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XMepHUILKUH HAIlIOHATBHUN YHIBEPCHTET
METOJAUKA AHAJII3Y OUYJHEHHA Y XYJOXHIX ITPO30BUX TEKCTAX
AHoTanisa

Cmammio npuceaueno ananizy ouyOHeHHs, wjo 0a3VEMbCA HA PIZHUX MEeMOOUKax no2nuo-
JleHoi inmepnpemayii npuxo8ano20 CMUCY Xy00ucHb020 mekcmy. Pospobnenuil asmopom inmezpo-
Banull NiOXi0 BU3HAUAE CBOEPIOHUL XapaKkmep IHOUBIOYANbHO-ABMOPCHKOL KAPMUHU C8IMY | BNIUBAE
Ha ii cnputinamms yumavem. Ocobausa ysaza npudilena oOIpyHmMY8AHHIO MEMOOUKU CEMAHMUKO-
KOZHIMUBHO20 MOOENIOBAHHS.

Kniouoei cnosa: memoouka, ouyOHeHHs, 04yOHeHUll 00pas, JiHe80KOSHIMUBHI 3aC0o0U, ceMan-
MUKO-KOSHIMUBHE MOOENI0BAHHSL.

IMocranoBka npodsemu. [IpoTsrom 6ararb0x POKiB MOBO3HABII CYy4aCHOCTI HAMATAKOTHCS
BUOKPEMUTH HANMOIIMPEHImI napaaurMu JIIHTBICTUYHUX JOCIIKEeHb, (OPMYOUM OPHUTIHATbHI
METOO0JIOrIT TA METOIUKH aHATI3Y, & TAKOX crerudIiKyroun AOCTITHUIBKUNA BEKTOP HAYKOBOrO 110-
myky. CyyacHe HayKOBO-TEOPETHYHE MUCIIEHHS IparHe NPOHMKHYTH Yy CYTHICTh aHaJli30BaHUX
sBHII 1 poreciB. KoMIiekcHe 3acToCyBaHHS HOBITHIX T'yMaHITapHHUX MapajurM y BUBYEHHI 04y -
HEHHSI 3yMOBIIIOE€ AKTYaJBHICTh JOCTIKeHHs. PO3yMiHHA ¥ iHTEepIIpeTallis NOSTUKU 09y THEHHS
y XyIOXKHIX TBOpaxX «Ha SKiCHO HOBOMY PiBHi» CTalOTh MOXJIMBHMH Y 3B 53Ky 3 (OpMyBaHHSIM
y JIHTBONOETHII KOTHITUBHOI mapagurmu [1; 2; 4], OCHOBOIO SIKOi € aHTPOIOLIEHTPU3M SIK IPUHLIUI
PO3IIISILY 3B’ 3Ky MK MOBOIO 1 MUCIICHHSIM JIFOAWUHHY, i1 BHYTPIIIHIM CTAaHOM.

Mera crarTi mossirae y BCTAHOBJIEHHI MOHATTEBOrO MIAIPYHTS 00’€KTY AOCHIIDKEHHS, HOro
aHautizy I3 mo3uiii reHe3u Ta PO3BUTKY I3 3AIYYEHHSM TAKUX HAYKOBUX MAPAIUTM, K aHTPOIO-
[EHTPUYHA Ta KOTHITHBHA. 3alpOTNOHOBAHUI IHTErpOBaHHMM MiAXIJ MO aHANI3y MOETHKU O4YYy.-
HEHHsI Y KOHTEKCT1 XyJ0KHbO1 IPO3H 3yMOBUB HACTYIHHUN aJIFOPUTM AOCIHIKEHHS [3].

Ilepwuit eman nocmimkeHHs niependadaB BUOKPEMIICHHS y KOHTEKCTaX MPO30BUX TBOPIB
00’€KTIB OUY/JHEHOTO CHPUUHATTS IUISXOM KOHTEKCTyaJbHO-IHTEpIpETaTUBHOTO aHamizy. Obcsar
TaKUX KOHTEKCTIB BapilOETHCS BiJ OJHOT'O YU JIBOX pEUeHb JI0 LiJoro ad3aily, o 3yMOBJIEHO CIO-
coboM peaitizaiii ouyJHEHHs Ha BepOajbHOMY piBHI. [0 OYyAHEHO MapKOBaHUX KOHTEKCTIB MM
BIJIHOCUMO Ti (DparMEHTH TEKCTIB, SIK1 BKJIIFOYAIOTh HE3BUUHUN OMUC MOHATH, EMOIIiH, CTaHy, Mpe-
METIB, SIBULI TOIO Yepe3 HE3BUYHUU paKypc CHPUMHATTA cyO’€KTa MOBICTYBaHHS; 0Opa3HUX CTH-
JICTUYHMX 3aC001B i HApPATUBHUX MPUIOMIB.

