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META®OPUYHUMN OBPA3 TPATTYHOI'O B AHTJIOMOBHUX XYJIOKHIX
TEKCTAX: JIHT BOKOTHITUBHUM ACIIEKT

Y crarTi 3anporioHoBaHO METOAMKY KOrHITUBHOIO aHasiBy TparefiiHnx KOHTEKCTIB, OCHOBOKO SIKOrO € [MOJIOKEHHS
JIHIBOMOETVKY, PO3IJISIHYTI KPI3b [IPU3MY KOMHITUBHOI NapagurMy. 3arlydeHHs Takoro aHasizy yYMOXJ/MBWIO MOAESTIOBaHHS
TPAre4iviHoI KapPTUHM CBITY, SIKa MOEAHYE TEKCTOBUY, MOBHMI | KOHLIENTYa/IbHUY acrieKTH. BCTaHOB/IEHO, O METAPOPUYHUY MPOCTID
TPari4HoOro B aHI/IOMOBHUX XYAOXHIX TEKCTGX yTBOPEHO 3a AOMOMOIo KOHLENTIB TParidHOro — 6a308ux €/1EMEHTIB aBTOPCbKOro
CBITO6aYEHHS.
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METAPHORICAL IMAGE OF THE TRAGIC IN ENGLISH LITERARY TEXTS:
LINGUISTIC AND COGNITIVE ASPECTS

This article focuses on revealing stylistic devices and cognitive mechanisms which ensure the formation of verbal images
in the English literary texts. The author suggests a methodology of cognitive analysis of English literary texts based on linguistic
assumptions of poetics viewed from a cognitive perspective. The application of such analysis made it possible to form the world
picture, typical of the tragedy, which unites its aspects, those of textual features, linguistic manifestations and conceptual patterns.
The conceptual space of the tragic as an aspect of the respective world picture is claimed to be formed by literary concepts of the
tragic as basic units of author’s artistic cognition conditioned by the understanding of the tragic and requirements of tragedy as a
dramatic genre. It highlights cognitive mechanisms that lead to the emergence of new poetic images which cause a possible
breakthrough in the conceptualization of the world. It is proved that the mechanisms of new metaphorical images formation in
literary texts are predetermined by cognitive operations of mapping, extension and modification alongside with cognitive procedures
of generalization, compression, intertextualization, and perspectivization. The integrative approach to the theory of imagery helped
to update the technigues of conceptual analysis of verbal images and to work out the integrative cognitive model of verbal poetic
image and image space reconstruction. The major manifestations of the metaphorical world of the tragic comprehension are
considered to be biomorphic, anthropomorphic and zoomorphic metaphors. The cognitive operation of modification is defined as
predominant in the creation of the metaphorical images of the tragedy because it is aimed at the transformation of the conventional
conceptual metaphor, which leads to the emergence of novel senses.
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IMocranoBka mpobJjeMu. Y JliTepaTypHUX CTYIiSX 3a3HAYCHO, 1[0 HEOJMIHHUMM PUCAMH TPAridHoro B
KOXKHY €TOXy € 3aru0eib a00 TsHKKI CTpa)kIaHHS 1HAWBIIYyaIbHOCTI, POSKPUTTS HEMOXKJIMBOCTI 3aMICTUTH BTPATY
JIOICEKOT OCOOMCTOCTI, CTBEPIKCHHA OC3CMEPTHHX CYCHUIBHO I[IHHMX Hayal, 3aKJIAJCHUX y Wi HENMOBTOPHIN
IH/IMBIYaJIbHOCTI, 1 BUSIBJIICHHSI CYCIIJIBHOTO CEHCY KUTTA JroJuHu [ 7]. TpariuHe sik eCTeTHUHA KaTeropis 3aBxau
Mae mneBHUH cycnigbHoicTopuunuii 3mict (FO.b.Bopes, O.®.JloceB). SIkmo B aHTHMYHOCTI TpariyHe 4acro
TIyMa4dmiocs siK Te, 1o kepysaso noiero soneit (M. ITigmicna, K.Ctopyak), a B cepeHi BikM TpariuHuil cTaH
cBity nosicaioBascsi borom (T.B.KoBanboBa, I.M.TpoHChKHIl), TO JpKepesnoM TparivHOro B HOBHH 4ac € cama
JONMHA, TTMOWHM i BHYTPIIIHBOTO CBiTYy, MOYYTTS 1 3ymoBieHi HUMH Aii (A.A. AHikct, A.B. Muxaiinos, B.I.
Hikonoga).

