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XMeNpHUIBKHN HAI[iOHAIBHUN YHIBEPCUTET

CIHIEHU®PIKA «HOPHOI'O I'YMOPY» B POMAHAX E.M. PEMAPKA «HA
3AXIZTHOMY ®POHTI BE3 3MIH» TA «4OPHUM OBEJICK»

Y cTarTi aHanizyeTECa ryMoOpUCTUYHIUNI AUCKYPC POMAHIB «Ha 3axigHoMy @poHTI 6e3 3MiH» Ta «YopHmi obestick

E. M. Pemapka, po3r/igaaroTeCs CrIeyngidHi pucu <«4OpHOro TryMopy», aHarnizyroTeCs @opMu Horo BUPAKEHHS,
JOCTIIKYETBCA QPYHKLIIOHA/IbHA POJIb <YOPHOIO IyMOPY» y PI3HNX XYAOXHIX CUTYaLlax. Y CTaTTi 3'9COBYETbCS, 1O MOHATTS <YOPHMM
YMOp» LI€ KaTeropisi CBITOINISAHOIO XapakTepy, SKa HAO/IKEHa 40 MOETO/IONYHOIro MOHATTA. Y XyAoxHW cuctemi E. M. Pemapka
MU 3YCTDIYAEMO Ui CrEKTD (DOPM BUPAKEHHS <HYOPHOIO TyMOpPY»: E€K3UCTEHLMHMW DEriT, TOHKY [DOHI0, My4py MOCMILLKY,
KapuKaTypHi cMix, CyBopy caTupy, KOJItoYY [POHIK0, CYMHUI ryMOp, KOMI3M, KPpUBY CKENTUYHY MOCMILLKY.

Kniouosi cno6a: «4opuuli 2ymopy, cneyudixa, ecmemuxd, 2yMOPUCIUYHUL OUCKYPC, (POpMa 8UpadicerHs, YHKYIOHANbHA POilb.
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SPECIFIC FEATURES OF “BLACK HUMOR” IN THE NOVELS BY E.M.
REMARQUE “ALL QUIET ON THE WESTERN FRONT” AND
“THE BLACK OBELISK”

The article deals with the interpretation of the notion of "black humor” suggested by leading experts in literature. It has
been revealed that the notion of "black humor” is a category of an outlook character close to poem-based notion. The article
analyzes humor discourse of the novels "All Quiet on the Western Front” and "The Black Obelisk” by E.M. Remarque. It has been
revealed that "black humor” by Remarque is a versatile phenomenon that changes by the "degree of coloring”, attributes. Specific
features of Remarque’s "black humor”, forms of its expression, and functional role in various artistic situations have been studied.
The author gives examples of Remarque’s "black humor” that functions as a parody, gains forms of contradiction, alogism,
mockery, or play revealing role. It has been revealed that a whole range of the forms of expression of "black humor” appears in the
artistic system of E.M. Remarque: existential boisterous laugh, subtle irony, wise smile, grotesque laugh, harsh satire, biting irony,
sad humor, the comic element, crooked skeptical smile and others.

Key words: "black humor’, specifics, aesthetic, humor discourse, form of expression, functional role.

ITocTranoBKka NpodJieMH y 3araibHOMY BUIJIsAAL TA 11 3B’5130K i3 BaXKIMBMMH HAYKOBMMH YM NPAKTUYHUMH
3aBIAHHIMH

TBopuicTh HiMelbKOro NHUchMeHHWKa Epixa Mapii Pemapka (1898-1970) TpaauiiifHO acoIifO€ThCs 3
oOpazamu TpareIiifHOro xapaxkrepy — ABOMa CBITOBUMHM BiHAMH Ta 3 «BTPayCHUM IOKOJIHHSAMY». AJle Y TBOPYOCTI
E. M. Pemapka «uopHuii rymop» HabyBa€e CBOEPINHOTO 1 6araToOBUMIpHOTO BUpaxkeHHs. JlocIiKeHHs 00MEKYEThCS
TekcToM poMmaniB «Ha 3axinHomy ¢porTi 6e3 3MiH» Ta «HopHuit 0bemick», TOMy IO caMe B IIUX TBOpax HaHOIIbII
penbeHO TPOSBISETHCS CBITOOAYEHHS IPEICTABHUKIB «BTPAYEHOrO MOKOJIHHS», SIKI CHOIJISNAIOTH CBIT Kpi3b
OKYJIIpH «HOPHOTO TyMOPY».

