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BCTYII

[lepexnan XyaoKHIX TBOPIB € HEBIJ'€MHOI YAaCTUHOIO CYYacHOi KYJbTYpH
OyIb-SKOTO HApOAY, IO CHPHUSAIOTH 1ICHHOMY, TEMaTHYHOMY, JKAaHPOBOMY
30araueHHIO JiTeparyp i Kynbtyp. JliTepaTypHi o6pa3u, MOBH1 3acOOM, BUKOPUCTaHI y
TBOpAX, 37aTHI YHHUTH OCOOJMBHIA BIUIMB HA JIIOJIUHY, Y TOMY YHCJi I BUXOBYBATH.
TekcT XymAO0KHBOTO TBOPY € OCOOJIMBUM 1 3a JIIHTBICTHYHOK CTPYKTYpOlO, 1 3a
JTiTepaTypO3HaBUMMHM KOMIIOHEHTAaMHU, SIKI B3a€EMOJIIIOTh MDK coOoro. BiamoimgHo,
XYJIOKHIM TepeKiag TEeKCTy — I€ CKJIaJHui Ta OaraTOrpaHHHWM MpoIiec, Mo
IOB’SI3aHUM 13 HHW3KOK TPY/IHOINIB, 3 SKMMH CTHKAETHCS TEpeKiIajad y Iporeci
poboTu.

['onoBHe 3aBmaHHS Tiepekiajada TONSTae y JIOCSATHEHHI aJeKBaTHOTO
NEPeKIaly BHXITHOTO TEKCTY, SKHH SKOMOTa TOYHO TIEpe/lae 3HAYCHHS TEKCTY
OpUTIHAJIY Ta BIAMOBIA€ BCIM HOpMaM pigHOi MoBU. Cepell OCHOBHUX (haKTOPIB, IO
YCKJIAIHIOIOTh TPOIEC TMepeKiagy XyHAOKHbOTO TEKCTy, BUIUISIOTH PI3HHULIO
rpamMaTudHOi OyJOBH MOB, HAsBHICTh CHEUU(IYHUX KaTeropii B MOBI OpHUTIHATY.
[cHyBaHHATaKMX PO30ODKHOCTEH 3MYIIye TMEpeKiazada BAABaTHCh IO 3aCTOCYBaHHS
nepekiaganbkux TpaHcdopmarii. BkuBaHHS aBTOPOM MOBHOI 0araTo3Ha4HOCTI
CJIOBa, TOpYIICHHSA (DOHETHYHHX, JEKCHYHUX, MOP(OJIOTiYHUX 3MIH CTPYKTYpH,
3MYIIYIOTh TIepeKiiajlaya BJABATUCh JO BHUKOPHUCTAHHS JIIHIBICTUYHHX 3acO0iB
nepexyamy.

Bapto 3a3HaunTH, 110 JIHTBICTUYHI AOCTIKEHHS CYTO JKIHOYMX 00pa3iB came
yepe3 npusMy xynoxsboro Ttekcty — (B.A. JImutpenko, H.I. Ilanacenko) e€
HEYNCIICHHUMH, 10  3yMOBIIOE  aKTYaJdbHICThL  HAMIOTO  JIOCIIIKCHHS.
Jlitepatypo3HaBIli ¥ MOBO3HABI[l BHCBITJIIOBAIM JIIHTBICTUYHI  OCOOJHMBOCTI
BIITBOPEHHS >KIHOYMX oOpa3iBTa crocobm iX mepemadi y mepekiaini, 30kpema M.
Kocromapos, T. boBcyniBcbka, f1. bormanosa, I. IlpuitmMak Ta iHINI BHUBYAIM iX

