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DEFEATED EXPECTANCY AS A MENTAL SPACE PHENOMENON
The article presents theory of defeated expectancy as one of the major types of foregrounding and psycholinguistic phenomenon in the literary text through the theory of Fauconnier’s mental spaces. As one of the types of the foregrounding, it is the important constituent factor of connectivity, because predictability/unpredictability play a significant role in establishing metatextual cohesion in the literary text. Defeated expectancy can be found on all text levels, playing different functions and enhancing the aesthetic and emotional impact on the reader. Within the framework of cognitive linguistics and cognitive psycholinguistics this effect can also be considered as violation of expectation theory which leads to the conflict between real and the expected space. According to this view, the effect of defeated expectancy can be analysed as a mental space phenomenon. 
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Defeated expectancy, also known as the effect of defeated expectancy (Арнольд 2002) and deviation (Jeffries and McIntyre 2010) is highly widespread in poetic and literary texts. This effect goes back to R. Jakobson (Якобсон 1987) and is considered to be stylistic device and one of the types of foregrounding, psycholinguistic phenomenon and emotive component in the literary text structure. Let’s look at these views in details.

As a stylistic device, the effect of defeated expectancy is manifested in violation of the linearity of language, i.e., when the elements of low predictability appear in the text, creating opposite expectations and requiring reader’s attention. As a stylistic device, this effect is based on stylistic devices at various language levels: phonological, lexical and syntactical. Moreover, this effect can occur in strong positions of the literary text, i.e. in the heading, at the beginning and end of the work and its effectiveness depends not only on the author’s skill, but also on the nature of the stylistic device. Researches made by Russian linguists showed that this phenomenon can originate from zeugma, oxymoron, anticlimax, antithesis, various puns and completion of instrumentation, paradox and parallelism (Ветвинская 1975; Маслова 1991; Хазагеров 1994).
British linguistic school calls deviation “the occurrence of unexpected irregularity in language that results in foregrounding” (Jeffries and McIntyre, 2010:31). Foregrounding has its roots in Prague linguistic school, thanks to J. Mukařovsky (1996), who was the most influential figure in shaping this concept. 
According to him, the essence of poetic language lies in the violation of the norms of the standard language, and this relationship is seen as essential for the very existence of poetry, while at the same time the violations of the standard found in poetry enrich the standard language itself (cf. van Peer (1986:6)). 
Foregrounding plays an important role in poetry and the literary text: it draws reader’s attention and is perceived as something unusual, devoid of automatism, i.e. “foregrounded”. These foregrounded features of the poem or text are often seen as both memorable and highly interpretative. 
Leech (1966) claims that foregrounding can be of two types: paradigmatic and syntagmatic. Paradigmatic foregrounding consists in the selection of an item that is not permitted in the normal range of available choices; syntagmatic foregrounding is the opposite kind: it is the selection of an item at different points in the linear organization of language. Thus, the first type of foregrounding is called deviational and the second – parallelistic (cf. van Peer (1986:14)). 
So, nowadays British linguists distinguish only two devices that may form foregrounding – deviation (defeated expectancy) and parallelism (Simpson 2004: 50; Jeffries and McIntyre, 2010:31). However, Russian linguist I.V. Arnold distinguishes more types of foregrounding such as coupling, convergence, defeated expectancy (deviation), strong positions of the text and others (Арнольд 2002:51). The example below, taken from O.Henry’s short story “A Comedy in Rubber”, shows the stylistic power of foregrounding and defeated expectancy as one of its types in the literary text: 
With elbows, umbrella, hat-pin, tongue, and fingernails doing their duty, Violet Seymour forced her way through the mob of onlookers to the first row. Strong men who even had been able to secure a seat on the 5.30 Harlem express staggered back like children as she bucked centre. Two large lady spectators who had seen the Duke of Roxburgh married and had often blocked traffic on Twenty-third Street fell back into the second row with ripped shirtwaists when Violet had finished with them. William Pry loved her at first sight (O.Henry).
This part of the story is about a girl, called Violet, who is trying to get through the crowd of people due to her curiousity. Another main character, William Pry, falls in love with her, because of such a behavior. Both characters, Violet and William, are the representatives of a special “breed of people”, who always with undisguised curiosity flock to all public places, where there was an unusual event. The effect of defeated expectancy is created in this context by zeugma (With elbows, umbrella, hat-pin, tongue, and fingernails … Violet Seymour forced her way) and hyperbole (Strong men who even had been able to secure a seat on the 5.30 Harlem express staggered back like children as she bucked centre … Two large lady spectators … had often blocked traffic on Twenty-third Street) – both examples show unusual physical strength, which is given to women. The last sentence (William Pry loved her at first sight) is the combination of paradox and irony; because this sentence seems completely illogical in this context, it generates the semantic heterogeneity and illogicality of thought, inherited by paradox, and, consequently, violates established, anticipated author's intention. Irony is clearly felt from this last sentence: the main hero falls in love, but his love may seem quite illogical to the reader, because usually love begins from light, clear feelings, not from brutal behaviour. Accumulation of stylistic devices creates not only the effect of defeated expectancy, but also creates stylistic convergence. Both, convergence and defeated expectancy, rivet the reader's attention on this part of the narrative, and, in accordance, emotionally impact on him. 
Defeated expectancy as one of the types of foregrounding plays an important role in the literary text: it is an important constituent factor of connectivity, because its functions in the text are establishment of links between elements of the text; enhancing of aesthetic and emotional impact on the reader; creating redundancy that strikes the reader’s attention and, of course, creating comic, and, in some cases, even tragic effect for the reader. 
The effect of defeated expectancy has bilateral nature of stylistic device and psycholinguistic phenomenon, since it arises from the interaction of two opposing phenomena that have psycholinguistic nature – predictability and unpredictability. Predictability/unpredictability plays a significant role in establishing metatextual cohesion in the literary text (Богин 2001:547). Mechanism of reader’s relations with the text is based on expectation theory or regulated expectation of meanings in predictable interaction with the text. Recipient, in the process of reading, imagines what he/she “will see” further in the text due to contextual guess. And if the next sentence does not match the previous one, there is an expectation violation, i.e. defeated expectancy can be considered as a conflict of expected and real perception. Therefore, further interpretation of a literary text requires more effort from the recipient, and thus causes more emotions during reader’s perception. Hence, we have another important function of defeated expectancy – making mechanism of expressiveness on the consciousness of the reader. As it comes from given above, I believe that defeated expectancy can be seen as emotive component in the structure of literary text. 
I considered the views of defeated expectancy as a stylistic device, type of foregrounding, psycholinguistic phenomenon and emotive component in the literary text structure. But what makes defeated expectancy a mental space phenomenon? The answer to this question lies in the theory of Fauconnier’s mental spaces.

