh 3arajbHi CTPYKTYpHI 3a-
koHoMipHOCTI. Jlochimauus Tepminoiorii Ipuna IropiBaa Boiiko Buaiise
TaKi TPY MOAENI:

1) BacHe-iHiIiaJbHI — YTBOPEHHI 3 TOYAaTKOBUX IHIMIANEHUX OYKB:

SAT — subcutaneous adipose tissue — miquIKipHi >KUPOBI TKAHUHH;

BAM - bilateral augmentation mammoplasty — 1BOCTOpOHHE 30111b-
LIEHHS IPyAeH;

2) iHIIiaThbHO-KOMOIHOBaHI — TpEICTaBlICHI HE JHUIIE CaMOCTIiH-
HUMH, aJe 1 CIy>kOOBUMH YaCTHHAMH MOBH:

AR — at risk — B 30H1 pu3HKYy;

MOI — multiplicity of infection — MHOKHHHICTbD 3apa)kKEHHS;

MAC — Minimal Access Cranial Suspension Lif — kopoTko py6-
[ICBHI JTICTHHT;

SMAS — Superficial Muscular Aponeurotic System Lift — pos-
HIMpeHa MiATHKKA 00Iyus;

3) 4acTKOBO-iHILiaJIbHI — YTBOPIOIOTHCS HIISIXOM HIL[IAJIBHOTO CKO-
POYEHHS OJJTHOTO 3 KOMIOHEHTIB CKJIaJHOTO TEPMiHY:

D&C color — drug and cosmetic color — kKopopu, BHOpaHi 3 cep-
THU(IKOBAHOTO TIEPEIIKY, 3aTBEPPKECHOTO [UIsl BUKOPUCTAHHS B MEAWYHIN Ta
KOCMETHYHOT MPOYKIIii;

DUV laser — deep — ultraviolet laser — ynprpacdioneroBuii nasep Ha
OCHOBI JIBOBHMIPHOTO ()OTOHHOTO KPHCTAJIA;

BoNT-A — botulinum toxin Type A — 6oTymniHIYHMI TOKCHH THITY A.
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OTxe, rpadiyHnii TUI CKOPOYEHHS 3HAXOIUTH IIMPOKE 3aCTOCY-
BaHHS B aHDJIIKACHKIN TEPMIHOMIOTII rajly3ei eCTeTUYHOI MEIUIIMHU Ta KOC-
Merostorii. I TepMiHiB, IO ITO3HAYAIOTHh JICKOPATHBHY KOCMETHKY MO-
KYTb 3aCTOCOBYBATHCSI IPUHOMH TpaHCIITEpalil, KaJbKyBaHHS, TPAHCKPH-
OyBaHHS Ta OIMCOBUII MIEPEKIIA.

BB (blemish balm) cream — 6i-6i kpeM (kpem, II0 MacKye He-
noriku). it epexiamy Oyiio 3aCTOCOBAHO OIMCOBHUI MEpeKIIal.

Buffing brush — kicrouka i3 miiibHO HaOUTHM BOpcOoM (JUIsi HaHe-
CeHHSl pIAKMX TekcTyp). s mepekiamy Oyio 3acTOCOBAHO OIMCOBHN
TIepeKIIa.

Plumper — nmammiep — 3aci0, 1m0 CTBOPIOE KOPOTKOYACHHUH e(eKT
30UtbIIeHH 00csTy TyO, 10 TpuBae B cepenHboMmy 1-3 romguuu. s
repexIaay Oyio 3aCTOCOBAaHO TPAHCKPUOYBaHHS.

Highlighter — xaitnaiirep — BUCBITIIOIOUHIA KOPEKTOP ISl OOIHATYSL.
Jist mepekiany Oysio 3acTOCOBaHO TPaHCKPUOYBaHHSI.

CC (color correction) cream — Ci-Ci kpeM (KpiM TOHAITBHOTO €(heKTy,
KOPUTY€ TOH IIKipH, 3MEHIIYIOYH BUAUMICTB IIOYEPBOHIHHS, MIrMEHTAIII]).

Cepen JIEKCUYHHX 1 JIEKCHKO-CEMaHTHYHUX TpaHCOpMalii mpuid-
HSITO BUIUISTH TaKe:

1. Kombinamist xanpKyBaHHA 1 TpaHcuiteparii. Llel npuiiom BHKO-
PHCTOBY€EThCS ISl TEpEKany CKIaIHUX IMEHHHUKIB, HANpPHUKIAA, 3 Tep-
MiHouorii inaycTpii kpach, uniform — «yHiopMa» (Ie YnucioBa MpHUCTaBKa
uni, B 3HAYCHHI «OJMH», TIOXOIUTH 3 TPEIbKOI MOBH);

polymethyl-methacrylate (PMMA) — monimerunmerakpuiar (Bu-
KOPUCTOBYETHCSI B KOCMETHYHUX KpeMax IJIsl YCYHEHHs 3MOPIIOK 1 3axH-
mae mKipy Bif yiasTpadionery, ae npucraBka «poly», TakoX Mae rpenbke
TIOXO/DKEHHSI, 03Havae «barato»). B ykpaiHChKiii MOBI 3a MoJgiOHMM TpHH-
LIUIIOM ICHYIOTb CJIOBa «MeTadi3nKay, «I1aparcuxooris.

2. KoHkperusarisi, IpH SKil ClI0Ba B CIOBOCIOIYYEHHI 3 IINPOKUM
3HAYEHHSM 3aMiHIOIOTHCS CJIOBaMH 3 OUTBII BY3bKUM 3HAYCHHSIM.

3. T'eHepamizalis — MpUTOM 3aMiHW OJWHUIN BHUXiJHOTO MOBHU 3
MEHII IIMPOKUM 3HAYEHHSAM OAMHHIICIO MOBH MEPEKIIAAY 3 OLIBII ITUPOKUM
3HaueHHAM. OnHaK, KOHKPETH3allis Ta TeHepaji3alis € MaJlOBXHBaHHUMHU
MIpUHOMAMU.

CnHcoK BHKOPHCTAHUX JKepelt

1. botiko, 1. 1. Anrumiiicbka TepMiHOJIOTISI KOCMETOJIOTIi Ta ecre-
TUYHOI MEJMLIMHN: T€HEe3a, CTPYKTypa, CEMaHTHKa, IIparMaTuka : aBToped.
Jc. ... Kaag. ¢inon. Hayk : 10.02.04 / boiixo Ipuna IropisHa ; JIbpBiB. HaIl.
yH-T iM. [Bana ®panka. JIbBiB, 2019.
2. https://beautybrainsblush.com/glossary/
78


https://beautybrainsblush.com/glossary/

3. https://zulfiya.ua/content/385-novye-nazvaniya-v-kosmetike-tint-/
kushon-stejn-i-pr

4. Michalun M. V., DiNardo J. C. Skin Care and Cosmetic
IngredientsDictionary. 4th Edition. NY: Cengage Learning, 2014. 399 p.

Hiana Maubkaiiio,

XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

Ousena OuiekcanapiBHa MalloK, nayk. kepisauxk
KaHJ. IIeJl. HayK, JOII.

MOBHI OCOBJIMBOCTI
AHIJIACBKOI TA YKPAIHCBKOI KA3OK
3 EJEMEHTAMM YAPIBHOCTI

TexcToyTBOpIOIOUI €JIEMEHTH Ka3KH BKJIIOYAIOTh CIIOCOOH CIIOBO-
TBOPEHHSI, CIIOCOOM CTBOPEHHSI MOBHOI TPH, 00pa3Hi XyJI0XHI 3acO0H, SIKi
XapaKTepU3yIOTh SIK aHMIIIHCHKY, TaK i YKpalHChKY Ka3Ky.

Y MOBi aHIJiichKoi KasKH BiJI3HAYAETHCS CyQiKcalbHE CIOBO-
TBOpEHHS OKaszioHamni3miB. Hanpuknan, cydixe -ish: stingish ringy smoke —
eipruil [oxkuu oum, trickish sicky smell — eycmuii apomam, wo oypmarume,
elvish — uapienutl, maemuuyuil; cypike -ry: wizardry — yakiyncmeo Ta iH.

Jli11 MOBH yKpaiHChKOI Ka3Kn XapaKTepHI 3MEHIIYBaIbHI cydikcn
-OHbK, -eUK, €YK, -YK: 20/IYOOHbKO, 3LIIAYKO, AEUKO Ta 1H.