HpaFMaTI/I‘-IHI/Iﬁ BIIJIMB HA yUTa4da.
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HayxoBa mpo6iieManepexiany XyA0KHOTO TEKCTy MOB’si3aHa, MEepIl 3a Bce, 13
BIIMIHHOCTSIMU MDK aHIVIIHCBKOIO Ta YKpPaiHCHKOK JIITEPATypHOIO MOBaMH. Y
XYJOKHIX TEKCTax MUCHbMCHHUKHA YacTO BUKOPUCTOBYIOTh MOBHY 0OaraTo3Ha4YHICTh
CJIOBA, BIIXWIISIIOTHCS BiI CTPYKTYPHUX HOPM, SIKi MOKYTh BUPAKaTHUCS TIOPYIICHHIM
(OHETUUHUX, JIEKCUUYHUX, MOP(OJIOTITUHUX Ta IHIIUX HOPM, BXKHMBAIOTh PI3HI TPOIHU
oOpa3HocTi. Bce 1e BuUMarae mpaBWJIBHOTO MiIXOMY N0 NEpEeKIany XyAO>KHbOIO
TEKCTy, a caMe BMITH BH3HAuUaTH MEPeKIagalbKy MpoOieMy Ta 3aCTOCOBYBATH
BIJIMOBIJIHI TIepeKIIaiaibki TpaHchopmallii, a 3a JTOMOMOTOI0 JIIHTBICTUYHUX 3aC001B
nepeaaBaTu 0Opa3HICTh Ta EMOIIHHICTb.

3B’A30Kk po00oTM 3 HaAYKOBHMH @POrpaMaMi, IUIAHAMH, TEeMaMHU.
Marictepcbka poOoTa TOB’si3aHa 3 MPOOJEMAaTUKOI HAYKOBOI TeMHU Kadeapu
repmaHcbkoi (Qurosorii Ta mepexnago3HaBcTBa «lIpobGiaeMu JIEKCHKO-TpaMaTUYHOT
CEMaHTHUKH, NTPAarMaTHKHU Ta CTHIIICTUKH B KOTHITHBHO-TMCKYPCUBHIN Mapagurmi.

O0’ekTOM  JOCHiIKEeHHA € OKiHOWl o0pasu B aQHIVIOMOBHOMY
XYJ0KHbOMYTEKCTI.

IlpeamMeToM € JHTBICTUYHICIIOCOOM BIATBOPEHHS KIHOYUX O00pa3iB MpH
nepeKsiaji Ha YKpaiHChKY MOBY.

Mera  poGotumonsrae y  JOCIDKEHHI  OCOOJMBOCTEH3aCTOCYBaHHS
JIHTBICTUYHUX 3aco0iB  Ta TMepeKnajanbkuxTtpancpopmarii npu  mepexaaii
XYZ0KHBOT'O TEKCTY.

Merta gocniaKkeHHs nepeadavyac BUPINICHHS TAKUX 3aBIaHb!

1)30iiCHUTH KPUTUYHHUNA OTJIS TEOPETUYHHX JDKEPEN 1 HAyKOBUX IMiTXOMIIB
10JI00COOIMBOCTEN XYI0KHBOTO TEKCTY;

2) BU3HAYUTHU THUIIOJIOTIIO JKIHOYMX 00pa3iB Ta BCTAHOBUTH iX (DYHKITIOHATBHI
XapaKTePUCTUKH B aHTTIOMOBHOMY XYJI0)KHBOMY TEKCTI;

3) BCTAaHOBHUTH KITFOYOBI MOBHI OCOOJIMBOCTI (pOPMYBaHHSI )KIHOUHUX 00pa3iB;

4) BUSBHTH JIIHTBICTHYHI 3aCO0M BIITBOPECHHSI )KIHOYOTO 00pa3y MpH Mepekiiami

XYyJIO)KHBOTO TEKCTY;



5) BCTaHOBUTH TNPUHOMHM Ta Mepeknananbki  TpaHcdopmalii, 110
3aCTOCOBYIOThCSA Yy TpOILIeCi MEPEeKIaay XyAOKHBOTO TEKCTY, a TaKOXK 3IMCHUTH iX
KUIbKICHUY aHai3.

Marepianom gociinkeHHs € XynoxHii Tip J[xona Annaiika «The witches of
Eastwick» Ta ¥oro nepekiaj yKpaiHChKOIO MOBOIO.