AHauni3 gocaiKeHb Ta myoaikanii

«YopHuit TymMOp» SK (EHOMEH y JITepaTypHOMY CBITI APYroi moioBHHH XX CT. NPUBEPHYB YBary
0araThOX MOCHITHUKIB. JIOCHIIDKCHHSM ITaHOTO MHTAHHS B JiTepaTypo3HaBCTBI 3aiimanmcs ABepenneB C. C.,
Annpees JI. T'., launmoBa T. T., 3acypcekumii 1. M., Kipeea H., Jlorman 0. M., Ilponin B. O., Tonkaues C. II.,
Yepasxk M. O., CrapoBepoBa €. B. Baromuii HaykoBWiA BHECOK Yy IOCITIDKCHHS IIi€l mpoOieMu 3po0wiTn
0. M. 3Bepes, M. O. Menzenscon, B. 1. Onenesa, T. H. Jlenucora, P. O. Karxe, JI. B. Kopotkosa, U.b. T'appic,
I. Xaccan, Y. Paccen, C. Tpaxtenbepr, Ix. Cempoy, M.®. lUlynpn Ta iH. Y CBOIX Ipansx BOHM TOCITIKYyBaIH
CBOEPIHICTD CBITOTJISLY Ta TBOPYOI'O METOY «HOPHHUX T'YyMOPHCTIBY», OOTPYHTYBAJIHM NPUHAIEKHICT THX YU 1HIIUX
MMMCbMEHHHUKIB JI0 I[bOTO JIITEPATYPHOTO YrpyIyBaHHS Ta OKPECIWUIN OCHOBHI TeHACHII fioro po3BuTky. Cepen
mpampb, MPHUCBIYEHUX JOCTI[PKEHHIO BHYTPILIHBOI NPHUPOAM «UYOPHOI'O TYMOPY», MOKHAa BHIUIMTH MpALO
JI. Yepaunuenka «HopHuii rymop sk ¢hopMa MOJICPHICTCHKOTO poMaHy» [8], a TakoK Tmpaili Ipo «YOPHUN TyMOpP» y
«Jlitepatypniit Ernmkionienii TepMiHiB Ta mMoHATE» [4]. BomHOYac, (GeHOMEH «HOpHUA TYMOpP» JOCI 3aJIAIIA€THCS
HEIOCTaTHHO BHUBUYCHMM. llle MeHII JOCHiDKeHUM € 1ieil eHOMEH Ha MaTepiaii XYJOXHBOI P03 HIMEI[bKOTO
muchMeHHnKa E. M. Pemapka, 4riiciieHHI pOMaHH SKOTO OTPUMANH, Ha TyMKY BITYM3HSHUX 1 3apyODKHUX JIIHTBICTIB,
yCIIiX i 3arajibHe BU3HAHHS 3aBASKN CBOEPIIHOCTI MOBH 1 IMPOKOMY BUKOPHUCTAaHHIO 3aC00IB Pi3HNX MOBHHX PiBHIB.

®opMyaTI0BaHHA WiJed cTaTTi

Merta 1OCHiJDKEHHS — PO3KPHUTTS CIEMU(IKH «IOpHOTO ryMopy» B pomaHax «Ha 3aximHomy ¢ponTi 6e3

3MiH» Ta «YopHui 00enick» Ta aHaji3 Horo (pyHKIIOHAIBHOT poili Ta GOpM BUPAXKESHHSI.
BukJjiag ocHOBHOTo Martepiaiay

AHaii3 TeOpeTHYHNX pOOIT BKa3ye Ha HEOAHO3HAYHE TPAKTYBAHHS MOHSTTS «YOPHOTO T'yMOPY» PI3HUMH

aBTopamMu. Ha IyMKy OIHUX TEOPETHKiB, «UOPHHH TYMOp» € BH3HAYEHHSAM JUIS CIIEHialTi30BaHOI JIiTEpaTypHOI
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mkomu CIIA. Tnmi kBanmiikyloTh «HOpHHH TyMOp» SIK CKJIQJIOBY YacCTHHY IIOCTMOJEPHI3MY, IO Mae Oararo
MONIOHMX pHUC i3 SBHIEM POMAHTHWYHOI iponii. Hama xoHIenTyansHa QyMKa 3BOAWTHCS 10 TOTO IO, IO TMOHSTTS
«YOPHHUH TYMOp» — KaTeropis CBITOIUIIHOIO XapakTepy, HaOJIMKEHa /0 IOETOJOTIYHOTO MOHATTS. Y LbOMY
nepekoHye Toi ¢akr, mo Pemapk He € Hi IpPEACTABHUKOM AaMEPUKAaHCHKOI IIKOJIM «YOPHOTO TyMOpy», Hi
CIOppealliCTOM y KIIaCH4Hii #oro dopmi. Ale, Sk MUTEIlb, BiH € OJHUM i3 HAHaKTHBHIMINX «T€HEPATOPiB» YOPHOTO
TyMOpY B JiTeparypi aBaausaroro croiitrs. Came Iell YMHHUK Jla€ HaM IIJCTaBy BBaKaTH, IO YOPHHUH T'yMop,
OoKpiM mo3HaueHnX y «Jlirepatypriii Exmuxonenii» (yHKIiOHATFHUX POJNEH, CIYKUTh IE W SK IIOSTONOTidHa
KaTeropis, 10 BUPAXKAE CBITOMIISAIHI OCOOIUBOCTI JITOMHUCIIB «BTPAYCHOTO TOKOIIHHSD.

[IpoanamnizyBaBImy Bech TYMOPHCTHYHUHN AucKypc pomaHiB «Ha 3axigHomy ¢ponTi 6e3 3Min» Ta «HopHHiA
o0ermick» MU JIHIUIM BUCHOBKY, IO «YOpHHUI rymop» Pemapka — sBuIe Jajieko He OJHO3HAa4yHE, a CKopille
OaraTtoBuMipHe, OaraTorpaHHe, 10 3MIHIOEThCS SIK 32 «CTYIEHeM 3a0apBJICHOCTI», 32 aTpUOYTUBHUMH O3HAKaMH,
TakK i 3a QYHKIIOHAJBHOIO POJUTIO Y PI3HUX XYAOKHIX CHTYAIlisX.