3any4aroun KOHTEKCTyaJbHO-IHTEPIPETATUBHUI aHaNi3 Yy MO€IHAHHI 13 (YHKUIOHAIBHUM
aHaJIi30M, IpoaHai3yeMo TeKcToBHi (hparmeHT 3 onoBiganusa P. Kysepa “Sudden Story”, ne 06’ ek-
TOM OYY/JHEHHS € «TOJI0J», Yepe3 paKypc Haparopa — Ka3koBoro apakona: For the dragon every-
thing was sudden. He was suddenly hungry and then he was suddenly eating something. Always, it
was like the first time. Then, all of sudden, he would remember having eaten something like that
before: a certain familiar sourness... and suddenly, he would forget (ASS, el-ref).

Ouyanennii obpa3 (gani — OO) «ronom» IOMOBHIOETHCSA 32 PaXyHOK BUPAXKEHHS JYMOK,
BHYTPIIIHIX NMEpeKUBaHb Ta BIAYYTTIB APAKOHA, KU Yy CBIIOMOCTI 4YMTaya IMOCTAE SK XWKUH,
MOTYTHIN 3Bip. «['0JI0» TIAyMauuThCs SIK LIOCh BCEOCSIKHE Ta HE3pO3yMisie A CHPUHHATTS
napatopa: for the dragon everything was sudden. I1Insxom JIHrBOCTHIICTUYHOTO aHAI3y OyII0 BH-
3HAYEHO, 110 MIAIPYHTSAM OCMHUCIICHHS OUYAHEHOTO 00pa3y «roJiofy € CTHIICTHYHI 3aco0u: rimep-
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6ouma for the dragon everything was sudden; amiteparis (mostop S): sudden, suddenly, something,
sourness, sudden story, mo mMmigKpeciOE€ panToBICTh «HACTAHHS» TOJOMYy; aHTHTe3a: he was
suddenly hungry and then he was suddenly eating something; for the first time — something like that
before, sika mepenae HeCTIHKICTh BiMYYTTIB TBAPHHU, X MiHIUBICTb.

HakonudeHHsI CTUITICTUYHUX MPUHOMIB HE Jidie 1HTeHCHU(DIKye o0pa3 royiofy, BTUIIOIOYH
o0Opa3Hy (YHKIIFO OUYyIHEHHsS, aje W CTBOPIOE CTUIICTHUHY KOHBepreHimiro. Came Takuil TUI
BUCYHEHHSI IICHJIFOE aBTOPCHKUH 3a1yM He3BHYHO 300pazutu OO «ronon» Kpi3b pakypc OadeHHs
Ka3KOBO1 TBapUHHU, III0 CTBOPIOE CYTTEBUI MEPIOKYTUBHUN e(DeKT Ha ynTaya. 3a JOMOMOTOI0 O4y/-
HEHHsI BUJydaeMmo npuxoBaHuii cmucia OO «rojon»: e — cynepewinBe BIIUyTTs: HOBe/3HAHOME,
panrtoBe/ovikyBaHe. [loeHAHHS KOHTEKCTYalbHO-IHTEPIPETATUBHOTO Ta JIHIBOCTUIICTUYHOTO aHa-
Ji31B HAJIa€ MOXKJIMBICTh BU3SHAYUTH NpuxoBaHuil cMuci OO B 04yIHEHO MapKOBaHOMY KOHTEKCTI 3
onoimanus P. bpenoepi “The Veldt”, ne uepes pakypc IuTHHH-HapaTOpa 300pakeHO TBAPHH:

And here were the lions now, fifteen feet away, so real, so feverishly and startlingly real that
you could feel the prickling fur on your hand, and your mouth was stuffed with the dusty upholstery
smell of their heated pelts, and the yellow of them was in your eyes like the yellow of an exquisite
French tapestry, the yellows of lions and summer grass <...> and the smell of meat from the
panting, dripping mouths (Veldt, el-ref).