Amnani3 ocranHix Kxepes. OCMHCICHHS TPAarivyHOro Ha HOBOMY DiBHI BiIOy0cs y 3B°SI3Ky 3 IOIINPEHHIM
y KOTHITUBHHX JIOCII/DKEHHAX XY/I0XKHbOT CeMaHTHKH [1; 2; 4] inei KOrHITHBI3MY NP0 iCHYBaHHS KOHYenmyanbHol
KapmuHy ceimy SIK CHCTEMH 3HaHb JIIOAWHU Ta ii BUpaxeHHS y Mmosuiti xkapmuni ceimy (0O.C.KyOpsxosa,
b.0.CepeopennnkoB, B.M.Tenis, 1O.[.Amnpecsn). Yemin 3a O.C.KyOpsikoBoIO MH TIyMaduMoO mpazeoitiny
KapmuHy cgimy SIK MPOEKIII0 KOHLENTYalIbHOI CHCTEMH HAIIOTO 3HAHHS, SIKa yTBOPEHA BPO/UKEHUMH Ta HAO0yTHMH
y Tpolieci Mi3HaBaJbHOI IisUIBHOCTI KOHHIENTaMH Hpo TpariuHe [5]. Mera qoc/ifzkeHHS IOJSIra€ y pO3KPHTTI
MeTtadopudHOTO 00pa3zy TParidvHOro MUISAXOM PEKOHCTPYKINi KIIFOUOBUX XYIOXKHIX KOHIIENTIB SIK CKJIAJHHUKIB
KOHIENTYaJIbHOTO MPOCTOPY TPariyHoro.

VY psai TOCHiKEHb CIIOCTEPIraeThesl SBHINE HMEPETBOPEHHS 0a30BMX KOHIENTYaJbHHUX TPOIIB, 30KpeMa
MeTtadop, y O1IbII CKITaHI KOHIETITYalbHI YTBOPEHHS, AKi (OPMYIOTh CEMAaHTHYHHHN MPOCTIP XyIOKHBOTO TEKCTY. 3.
KpoBeuemr [10] Bupminse YOTHpH OCHOBHI KOTHITHBHI MEXaHi3MH MOETHYHOTO MEPEOCMHCICHHS 0a30BUX
KOHLIENTYyaJbHUX MeTadop, a came: 1) poswupenns (extension), mo nependadae nosiBy B KOHIENTochepi aKepena
o0pa3y [107aTKOBOI KOHLENTYaJbHOI CKJIAZ0BOi YW CKIANOBHX; 2) Hapowysanus (elaboration), OCHOBY SIKOTO
CKJIaJlae 3MiHa paKypcy KOHIeENTyami3auil; 3) noeonanus (combination), sike 6a3yeThCs Ha OTHOYACHIN aKTHBAIIT,
HaKJIaJlaHHI JeKiJIbKOX 0a30BUX KOHUENTYaIbHUX MeTadop; 4) nepeansd (questioning), MeTa SIKOTO TIOCTABUTH MiJ
CYMHIB NpUHHATHICTH 200 popeuHicTh MeTadop, 30epekeHNMX y HOBCAKACHHIM CBiZOMOCTI. Y mepHmuX TphOX
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BHIIAJKaX XYJOXXHHOTO TIEPEOCMHCIEHHS MeTadop, MpH IX pO3MIMPEHHI, HApPOIIyBaHHI YW MOETHAHHI,
KOHIICTITYaTbHUH acIeKT OYyAHEHHS He BUXOIUTH 32 MEXi cTepTux Meradop, Ha BiAMiIHY BiJ TUX KOHTEKCTIB,
ne 0a30Bi KOHIENTyalbHI MeTad)Oopu 3a3HAIOTH AOKOopiHHOTO meperisimy [10]. AHami3yroum KOHIENTYyalbHi
metadopu, JI.I. BemexoBa BuIinse ITIHTBOKOTHITHBHI omepauii po3swupenus, cneyianizayii, moougixayii ta
JIHTBOKOTHITHBHI TPOLIEAYPH mpancpopmayii, yzacanvrenns ta konkpemusayii [1, ¢. 164], neski 3 skux O0ynao B
MOJAJBIIOMY 3aCTOCOBAHO y HAIIOMY JIWCEpTaliiHOMY AOCHiKeHHI. J[ns KOHCTpYIOBaHHS MEPEOCMHCICHHX
(okkazioHaNBPHUX) MeTaop TAaKOXK 3aIy4alOTh NPHUAOMHU 38YJICEHHS, NOKPAWAHHSA, NOSIPUWEHHS Ta NOCOHAMMS
[1;2;7].