Haenemo mpukiamu nedicHOTO CIIOBOCKIAMaHHS B AHTIIHCHKIN
MOBI: scissor-like — cxoorcuii na noocuyi, Seven-headed Dragon — Cemu-
eono8utl 3mitl, cross-legged — nepexpeweni Hoeu Ta iH.

[MopiBHsIEMO MpHKIagu NeiCHOTO CKIaJaHHSI B MOBI YKpaiHCBHKOI
YapiBHOI KA3KH: 0IBOHbKO-20IYOOHBKO, XO-Cib, 2ycu-1e0edi, Hcap-nmuys 1a 1H.

AHai3 TEeKCTiB MOKa3aB, MI0 OCHOBOIO TAHOTO CIOCOOY CJIOBO
CKJIaZIaHHs CIIYyTYIOTh YaCTHHU MOBH: IMCHHHKH, IIPUKMETHUKH, J1€CIIOBA.
Crioci6 nehicHOTO CIIOBOCKIIAJIaHHSI YacTO BUKOPHCTOBYETHCS Y MOBI 4a-
piBHOI Ka3KH, a yTBOPEHE CJOBO SBJISIE COOOIO 3TOPHYTHH BHpas3, SIKUH
TIOSICHIOE pealtii Ka3KOBOTO CIOXKETY, a00 PO3KpUBAE CYTh EPCOHAXA Ka3KH.

Y MoBi 4apiBHOI Ka3KM iMeHa Ta MpI3BHUChKAa TI'epoiB yTBOPEHI
CHOCOOOM 3JIUTTS 3arabHOJITEpAaTyPHUX CIIIB y CTiHKi BHpa3H, KOTpi CKila-
JAroTh TpyaHoull npu nepexnani. Hanpuxiax, Ax Me No Questions (He
CraB Meni IIutans); Hot Dog the Tiger (Xornor-Turp); James Sixbixdix
([xeitme Cikcbikenike).Tak, Hanpukiazn, iM’s yapiBHol ka3ku Gimme the
Axe yTBOpEHO i3 ciiB give + me (poct. gimme) + the + axe (ait Meni
Coxkupy). Y poboti Oyio mpoaHami30oBaHO iMEHa Ka3KOBHX IIEPCOHAXKIB
amepukaHchkoi ka3ku: Fairies / ¢ei , Unicorn / equnopir, Dragon / npakos,
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Dwarf / kapmuk, Giant / Benerenp, Gnom / rHOM, Goblin / ro6min, EIf /
e, Ogre / orp, Boggart / borapt Ta iH.

Imena Ta mpi3BUCHKA TepoiB y MOBI yKpaiHCHKOI Ka3KH yTBOpEHi
HaCTYITHHMH CIIOCO0aMu:

1. /legpicne ymeopenna: IBan-llapeBuu, Jlucmuka-CecTpuuka,
Mumka-Hopymika, Koza-nepesa, Bopunk-0paruk;

2. Cnosocknadannsn (2-, 3-, 4-KOMIIOHCHTHi), YTBOpPEHI 3a MoJIe-
asmu: 2-komnoHeHTHe Bl: mopensl — npuxm. + imen.: Yepsona lllanouxka,
Conom’aunit buuok, Crutaua Kpacyns, fI3uxara XBecbka; iveH. + npuxm.:
[Man Konpkwuii; Mmogens 2 — imeH. + suryk: Crapuit Ox; mozens 3 — iMeH. +
imen.: 3mit [opuany; 3-xommonenTHe BI, mMomens — iMeH. + mpuxm. +
imen.: IliBauk ["onocucte I'opneuko; 4-komnonentae Bl: Uyno FOno Puba
Kur, baba fra Koctsna Hora.

3. IIpocmi imena: Onenka, IBanko, Mapiuka Ta iH.

Amnani3 iMeH y MOBi 4YapiBHOI Ka3KM 3acCBITYMB, IO CHOCOOM iX
TBOPEHHSI NEPEBAXHO CITIBIIA/IAI0Th B YKPaiHCBKIM Ta aHTIIHCHKiN MOBax.
baratokoMITIOHEeHTHI iMEHa PO3KPUBAIOTh XapaKTep Ta Pif 3aHATTS IEpCo-
HaXiB Ka3kW. [Iy11 MOBH 4apiBHOI Ka3KM aKTyaJbHE HOHSTTS MOBHOI zpu,
sIKa TIPOSIBIISIETBCS PI3HUMH criocodaMu (aiiTeparii€lo, XUOHOIO eTHMOJIO-
ri3ami€ro, pUMyBaHHSM).

Animepauia — CTIiBCTaBJICHHS CITIB3BYYHHUX CIIIB B OJJHOMY CEMaH-
TUIHOMY KOHTEKCTI: 3BYK [m] — misty moor (3amymaneni 6onoma), 3ByK [f]
— fiery fen (mpscosuna, wo oumums), 3ByK [g] — glow and glimmer and
gleam (motui, wo ceimumscs, bnumae ma o6auwumMsp) Ta iH.

Xubna emumonoczizauia cnosa Ha GoHi ciB3Bywdst: Half past hate
or a quarter to fight abo barking tree. Bupa3 barking tree Moxe 03Ha4aTH i
JIepeBO 3 KOPOIO, 1 AEpeBO, 110 TaBKAE, 1 JIEPEBO [UISi BUTOTOBIICHHS CY/ICH.
BkazaHa sikicTh 3a3HaueHa /ISl OTPUMAaHHS KOMIYHOTO e(eKTy.

[Mpuitom pumyeanns: Bipmi B Ka3lmi 9acTo O€33MICTOBHI, IO
YCKJIQ/IHIOE X IOSTHYHUI MepeKIIa.

The perils and the monsters, giggled Wag, are neither here nor
there nor anywhere.

Hebesnex ma uyoosucwk, — ckazas Yee, — nema Hi mym, Hi mam, i Hioe.

VY mpoMy npuKiIani 3apuMOBaHi clloBa here, there, anywhere, 1m0
Ha/a€ BHpa3y NESAKUH KOMIYHMH eQeKT, MoOyIoBaHOMY Ha CIIiB3BYYHi.
Taxy MOBHY I'py HEMO>JIMBO TEPEKIIACTH a/IEKBATHO Ha YKPATHCHKY MOBY.

Y MOBi yKpalHCBKOI Ka3KH PUMYBaHHSI BUKOPHUCTOBY€ETHCS HE JUIS
MOBHOI TpH, a il O(QOpPMIJICHHS KOMIO3WLIHHMX YacTHH Ka3KW, Ha-
MPUKIaA, U iHIiaabHOT Ta (GIHANBHOI: JHCUNU-OYIAU, IHCUTU-NONCUBATU
ma 0obpa Hadcueany, 0asHum-oasHo Ta iH. i1 MOBH yKpaiHCBKOi 4Ya-
piBHOI Ka3KM XapaKTepHi MOBTOPH: Uuiiu 60HU Uiy, i0ymv-ioymo, Oi-
HCUMB-0idCUMb.
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Y MOBI Ka3Kku 3yCTpIiYaeThCsl OCUTH OaraTo IOpIBHAHB: like
frozen (six 3amepsni moanm), like a tiny parachute (K KpuxiTHUI mapa-
myT), as heavy as a hammer (BaxXkul, sk OynaBa), as wise as she (Myn-
puii, sk BoHA), as swift as light (nerkuii, sk cBiTIIO), as still as statue
(3acTur, SIK cTarys; BCTaB, SIK BKomaHwi). Sk OaunMo, MOPIBHSHHS
YTBOPEHI 3a JOINOMOTOK CIONYYHHKA 5K, alle TPAIUIIOTHCS BUIAIKH
YTBOPEHHS MOPIBHSHHS 32 JOMOMOTOK OPYJHOTO BiJAMiHKA, HANPUKIAL:
Oinum nebedem, ACHUM COKOJIOM.