VY HaBeneHoMy (pparMeHTi TekcTy nBaHanusATupiuHi Benni Ta Ilitep y cBoiil muTsdiil ysBi
HE3BUYHO CHPUIMAIOTh XW)KHUX 3BIpIB — JIEBIB, SIKI YOCOOJNIOIOTH JITO SIK TEPiOJ] TPaiMBOrO
IUTUHCTBA, 0e3TypOoTHOCTI. LIInsxoM IIHMBOCTUIIICTUYHOTO aHaii3y HaAMU BHIIJICHO BepOasbHi
3ac00M JIEKCMKO-CEMAaHTHYHOTO piBHA, sKi € marpyHTsm OO «i1iTo», a came: opuriHaibHa MeTa-
dopa: feel the prickling fur on your hand; smell of their heated pelts; the smell of meat from the
panting, dripping mouths, mo cTBoproe mparmaTiuHuid eeKT Ha yuTaya. B odymHEeHO MapkoBa-
HOMY KOHTEKCT1 BiOYBA€ThCS MEPETsj apXETUIHOIO TMOHATTS «IEBH SK XMKI 3Bipi» Ha 1HAMBI-
NyadbHO-aBTOPChKE CIPUUHATTS «JIEBH SIK CUMBOJH JIiTa», peanizyloun o0pa3Hy Ta €KCIPECHBHY
byHKil ouyaHeHHs.. CUMBOJII3M KOBTOTO KOJIBOPY Y BHIUICHHX OPUTIHAIBHUX METOHIMIsX (KOJIp
HIKipH 3aMicTh JieBa) Ta nopiBHsAHHAX: the yellow of them was <...>; the yellows of lions and sum-
mer grass BTUIIO€ aBTOPCHKUU 3alyM PO JITO SK mepiof 6e3TypOoTHOro AUTUHCTBA. Jlo 1HIIMX
BUpaXKaJIbHUX 3aC00iB, 10 Peai3yl0Th OYYAHEHHS, BIIHOCUMO XYI0KHI MOPIBHSIHHS: iN YOUr eyes
like the yellow of an exquisite French tapestry; he could feel it on his neck, still, like a hot paw, a
TaKOX TONICHHICTOH and, skuil mepenae 3axOIUICHHS TOJOBHHX TepOiB MOOAYEHOK KapTHHOIO,
pealti3ytouu OLiHHY (QYHKIII0 OUyIHEHHS.

Takum uyuHOM, nepwiuii eman NOCTIIKEHHS YMOXXIIUBUB 3aJyd4eHHs METOJIIB KOHTEKC-
TyaJbHO-IHTEPIPETATUBHOTO, JIHIBOCTUIICTUYHOTO Ta (DYHKI[IOHATBHOTO aHaJi3y, SAKi BU3HAUYMIH
00’€KTH OYYJIHEHHs, OCHOBHI (DYHKIIIi Ta CTUJIICTUYHI 3acO0M peati3ailii MOETUKU OYYyIHEHHS B
OYyJIHEHO MapKOBAaHUX KOHTEKCTaX.

/Jpyzuit eman 0ocnidxcenna tnependayaB JOCHIIPKEHHS KOTHITMBHOTO MiJIPYHTS OYYy/I-
HEHHS y XyJI0’KHIX TBOpax OPUTAHCHKUX Ta aMEPUKAHCHKUX aBTOPIB IUISIXOM 3aly4eHHS HU3KU Me-
TOJIUK KOHIICTITYaIbHOTO aHaNi3y y TO€IHAaHHI 3 METOJIOM CeMAHMUKO-KOZHIMUBHO2O MOOeNt0-
6anHs, MO BKJIIOYAE IHCTPYMEHTAPid meopii kOnyenmyausHOi mMemaghopu, mpoueaypu moOya0Bu
MEHMANbHUX NPOCOPIE TA Mepedc KOHYenmyauibHol inmezpayii.

VY TekcroBomy (parmenTi 3 onosiganus B. Byng “A Summing Up” 06’ekToM odyIHEHOTO
CIOPHUIHATTS € a0CTpakTHA CYTHICTh — JIFOACHKA ayma. OCMUCIEHHS OYII BHPAXEHO PaKypcoM
KIHKH, SIKa HaMaraeTbcs 3HAUTH BiANOBiAs Ha uTaHHsa «ll{o € aqyma?y». Came BU3HAYCHHSI I €
KUTTEBUM MiICYMKOM po3nyMiB B. Byn¢ i cmiBmazmae i3 po3aymMaMu TOJIOBHOTO TepcoHaxa (aB-
TOP=MEPCOHAXK), MO MiATBEP/PKYETHCS 3arojoBKoM omoBimanus “A Summing Up*“: Well that the
soul — for she was conscious of a movement in her of some_creature beating its way about her and
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trying to escape which momentarily_she called the soul — is by nature unmated, a widow bird; a
bird perched aloof on that tree. And the widow bird, startled, flew away describing wider and wider
circles until it became (what she called her soul) remote_as a crow which has been startled up into
the air by a stone thrown at it (FBVW, el-ref).