Hanpuknan, repoit Pemapka, napoiroroun HagMipHUNA aOCONIIOTH3M BifICBKOBHX HakasiB, 3aluTye odiuepa:
«/lo3BommTe BUitTH 3 namy? [J103BOJBTE BUPYIIUTH HA TOHW CBIT!». Y IbOMY eKCHpecHBHOMY MOHOJI031 Kpormma,
CHPSIMOBAHOMY IIPOTH MaHii BeIWYl apMiHCHKMX YHHOBHUKIB, MICTHTBCS 3aByasilboBaHa (ijocodis aerymanizarii
JMIOAWHU Ha BiffHI. YMOBHU BifHM NPHU3BOIATH O HEHTpamizamii 0COOMCTICHOTO Hadana B MOEJHAHHAX <JTIOAMHA-
coam» Ta «IoanHa-odinep» 3 OJHOYACHUM PO3IMYXYBaHHSIM JI0 HEHMOBIpHHX po3MipiB o¢imiiiHOro Hayama B
moauHi. TloctaTh BoeHaYalbHUKA MapOJiiHO TOBOAMTHCS 10 PO3MIpiB OOXKecTBa, BOJIOAAPS CBITY, BiH Majo He
MIPETEHAY€E Ha POJIb BCeBUITHBOTO, KM BUPINIyBaTUME, «KKOMY BHPYIIUTH Ha TOH CBIT, a2 KOMY — Hi». Y HOHSTTI X
«COoJIIaT» PO3AMYXYEThCS «IIJpsIHA CEMaHTHKa», 3TiIHO SIKOi ps/IOBHH HE Mae€ INpaBa HaBiTh Ha CMepTh 0e3
JO3BOJTy KOMaHaupa. MoKHa NIHTH HEBTIIIHOTO BHCHOBKY, IO Y 0araThbOX CHUTYAIlisX, [Ie CTUKAIOTHCS COJAATI i
YMHOBHHUK, €CTETHKAa «YOPHOI'O TyMOpPY» HApOJUKYEThCS uepe3 mepeBarn (GopMH Haj 3MICTOM, IepeBard
COLIIaNIHOTO CTaTyCy HaJ NPUPOAHO-JIIOACHKUM.

Hepinko mpUYMHOI0 «YOPHOTO T'yMOpY» CTa€ 3CYHEHHS 3BHYHOI CHCTEMH LIHHOCTEH. J[aroum OwLiHKY
BIICBKOBOMY CBITONOPSAKY, [1ayip boiimep 3ayBaxkye: «HauuieHui ry13uk BaKIMBIIINA, HDK IIUTMX YOTHPH TOMH
[omenrayepay» [6, ¢. 19]. Ock iHmIi HOTO apOpH3MH, TOPOPKEHI ECTETUKOI YOPHOTO TYMOPY: TYT BCE BHUPIIIYE HE
po3yM, a mieBchka wmiitka; «TyT Bce BHpilIye He MyMKa, a 3aBEJCHHUIl KOJNUCH HOPSAIOK»; «4Yepe3 THKIEHb HaMm
3IaBayiocst He30arHeHHNM, 110 odiriep Mae HaJ Hamu OTbIIe BIIAAW, HIXK yci HOCIT TF0ChKOl Ky bTypH Bif [ImatoHa
1o Lere, pazom y3ati» [6, ¢. 20].

Morozi iroau He NHIIe BUCMIIOIOTH BiifHY, aile mepeOyBarodd B €CTETHYHOMY MOJI «YOPHOTO TYMOPY»,
LIyKaroTh ajbTepHaTuBy BiifHI. «Ha mpotuBary Kary Kpomn — ¢inocod. Bin npomnonye nmpu orosomeHHi BiifHH
BJIALITOBYBAaTH IIOCh HA KIITAIT HAPOJHOI'O CBSTA, 3 MYy3UKOIO Ta 3 BXIIHMMHU KBUTKaMH, K MijJ 4ac 000 OHKIB.
[TotiM Ha apeHy MalOTh BUITH MIiHICTPH Ta TeHEPaJIN BOPOTYIOUHX KpaiH, Y TPYCHKaX, 030pO€H] MaNNIISIMH, 1 Hexait
BOHHM O’IOThCS OJMH 3 OJAHMM. XTO 3QJIMIIATHCS JKUBUM, OTOJIOCHTh CBOKO KpaiHy mepemoxkuuiicto. Ile Oyno 6
CIIpaBeTUBIIIE, HIXK T, IO POOUTHCS TYT, Ic ONUH 3 OJHAM BOIOIOTH 30BCIM He Ti roxm» [6, c. 31].

I'epoi HIMELPKOTO MUCEMEHHUKA YacTO PO3MIPKOBYIOTH PO BilfHY, HAMaralouuch JIOKOMATHCA JI0 11 CyTi i
MOSICHUTH 11 mpuuuHy. | mopa3y HUTKa po3AyMiB HaBOIWTH iX JO TOTO X abcypay. Tak, Hamarar4nuch pO3KPUTH
BHUTOKH BO€H, AnpOepT kaxe: «Haiiwacrinie BiffHM BHHHKAIOTH BijJl TOrO, IO OJHA KpaiHa 3aBJa€ I1HIIIH Ba)XKOi
o6pasu. Momy 3anepeuye ThaeH, 3aNIeBHAIOUM CBOTO OIIOHEHTA B TOMY, 1[0 «He MOXe ropa B HiMeuunsi o6pazutu
ropy y @panrii, uu piuka, 9u JIic, 9u MIIeHNYHEe moie» [6, c. 133].