Metoau aoc/igiKeHH BU3HAYAIOTHCS METOI0 Ta 3aBAaHHAMH POOOTH.
BupimeHHs mocTaBlieHUX 3aBAaHb 3AIMCHIOETHCS Yepe3 METOJ KOHTEKCTYaTbHOTO
aHai3y, METO/ JIIHTBOCTHJIICTUYHOIO aHajli3y, METOJl 31CTABHOTO aHAJi3y, €JIEMEHTH
KUIbKICHOTO aHaJi3y.

IoJ10:KeHHs, 10 BUHOCSITHCSI HA 3aXHCT:

1. XynoxHi# TEKCT — 1€ BTUIGHHA Yy XydoxHIH Qopmi @parmenty
KOHIIETITYaJIbHOT KapTUHU CBITy aBTOpPa, BiMOOpPaXEHOTO HHUM 3 TO3HUIlIA TIEBHOTO
€CTeTUYHOrO ifeany. ['0JOBHUMHU (QYHKIIISIMH XyIOXKHBOTO TEKCTY MU BHU3HAYAEMO:
€CTETUYHY, TBOPUYY, KOMYHIKaTUBHY, Mi3HaBaJbHY Ta (PYHKIIIFO BIUIUBY. XYIOXKHIN
CTUJIb  XapaKTEPU3YEThCS  EMOIIMHICTIO, eKCIPECUBHICTIO, MeTadOPHUHICTIO,
3MICTOBHOIO OaraToruiaHoBicTIO. [Ipu mepekiaai XyA0KHBOTO TEKCTY BaXKJIUBY POJIb
BiJIirpae CTUJIICTUYHA CEMACIOJIOTIsA, SKa JOCHTIKY€E PI3HOMAHITHI TPOIIM OOPa3HOCTI
Ta eMOIIIMHOT BUPA3HOCTI.

2. XynoxHii o0pa3 — 1e pe3yabTaT TBOPUOro BimoOpakeHHs AIMCHOCTI, KU
BUKJIMKA€E Yy CBIIOMOCTI JIFOACH HM3KY YsIBHUX o0Opa3iB.Ha cTopiHKax Xymao0XHBOI
JiTepatypu o0pa3 >KIHKK pPO3TISAAEThCS B HANMPI3HOMAHITHIIIMX CBOIX IMOCTACAX:
Marepi, APYKUHH, TOAPYTH, OYKH, CECTpH, HapeueHoi 1 T.n. BinmoimHo, KoXeH
o0pa3 HaJIUISEThCS TEBHUMH SKOCTSMH, XapaKTEPUCTUKAMH, SIK THUIIOBUMH, TaK 1
IHAWBITYyaTbHUMH, 3aJI€KHO Bl aBTOPCHKUX YCTAHOBOK, IUJICH, iEHHO-XYA0KHBOTO
HAIMTOBHEHHS KOXXHOTO TBOPY.

3.00pa3 KIHKUA-BIIBMHM XapaKTEPU3YEThCS HA IHAWBIMYaldbHIA Ta 3iCTaBHIN
XapaKTepUCTUIll TPhOX JKIHOK: 3yki, Anexkcanapu Tta J[keiH. Peamizamis 1poro

00pa3y 3IIMCHIOETHCS 3a JOMOMOTOI TaKUX CTHUIICTUYHHX 3ac00iB: OpHUTiHAIBHOL



MeTadopu, METOHIMIi, E€MITeTIB, MOPIBHAHHSA, TinepOosu. Bu3HaueHi CTHIIICTHYHI
3acO00M MIJCUIIOITh aBTOPCHKUN HaMIp PO3KPUTU 00pa3 >KIHKU-BIIBMHU YEpE3 OIHC
30BHIIIHOCTI, XapaKTepy, MariyHuX Jiid TOJOBHUX IepOiHb; 3HEBAXKIMBOTO CTaBJICHHS
0 HUX 3 OOKY CyCHLUIbCTBA; 3MaJIOBaHHS IHTUMHUX CIIE€H; BIATBOPEHHS >KIHOUOIO
MOBJICHHSI.