Y KOTHITHMBHUX JOCHDKEHHSX Meradopa po3miIgaeTbcs SK KOHLENTYalbHHH (EeHOMEH, crocid
KOHIeNTyam3aii abcTpakTHOI cdepu Kpi3b NpU3My KOHKpPEeTHOi cdepu [6], 3yMOBICHUII PO3BUTKOM 1
CTaHOBJICHHSAM HOBOI Taly3i JIHTBICTHKM — KOTHITHBHOI JIHTBICTHKH. IIpym mo3HaueHHI HENpEeIMETHHMX CyTHOCTEH,
a0CTpaKTHUX TIOHATH ITIEPEHECEHHs iMEeHI Mae€ Ha MeETi BepOamizamifo HMOHATTS, MaTepiaii3aliloc B MOBHOMY
3HaueHHi BiacTuBOCTell 00’ekriB. KoHmenTyamepHa Meradopa copusie OiNBII MMOBHOMY pPO3’SCHEHHIO CYTI
KyJIBTYPHOI MOZIEIi, TPU3BOIMTH JO IOSBH JIOTI9YHUX BHCHOBKIB.

Konnenryansaa Metadopa cipsMoBaHa Ha OCMHCICHHS TAKAX MOHATH, SIK CMEPTh, BiJUai, CAMOTHICTB,
OimHICTh TOmO. Taki MOHATTS MeTaOPUIHO CITIBBIAHOCATHCS 3 OLIBIN MPOCTHMHU PO3YMOBHMH MPOCTOpaMHu, abo 3
TaKUMH, 110 CIIOCTEPIralThes Oe3nocepenHbo. Hein’eMHa mpucyTHICTh MeTaopu y KOHIENTYalIbHIH cucTeMi
JIFOIMHU MOSICHIOETHCS TUM, IO OUTBINICTh BAXIUBUX YIS JIIOAMHU Ta ii MISIBHOCTI KOHIENTIB (4ac, iel, eMoilii) e
a00 abcTpakTHUMH, a00 HEOCTATHHO TUCKPETHUMH UM CTPYKTYPOBaHMUMHU. Pa3oM i3 TUM, B 0CHOBI MeTadopu Moxe
JIe)KaTH METOHIMIUHE NepeHeceHHs, ToOTO MeTad)opa MOTHBOBaHA METOHIMI€l0. A. bapcenoHa HaBOUTh MPHKJIaaH, B
SKUX METOHIMIsl PO3IVISIAEThCS K OCHOBa MeTadopusalii, OJHAK HAroJiomlye Ha TOMY, LIO JKOJHA 3 HHUX He
MIOCTYJIIOE TIeH mpotiec [t Beix MetadopM [8]. Mu BBaXkaeMo, 0 KOHIETITYaJIbHE 3MIIEHHS MeTadopH 1 METOHIMIT
MOXKJIMBO JIMIIIC 33 MEBHUX YMOB. YacTOTHHI MeTadopo-MeTOHIMIUHMI OneHy Oa3yeThcs Ha MeTadOpHUHiM HapuHi
METH, BCEPEANHI SKOI MPOCTEKYIOTHCSA METOHIMIYHI 3B’ S3KH "HaCTHHA 3aMiCTh Hi0ro". Y CTaTTi KOHIENTyalbHa
MeTadopa po3TISAa€ThCS K JIHTBOKOTHITUBHAN MEXaHI3M peaiizamii MetadopudHOTo 00pasy, 0 BiATBOPIOE
aBTOPCHKE BiOOPaKEHHA IUX CYTHOCTEH 1 OyIyeThCS Ha OCHOBI KOHIICTITYaJbHUX YSBICHB 200 YaCTKOBO CITIBIIAJIAE 3
KOHIIENTYaJIbHAMH YSIBICHHAMH PO HENPEIMETHI CYTHOCTI. AHa3 NPO30BHMX AHIJIIOMOBHHX KOHTEKCTIB TBODIB
TMO0Ka3aB, 110 KOHIENTYaJbHUH XapakTep MOXYTh MaTH HE JIMIIe pi3HI THIU Metadop, ajge i MeToHiMis, oOpa3He
MOPIBHSHHS Ta rinepooa.