1O. Bopes, mocmimkyoun npupoay KomidHoro, nwuie: «CyTHICTh KOMIYHOrO — y mpotupivdi. Komizm —
pe3ynbTaT KOHTpAcTy, pO3JTady, HMPOTHCTAaBICHHS: MOTBOPHOTO — IPEKPACHOMY, HIKYEMHOTO — IIJHECCHOMY,
0e3rITy3/I0r0 — PO3CYyUIMBOMY, OC3KIHEUHOT BU3HAUCHOCTI — O€3KiHEYHOMY CBaBIJUTIO, aBTOMATHYHOTO — KUBOMY,
XHOHOTO, ySIBHO TPYHTOBHOTO — 3HAYHOMY, MIIIHOMY Ta iCTHHHOMY, BHYTPIIIHBOI ITOPOXHEUi — 30BHIIIHOCTI, SKa
MIPETEHAy€E Ha 3HAYMMICTh, HIKYE CEpeHbOTO — BHUINE CEpelHbOMY. Y KOMIYHOMY NPHCYTHI ABa HMPOTHIIEKHI
HayJasa, IepuIui 3 SKUX 37a€ThCs TO3UTUBHUM 1 IPUBEPTAE 0 cede yBary, aje Hacmpap/i 00epTacThCs HETaTHBHOIO
BIIACTHBICTION. [2, ¢. 10].

HaiikpaIorw Xya0KHBOIO UTIOCTpaIliero TeopeTnyHux monokenb F). Bopesa ciyrye emizon 3 pomany, je
COTAATH, AKI HAYTh y HACTYI, «IIPODKIHKAIOYH MOB3 po300MOIeHOI CHapsAAaMu IMIKOIW», O0adaTh y3HOBXK ii (acamy
cKiazeHl IuTabensiMM «HOBEHBKI CBITJII HENOJNIpOBaHI TPYHW, LIO TAaXHYTh CMOJIOIO, COCHOBHM JEPEBOM.
KoMeHnTyroun modadueHe, coyiaTH KapTyIOTh 3 IPUBOy TYMAaHHOTO YPsy, SIKHH TaK CHIIBHO I0A€ PO COJAATIB, 10
JUISL KOKHOT'O 3arOTOBHIIM «HOBY CBITJIy TpyHY». TyT iCKpa «4OpPHOTO TyMOpY» BHUCIKA€TBCSl IHBEPCIHHUMHU irpamMu
OIO3ULIHHUX TOYOK OiHApYy, Je HaACTYpOOTHICTh HACIpaBIi O3Ha4Yae OaiayKicTh, IPUPOIHE, NOOPOTHE - (i3UUHY
KOHYHHY; CBITJIO — MOTHJIBHY ITITEMY.

VY ToMy X NOJI «IOPHOrO TYMOpPY» € 1 iICTOpis 3 CHPOM, Ky po3noBinae [Tayns boiimep. «HacrynHoro nus
HaM BHIarOTh cup. KojkeH oTpuMmye Maibke MO YeTBEPTHHI TOJIBKH. 3 OXHOTO OOKy, Ie mo0pe, TOMy IO CHp —
CMavHa IITyKa, aje, 3 IHIIoro 00Ky, I1e TOraHo, OCKUIBKH JIOCI 1[I BEJIHMKI YepBOHI KyJIi 3aBXKIU OyJIM 03HAKOIO TOTO,
10 HaM JOBEAETHCS MOTPAUTH B Xanemy. Ilicis Toro, sk HaM BHIANH I W TOPIIKY, Y HAC cTajo e OinpIme
migcTaB 4yekatu Oimm» [6, c. 70]. 3 morisgy 340poBOTO TUTy3y OTPHMYBAaTH Jeiikartecn — Onaro, ame TYT Bce
BUBEPHYTO 1 Ma€ 0COOJIMBE MiAIPYHTS 3 OMPABKOIO Ha aOCyp.Hi 3aKoHU BiiiHU. [IeBHOIO MipOI0 «KapHaBasli3allis»
(poHTOBOTO MOOYTY — IIe 3aXWCHA. PEaKIlisi Ha Tpari3M Ta Oe3riy3IiCTh TOTO, M0 BinOyBaeThcs. BakimBo Te,
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HaBIlO CTBOPIOEThCS s (izionoriuHoro y Pemapka: 1ie o4eBHAHE IMPOTHUCTABIECHHS (OKHBOI'0» «MEPTBOMY»:
COJIaTH, SIKI TIOBEPHYIUCS 3 (POHTY, HACONOMKYIOTHCS JKUTTAM y Tilk AOCTynHil mist HuX Qopwmi, sIKOO € BCi
MOXJIUBI (i3iornoriyni npouecu. BukopucroByroun neit npuitom, Pemapk nocsrae peanicTHYHOCTI ONHUCY 1 TOTYE
yuTaya A0 HACTYIHUX €Mi30/1iB BiHH.