HespuuHe CpWiHATTS Ay Y BUTIIAAI NTaXxa € CHMBOJOM 3arybJeHOi OCOOMCTOCTI, BH-
paXka€ CaMOTHICTh TOJIOBHOTO MEpCOHa)ka y cycniabcTBi. LIIIaX0oM JTIHTBOCTUIICTUYHOTO aHAI3y
Oyno Bu3HaueHO BepOanbHi 3acobu peamnizamii OO «iymay, TpeACTaBlIeHI OPUTIHATHHOIO PO3-
ropuytorw metadoporo, mo mae 30oMophHy ocHOBY: the soul — some creature trying to escape.
Opurinansaa Metadopa crpusie iHTeHcudikaii oopasy 1y, EMOTUBHOMY acleKTy BUCIIOBJICHHS.
OdynHEHHsI CTBOPIOETHCS 1HITUMH BHPAXaJIbHUMH 3ac00aMH, 110 BKJIHOYa0Th moBTop a bird Ta
rpanaitito: a widow bird; a bird perched aloof on that tree; and the widow bird, startled, flew away
describing wider and wider circles.

OcmucnenHs aymn, 10 MOCTa€ y BUTMSAL NTAIKH, MiTKPECIIOE CAMOTHICTh JKIHKH Ta ii
Oa)xaHHSA OTPUMATH CBOOOY, 3BIIBHUTHUCS BiJ BHYTpimHBOrO TsAraps. OO pemi3yeThCst He JTUIIe Ha
BepOanpHOMY DiBHI, alle i Mae KoHIenTyanbHe miarpyHTs. [llngxom cemanTuyHoro anamizy Oyno
BUSIBJICHO Ha0ip KIIIOYOBHX (pa3s, siki BepOamizyoTh konuent JYIIIA: that the soul, she was con-
scious ta kounent IITAX: movement — creature beating — trying to escape — the widow bird, star-
tled, flew away, o mo3Bonmiio 3’sicyBati 0cooauBocTi posropranas OO y BUAIIICHOMY KOHTEKCTI.
3Biacu, miarpyutsm OO mocrae metadopuuna cxema JIVIIIA — IIE IITAX (A SOUL IS BIRD),
sika 3a3Hae noripmennst J[YIIIA — [IE BOPOHA (A SOUL IS A CROW).

MetadopuuHi epeTBOPEHHS, SIKi € OCHOBOIO BEpOATBbHOTO BUPAKEHHS OUyIHEHHS, 0yJI0
[pOaHAIi30BaHO Ha Marepiali OYyJHEHO MapKOBAaHOTO KOHTEKCTy B omoBimanHi B. Bymnd “The
Mark on the Wall”, ne mepeocmucaoeTbess 00pas3 «WKHTTS» Kpi3h pakypc HapaTopa=mepcoHaxa
onoBiganus: Why, if one wants to compare life to anything, one must liken it to being blown through the
Tube at fifty miles an hour—landing at the other end without a single hairpin in one’s hair! Shot out
at the feet of God entirely naked (FBVW, el-ref).