Mental space theory
      According to the theory of mental spaces by Gilles Fauconnier, cognitive operations that occur in the human brain and link language and thinking, can create all sorts of meaning: from simple concepts to complex theories. When a person is speaking, he/she is not aware of how exactly interpretation process is held, just as not aware of all the chemical reactions taking place in his/her brain (Fauconnier 1994). In fact, understanding of expression happens due to mental design on cognitive level: exactly when we are talking or thinking some structures arise in our mind: they are called mental spaces (Fauconnier 1997).
      Gilles Fauconnier defines mental spaces as ordered sets of elements (a, b, c,) and the relationships between them (R1ab, R2ad, R3cbf ...), which are open for replenishing of new elements and relations between them accordingly (Fauconnier 1994:16). Mental spaces are models of discourse understanding; they are interconnected within it and can be modified to the extent of its deployment as fragments, pieces of text worlds. Mental spaces are based on the Access principle of one mental space through another and they are constructed for understanding counterfactual statements, artefacts or local contexts of discourse. In the theory of mental spaces we build a base or real space of mental representation of all that we perceive. Any set of operations or actions that occur in real space, create projected, hypothetical space, i.e. mental spaces are compact formatted knowledge in our minds. 
       From the point of view of this theory, defeated expectancy is a conflict of mental spaces in which certain actions or set of operations that take place in real space are not relevant to the certain action or set of operations that take place in a hypothetical space. Let’s prove it on the example, taken from O.Henry’s short story, called “A Service of Love”.