VYV mepmomy po3zaini 3 mons 60ro moBepraroThes Jmmie 80 i3 150 ocib, Ta conmaTH, MO 3aTUINMINACT B
KHUBHX, paji oTpumarH Oinbiie Dxi. Tak, «ILTyHOK» 1 «TpaBlIeHHsD) CTAIOTh JBOMa HallBa)KJIMBILIMMH MOTHBAMHU IIi€l
gacTuHN poMmaH. Komi3m, sxuii 3rigHo 3 Tepminomoriero B. S. [Iponma MoXHa MO3HAYHTH SK «KOMI3M TXi» € B
pOMaHi € CYyTTEBUM €JIEMEHTOM CTHJIICTUKHU. Tak, B ofHOMY 3 emi3ofiB Kar 3Beprae rycsuy muro, 1mno30aBiisitoun
rycaka Bim «Myk», 1 30mpaerscs #oro 3acmaxuTu: «Kar oOmumye rycaka i rorye noro. Ilip's mm nbaimmBo
BinKiagaeMo yoik. [7, c. 121]

HUX MU 30Mpaemocs 3pobuTH co0i Bl moaymiedyku 3 Harmucom: «CIOKIHHO CHM MiJi TYpKIT KaHOHAAU!»».
[Hmmi enizon, sIKMH TaKOXX CTOCYETHCSI KOMI3MY TXKi, ajie BXe 3 JEII0 1HIIOro HOTJsLy — SK HEeMHUHYYHH pe3ysbTar
racTpPOHOMIYHOTO HaIHIIKy: Kary BOaeThCsi OTpUMATH JBOX CBHHEH, MICJS 4OTO Ti Oyau 3acMakeHi Ta 3'ineHi
conmpatamu. Pemapk ocoONMMBY yBary akmeHTY€e Ha HACIiJKax IIbOTO «OCHKETy» Ta IOB'sS3aHi 3 HUMHU ()i3i0JIOTivHI
TIPOIIECH.

30BciM IHIIOTO BiATIHKY HaOyBae peMapKiBCHKHH «IOPHUN T'yMOp» B CHCTEMi KOMYHIKaTUBHOI IIOBENIHKA
repoiB 3 PIIHUMH, ONM3BKUMH, OCOONMBO 3 MarepsMH, YWl NPOXaHHS, HACTAHOBHU, 3aCTEPEKEHHS BUTJINAIOTH
TParikOMi9HUMH, 3 TOYKH 30py coinaTiB Ha BiiHi. Ile Tak 3BaHMH CyMHUWH, JIPUYHUH «HOPHUH TymMOp», IO
HapOJPKY€EThCsl Ha NEPEeTHHAX IBOX IIPaBI: NMPAaBIW BIHHM Ta MAaTEPUHCHKOI NMPaBIH, a TaKOX «EK3MCTECHIIHHOI
HEJIOPEYHOCTI» MaTepUHCHKOI TPUBOTHM 3a YMOB BilicbKkoBOi oOcraHOBKHM. IToka3oBMM € emizoln, MOB's3aHHN 13
KemmepixoM. Y MOMEHT, KOJIM MOJOII CONAATH CTOSATH OIS JKKAa OJHOKIACHUKA, 1o BMmupae, [layms Boiimep
sraaye gpasy marepi Kemmepixa: «Tu Bike TaMm IPUTIISTHB 32 MOIM CHHOYKOM Ha (GpoHTi!» [6, ¢. 121]. Cam mo co0i
Ield BUCIIB, 3/1aBajiocss 0, HE MICTUTh HAIbOTY «YOPHOT'O TYMOPY», IPOTE, MOTPANUBIIN B KOHTEKCT BiCHKOBOI
00CTaHOBKH, 1Ii CJIOBa HaOyBalOTh «YOPHOTO» 3a0apBiIeHHs. «AJie SIK HaKaXeTe NPHUIIIAAATH 3a JIOAWHOIO, SKIIO
BoHa Ha (poHti!» — posrHiBaHo Burykye I[laynp bolimep. HaBenenmii mpukiajg M BiIHOCUMO JI0 TaK 3BaHOTO
KOHTEKCTYaJbHOTO «4OPHOT'0 TyMOPY», ITiJ] SKHM MAa€eThCs Ha yBa3i TpaHcdopMaris HeHTpalIbHUX CIIIB 1 BUPa3iB, SIKi
B yMOBax a0Cyp.y BiiiHM HaOyBarOTh aOCYpAHOTO XapakTepy.

ATOTi3M — CKJIa[i0Ba YaCTHHA «YIOPHOTO TYMOPY», IO BUCIKAE CMiX 3 HECYMiCHOCTI, HECXOXKOCTi 00'eKTa
OLIHKM Ta CHCTEMHU OLIHKH. 3HAYMMICTh pedi (IpenMera, SBUINA, JIIOAWHHM) OLIHIOETHCS, BUXOISMYM HE 3 11
BHYTPIIIHIX 3aKOHIB, a i3 3aCTOCYBaHHIM MipHJI 30BCIM iHIIOI miomuHN. B ecretnyHiit cucremi Pemapka curyarris,
KOJI CTHKAIOTHCS JIBl Pi3HI CHCTEMHM I[IHHOCTEH TPaIUIAETHCS YacTO: BOEHHOTO 4acy Ta MHUpHoro. Peanii MupHoro
4acy CyIsThCS 13 3alyYCHHSIM CHCTEMH OL[IHOK BOEHHOT'O 4acy 4YM HaBMaku. BinOyBaeThCs HEMUHYUE aKCioJOTiuHE
3pYIIECHHS, [0 TIOPOJDKYE ECTETUKY «IOPHOT'O TYMOPY».