[HI1sXOM KOHTEKCTyallbHO-IHTEPIPETaTUBHOTO Ta CEMAaHTHUYHOI'O aHajiizy OyJo BUIUIEHO
karouoBi crosa life, at fifty miles an hour, ski akTyani3yiOTh TOJOBHHMI KOHIIENIT OIOBIJTaHHS
XUTTA (LIFE) i cnipusitoth pekoHCTpyKIIii KoHnentyambHoi Metadopu KUTTS — LE TIOJOPOX
(LIFE IS A TRIP), sixa 3a3Hae posmmpenns JKUTTS — LHE IIBUJKA TTOJOPOX (LIFE IS A
FAST TRIP) 3aBasku 101aTKOBOMY CMHCIIOBOMY atpuOyTy (TepMmin 3a B.I'. HikoHOBOO) — 1IBH -
kicth: being blown through the Tube at fifty miles an hour. I'muOuHHI cMHCIH SK CKIQTHUKH
KOHILIETITY — CMUCIIOBI aTpUOyTH — «BUSBISIOTHCS HIIIXOM CEMAaHTHUKO-ACOLIAaTUBHOTO OCMHUCIIEHHS
LIapUHU METH 1 LIApUHU JKepesia 0a30BUX 1 NEPEOCMUCIEHUX KOHILENTYyalbHUX MeTadop y CKiai
00pa3HO-acoLiaTUBHOTO Iapy XYAOXHIX KoHuentiB» [4]. Mertadopuuna cxema XXUTTS — LE
CTAH (LIFE IS A STATE) 3a3nae koukperusauii )JKUTTS — [IE BTPATA (LIFE IS LOSS):
What a scraping paring affair it is to be sure! (FBVW, el-ref).Takum unnoM, Buydaemo ouyu-
HEHUH 00pa3 «KUTTA» Y TAKUH CIOCIO: KUTTS — 1€ CTPiMKa MOJAOPOK, CIOBHEHA BTpaT.

TexcToBmid parMeHT 3 omoBigaHHSA «A StOry», jae HapaTOPOM IOCTA€ TUTHUHA, PO3KPUBAE
nepeocMUCIIeHHsT 00pa3y «kinka»: Although she was my aunt, | never thought of her as anything
but the wife of my uncle <...> she was so small and silk and guick and made no noise at all as she
whisked about on padded paws, dusting the china dogs, feeding the buffalo, setting the mousetraps
that never caught her <...> (SS, el-ref).

dparmenTapHo 3anydatoun kinacudikaiiro B.I'. HikonoBoi [4] mix yac pekoHCTpyKIlii KOH-
1IeNTiB, HamMu Oyio: 1) BU/IUICHO KITFOYOBI CJIOBA Y TEKCTI, siki BepOamizyroTh Koutent XKIHKA; 2) 3miiic-

HEHO aHaJi3 3aco0iB MOBHOI penpe3eHTallii KOHLENTY, 10 BKIYaB OpUriHaIbHI MeTadopH, 110
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MarTh 300MOp(HY OCHOBY; 3) BHOKPEMIICHO cepell MOBHUX 3aco0iB koHient-pedepent KIHKA i
koHnent-penst — MULLIKA.

['onoBHUI repol OMOBITaHHS — MAJCHBKUM XJIOMYWK, Y HAIBHIN AWTAYIN ysBI CHpHiiMae
CBOIO TITKY y BUIIsII TBaprHu — mumiku: She whisked about on padded paws; the mousetraps that
never caught her. OO ocmucioeTbest Yepe3 KoHBeHIiHY MeTtadopuuny cxemy JIIOAUHA — IE
TBAPUHA (HUMAN IS AN ANIMAL), ska B pe3yibTaTi JUTSYOr0 CHPUNHATTS, 3a3Haia
3By:xkenHs —> JKIHKA — I[[E MUIIKA (WOMAN IS A MOUSE), to6To mosBy B KoHIIenTOChepi
JKIHKA momaTkoBOi KOHIIENTYaldbHOI CKIIAJOBOI, sika KOHKpernzye OO «KiHKa» 3a JIOMOMOTOIO
SAKOCTEM TBaPUHU-MMUILKH.

BukopucTtanHss METOIB KOHIIENTYaJbHOTO 1 CEMAaHTUYHOTO aHaji3iB MOBHOI'O MaTepiaily
HaJa€ MOYJIMBICTh BHUSABHUTH Taki cmuciaoBi arpubytu konmenrty JKIHKA: copurtaicte made no
noise at all as she whisked about on padded paws, mixuicts sSmall and silk, o6epexsicts quick; setting
the mousetraps that never caught her; xazsiiinouticts feeding the buffalo; dusting the china dogs.
AcomiatuBHe ocMuciieHHs1 KoHnenty-peisita MULLKA y cknaai koHnenTyainbHoi MeTadopu yMOXK-
JUBJIIOE BU3HAYECHHS TaKUX aTpUOYTIB-acoLIaTIB. 8i0danicmb, nokipuicms, mypooma npo iHuux. Ta-
KHM YMHOM, Y CBITJOMOCTI XJIOITYMKA HOro TiTKa MOCTAE SIK MOKipHA, TypOOTINBA Ta BiJIaHa APYKHUHA.