Cunig 3a3HAaYUTH, IO VI HAPOJHO-MOCTHYHOI TBOPYOCTI, (OJIBK-
JIOpY 1 Ka3KM XapaKTepHi NOCTIHHI (CTai) emiTeTH, HapUKIIaL: yucme noJe,
sicHe coneuko Ta iH. B aHruiiicekii MoBi: wonderful woods (dapiBHu JIic),
wicked wizard (3nmuit 4yakiyH), mysterious forest (3aragkoBuil mic), silver
swamp (cpibHe 60110TO), bronze bog (6poH30Ba TpsCOBHMHA). AHATI3 TEKCTIB
Ka30K JIaB 3MOT'Y BUOKPEMHTH JIBA THITH CIiTETIiB:

1) mpocrti: white deer, green forest, royal huntsmen (KopoiBchKi
MUCIIUBII) Ta iH.;

2) meradopuuHi: pearly path (mepmamyrtpoBa crexka), dreadful
day (ckaxnmBuit neHs), veritable princess (cnpaBXHs pHUHIIECA) Ta iH.

Hagepmemo npukiiagu emiTeTiB 3 MOBH YKPaTHCHKOT YapiBHOI Ka3KH:

1) mpocrTi: 6ine IMUKO, Yep8oHi YCTA, TIATATH OLIOKAMEHHI, WUPOKe
T0JIe, 30/10Mme SIEIKO, mpuded sme MAPCTBO, KAMIHHS 00pO2oyiHHe Ta iH.;

2) metadopHUHi: 3010ma puoKa, drcuea/mMepmea BOAA Ta iH.

OCKUIBKM y HalIoMy AOCII/KEHHI pO3TJIsJacThcs JapiBHA Kas3Ka,
TO CJIifl ICTANIBHIIIE 3yIIMHUTHUCS Ha aHaJli31 MOBHUX 3ac00iB, sKi (OpMyIOTH
JHTBOKYJIBTYpHHUIl KOHIENT «YapiBHICTEY. 3 L€ METOK 3yMUHHUMOCH HA
JICKCUKO-TeMaTHYHUX Tpynax «[ii Ta mpouecn», «YapiBHi mpeaMeTn»,
«Haponii», siki GopMyIOTh IPOCTIp Y MOBi YapiBHOI Ka3KH.

«/lii ma npouyecu» MarOTh BEIWKE 3HAYCHHS Yy YapiBHIM Kasri,
HANPUKIAJI:

He taught me all the magical tricks he knew. Some were good
tricks, and some were only frauds, but I have remained faithful to my promise.

— what did you do with the girl? — asked she; and at this question
everyone bent forward and listened eagerly for the reply.

— I enchanted her, — answered the girl.

— In what way?

— I transformed her into-into-.

— Into what?

— Into a boy!

[epexnan:

—Bin Hasuug mene cix maziunux mprokie, sxi 3uae. [eaxi 3 Hux
OyIU XOpOoUUMY MPIOKAMU, A 0€sKi — 0OMAHOM; ane i OOMPUMAIOCL C8OIX
00IYsAHOK.

81



— A wo mu 3pobuna 3 0iguuHKOI0? — 3anUMana 60Ha, i NPpU YbOMy
3ANUMAHHT 6CI HAXUIUTUCS 8nepeo, Wob Kpauje nouymu ionosiov.

— A 3auapysana ii, — 6ionogina 0iguuHKa.

— Ax?

— A nepemeopuna ii na- Ha ...

— Ha xoeo?

—Ha xnonuuka!

Jo i€l rpynu Hajexath JekceMu magical tricks (maeiuni mproxu),
enchanted (3auapysamu), transformed into (nepemsopumu) Ta iH. Mariasi
Il 9acTo peanizyroThesl 32 JOIOMOTOI0 iHIIMX MOBHHX 3ac00iB: 3acpumis
epim i Onuchyna Ouckasxa, enacmu Oe3 nam 'smi, ROOPUKAMU MepPmeEoto
ma Jcusoro 600010 Ta iH.

[Tix gac mepeTBOpeHH 200 3araIKOBOT0 3HUKHCHHS 3 MICIIS TTOMINH y
Ka3lli BUKOPUCTOBYIOThCS Pi3HI MPEAMETH, SIKi JOMOMArarTh [bOMY, Ha-
TIPUKIIAL: 4apieHa KHU2d, 4apiéHa Nanuykd, Kpem O1si 3HUKHEeHMS, Mimad,
yapieHuil NOPowioK, Hanitl abo uapiena namna, niaw Ta iH. Jlekcemu, sKi
(bOpMYIOTh JIEKCUKO-TEMATHYHYy Tpyry «YapiBHI MpeaMeTH», 4acTo BHKO-
PHCTOBYIOTHCSI B MOBI 4apiBHOI Ka3ku Jurs peaiizanii marii (0e3 nux mpen-
METiB IEPETBOPEHHS HE BiIOYNETHCS ), HAPUKIIAM:

The best kind of magic book, said Barnaby again, is a book where
the magic has rules. And you must learn those rules. And if you remember
the rules, you can make the magic work for you. Only sometimes you forget
them and then the magic works against you.

Hauikpawa uapisna xuuea ma, — cxazaé bapnabi, — ¢ xompitl €
npasuna. 1 eu nosunni eueuumu yi npasuna. I sxwo eu 3anam’smacme yi
npasuia, mo 6u 3modceme NPUMYCUMU MARIMHY CUTLY CIYICUMU 8AM. Ane
AKwo eu 3abydeme ix, mo uapiena cuia Oyoe npomu 6ac.

Y MOBi yKpalHChKOI Ka3KW BHKOPHCTOBYIOTHCSI HACTYITHI 4apiBHi
MIPEIMETH: Jcab siua WKYPKA, epebiHb, PYWHUK, KAMIHb, KaOIYyuKd, K1yOoK
HUMOK, KUIUM, 4000mu, MOJIOOUTIbHI AOIYKA, cCKamepmuHd, oarooye Ta iH.

Jlekcuko-cemantnuna rpyna «Yapoxii» BMilye HaiiMeHIe Ha3B
SK B aHTIIHACHKINA: magician, enchanter, wizard, sorcerer Ta iH., Tak i B
YKpaiHCBKiH MOBI: waKkiyH, mae, 8i0bma Ta iH.
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Ipuna I[lerenbcbka
JlepxaBHuii yHiBepcuTeT « KHTOMHUpPCHKA MONTITEXHIKa

Jlapuca ®@enopiBHa CoJ10BHOBA, nayk. kepiBHuK
KaH/. (inoi. HAyK, JOIL.

®PA3EOJIOTTYHA KOMIIO3UIIIS
Y CYUYACHIN AHIJIIACBHKIN MOBI

CHoBOCKIIaIaHHS JIOCSTIIO 3HAYHOTO PO3BHUTKY B HAIy €IOXY, KA
XapaKTePU3Y€ETHCS 30UTBIICHHSIM CKIIAIHUAX MOHATH y Pi3HUX cdepax JIoj-
CBKOTO CITLJIKYBaHHS, COIIAIFHO-TIOJMITHYHOTO i €KOHOMIYHOTO JKUTTS, Oa-
raTOrpaHHOl IiSUTBHOCTI JIIOAWHM, ii BHYTPIIIHBOTO CBITY, €MOIIOHATBHUX
TIEPEKHUBAHB 1 pAIliOHATEHUX OIIHOK.

[MpobnemMa KOMITO3HTIB BHPI3HAETHCS 3HAYHOI KITBKICTIO JOCITi-
JUKCHB TIPOTYKTHBHUX MPOIECIB YTBOPCHHS HOBHX CJIIB 1 € KOJIOM HAYKOBUX
iHTepeciB psady miHrBicTiB, Takux sk /1. I. KBecenesuy, JI. ®@. OmenbueHko,
M. M. Tomoxwun, JI. T'. Mapuanan, H. ®a66 [3; 4; 6-8] ta iH.

PasoM 3 TuM, He3BaXKalOYM Ha BEIWYE3HY KUIBKICTh TIpamp i3
PI3HOMIHITHIIIMX aCIEKTiB CKIAJHOTO CIIOBa, IMPOCTEKYETHCS HEIOCTATHS
PO3pOOIICHICTh TIPOOIEMH aKTHBHOCTI KOMITO3UTHHUX (Ppazeosiori3MiB Ha
MaTepiali aHTJIiHCHKOi MOBH. AKTYallbHICTh JOCIIKSHHS 3yMOBIICHA TTiI-
BHUIIIEHUM IHTEPECOM /10 (hpa3eosIoTiyHOi KOMITO3HIIi — YTBOPEHHS HOBHX
CJiB, HOBUX 3HAYCHBb CIIB Ta MOXITHUX Bif (pa3eoyOTiYHUX OIUHUIL Y
mimoMy abo BiJf IX CTPIKHEBHX KOMIIOHEHTIB, IO € HAa/I3BUYAHO IIKaBUM
i me HeAOCTaTHhO BUBYCHHM IMHTAaHHSAM y CHCTeMi (YHKIIOHATBHOI
KOMIIO3UTOJIOT1.