AntponomopdHi Ta 300MophHI MeTadopH, MIAIPYHTSIM SKHX BUCTYIIAIOTh KOHLENTyanbHI meradopu —
HalyacTimi JIHTBOKOTHITHBHI MeXaHi3MH peaizamnii MetapopuyHOoro o0Opasy TtpariuHoro. Haitbinpmia rpyma
MmeTadop y nposi P. Bpendepi ta 1. Jleniyuto moB’s3aHa 3 MeTaQOPHYHHM CIPUHHATTAM cmepmi. Pemita TpormiB
XapaKTepU3ylTh TaKi HENPEJMETHI CYyTHOCTI, 5IK Oiib, 8i0uatl, camomuicme, epix, 6i0Hicmb.

AOGcTpakTHE OCMUCICHHS MOHATTA "cMepTh" B omoBimanHi Jl. Jemimmo "White Noise" mocrae gepe3 odpa3
oimoro nebens: Shouldn't death, I thought, be a swan dive, graceful, white-winged and smooth, leaving the surface
undisturbed? What does it mean to become white? How does it feel to see Death in the flesh, come to gather you
in?

3oomopdHa MeTadopa, B OCHOBI sKOi JIeKUTH KOHBeHIItHa MeTadopuyna cxema CMEPTD — LIE XXMBA
ICTOTA (DEATH IS A LIVING THING) 3a3Ha€e meperiasity i peKOHCTPYIOETECS Y NOAATKOBY KOHIENTYallbHY
cxemy CMEPTb — I[E BUIMH JIEBIJIb (DEATH IS A WHITE SWAN). T'onoBHuit Tepoii HE3BMUYHO 306paxae
aOCTpaKkTHY CYTHICTh, 1 3MIHIOE 3BMYHE HaM YsBJICHHS Mpo "dopHy" cMmepTh Ha "Oinoro" snebens. Take Oinbin
PO3TOpHYTE CHPHUHUHSATTS CTBOPIOE MEPIOKYTHBHUI e(peKkT Ha 4uuTaya, 3MIHIOIYM apXeTHUIHI YSBIEHHS IPO
ycragene aocrpaktHe mousatTs "CMEPTB". 3aronoBok pomany J[lona [emimio "White noise" HaOyBae
METOHIMIYHOTO BiATIHKY 1 JOMyCKae MHOXHHHICTH IHTEpHpeTamiii, OCKIBKH CHMBOJIUYHHHA 3MicT Oiroro
KOJILOPY TpaHc(OpMyBaBcs. Y poMaHi Oumnii — 1ie KoJlip 3MEpPTBIHHS Y1, [0 CUMBOJII3Y€ BiIUyTTsS HPUPEUECHOCTI SIK
HACIIIOK TEXHOTEHHOTO IIPOTPECy.

[IpuponHi Ta mry4yHi noBepxHi i cyOcraHmii (HampukiIanm, I3epKano, BIKOHHE CKJIO, BOJa 4 OaceiH i3
BOJIOIO, Kparuisi JIOLIy, apKyIll), BiJl SKMX BiOOPa)XXye€ThCS UM TEPEIOMIIOETHCS CBITIO, BUKJIMKAIOUM IMITYJIBC
JyMKH abo meBHI MeramMopdo3u, € CUMBOMIYHAMH y TBopyocTi B. Bynd [2]. CuMBomi3M a3epkaia 3alexHuTh He
TLUTBKH BiJl TOTO, IO BUKJIMKAE 3EPKAJbHE BiOOPaXXCHHs, aJiec i BiJ TOTO, IO JIFOJJUHA X04e MOOAYUTH Y A3epKai —
cebe, TIpaBay, i/lean 9 10310 [TaMm camo]. BimoOpakeHHs y BIKOHHINA mMUOII MOXKEe MaTH AK MO3UTHUBHE, TakK i
HeraTuBHE 3a0apBleHHS B paMKax OAHOTO omnoBimanHs: The window panes reflected apples, reflected roses; all the
leaves were green in the glass; so fine, so rare, coolly sunk beneath the surface the beam I sought always burnt
behind the glass. Death was the glass; death was between us.