[HCTpyMEeHTapiii KOHLIENTYalbHOTO aHANI3y, a caMe 3alyY€HHS METONY CeMAaHMUKO-Koe-
HIMUBHO2O MOOEI0B8AHHS TIOSITae y TIOOYI0BI MEpeX KOHIIENITYaJIbHOI IHTETpallii; Cripusie pO3KPUTTIO
KOTHITMBHOI MPUPOJN OUYIHEHHS; BIATBOPEHHIO MPUXOBAHUX CMHCIIB Ta OCOOIUBOCTEN IXHBOTO
CHPUMHATTS, @ PEKOHCTPYKIIiSI MEHTaJbHUX IMPOCTOPIB CIYrye HAOUHUM MEXaHI3MOM PO3KPUTTS
MPUXOBAHUX CMUCIIIB.

Jlo mpuKIaay, MpOaHANI3yeEMO OUYYIHEHO MapKOBaHWUH KOHTEKCT 3 omoBigaHHs B. Bynd
“Unwritten Novel”. MotuB missMu ab0 BiIMITHHM Ha IOBEPXHI € KJIFOYOBHM JIJISI aBTOPKH SIK
HAKOMMYEHHS HETaTUBHUX CIOTajiB uu eHeprii [7]. B onmoBiganHi misima, sky Minni Mapin nama-
raeThCsl CTEPTH 3 MIMOKK Y MOI3/i, yocoOumoe mpuxoBanuii rpix the stain of sin i crae momroBxom
JUI PO3YMIHHS MPUXOBAaHUX TyMOK. ApTedakT — CKJI0o, a TOYHIIIe, BIKOHHA MIMOKa — J03BOJISE
IHTepIpeTyBaTH BUTHPAHS IUIIMU SIK OYMILEHHS BiJl IpiXa Kpi3b paKypc HapaTopa-KiHKY.

JIIHTBOCTHJTICTHYHHI aHaJIi3 yMOKJIMBHB BUOKpeMJIeHHs KirouoBux ciiB life, eyes, window,
the stain of sin, siki Bep6ani3yroTh ocHOBHI KoHIenTH TBOpY: KoHuent KXUTTS (LIFE) i konuent
I'PIX (SIN). He3Buune, cymepeuwnnBe 300pa)keHHsI aOCTPAKTHUX CYTHOCTEH (OKHUTTS» Ta «TPixX»
MOB’sI3aHO 13 camoaHanizoM MinHi Mapi, i cipuiiHATTSIM JiicHOCTi. ABTOp (HapaTop) MPOEKTYye
Ha TIEpCOHaXKa OMOBiJaHHs (MacaXUpPKy Moi3na) BiacHe BuUraaane *)uTTs. [[ns ocmucnenns OO
COKUTTSD» HAMU PEKOHCTPYHOBAHO P/l KOHLIENTYaJIbHUX MeTadop, SKi € OCHOBOIO OUYIHEHOTO 00pazy.

OO0 «KUTTS» acOLiOeThCA B oroBinanHi 3 ounMa; Life’s what you see in people’s eyes; life’s
what they learn, and, having learnt it, never, though they seek to hide it, cease to be aware of — what?
That life’s like that, it seems (HH, el-ref). B ouynHeHo MapkoBaHOMY KOHTEKCTI KOHBEHIlIHA
konrentyansHa cxema JKUTTSA — IIE OB’E€EKT (LIFE IS AN OBJECT) 3a3nae mpuiiomy po3-
mupenns )KXUTTSA — LUE OYI JIIOAWUHU (LIFE IS HUMAN EYES).

OO «KHUTTA» OCMHUCIIOETHCS K BIJOMTOK MPOXXUTHX POKiB Ha oOsmyui. s uporo pe-
KOHCTPYIOEMO METOHIMIUHY CXeMy, fKa JIeKUTh B OCHOBI oOpa3y xurtsa: BIJIBUTOK (HAC-
TUHA) 3amicte OBJIMYYSA (LIUIE) 1 3a3nae npuitomy 3By:xkeHHst )KUTTA — IE BIJIBUTOK
(LIFE IS A PRINT)>XUTTA — LE BIABUTOK HA OBJIMYYI (LIFE IS A PRINT ON THE
FACE): the human face — the human face at the top of the fullest sheet of print holds more,
withholds more (HH, el-ref).