®pazeonorivHa KOMITO3HUIlIS — 1€ JPKEpeo 30aradeHHsS MOBH 3a
paxyHOK BJIaCHHMX 3aco0iB, 3aBISKM 3aKIajeHiil y camiii MOBHiHM cucremi
3IaTHOCTi TBOPUTH HOBI 3HAKH Ha OCHOBI BJKE BiIOMHUX [5].

[Mix ¢pyHKIIOHATEHO-OPIEHTOBAHOI KOMIIO3UTOJIOTIEO B I CTATTI
PO3YMIETBCS T HAINPABIICHHS B BHBUYCHHI KOMITO3UTHHX JIEKCEM, SKE Bif-
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OyBaeThbcsl yepe3 MPHU3MY CHCTEMHOTO CTPYKTYpPHO-CEMaHTHYHOTO 1 CTH-
JICTUYHOTO aCHeKTiB, 10 Nepe0avaroTh iX MMPOKE BUKOPUCTAHHS B JKUBIH
PO3MOBHilt MOBI [4].

B ocranHe mecsaTWIITTS, SK 1 y BCl MorepeaHi NMepiogn po3BUTKY
AHIITIHCHKOI MOBH, BEJIMKY KUIBKICTh HOBHX OJMHHUIIb OYJIO CTBOPEHO KOM-
no3utiero (cnoBockiaganHaM). CKIajiHi ClI0Ba aHTJIICEKOT MOBH HE TIIBKU
CKJIJIHI 32 CTPYKTYpOIO, aje i 32 CEeMaHTHKOIO: YacTille BCHOTO 3HAUYCHHS
KOMITO3HUTa HE € CyMOIO 3Ha4eHb HOT0 KOMITOHEHTIB, YacTille BCHOTO CIIO-
cTepiraeTscst MOBHE a00 YaCTKOBE MEPEOCMHCIICHHS, TOMY 3HAYHY YaCTHHY
CKJIIHUX CIIiB MOYKHA BBaXKaTH (HYPa3CONOTIIHUMH OJMHALIAMU [2].

MeTo010 T0C/TiICKeHHSI € BUSBIICHHS JEPUBALiHHO-aKTUBHUX (pa-
3€0JI0T13MiB, SIKi € [PKEPEJIOM BUHUKHEHHS! CKJIAJHUX BTOPUHHUX HOMIHAIIIH.

[Min nepuBaIiifHO-aKTUBHAM (hpa3coIOTi3MOM CITLT PO3YMITH CTilKe
CJIOBOCIIONTyYEHHSI, 3/1aTHE CIyTyBaTH 0a30I0 JJIsl yTBOPECHHS KOPEISTHBHOI
CKJIAJHO] JIeKceMH, TOOTO, Take, 110 Ma€ IepuBaliiHUN ITOTEHITAN.

HoBumu acnexkramu, sKi CTaBJISATbCS Yy TEOpii CIOBOCKIJIAJAaHHS
Cy4acHOI aHIIIIHCHKOI MOBH 1 YEKalOTh HA CBOE BHPIIICHHS, € 30araueHHs
JIEKCHYHOTO CKJIQJly MOBH Ha OCHOBI (hpa3eosoriyHuX OJAWHUID ((ppaszeo-
JIOTIYHA JAepuBallis, (pa3eosoridyHa KOMITO3MIIsN) Ta BUSBJICHHS JEpUBa-
HiifHO-akTUBHUX (hpazeosori3MiB, Hanpukian, lickdish, lickladle, lickbox,
lickspit, pickthank, pickpocket, scatter-brain, kill-joy, stop-gap, stay-at-home,
cure-all, do-all, carry-all, go-ahead, slapstick, slapjack, turncoat, speak-
easy, stay-at-home, pull-bone, go-fever, daredevil, spit-fire, makepeace,
spendthrift, lackluster, fill-belly, skinflint.

IcaytoTh cnenmivni 11 KOKHOTO Hapoay oOpa3HO-acoIiaTHBHI
MEXaHI3MHU MEPEOCMUCIICHHS BUXITHUX 3HA4YCHb Y BTOPHUHHIA HOMiHAIIi.
KynbrypHO-MapKkoBaHa KOHOTAIisi BUHUKAE SIK PE3yJNbTaT iHTEprpeTarii
acoliaTHBHO-00pa3Hoi ocHOBU (hpaseosoriuHoi oxamuumi abo meradopu
yepe3 CIiBBiJHECEHHS ii 3 KyJIbTYpHO-HALlIOHAJIHHUMH €TaJIOHAMH, a Ta-
KOX CTepEOTHUIIaAMH.

®paseororist OyAb-IKOI MOBM — HaWIlIHHIIIA JIIHTBICTUYHA CIIaI-
IMHa, B SIKid BigoOpakaloThCsl OadeHHs CBITY, HalioHalbHAa KYJIbTYDa,
3BMYal Ta BipyBaHHs, (aHTa3is Ta icTOpis HapoOIy, SIKUM PO3MOBIISIE LI€I0
MOBOIO. 3aBIsKH (hpa3eoiorii, a 0cOOIUBO 1MiOMATHIN, MOXHA MPOHUK-
HYTH B JajieKe MUHYJIE HE TUIbKH MOBH, ajie i icTopii Ta KyJabTypH ii HO-
ciiB. Came B 0Opa3zax (hpa3eosnori3miB i CTIHKUX MOPiBHSIHB, 30KpeMa, Hal-
MIOBHIIlle BUpa)keHa HAI[lOHAIbHO-MOBHA KapTHHA CBITY, OCKUIBKH (ppazeo-
JIOTiS MOBH BiAITBOPIOE HAIliOHAIBHO-KYJIBTYpHY CaMOOYTHICTH MOBHOTO
KOJIGKTUBY, BUKJIMKaHy YMOBAaMH HOTO JKUTTS i 0COOIMBOCTSIMH iCTOpHY-
HOTO PO3BHTKY.

CriocrepexeHHsl CBiAYaTh Mpo Te, 10 HOCII MOBH IIiJl 4ac BUKO-
pucTaHHs (pa3coqOTIYHOI OJUHUIN CIIOYATKY BUOUPAIOTH 3 BEIUKOI KiJib-
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KOCTi IEBHUX >KUTTEBHX CHUTYyallill Ta 00'€KTIB 30BHINIHBOTO CBITYy TaKi,
II0 HAWOITBII BIAMOBIMAIOTH (DAKTY, KU MiAIATae XapaKTCPUCTHUIN Ta
OIIIHII 32 JOTIOMOT'0I0 (hPA3EoIOTIYHOT OAMHUILII.

JocumipkenHs (heHOMeHa MOBHOI KapTHHHM CBiTY, a came, (paseo-
JIOT1YHOT KapTHHHU CBITY, 3aCIYrOBY€ Ha IIIBHY yBary y 3B'S3KY 3 THM,
1o npodjeMa CTAaHOBJICHHSI CEMAaHTHKH, JEPUBALlil Ta TCHACHIT PO3BUTKY
MOBH 3aliMalOTh OCOOJIMBE Miclie B OCIIIPKEHHI MOBHOI KaPTHHH CBITy Ha
¢pazeosoriunomy pisHi [1, c. 508].

Bararo kommo3uT-h)pa3eonorismMiB Cy4acHOi aHIIIIHCHKOI MOBH
XapaKTePU3YIOThCS PI3HUM CTYNEHEM CTHJIICTUYHOI 3HMKeHOCTi. Yepes
BIUIUB MPOCTOrO MOBJICHHS Ha JIiTEpaTypHy MOBY BOHHU IHTEHCHBHO IIO-
LIMPIOIOTHCS B PO3MOBHOMY MOBJICHHI 1 3aKpIIUTIOIOTH CBOE 3arajibHe I10-
HIDKCHE CTHITICTHYHO 3a0apBIICHHS, XapaKTEePHE Ui «HU3bKHX» KOJIOKBia-
JI3MIB, CJICHTI3MiB Ta >KaproHi3MiB.