HaiisickpaBimmii npukian i3 pomany «Ha 3axigHomy ¢ponrti 6e3 3min»: Ilayns Boiimep i3 apyssimu
UBIIATHCS HA 300paKCHHS JAIBUMHU HA JOBOEHHIHM adimi i MOYMHAIOTH 3aCyPKyBaTH MOTaHY SKICTh i1 B3YTTS, «B
SKOMY ¥ OJHOrO KiJJOMETpy He mpoizpemn» [6, c. 95]. XapakrepHo, IO OMOBiJa4 y 3aKIIOYHIH YacTHUHI LHOTO
€Mi30/Iy caM OIEpy€ CIOBOM «Oe3rTy310», MIATBEPAKYIOUN HAITy AyMKY IIPO T€, IO [PKEPEIOM «HOPHOTO TyMOpY»
4acTo € 0e3rIy3dicTh, adCypI.

[MoniGHuii mpuKIIa 3ycTpivaeTbesi HA cTopiHkax pomany «Tpu ToBapumay: Pooepr Kamn, auBnsunch Ha
POXKEBOIIOKOT0 Kapary3a, TOBOPUTH (pasy, sIKy MIr IPOMOBUTH JIMIIE NPEJICTAaBHUK «BTPAYECHOI'0 MOKOJIHHD). BiH
kaxe: «llikaBo, no sikoi BifiHM BiH 1103pi€?». Y LOMY PUTOPUYHOMY INHUTAHHI MICTUTBCS €CTETHKA 3MIilLEHOT
akcioyorii — Bce CYIOWTHCS MIpWIOM BiifHH, a TPEACTAaBHUK YOJOBIYOI CTaTi aCOIIOETHCS Yy MpeAcTaBHUKA
«BTPAYECHOTO TIOKOJIHHSD) JIUIIE 3 TEMAaTHKOIO BiHHH.

BaxumBe Micre y cMmixoBiii mapamurmi pomaHiB Pemapka 3aliMae W 30BCIM iHIIOTO CMiX — CMiX
BUKPHUBAIBGHUNA, CAaTUPUYHUM, SKUH BHUCMIIOE HECYMJIIHHUX 1 HempodeciiiHuX BoeHadyanbHHKIB. CBOI caTWpuyHi
cTpinm repoit Pemapka HampaBiisie B Oik BiICHKOBHX JIiKapiB Ta BiCHKOBHX YMHOBHHUKIB. OCh OJIMH i3 aHEKIOTIB,
«mo o0l Bech QpoHT Bix BoresiB no ®manmpii, — aHEKIOT Mpo BIHICHKOBOTO JIiKaps, KW YATAE HA KOMICil
MPI3BHINA 32 CITUCKOM 1, HE JMBIISYMCH HAa TOTO, XTO MifiiiioB, kaxe: «[Ipunarauii. Ha gponTi moTpiOHI conmaTtmy.
Jlo HBOTO TAXOOUTH CONIAT HA JepeB’ THOMY IpOTe3i, Jikap 3HOBY Kaxe: «lIpumaTHwmit». | Toxi compat Bimmosimae
Homy: «Y MeHe BKe € JepeB'sHa HOra, aje SIKIIO BM MEHE BiAlpaBuTe Ha (QpOHT 1 MeHi BiJipBYTH TOJIOBY, 5
3aMOBITI0 c001 JiepeB'ssHy TOJIOBY 1 cTaHy Jikapem» [6, ¢. 178].

[Tix gac anamizy pomMaHy MU 3BEpTaJM yBary i Ha TOW piBeHb CMIXOBOI KYJBTYPH, SIKMH NPUXOBYETHCS B
HEHOPMATHUBHHX JIEKCHYHHUX OJMHHLISX, aJeropisX, 300MOPQHUX 3icTaBHHX 00pa3ax (JIailHO, Ipuraika, JparaTH,
UCIHTUTIHKA, TIPUMPYKUTH JYIy, KOIICHSITa, yIIeHATa, OapaHu, 3aiIli, CTapuii XOM sIK, OMKH ), SKi PAIOIOTh Ha
3HW)KEHHsI 00pa3y BiifHU 3arajiom.

Ioni6Hi catupmuHi XymoxHi 3acobu Pemapk 3actocoBye B pomani «YopHuit obemick». TBip, wacom,
HaJIpUBHUH, IIOXMYPO — TPOTECKHMH, ajie pa3oM 3 THM BUKpUBaJIbHHH. Poman «YopHuit 00enick» — MOMKIHBO,
B3araii Hai3piuTIIA, HAHCHIBHIIINAN y JIiTepaTypHOMY CEHCi TBip I[hOro muckMeHHHKa. CBiT HaBkojo Jlrozgira
Bonmepa, rosoBHOTO repost poMaHy — XUTKHH, TYT 3HELIHEHE Bce: MOYYTTs, 10e3is, Kypc MapKH, KOJIHM BpaHIll He
3HAIOTh, 110 Oy/Je BBEYEpi, a BiJ aCHTHAIi PO3KYPIOIOTh CHUrapeTd. ['epoi poMaHy JOOIATH Ta I[IHYIOTh TyMOpP,
TOMY II[O caM€ I'yMOp JOIOMAara€e iM CHpaBJIATHCS 3 THITOM oOTsDKyrounx obcraBuH. JlroaBir boaMep 3mymennit
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3aliMaTUCs TOPTIBJIEI0 HAaJIrpoOKaMH 1 BBaXkae 3a Kpallle He HaJITO CEpPHO3HO i HE HAATO IMIAHOOJIMBO JyMaTH PO
CMEpTh 1 JXUTTH, — IIe TeX cmocid camozaxmcry: «CmpaBa B TOMY, IO JJIs TOBHOTH BpaKeHHS s pOOHMB Ha
maM’ITHAKaX y KaTajo31 HalMCH PO3BENICHNM Y OJii CycajbHNUM 30510TOM. Lle maBano MeHi Benmde3He 3a/I10BOJICHHS;
BCiX KOTO 51 HE HEHaBHIiB, 5 IPUPIKaB HA CMEPTh 1 MAIIOBAB 1M HAATPOOOK — HAIIPHUKIIA]], CBOEMY YHTEp-0(dimeposi 3
YaciB COJIAATIYMHM, SIKMH 1€ i CHOTOJIHI )KUBHH 1 310poBUit: «TyT CITIOYMBAE MICIs TOBIUX CTPaKAaHb, MICISI TOTO SIK
BiH NPOBIB y JOMOBHMHY BCiX CBOiX Onm3bkux, noiinait Kapn daromepy. s takoi emitadii s MaB mifacraBu — nei
HeTiTHUK A00pe HaMydWB MeHe, a Ha (POHTI [Bi4i MOCHIAB y 030D, 3BIAKH s JIMIIE BHUIAAKOBO ITOBEPHYBCS
KUBUMY. [6, c. 348]