I'azera “The TIMES”, sxy untae MiHHI, BUCTYIA€ KOHIICTITOM-PEIIATOM JIO KOHIIENITY-pe-
depenty XKUTTS: births, deaths, marriages, living y kousenmiiiniii meradopi XUTTA — LIE
OB’EKT (LIFE IS AN OBJECT): <...> births, deaths, marriages, Court Circular, the habits of
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birds, Leonardo da Vinci, the Sandhills murder, high wages and <...> living — oh, take what you
like, I repeated, it’s all in the TIMES (HH, el-ref) i 3a3nae npuiiomy cnemmikamii JKUTTA — LE
I'A3BETA (LIFE IS A PAPER). ¥ KOHTEKCTI TEKCTOBOTO (pparMeHTy ra3eTra IOoCTae sK CIocid
CXOBAaTH TOTJISA BIJ Yy)KHX JIFOJCH, CIOCi0 BTEYl BIACHOI yIli, PO3YMIHHS BIJIACHOTO «51».
PexoHCTpyr0€MO KOHIIENITYaJIBHY cXeMy, ska 3a3Hae neperysiny [ASETA — Ob’€EKT (A PAPER IS
AN OBJECT) - I'A3ETA — LIE 3AXUCT (A PAPER IS PROTECTION) Big 0TOYytOUYOTO CBITY,
xutts: The TIMES was no protection against such sorrow as hers. But other human beings forbade
intercourse. The best thing to do against life was to fold the paper so that it made a perfect square,
crisp, thick, impervious even to life (HH, el-ref).

3anpornonoBani B.I'. HikoHOBOIO mpuifoMH MOKpAIIEHHs 1 MOTipIIeHHs Oy 3amyyeHi Juis
PEKOHCTPYKIIiT KOHBEHIIITHUX MeTadopuuHuX cxeM. Hampukian:

— npuiiom mokpamanust JXUTTS — [E PYX (LIFE IS MOTION)-> XXUTTSI — LIE ITOJIIT
(LIFE IS A FLIGHT): what were the worth of life? To rise; hang still in the evening, in the midday;
hang still over the down. <...> Air above, air below. And the moon and immortality (HH, el-ref);

—XXUTTA — UE MATEPIAJIBHE ABUIIE (LIFE IS A MATERIAL NOTION) >
XUTTA — HE HIHHICTD (LIFE IS VALUE): what were the worth of life (HH, el-ref);

— npuiioMm moripmennsi )XKUTTS — IE ITOYVTTA (LIFE IS A FEELING)-> XUTTSA —
LIE CAMOTHICTbD (LIFE IS LONELINESS): Life’s bare as bone, amke MiHHI HIXTO HE IIHY€E
BJOMa, HE MoMivae i1 IyIIEBHUX CTpPaKAaHb cepell pyTMHHUX OynHiB: never late for luncheon;
never caught in a storm without a mackintosh; never utterly unconscious of the cheapness of eggs.
So she reaches home <...> (HH, el-ref); moBTop nekcemu NeVer migkpeciroe i€ caMOTHOCTI, sSKa
€ HeAOCSHKHOTO 171t MinHi Mapu.

OO «rpix» acoIIIETHCS 3 TUISIMOIO, SIKY MacaXKUPKa HAMAraeThCsl CTEPTH 3 BIKOHHOI ITHOKH

1 B Takui croci® OYMCTUTH AYILY BiJ TpiXa, PEKOHCTPYIOETbCA Y MeTaQOpPUUHIN KOHIIENTYalbHIN
cxemi I'PIX — IIE OB’€KT (SIN IS AN OBJECT): What she rubs on the window is the stain of sin,
mo 3a3nae koHkperusauii ['PIX — I[E ITJIAIMA (SIN IS A STAIN) i po3mmpeHHsi 32 paxyHOK
posropaytoi Metadopu = I'PIX — IIE [IPUXOBAHICTD (SIN IS SECRECY): They would say she
kept her sorrow, suppressed her secret (HH, el-ref).

3 MeTor PO3KpPUTTA HpuxoBaHOro cMucity OO «KUTTS» IIIAXOM MOOYHOBU ONeHIy 1
BCTaHOBJICHHsT HanpsiMiB npoekiii kouuentiB XUTTS (peanbuuit cBit) i ['PIX (BimoOpaxenuit
CBIT, SIKMi1 300pa)KyETHCSI aBTOPOM uepe3 nmepconax — Minni Mapiir), 3ary4aeMo METOJT CEeMaHTHUKO-
KOTHITUBHOTO MOJICNIIOBAHHS, 110 Tepeadadae peKOHCTPYIOBAHHS MEPEXi KOHIENTYyaJbHOI 1HTe-
rpauii. Y tepminosnorii XK. @okonbse 1 M. TepHepa Taka Mepexka MEHTaIbHUX MPOCTOPIB € J3ep-
KaJbHOIO. Y JI3epKaJIbHIN Mepeski KOHIENTYyaabHOI IHTerpamii BXiJJHi IPOCTOPH BiA3E€PKATIOIOTh
oxHe oaHOTO [5].