AHTTIHCBKI KOMITO3UTH-(PA3eosIoTi3MH, BUHHMKAIOYH B T00Y-
TOBO-PO3MOBHOMY MOBJICHHI, MOXXYTh CJIYTYBaTH IIFOCTPALI€0 MPOLECY
HEHTpamnizamii IPOCTOMOBHUX €IIEMEHTIB, CyOKOJIOKBiaIi3MiB, CICHTi3MiB
Ta JKaproHi3MiB B JIiTEpaTypHiId PO3MOBHIH MOBIi, 3aJIOBOJIBHSIOUH CO-
HianbHy HOTpeOy He JIUIIE B iHTEJIEKTUBHUX, a H B €MOLiIfHO-eKCIIpecHB-
HUX omuHUIAX: wall-flower — disuuna, AKy He 3ampocunu Ha maHeyb,
backbite — 3nocrosumu npo moeo, koeo Hemae nopyd, gate-crasher — He-
KIUKanuti 2icmo; i enaday 0e3 KeUmkie, «3acyby, aMep. po3M. dcebpdx.,
pigeon-hole — po3M. kracmu nio cykHo, gioknadamu 6 0082uil swux, highbrow —
apucmoxpam posymy, inmenexmyan, egghead — 4acTto TyMOp., Muciaia
ocobucmicme, inmenekmyan, epyoum, argus-eyed — 3psauuil, HACMO-
poorcenutl, kiss-me-quick — manenvkuti HCinouull Kaneiouwox, 3asumox,
Jn0KoH (Ha ckpowsx), to fat-cat — ompumysamu cneyianvbHi npusinei, to
button-hole — po3M. sampumyeamu 6y0b-K020 015 MAICKUX IHCATIOHUX
po3mos, baby-kisser — kanouoam, wo banomyemuvcs Ha eubopu, beef-eater —
1) netibesapdieyv npu aweniticokomy 06opi abo 6igpimep (cordam-oxo-
poneys Jlonooncvrkoeo Tayepa), 2) «m'sacoion, nenasicepa (npo 3adicu-
pinoeo cuyey); 3) amep. JKapr. nixomureyyv; xKapr. anenieyw, boot-legger —
mopzoeeyb 3a00poHeHUMU mosapamu, frog-eater — Ppanyys.

VY cy4acHil aHTJTIMCBKiM MOBI € Hijla HU3Ka Qpa3eosoriyHuX O/U-
HUIb, 1[0 BUHUKIIA Ha OCHOBI JIGKCHKANI3aIlil JIECIIBHUX aTPUOYTHBHHUX
CIOJIy4eHb 3 IMCHHUKAMH, [0 BU3HAYAIOTHCS, HAIPUKIAN, fake-home pay,
go-slow strike, America’s get-rich-quick society (fringe, speculators, schemes),
touch-and-go business, touch-and-go affair, touch-and-go battle, touch-
and-go sketches, the Government's do-nothing approach, this do-nothing
situation, do-nothing reactionaries, happy-go-lucky housewife, go-as-you-
please freedom, go-as-you please affair.
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[Tocriiine po3mmMpeHHs apeanry KyJbTypHO-MapKOBaHUX (pazeo-
JIOTIYHUX KOMIIO3UT Ta iXHs, came, (pyHKI[IOHAIbHO-CTIIIICTHYHA JHUde-
peHmiamis B Pi3HUX KOMYHIKaTUBHUX cdepax: (haMiIbIpHO-TI0OyTOBOTO,
HEBUMYIICHO-IPOQECIHHOTO CIJIKYBaHHS, y MyONIIUCTHII, Yy TEKCTax
XYZO0XKHBOI JIiTepaTypH, B HayKOBO-TEXHIUHIH TEPMIHOJOTIi, — CBiTYNTH
PO JIEPUBATUBHY PEJIEBAHTHICTh LUX JIEKCEM, iX KOMYHIKaTHBHO-TIpar-
MaTHYHUN IOTEHIIA, @ TAKOK HEOOXIJHICTh Ta BAXKJIUBICTH HOCIIIIKEHHS
LUX YTBOPEHb, SIKi JOMOMAararoTh MPOJHUTH CBITIIO HA 0COOIMBOCTI QYHK-
LIOHYBaHHS HOMIHATHBHOTO MEXaHi3My B CTPYKTYPHO-CEMaHTHYHIH cHc-
TEMi CIIOBOCKIJIaJJaHHS Cy4acHOI aHTJIHICHKOi MOBH.

[TepceKTUBHUM BHIAETHCS TOAANbBIIE JOCHIPKEHHS Mpobie-
MaTHKH KyJIbTypHO-HalliOHAJLHUX KOHOTAIill y (OpMyBaHHI JEKCHYHOTO
¢oHy (pa3eonoriyHOi KOMIO3UTH Yepe3 NPU3MYy KOHTPACTUBHO-KYJIb-
TYpOJIOTiYHOTO MIATPYHTS peHOMEHa MIXKKYJIBTYPHOT KOMYHIKaIlii.
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TOURISM IN UKRAINE:
DISCOVERING THE HIDDEN GEMS

Introduction. Ukraine, the largest country in Europe, has been
gaining popularity among tourists from all over the world in recent years.
This Eastern European country is full of cultural and natural treasures that
are waiting to be explored. From vibrant cities to stunning landscapes,
Ukraine has something to offer for everyone. In this article, we will take a
closer look at the tourism industry in Ukraine, its main attractions, and
why the country is highly attractive to foreign developers. In recent years
the situation has been changed to worse because of the Covid-19 when all
of us had to stay at home and wear masks, of course, without any intensions
of travelling. Also the russian invasion of Ukraine was unpredictable and
made all Ukrainians challenge ourselves. Even in such hard time people
want to relax for a little. So we will get into exploring the breathtaking
nature features of the Cossacks’ motherland.

Analysis of the latest researches. Problems of tourism development
in Ukraine were discussed by such scientists as: Yu. Barash [1, c. 48],
L. Bogush [2], G. Buck [3] and O. Yastremka [4]. Each of them contributed
their own significant way to research the prospects for the development of
tourism in our country, but and still our state, despite the rich natural,
historical and cultural potential, uses it only by a third. According to
statistics, in the field Travel and Tourism Ukraine ranks 78th among all
countries of the world.

Relevance of the problem depends on the travelling challenges
during the war. Firstly, the ongoing russo-Ukrainian War has a negative
impact on the country's tourism industry, as many travelers may perceive
the region as unsafe or unstable. This has led to a decline in tourism
revenue and job losses in the industry.

Secondly, the war has disrupted travel infrastructure in certain
areas, making it more difficult for travelers to navigate the country. Road
closures, checkpoints, and other security measures can cause delays and
inconvenience for tourists, particularly those travelling to or through
conflict-affected regions.

The best way to travel in Ukraine in new realities is when you are
the citizen, so there will not be any problems with boarder control or
documents.
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The aim of the article is to convey a sense of domestic tourism
and provide a comprehensive guide to traveling in Ukraine, highlighting
the country's top destinations, cultural experiences, natural beauty, and
unique attractions, as well as the challenges and opportunities that travelers
may encounter.

Results. According to the State Statistics Service of Ukraine, the
number of foreign tourists visiting Ukraine has steadily increased in
recent years. In 2020 [5], Ukraine welcomed 3.4 million foreign tourists.
The number of foreign tourist decreased during the pandemic in 2021.
Because of the russian aggression in 2022 foreign tourists are afraid to go
to Ukraine. The main tourism is taking place inside the country, especially
the majority of Ukrainians go to the Carpathians, Lviv.

The role of an interpreter is crucial in the tourism industry as they
play a significant role in facilitating communication between people who
speak different languages. Tourism involves interactions between people
from various cultural backgrounds, and language barriers can often
hinder effective communication, resulting in misunderstandings and
misinterpretations.

Lviv, located in western Ukraine, is considered to be the cultural
capital of Ukraine. The city has a unique blend of Ukrainian, Polish, and
Austrian influences, which is reflected in its architecture, cuisine, and
cultural traditions. Lviv is famous for its historic Old Town, which is a
UNESCO World Heritage Site. The city is also known for its coffee culture,
with numerous cafes and coffee shops offering a variety of coffee blends.