Hespuune ocmmcineHHS cMepTi Kpi3h apTedakT '"m3epkamo" peKOHCTPYIOETBCS Y KOHIENTYaIbHY
merapopuuny cxemy CMEPTHb — LIE IPEAMET (DEATH IS AN OBJECT), sika 3a3Hae po3MIMpeHHs —>
CMEPTH - LIE I3EPKAJIO (DEATH IS A MIRROR). ApredakT "n3epkaio", mo Hece B OOl HEraTUBHY KOHOTAIIIIO,
CrIpusie YBUpa3HEHHIO o0pa3y "cMepTh", JIONOBHIOIOUM MepeXy o0pasiB 1 cumBoiiB B. Bynd, korpi moxHa
TinyMauuTH sk "muctenbki quBantea” (3a O.I1. Bopo0OiioBoro). [TosiBa a3epkana BiKpHUBa€e NOCTYI 0 KOMIUICKCIB
NepCcoHaxy, MeTadopuyHMH 00pa3, 110 PO3KPUBAE CYTHICTh aOCTPAKTHUX IOHSATh CTA€ HEraTHMBHHUM, 5K B
onoBiganusax B. Byng "An Unwritten Novel", "The New Dress", "The Lady in the Looking-Glass": People should
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not leave looking-glasses hanging in their rooms any more
than they should leave open cheque books or letters confessing some hideous crime. 1llnaxoM 3amydeHHS
JHTBOKOTHITHBHOI omepariii po3mmuperHs koHenryansHa Mmetagdopa JJ3EPKAJIO — IIE OB’€KT (MIRROR IS AN
OBIJECT) 3a3nae neperisaay = /A3EPKAJIO — LIE OB’€KT BIJIOBPAXEHHSA (MIRROR IS REFLECTION).
Buiyyaemo mpuxXoBaHMI CMHCI y TakHH CIIOCIO: 03epKANO OCMUCTIOEMbCS 5K 3ACI0 GUKPUMMIS HE2AMUBHUX
CMOopiH 100cbKol Oyuti, 8i0bumok cnpasdichvbo2o "A", momy iioeo kpawe cxosamu.

Po3risiHeMo HaBeneHMI NPUKIIA, 1€ PEKOHCTPYIOEThCS PO3rOpHYyTa KoHuenTyansHa metadopa CTPAX —
LE KOHTPOJIb HAJT JIFOJIbMU (3ACIb KOHTPOJIIO) — FEAR IS A WAY/MEAN OF CONTROL: «When 1
was younger I scared my mother to death, the things I would blurt out about District 12m about the people who
rule the country. Eventually I understood this would only lead to some trouble. So I learned to hold my tongue, and
1 turn my features into an indifferent mask so that no one could ever read my thoughtsy .

VY ¢parMeHTi aBTOpKa BUKOPUCTOBYE HE JIMIIE JIEKCEMY fear, a iHIII 3aCO0M aKkTyai3allii KOHIIEMTY, SKi €
HeBepOATLHUMU Ta BUPaXKEHI IMILTITUTHO: hold my tongue; turn my features into an indifferent mask; no one could
ever read my thoughts. 11IIAX0M TIHTBOCTHIIICTHYHOTO aHANi3y OYyJ0 BH3HAYEHO, IO OCHOBOIO KOHIICTITYaJIbHOT
Mozeni € Metadopa the mask of indifference, nns NMpUXOBaHHS TMOYYTTIB TOJIOBHOTO MEPCOHAXKY; (ppaszeosnoriuna
oauHULA hold my tongue, ska Tako 0a3zyeThcs Ha MeTadopi Ta rimepboiia, Mo0 HATOJOCHTH HACKUIBKH CHIIBHO
BJaJa KOHTPOJIIOE HACelIeHHs Ta BCEJs€ CTpax JIIOJCeH HaBiTh Iepe] BIACHUMH JyMKamu. HaxonmuueHHs
CTHJIICTUYHMX MPUHOMIB, HE JnIe iHTeHCU]iKye 00pa3 cTpaxy, a i CIpHsie CTBOPEHHIO CTHIICTHYHOI KOHBEPTeHIIT.