VY pomoBoMy TIPOCTOPI MAaEMO JBI TOJIOBHI POJIi, sIKI YOCOOJIOIOTH J1Ba TOJIOBHUX KOHIICTITH
tBOpY — KUTTS (LIFE) i 'PIX (SIN). ¥ Mexax GneHay BinOynocs 3MUTTS BXITHUX MPOCTOPIB, SKi
CTPYKTYpOBaHi 3a TAKUMH MO3HUIISIMU: po/ib (1Bl MACAKUPKH B MOTH31), cman (IOCMUKYBaHHS, HE-

CIOKi#, TUCKOM(OPT, HEYCBIIOMJICHHS BHYTPILIIHBOTO «51%»), Mema (3BUTLHUTHUCS Bij TPixXiB, 3po-
3yMiTH cebe), 3acobu (BUTHpaAHHS TUIIMU/TIPUAYMYBAHHS JKUTTEBOI icTOpii), pesyremam (po3y-
MiHHS ICTHHH, TIPO3PIHHS TOJIOBHOTO MEPCOHAXKA), M0 MOPOKYE MPUXOBAHUN CMHCI OMOBITAHHS.
BunyueHHs1 KOHIIENTYaTbHOTO OJEHIY — HOBOTO, MOAM(ikoBaHOTO cMHUCTy OO <OKUTTS», IO BH-
HUK 3aBJIIKH MOJICTTIOBAaHHIO MEpEeX1 KOHIENTYyaJIbHOI 1HTETpallii, pO3KpUBAEMO y TaKWUW CIOCIO:
CTHpaHHS IUISIMU SK «CTHpaHHSA» Tpixa. BuTuparoun miasiMy Ha BIKOHHIM mmOii, Minni Mapm
Hamarasnacsl BpATYBaTH BIIaCHE XUTTs, TOOTO CHOKYTYBaTH TpiX, OYHCTUTH Iymry. Y pe3ysbTari,
KOXHa JIIOJMHA B JKUTTI 3QIMINAETHCS HAOMWHIN 31 CBOIMU MpoOlieMamu, ane depe3 CHiBUYTTS
MOKHA 3pO3yMITH 1HITY JIOJUHY, 11 TYMKH, 1 TUM CaMHUM ITi3HATH CaMoro ceode.
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BucnoBku. TakuM 4WHOM, 3aCTOCOBYIOYM 1HTErPOBAHMM MiAXiJl, MU IPYHTOBHO IpOaHa-
J3yBaJId MOETUKY OYYJIHEHHS Ha MaTepialli aHTJIOMOBHHX XYA0XHIX TeKCTiB XX—XXI cTomiTsk,
BUKOPHUCTABIIIA TOJIOBHUM YHMHOM METOJMKY CEMAaHTHKO-KOTHITHBHOTO MojemtoBaHHS. [lepcriek-
TUBOIO MOJAJIBIINX JOCHIHKEHb CIYT'YBaTUMYTh HE JIMIIE MPO30Bi, a i MOETHYHI TEKCTH. 3ampo-
MMOHOBAaHA METO/IMKA KOMILIEKCHOTO JOCHI/PKEHHSI OUyIHEHHSI MOKe OyTH pO3IIMpeHa Ha MaTepiai
OTOBiIaHb IHINMX aBTOpPiB, a00 aBTOpa, TBOPUOCTI SKOTO BIACTUBA 1 Mpo3a i moesis, TOOTO Mmpo-
BEJICHHS 31CTAaBHOTO aHAII3Y.
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METHODS OF ANALYSIS OF ESTRANGEMENT IN LITERARY TEXTS
Summary

The article deals with the analysis of estrangement based on various methods of in-depth
interpretation that are necessary to reveal hidden meaning of English literary texts. The presented
approach ensures the creation of poetics of estrangement as well as the emotional tension between
the author and the reader. The principal points of methods of semantic cognitive modelling are
presented in the article.
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