The Carpathian Mountains, located in western Ukraine, are a
natural wonder that should not be missed. The mountains are home to
stunning landscapes, including forests, lakes, and waterfalls. The Carpathian
Mountains are also a popular destination for hiking, skiing, and other
outdoor activities.

One of the most popular activities for tourists visiting the
Carpathians is hiking. The region is home to a vast network of hiking
trails that range in difficulty from beginner to expert.

The Carpathian region is also rich in cultural heritage, with
numerous traditional villages and historic sites. The Hutsul region, located
in the Ukrainian Carpathians, is known for its unique folk culture and
traditional crafts, including wood carving, weaving, and pottery. The region
also hosts a range of festivals and events, such as the Hutsul Festival and
the International Festival of Folk Crafts.

Located in western Ukraine, Khmelnytskyi region has a rich
history, cultural heritage, and picturesque landscapes. It offers numerous
opportunities for tourists to explore and experience the country's culture,
traditions, and natural beauty.
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One of the most popular attractions in Khmelnytskyi is the
Kamianets-Podilskyi Castle, which is a UNESCO World Heritage Site. It
is a magnificent fortress that was built in the 14th century and is located
on a rocky island in the Smotrych River.

Another popular destination in Khmelnytskyi is the National
Nature Park "Podilski Tovtry". The park offers a range of activities for
tourists, including hiking, cycling, horseback riding, and bird watching. It
is also an excellent place to explore the region's unique geological
features, including canyons, caves, and rock formations.

However, despite its many attractions, Ukraine is still an
undiscovered gem for many tourists. This means that you can experience
the country's beauty and charm without the crowds and high prices that
are common in other popular places. Ukraine is a destination that should
be on every traveler's radar. From the historic cities of Kiev and Lviv to
the stunning landscapes of the Carpathians.

Conclusion. Ukraine has immense tourism potential, and further
research and efforts are needed to overcome challenges, and enhance the
role of interpreters to facilitate successful tourism experiences in the
country. With the right strategies and investments, Ukraine will be a
popular and sustainable tourism destination for travelers around the world
after the ending of the War.

The prospects of research consist in the analysis of tendencies
in home and foreign tourism in Ukraine in the period of pandemic and the
russo-Ukrainian War and the main problems of transportation; providing
benefits for the organization tourist work; participation in international
tourism development programs for students and young scientists.
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THE CONCEPT OF LOVE IN ENGLISH ROCK MUSIC
AND LYRICS TRANSLATIONAL PROBLEMS

The concept of love has always been one of the, if not the most
frequently used topic, especially during the era of rock music, where
bands all over the globe proved the depth and significance of the genre.
From Liverpool romantics with their happy, careless and straight up easy-
to-understand lines to depressing and complex lyrics, which show the
possibility of different contexts to serve the main idea of the song. The
very definition of love is so vast, it can be sung about love to a friend,
god, parents and even certain ideas. The topic of love, in some way, is
unique. It has no age limit, so the understanding can’t be changed even in
hundreds of years, thus the the translation becomes easier, regardless of
time. The English-Ukrainian translation of music and other forms of art
have started to come out on top only in recent years, making it a better
option in comparison with English-Russian or any other language, used in
Ukraine. The little time for development is the barrier, standing in front of
progress in this field.

All the aspects of the music, like arrangement, mood and tempo
can be an obstacle for translation, or in some cases otherwise — help us
with it. Rendering the text into another language and keeping the same
idea with melodic-sounding rhyme are the two things which impact the
quality of final result.

One of the earliest examples of love in English rock music can be
seen in The Beatles' songs, which “started” the genre. The concept is all
over their discography, and due to them, the idea of expressing this
feeling started to become more and more popular. With light vocals and
instruments, which set the romantic mood, and their young spirit the band
expresses love in its purest form.

For example, the song «I want to hold your hand» where the
narrator sings about his desire to be close to the person he loves:

«Oh, please, say to me

You'll let me be your man

And please, say to me

You'll let me hold your handy

The key feature of rock music of early years is lyrics simplicity,
so it is easy for everyone to relate to. The absence of vulgarity and other
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repulsive factors, such as complexity of composition and writing, make a
great example of how it was done in early years. The ways of expressing
can differ from band to band and song to song, but the idea still stays the
same, without any change. It was the era of exploring, not only in terms of
genre, but also lyrics.

For instance, love and affection can be shown in joking way, like
in the song « When I'm sixty-four»:

«When I get older losing my hair

Many years from now

Will you still be sending me a Valentine

Birthday greetings bottle of wine

If I'd been out till quarter to three

Would you lock the door

Will you still need me, will you still feed me

When I'm sixty-four»

In this example the writer refers to love as to something
temporarily, questioning his loved one if she would love him and care for
him, even after years of marriage. It is not taken seriously, — that is the
easiest and most precise description of the whole era.

Going forward in time, due to the changing of genre and the
World in general, the atmosphere of most songs start to become darker,
changing the way the concept of love is viewed. The late eighties and
early nineties were the golden era of grunge rock, which has always been
the most depressing genres of all, thus the lyrics are written in
corresponding way.

For instance, "Heart-Shaped Box" is a song by the American rock
band NIRVANA, released in 1993. The song expresses the concept of
love in a complex and somewhat ambiguous way, with lyrics that touch
on both the joys and the challenges of romantic relationships.

The title itself, "Heart-Shaped Box," is a metaphor for the fragile
and vulnerable nature of love, with the narrator comparing his love to a
box that is fragile and easily broken. The lyrics speak to the intensity of
the narrator's emotions, with lines like "I've been drawn into your
magnet tar pit trap" conveying a sense of helplessness and surrender to
the power of love.

One more example of a rock song that expresses the concept of
love in a dark way is "Love Will Tear Us Apart" by Joy Division. This
song is about the painful and destructive nature of love and how it can
lead to the breakdown of a relationship. The lyrics describe a relationship
that is falling apart, with the narrator feeling trapped and unable to escape
the pain of his love for his partner. The opening lines, that set the mood
for the rest of the song are:
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«When routine bites hard and ambitions are low

And resentment rides high but emotions won't grow

And we're changing our ways, taking different roads

Then love, love will tear us apart again

Love, love will tear us apart again

The problems begin when we want to render the text to our own
language, especially when the lyrics are a bit complex, or the line is long.
Sometimes full rearrangement is the only way to get it right, thus the
meaning may differ.

Here are a few examples of source text rendered into target one,
with keeping of meaning and rhyme:

Source text (English) Target text (Ukrainian)
You know if you break my heart, Beaoaii: sik dicmarnews, s nioy
I'll go Ta yu 3H08y nogepnycov?
But I'll be back again 3eaoaii: s kasas edce — npowasat
'Cause I told you once Ane 3108y nogepuyco
before goodbye

But I came back again

Layla, you've got me on my knees |Jleina, mu nocmasuia mene
Layla, I'm begging, darling please |ua xonina
Layla, darling won't you ease my |Jleiina, npouty, 1roba

worried mind Jletina, uu He noruwew mu merne?
There were bells on a hill /[36iH 1yHA6 Ha 2opi,

But I never heard them ringing Ta iio2o 51 2cemb He 4y,

No I never heard them at all 306cim 5 1i020 He uY8,-

Till there was you bo nopsio mu

As it can be seen, the main issue with keeping the rhyme with the
melody and rhythm is solved by various transformations, mostly
grammatical and lexical. For example, the lines: «Layla, darling won't you
ease my worried mindy omit the word «darling» in the translation, keeping
the same meaning. In the song «Till there was you» the very same line is
interpreted as completely different words, keeping the same idea and mood:
nothing draws narrator’s attention except the presence of his loved one.
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Benepa TaiooBa

XMenbHUIBKUI HallIOHAIBHUN YHIBEPCUTET
Ounexcanap BacuiaboBuy €menb, nayx. kepisuuk
KaH/. (inoi. HayK, JOIL.

IPUPOJIA SIK BITOBPAKEHHS )KIHOUUX EMOIIIA
B ONOBIJIAHHSIX KEWT IIIONEH

MocranoBka npodsemu. Keiit lllonen — BuaaTtHa npeacTaBHULS
KIHOUOi aMepUKaHChKOI JiTeparypu mouatky XX cr. Ii onosizamus Bij-
PI3HSIOTHCS eMOLLiHHICTIO, 00pa3HICTIO, MapagoKcanbHicTIO. TBOpUicTh MUCh-
MEHHHLII MaJoBiloMa B YKpaiHi, a TBOpU Maiike He Iepexiananucs. | nurmre
B 2021 p. BuifmoB 30ipHUK 11 ONOBiKaHb B YKpaiHCBKOMY Iepeknani. Pazom
3 THM JieTanbHOro aHaji3zy moetudHoi npo3u Keiir llonen 3 Touku 30py
B3a€MO/Ii1 )KIHOYUX EMOIill He TIPOBOIIIIOCH.