       The main characters of this story – Joe and Delia are in love with each other and their common muse – Art. Young people were very happy, until they had money. Joe studied painting at the famous master, and Delia took music lessons at the famous composer. But when the young couple ran out of money, they decided to cheat each other and settled into “imaginary work”, Joe arranged to sell paintings that he painted to mystical “purchaser from Peoria”, and Delia decided to give music lessons to daughter of “General Pinkney”. 
     Mental space of the story consists of the real space in which we have two main roles – Joe and Delia, united by love to their great muse – Art, so this space is structured with the general frame ART. According to Gilles Fauconnier, mental space can be structured by general and more specific frames (Fauconnier 2007:352), so in this frame we can select the less common subframes PAINTING and MUSIC. In the projected, hypothetical space young people have a job of their dreams, but this work is not true, so this mental space is structured by frame DREAM WORK (imaginary or desired job); this frame can also be structured by less common and therefore specific subframes PURCHASER FROM PEORIA and GENERAL PINKNEY. The dynamics of these frames and spaces we can see in figure 1, 2 below:

[image: image2.wmf] 




                     

Fig 1 Dynamics of frames in O.Henry’s short story 
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Fig 2 Mental spaces in O.Henry’s short story

                                        «A Service of Love»
     The main conflict of the mental space of this story is due to the plot tension that disappears in the final of the story, when the reader reveals the truth about the real work of the main characters: (“I couldn’t get any pupils […]  and I got a place ironing shirts […] I think I did very well to make up General Pinkney” […] I’ve been firing the engine in that laundry for the last two weeks [...] My purchaser from Peoria and General Pinkney are both creations of the same art – but you wouldn’t call it either painting or music”) (O.Henry). In this story, the effect of defeated expectancy appears due to violation or conflict of REAL SPACE with the EXPECTED SPACE:  the reader does not expect such interpretation of events, because, throughout the story he believes in “real” job of main heroes. The two main roles of mental spaces – the main characters of the story – are linked by the principle of Identification or Access principle: in REAL SPACE (R-space) we have Joe and Delia, in the EXPECTED SPACE (E-space) their doublets respectively – Joe' and Delia'. Unpredictability, which suddenly appears in the E-space, causes strong emotional reaction for the reader, and the more unexpected situation for the reader, the stronger emotional impact, produced on him. This happens due to the law of information theory, opened by K. Shannon: message with violation of the expected order have the most informative value for the person (Арнольд 1999; Донгак 2001).
      So, at this stage of analysis, I examined defeated expectancy through the prism of mental space theory and I interpret defeated expectancy as follows: in the theory of mental spaces, reality is understood as its mental representation by a person, and if this reality contradicts with the expectations and hopes, we have defeated reality that reflects as a conflict of mental spaces. According to this view, the effect of defeated expectancy can be analysed as a mental space phenomenon. 

      Another vivid example also shows the mechanism of defeated expectancy modelling. In the short story “A Comedy in Rubber” there are two mental spaces – real, in which the main characters – a man named William and a woman – Violet, meet each other on the street of the city to contemplate with special interest in others' grief. Young people immediately fall for each other and decide to get married, but they can’t get to their own wedding, because they become “victims” of their habits – contemplate the lives of others. Final of the story provokes building of the second, hypothetical space in which young people “would have got married”, but hadn’t done it. Consequently, this situation generates counterfactual expression “Young people would have got married if they had not been slaves of their habits.” See figure 3:
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                                      – – – – – – – – – – – – – 
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Fig.3 Model of mental spaces in O.Henry’s short story

“A Comedy in Rubber”
     Unfolding in the context of the narrative, these mental spaces provoke conflict between the expected and real space – the marriage of young people, the reader is waiting for, does not get real, thus it causes the same effect as in previous example – the effect of defeated expectancy.
     So, Fauconnier’s mental space theory enabled me to reveal the mechanism of the effect of defeated expectancy in the literary text. Defeated expectancy was considered as violation of expectation when the reader’s expectations and projections are suddenly broken or the storyline is refracted. This violation creates a conflict of mental spaces in the literary text. From this point of view, defeated expectancy can be considered as a conflict of mental spaces in which a certain action or set of operations that take place in R-space are not relevant to certain action or set of operations that take place in a hypothetical E-space.
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