CrBoprotoun «HopHuit 00eick» aBTop MocTaBuB co0i 32 METy 4epe3 MPU3My «IOPHOTO TYMOPY» BHKPHUTH
BYJIbTapHy CY4acHICTb, Yyepe3 BHCMIIOBaHHS MUHYJIOTO 3aCYJMTH CydacHE 1 3aCTeperTH HOBE ITOKONIHHS BiJ HOro
MOBTOpEHHs. Pemapk Jomyckae NoeIHaHHS KOMIYHOTO 1 TIOTBOPHOT'O, 110 JOIIOMAarae HoMy 3aroCTpPIOBATH TpariuyHe
HACTLUTBKH, 1[0 BOHO BUKIIMKAE CMiX, 1 TimepTpodye KOMiUHE IO TaKOl HEMMOBIPHOI IIOTBOPHOCTI, IO BOHO ITOYHHAE
BUKJIMKaTH Bigpa3y. Ock OJMH i3 NPHKIAIIB «YOPHOTO I'yMOpY» HOBOro raTyHKy Pemapka 3 pomany «YopHuit
o0berick»:

«Ha 3emii oxuH 1moGid OJHOrO BHINYKYBaJIHCh YOTUPU OpPJIH, ABa OpPOH30BI i ABa 4yryHHi. BoHHM Tex
MalOTh yBIHYaTH IaM’ SITHUKW MOJETIMM 1 HaIUXHYTH MOJOAb Ha HOBY BiliHY, 00 SIK TEPEKOHJIMBO 3asBISE
BiJcTaBHUH Maliop BonbKeHIITENHH, «KONNCH e, HapemTi, Mu MyCUMO IIEPEMOITH, 1 TOAl Tope HalluM Boporam!
IIpaBaa, MoKM IO OPIM CKUIAIOTHCS HA BEIMUYE3HUX KYPOK, SKI CiatoTh HecTHCH». COKOBHUTUMH CaTHPHUYHHMU
Ma3zkaMu Pemapk Hakpeciroe KapHKaTypHI MOPTPETH THX «CIPaBXHIX TEPMAaHIIIBY», SKi HIYOrO HE 3a0yJH 1 HiY0TO
He HaBYWIKCS: IIKypozepa Bareka, 110 ciino BipuTh pO3rHy3/aHiil HALMCTCHKIN JeMarorii, TynoronoBoro I'enpixa
Kpons, sxuit HapomuBest «ctosun CTpyHKO»: «l'eHpix Kpoie HamexuThs M0 THX JIOICH, sIKi HIKOIH HE MAaroTh
CYMHIBY, 110 IXHI HOTJISIAM MPaBUIIbHI 116 pOOUTH iX HE TUIBKM HYIHUMH, ayie i HeOe3neyHnM. [3 HUX ckiagaeTbes
Ta TYMOTroJioBa Maca Haioi Jito0oi 6aThKIBIIMHY, SIKY 3aBXI1 MOKHA 3HOBY 1 3HOBY THATH Ha BifHY.»

3HaMeHHE € Ty3yBaHHs MMCbMEHHHKA 3 aHTUT'yMaHICTUYHOT0, MaHIPHOTO, JIEKa/ICHTCHKOI'0 MUCTELTBA — 3
BEPJICHCHKOTOTO «KIy0y MOETiB», 3 iX JajeKoi BiJ JKUTTS MHCAHMHM — IIi€l MOKPYYl «CBITOBOI CKOpOOTH» 1
KaJIIOT1AHOTO TPpOBiHIiaNi3My : «OTT0 bamOyc — ofMH i3 HalIMX MOETIB, KNI KOPUCTYETHCS HAHOUIBIITNM yCITIXOM.
Mu Bci 3a3apumMo iomy. BiH nuiie jipuyHi Bipiii Ipo 3aTHIIHI KyTOYKH, HABKOJIMIIHI Cejla, 3aBYJIKH y BEYipHIO
opy 1 PO CBOIO CyMHY AyIIy... . 5l % Kopuctytocs y OTTO 0COOTUBOIO IOBiporo. BiH ayke XOTiB OM MiTH KOJHCH
J0 myOniyHoro OyJMHKY, OJHaK He HAacMUTOeThesa. Bin mux Binsinmua bamOyc croaiBaeThCsit MOTYTHBOTO 3JbOTY
Jero aHemivHoi Jipuku».[3 c. 12]