AHaJi3 ocTaHHIX AociigxeHb Ta myOaikanii. [Tounnaroun 3
1970-x pokiB i goTenep BeJMKa yBara MPUIUILETHCS KIHOUIN MTPO31 KIHIIA
XIX cr. CroromHi AOCITIIKEHHIO TOSTUIHOTO Ta MPO30BOTO JOpoOKy KehT
[Homen npucesiueHo Oararo mpank 3a koproHoM (Rankin Danlal S., Eble
Kenneth, Seyersted Per, Toth Emily, Le Marquand), a ii iMm’s BxonuTh 10
kaHony usiteparypu CIHIA. JliteparypHO-KpUTHYHOMY AMCKYpPCY TpHTa-
MaHHHMH 37e0inpmoro (eMiHiCTChKHH pakypc ii TBOPUOCTI, akKTyawmi3y-
€ThCs TeHJiepHa npobiemarnka. B Ykpaini npodnemaruky nposu K. Ilo-
nen nociipkyBana JI. I1. €Brymenko (auceprariiina pobora «IIpo0Gie-
MaTHKa Ta XynoxHs crenudika deminicrepkoi nposu Keiir [lomnen», 1996).
Oxpemi omnoBiganas IllomeHn po3rasganucs y TeHAEPHOMY acIeKTi
(M. Kopenesa), nocmipKyBaluch cTriticTiaHi ocodnuBocti (O. €merrp).

Meta pocaimkenns. JloCmiaguTa 0cOOIMBOCTI OMUCY MPUPOAH STK
BiZJOOpayKeHHS KIHOYMX €MOLiNl Ha NPHUKIAAI OKpeMHX omoBimaHb Keilr
Homesn.

Bukiaan ocHoBHOro mMartepiaxy nocaimkenns. Jliteparypa... Be-
JIMYHE CIIOBO, IO ’XMBE y Bikax. lle He mpocTo icTopis Ta KynabTypa, e
MHCTENTBO, IO TAJIAHOBUTO OMMCYBAIM 3a JOIOMOroI0 Jjitep. IctopmuHi
JiTepaTypHi HaaOaHHS Ta TBOPLI — HEHaye >KMBHH OpraHi3M, SIKMH Hapo-
JOKY€TBCS, KHMBE, POCTE, a IHKOJIM BMHpae. Ta € MUCBMEHHUKH i NHCh-
MEHHHUIII IOCTATh SIKUX 3aBXIU Oyze MPOOIIMCKOM y JlaBax Cy4acHOI Jlitepa-
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TypH; TOCTAaTh SKWX, YXUTUME BiYHO y KHHTaX. OJHIEI0 3 TaKUX ITUCH-
menHuup € Keir llonen.

Ketit Illonen — me xiHkKa, sika mucana mpo xiHok. OmHa 3 Hai-
BiZIOMIIIMX aBTOPOK B iCTOpii aMepUKAHCHKOI JiTepaTypu. Ii omoBinanHs
LIHYIOTBCSl Mai)ke B YCbOMY CBITI, 1 € CIIPaBXKHIM BIIKPUTTSAM JJIsI KDUTHKIB
Ta IIaHYBaJBHUKIB JiTEpaTypHOI ecTeTHKH. [IpoTe cBOro 4acy TBOpPYICTBH
MMUCHMCHHUII 3 HEe30arHCHHWX MPUYHH HEMOB BILTYUYHIIH 31 CBITOBO{ JIiTe-
paTypHOI CITaIIIIHH.

Teopu IllomeH oTpuManyu BHCOKY OIIIHKY 1 HaOyJIH BEIHKOI aK-
TyanbpHOCTI Jimme B XX CT., 3aBISUYYyIOYM 3pPOCTaHHIO PYyXy 3a JKiHOYE
piBHOMpaB's. Cama MUCEMEHHHUIIS CTAJIa POTIIAJATHCS SK OJTHA 3 HAHOUTBII
3Hauymux noctateit geminismy B CIIA. Ti Tenep Binomuii poman “The
Awakening” BIIMOBISIINCH IPYKyBaTH caMe dYepe3 MNposiBU (eMiHi3My,
amke Ketit lllomen Oyna 4M HE €IMHOIO XTO HABAKUBCS MOPYIIUTH TEMY
JKIHOYO1 CBOOOIM Ta MPaBO Ha BIACHUH BHUOIP.

ByHT npotu Tpaguumiii i aBTOPHUTETY; i3 CMIJMBICTIO, SKYy Ba)KKO
TOJi OYJI0 3pO3YyMITH 1 IPUHHATH — OCh SIK ONHMCYBAJIH i TBOpH. Y HEi OyB
HE3MIHHUH CTHJIb IHCHhMa, JI¢ pabCTBO Ta MpaBa KiHOK OyJM peanbHICTIO,
PO sIKy BOHA MHCAJNa B CBOiX OITOBiNAaHHIX, 300paKyIOUH KIHOK Y MEHII
TpamuIlifHUN Ha TOHM Yac crociO, 3 iHIUBiTyaTbHUMA Oa)KaHHSMH Ta IO-
Tpebamu. Jlo TemMu cBOOOAM JIONMHM, a 30KpeMa KiHku, lllonen 3BepHy-
Jlach HE BUIIAJKOBO — JIO IIbOTO CHOHYKAaJIN >KOPCTOKI peaiii. Peanii mone-
BOJICHHS JIIOJMHU JIFOJIMHOI0, OTHIHUX TPAJWIN Ta MOABIHHUX MOpAJCii;
peadii siki BOHa JJOCKOHAJIO 3HaJIa, aJlKe BUPOCIIA B HUX.

V¥ cBoix onosiganusax Keiir Illonen aknentyBana yBary 31e0iib-
IIOTO Ha JKiHKaX, a 30KpeMa Ha JKiHOUMX eMOIlisfX. BoHa JakoHiUHO, Ta 10
TPEMTIHHS YyTTEBO ommcyBana iX. Emomii y omoimanusx IllomeH uu He
HalBaXXJIMBIIIA J€Tajb, 3aBJSAKH SIKili aBTOpKa 3MOIJIa BMIJIO IHTEPIIPETY-
BaTH IMMOYYTTS Ta MYNICBHUW CTaH KiHKW. [likaBOl pucoro y 11 TBOpax €
ITOETHAHHS eMOIIil Ta mpupoan. BoHa TOHKO BimI3epKaioBana ii BIUIMB Ha
KIHOYI eMOIIil, OMUCYIOUH Iei3axi, a TaKoX TOJaroud eKcIpecii 3a Jo-
TOMOT 00 pisHOMaHITHUX emiteTiB. [llonen ycminmAo Branocs BimoOpa3utu
eMo1lii HOETHYIOUH X 3 TPUPOJIOIO .

BizeMmimo sk mpuknan, “Story of an hour”, ne iHKa Ni3HA€ThCS
PO CMEPTh CBOTO YOJIOBiKAa. B OMOBiTaHHI MPOBOJUTECS UiTKa Iapajeib
MDK IPUPOJIOIO Ta EMOLISIMH.

«Dizuune GUCHAJICEHHs, IKe NOJOHULO iI mino, 30a8anocs, menep
niokpadanocs i 00 oywi. Bona nepyxomo cudina y xpicui, 3axunysuiu 2o-
J108Y HA NOOYWIKY, [ MITbKU CXTUNYBAHHS SUNIMAAU 3 i 2opada, 3myuyouu it
30pueamuce. Y nosimpi 6uyeagcs posKiuHuil 3anax oowy. 3-nomixc Kyn-
4ACUX XMAp, KL GUOHINUCSA HA CXI0 00 GIKHA, HAZPOMAOIICYBAUCL OOHA HA
00HY, Oe-He-0e GUUPAIU KIANMUKY OaKUMHO20 Hebay.
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SIK MO’KHA TIOMITUTH HETraTHBHI eMoLii — cyM, OUTb Ta 3JiCTh aco-
LIIOIOTBCSL 3 JIOIIOBOIO, XMapHOIO moroxoro. | smmre kimanTukn Heba sKi
BU3MpAIN 3-TIOMDK XMap, O3Ha4alu MIaHc Ha HoBe XWTTS. [li3Hime, xomm
KIHKa Jlajia BOJIIO CIIPaB)XKHIM E€MOILIisIM Ta HapewTi Biuyna ce0e BIIBHOIO,
posmad 3MiHMBCS Ha HEBUMOBHY paJiCTh, IIO ACOLUIOETHCS 3 TEIUIMMH,
JITHIMY JHSIMH.