[Ingx0M KOHTEKCTyaJlbHO T4 CEMaHTHYHOIO aHalidy OyJ0 BHSBICHO, IIO IiJ 4ac JOCITIMKCHHS OyI0
3aJyueHO JIIHIBOKOTHITHMBHI HPOLENYPH, SKi CIPHAIOTH PEKOHCTPYKIIi KOHIENTyaubHOI MeTadopH, sKa 3a3HaE
posmmmpennsi CTPAX — 3ACIbB KOHTPOJIIO (FEAR IS A WAY) - CTPAX - IE 3ACIb KOHTPOJIIO
J'IIOI[EPL [0 BUPaXXEHO CTPaxOM HaCeJeHHS mepena Bianoro, a Takox cmeniaiizauis CTPAX — [E CIIOCIb
KOHTPOJIIOBATHU JITOACBHKI IYMKMU, sikuii cipuyauHs€e cTpax Joed repes] BIaCHUMHU JYMKaAMU.

Yacto crpax moctae y o0pa3i >KHBOi iCTOTH, OCKUIPKM BIiH MOBHICTIO KOHTPOJIIOE HAC Ta HEHaye
HAJUIAETHCS SAKOCTSIMH JIIOOWHHU, PEeKOHCTpyHoroun koHnentyanbHy meradopy CTPAX — HE XUMBA ICTOTA:
«Then came the Dark Days, the uprising of the districts against the Capitol. Twelve were defeated, the thirteenth
obliterated. The Treaty of Treason gave us the new laws to guarantee peace and, as our yearly reminder that the
Dark Days must never be repeated, it gave us the Hunger Games» [32, c. 20]. IL1s1xoM CEMaHTUYHOTO aHATI3Y
Oyn0 BHSIBIICHO, IO TMiJ Yac PeKOHCTPYKIi metadopu Oymo 3amydeHo mpuitom moaupikanii > CTPAX — IE
XUBA ICTOTA - tpancthopmyetbes y metapopuuny cxemy CTPAX — IIE YOPHI YACH, ockijgbKH CMEPThH
[IOCTAE y KOHKPETHOMY 00pa3i yopHHX (TIOXMYypHX) YaciB. Y HACTYITHOMY KOHTEKCTI 00’€KTOM KOHIICTITyali3aii €
BIAHICTD i moximna xonuentyansha mertadopa BIJIHICTh — IE BE3BUXI/b, a takox CMEPTH — IIE
BE3BUXI/Ib, sixi mepecikaioTbcs 1 (GOpMyIOTh LEHTpP JIIHTBOKOTHITMBHOI omnepauii moennanHs. Kpim Toro, y
(parMeHTi 3amydeHi MpUHAOMHA HAPOLIYBAHHS, OCKUIBKH CIIOYATKY OlHICTB IMOCTa€ K OE3BHXiJHE CTAaHOBHIIE, Ta
nepeMimyeTbes y koHnentyansHy cxemy BIJJTHICTb — IE BHMXXMBAHHS, ne BmxuBaHHS O3HAYaTUME “‘CMEPThH
iHIIOTO0”.

«Gale and I were thrown together by a mutual need to survive. Peeta and I know the other’s survival
means our own deathy.

BucHoBKkH. Y pe3ynbTari AOCIHIKEHHS HAMH BCTAHOBJICHO, IO KOTHITUBHUAM MiATPYHTSM OPHTIHAIBHUX
MeTadopuyHUX 00pa3iB NOCTAIOTH JIHIBOKOTHITHBHI onepalil i npoueaypu Moaudikanii (HaitGinbI BJIacTHBI Mpo3i
C. Komnins, P. Bpenbepi), po3ummpenHs, 3BykeHHs1 Ta cneuianizanii (xapakrepHi juist Manoi npo3u B. Bynd), sxi
NPU3BOIATH 10 3MIHM apXETHIIHUX YSIBICHb PO JIIOJAMHY 1 HABKOJIMILIHIA CBIT, 3yMOBJICHUX BIIXWJICHHSM BiJ
0a30BHX KOHLENTyalbHUX MeTadop, YTUIEHMX y LuXx oOpa3zax. IlepcnieKTHBHMM BHJIAEThCS 3aCTOCYBaHHS
METOJMKH KOMITJIEKCHOTO JOCITI/UKeHHS CTHJIICTHYHUX 3acO0iB i JIHTBOKOTHITHBHHX MEXaHI3MIB CTBOPEHHS
MeTaOpUIHOro 00pa3y TParivHOro I aHai3y MMOETHYHHUX TEKCTIB.
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