Briamae B oko pi3ke caTHpHu4HE, BUKpUBAJIbHE 3a0apBieHHs Oarathox emizoniB. B «HopHomy obemicky»
3MIHIOETHCS BECh PAaKypC aBTOPCHKOTrO OaueHHs CBITY. 3/1a€ThCs, 1110 BiH HiOM 3CYHYTHH 13 3BMUYAHUX (YHIAMEHTIB
— medl CBIT MATOJIOTIYHOTO €roi3My Ta aHEeMIYHHUX IOpPOKiB, Y SIKOMY JKHMBE i /i€ TOJOBHHHA Tepoil pomaHy. Tyt
3YCTPIYAIOTHCS MOBIi, SKi TYpOOTIMBO MEPEBIPAIOTH MIKIIBHI 30MIUTA POKEBOIIOKHMX XJIOMYAKIB; IIACIHUBA BIOBA
TOJIOCUTHh HaJ TpoOOM HENONIOAKA — YONIOBiKA;, KOMIIAHIS IOHWX IIOCTIB BHUpPYIIa€ B OYOHHOK pPO3MYCTH, MIO0
HaOpaTHCh Bpa)XeHb IS MJIATOHIYHUX BIipIIIiB; JIITHE TTOPYKKsSI BIIAETHCS B MIadi, 3aIMIIAI0YH 3aIMCKy MeOsIpy 3
BHOAYEHHSIM 3a HE3PYYHOCTI, a KOMCHIAHT BIWCHKOBOTO KJIAJOBHUIA TOPTye MEPTBUMH MOJKOBHHKAMU;
HalOpOXXKYMH 1 HAWNOTBOpHINK ckapd ¢ipmu «Kponb i cuHM», YOpHHUN 00€NiCK — CUMBOJ LLOTO 00’KEBLITBHOTO
KHUTTS , — Ha KU OPOTATOM POKIB MOYMBCS I'siHHMH (enbiadedenb, BCTAHOBIIOETHCS HA MOTHJI JKIHKH JIErKOl
MTOBEIIHKH, a 0e3I0OMHI TApOYKH 0COOIMBO 0XOYE BiAJAFOTHCS TLIECHUM yTiXaM Ha HAIMOTHIBHOMY KaMHi.

Takuii rpoTECKHO 3arocTpeHnii KOHTPACT, 3arajlbHe 3CYHEeHHs, HABMUCHE BUKPUBJICHHS MIPOEKLIH poMaHy,
CXHIIBHICTD JI0 MOODKHUX KapHKAaTypHUX MOPTPETIB — MAcoOK, — BCE IIe BKa3ye Ha MEBHY 3aJEKHICTh XyIOKHBOI
MaHepH Pemapka Bij €CTETHKH HIMELBKOTO eKCIIPECioHI3MY. AJle, SIKIIIO eKCIIPECiOHI3M, K MPaBHJIO, WIIOB BiJ inel,
Bim aOcTpakmii, mig sSKi MiIBOIUB XapakTepu 1 momii, To PemMapk BiIIITOBXYeThCS Bill XKHUTTSA, BiJ MIHCHOCTI, Bix
ICTOPMYHHX YPOKIB, sIKi BOHa ja€. [3, c. 15]

BuCHOBKHM 3 JaHOTO0 AOCTIAKeHHS i NepcneKTHBH MOAATBIINX PO3BiIOK Y AAHOMY Hanpsmi

TakuM 4nHOM, HaIll OCHOBHHH BHCHOBOK: «4OpHHH T'ymMop» Pemapka — sBHIE fajleko HE OJHO3HAuYHE, a
ckopime OaraToBUMipHE, OaraTorpaHHe, IO 3MIHIOEThCS SK 32 «CTyIeHeM 3a0apBJIEHOCTI», 3a aTpUOyTUBHHUMH
O3HaKaMH, TakK i 3a (PyHKIIOHAIFHOIO POJUTIO y PI3HUX XyHOXHIX curyamisx. Hepinmko «Hopuuit rymop» Pemapka
BHCTYIa€ Napoi€ero, HabyBae (HOpPM NPOTHPIUYS, aNori3My, IiIy3yBaHHS abo Bilirpae BUKpHUBAJIBHY poJib. Takum
YUHOM, y XYJIOKHIA CHUCTeMi KJIachka HiMelbkoi jitepatypu E. M. Pemapka mu 3ycrpidaeMo minmid ciektp Gopm
BHUPXEHHSI «4OPHOTO T'YMOPY»: €K3HMCTEHLIWHHUH pPEeriT, TOHKY 1pOHiI0, MyJpy IOCMIIIKY, KapUKaTypHUH CMiX,
CYBOpY CaTHpY, KOJIOUY ipOHII0, CyMHHI I'yMOp, KOMi3M, KPUBY CKENTHYHY TOCMIIIKY 1 T. 1. Y CyKYITHOCTI BCS 115
raMa BIATIHKIB «9OPHOTO T'yMOpY» CKJIaJa€TbCsl B €IMHWN KapHAaBAIbHUM CBITOTISIIHMK CMiX, SKWH 3amepedye
HEIOCKOHAIICTh OyTTS 3apajiii TApMOHIHHOIO CYCIIIBLCTBA, ¢ HEMAa€e MICIis BIHHAM.
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