«/lo Hei niocmynano sikecv 6i0Uymmsi, i 6OHA 3I CMPAXOM UYeKaad
Ha Hb020. A KoaU KUHYAA ONUPAmucs, 3 ii 1e0b po3myneHux 8ycm wenomom
371emino OO0HICiHbKe c1060: Binvha, einbHa, einvha! Tenep éona sicumume 015
cebe, a ne 0ns koz2och. Ii panmaszis 2ynana mumu OHAMU, WO YeKaU HA Hei
nonepedy. Becwanumu, nimuimu — ycima OusAMU, | 60HU Mmenep HAedlca-
MUMYMb MITbKY 1.

B omnosinanni “The night came slowly” 1llonieH MOpiBHIOE JITHIO,
MIPOXOJIOAHY HiY 31 CIOKOEM Ta YUMOCH TAEMHHUYHM.

«Hiu nacmynana nogineHo, muxo, Koau 5 1exicas mam nio KieHoM.
Hiu xosana 6 cobi kanmo macmnuyocmi. A 6ys ne npomu. Yce moe ecmeo
6y10 8i00aHe 3aCnOKIUIUGIN | NPOHUKIUGIL YapigHocmi Houi. Bimep konu-
Xae Kienoee qUCms, K MAaneHbKi menii 1o0o6ni xeunoeanus». Toni Sk B
omnoBifanHi “A respectable women™ NITHS HiY TPUPIBHIOETHCS O EMOIIIN
HeOa)KaHOI CIIOKYCH Ta 30y IKESHHS.

Bin cxasas xinvka 6ananbrux cnie npo 32yOHUl 6NAUE HIYHO2O NO-
8imMpsi 8 Y10 NOPY POKY:

Houe nisdennux simpis, Haue KitbKox eenuxux 3ipox!

Houe opimomua, wanena, oconena nimus noue!

«li posym nozano cnpuiimaé tioco cnosa — izuuna cymuicmo
sutiuiia na nepuiuti nian. Bona ne oymana npo me, wo 6in 2cosopus, a auuie
BNUBANAC MUTO3BVUHICMIO 11020 20110Cy. ¥ Hei 6y10 badcanHs 301U3Umuch
3 HUM [ WOCb WUENnOMImu oMy 8 UJOKY...».

BucHoBKH i mepcmeKTHBH MOJAJBIINX PO3BiAoK. OTNOBiTaHHS
Keiit lllonen y ramysi JliTepaTypo3HaBCTBA BBAXKAIOTHCS BH3HAYHOIO CIIaj-
IIMHOIO KiHOYO1 mpo3u KiHnosg XIX cr. TBOpUiCTh NMCEMEHHHII MIMPOKO
LIHYETHCS JITEpaTypHUMH KPUTHKaMH Ta BUYCHUMH. Y cBoix TBopax Illonen
JieTaizyBaiia IposB XKIHOUYMX €MOIiH Ta MOoYyTTiB, BMUIO BiZoOpa3uBIIM iX
3a JIOTIOMOT'010 TIPUPOJIH Ta TIOTOIHIX YMOB.

Tsopuicts Keiit lllonen 6e3cyMHIBHO MOTpeOye MONANIBIIOTO BH-
BYCHHS 1 PO3BHUTKY, 30KpeMa B YKpaiHi, 0 CBITYNTH NP0 MEPCIECKTHBHICT
MOJIaJIBIINX HAYKOBHX Ta JITEPAaTYPHUX PO3BIJOK IIi€l TEMH.

Cnucok BHKOPHCTAHUX JKepeJies

1. The Complete Works of Kate Chopin, Per Seyersted, Edmund
Wilson . LSU Press 2006. 333 c.
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2. €menp Omnexcanpp. Iloernuna mposa Keit Lonen. Bcecsim.
2013 p. Ne 1/2. 255-257 c.

3. Keiir Ilonen «JIroboBHi IcTopii». KuiB: Bua-so Oneru ®peii-
Myt SNOWDROP 2021.

Ouibra YcneHncbka

XMenbHUIBKUI HAllIOHAIBHUN YHIBEPCUTET

HOais AnaroaiiBHa KynunimmHa, nayk. kepisuux
KaH/. (inoi. HayK, JOIL.

SHADOWING TECHNIQUE
AS A WAY OF LINGUISTIC COMPETENCE

Linguistic competence is a crucial aspect of language learning
that involves understanding the rules and structures of a language and
using them effectively in communication. To achieve this goal, language
learners require effective learning strategies and techniques that can help
them practice and reinforce their linguistic skills. The Echo-Repeat Technique
is one such method that has gained increasing attention in recent years as
a way of enhancing linguistic competence in language learners.

The Echo-Repeat Technique involves the repetition of language
patterns by learners in response to a model provided by a teacher or a
native speaker. This technique encourages learners to listen attentively,
memorize the language patterns, and repeat them with accuracy and
fluency. Through this technique, learners can develop their listening,
speaking, and pronunciation skills, leading to an overall improvement in
their linguistic competence.

The Echo-Repeat Technique has been studied by a number of
linguists and researchers in the field of language learning and teaching. Some
prominent researchers who have studied this technique include Rod Ellis, an
expert in Second Language Acquisition, and John Truscott, a professor of
Applied Linguistics. Other researchers who have investigated the
effectiveness of the Echo-Repeat Technique include Diane Larsen-Freeman,
Pauline Gibbons, and Merrill Swain. These scholars have conducted empirical
studies and theoretical analyses of the technique, exploring its potential
benefits for language learners and its impact on linguistic competence.

This thesis aims to explore the effectiveness of the Echo-Repeat
Technique as a way of enhancing linguistic competence in language
learners. It will review previous studies and research on the use of this
technique in language learning and analyze its impact on learners' linguistic
skills. Furthermore, this thesis will investigate the attitudes and perceptions of
language learners towards the Echo-Repeat Technique and its potential
benefits for their language learning process.
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The research findings will suggest that the Echo-Repeat Technique
is an effective method for enhancing linguistic competence in language
learners. The results of this thesis will provide insights for language educators
and learners on the benefits of implementing the Echo-Repeat Technique
in language classrooms. Moreover, this thesis will emphasize the importance
of providing learners with effective learning strategies that can help them
develop their linguistic skills and achieve their language learning goals.

Echo-repeat technique is a common method used in language
learning and teaching, particularly in the early stages of language acquisition.
This technique involves repeating words or phrases that have been spoken by
another person or recorded audio. The purpose of echo-repeat technique is to
improve pronunciation, listening skills, and overall language proficiency.

In the American context, one study conducted by Li-jen Kuo and
Richard C. Anderson (2004) [2] investigated the use of echo-repeat technique
in developing the pronunciation skills of Mandarin-speaking ESL learners.
The study found that the technique was effective in improving the
learners' ability to produce correct English pronunciation.

In the English context, a study by Michael J. Lawson and Donald
Hogben (1996) [1] explored the use of echo-repeat technique as a way of
improving the vocabulary acquisition of adult ESL learners. The study
found that the technique was effective in helping learners remember and
use new vocabulary words.

Another study conducted by Brian Parkinson and Helen Reid
(1995) [3] investigated the effectiveness of echo-repeat technique in
improving listening skills among English language learners. The study
found that the technique was effective in helping learners improve their
ability to identify and understand spoken English.

Overall, both American and English scientific research suggests
that echo-repeat technique can be an effective way of developing linguistic
competence, particularly in the areas of pronunciation, vocabulary
acquisition, and listening skills. However, it is important to note that the
effectiveness of the technique may vary depending on the specific context,
learner characteristics, and other language learning strategies should also
be used in conjunction with echo-repeat technique.
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