4. Tlepemaua >KIHOYOT'O MOBJICHHS HOCHUTh CKJIAQIHUNA Xapakrep, II0
BU3HAYAETHCS HU3KOIO TIEpPEKIaJalbKuX NpPHUHOMIB, METOAIB Ta pimeHb. Cepen
NpOaHaTi30BaHUX 3acO0iB BIATBOPEHHS TaKOT'O MOBJICHHS MOXHA BHOKPEMHUTH
HACTYIHI: JO0/laBaHHS, BWJIYYCHHS, KOHKPETH3aIlilo, TeHepaii3alito, CMHCIOBHMA
PO3BHTOK, AaHTOHIMIYHUN TIEpeKiaj, 3aMiHa YacTUH MOBHM (HOMIiHai3allis,
BepOai3ailis, aj’ eKTUBallis, agsepoianizallis), IepecTaHOBKa, OTMCOBUM MEPEKIIal.

HaykoBa HOBH3HA pOOOTH TOJSATAE Y KOMIJICKCHOMY Ta CUCTEMAaTU30BaHOMY
JOCHIPKeHH] KIHOYMX O0Opa3iBB AaHIJIOMOBHOMY XYJOKHbOMY TEKCT, a TaKOX
JIHTBICTUYHUX 3aC001B iX BIITBOPEHHSI B YKPaiHCHhKOMY TIepEKIIa/Ii.

TeopeTuuHa HiHHICTH TPOBEACHOTO JIOCTIDKEHHS BHU3HAYAE€THCA HOTO
BHECKOM Y CTWIICTUKY (BHU3HA4Y€HHS pOJII  JIIHTBOCTUJIICTUYHHMX  3ac00iB
y CTBOpPEHHI )KIHOYMX 00pa3iB B XyJ0KHbOMY TEKCT1). 3HAUYIIIOIO € 3aMIPOIIOHOBAHA B
poOOTI KOMIUIEKCHAa METOJMKAa PEKOHCTPYKIli KIHOUMX 00pa3iB B aHTJIOMOBHOMY
XYyJI0’KHBOMY TEKCTI, 1, OT)KE, € BHECKOM JI0 CTHIIICTHKH Ta IHTEPIIPETaIlii TEKCTY.

IIpakTHyHa WiHHICTBIIONATAE Y TOMY, 1110 OTPUMAaHI1 PE3yIbTaTH MOXKYTh OyTH
BUKOPUCTaHI TMpU CKIAJaHHI MPOTrpamMu JICKIIHHUX Ta MPAKTHUYHUX 3aHATh 31
CTHJIICTUKH, KypCy TeOopii Ta MPAKTUKH MEePEKIIaTy.

Anpoodaiisi 10cJIiIKeHHsI:0CHOBHI TOJIOKEHHS MaricTepchbkoi podbotu Oyio
BHCBITJICHO B OIyOJIiKOBaHiCTaTTI Ha TeMy «Ponb mepeknaganskux Tpancopmarriit
y XyIOXHBOMY TEKCTi» B penakmii xypHany «Haykosuii ormsa»Ne 8 (71), 2020,
M. Kuis, C.64-75.

Ctpykrypa podoru.Marictepcbka po0OOTa CKIATA€ThCS 31 BCTYITY, IBOX

pPO3ILIiB, BHUCHOBKIB 1O PO3JUIIB, 3arajJbHUX BHUCHOBKIB J0 POOOTH Ta CHHUCKY



BUKOpHUCTaHUX Jkepen. OCHOBHMI 3MICT AOCIIJPKEHHS BUKJIAICHO Ha 75¢. 3arajibHU
o0car gocmimpkeHHs — 81 c.

Y Berymi OOIpYHTOBAaHO akKTyalbHICTh TEMH, C(OPMYIbOBAHO METy Ta
KOHKPETHI 3aBJIaHHA JOCTIIP)KEHHS, HOr0 HayKOBY HOBU3HY, TEOPETHUYHE 3HAUCHHS Ta
MPaKTUYHY LIHHICTh, BA3HAYEHO MaTepia, JKepesa JOCHIKEHHs, HOro MeTOIu.

Y nepumiomy po3aijii BUCBITIEHO TEOPETHUKO-METOIO0JIOTIUHY 6a3y poOoTH Ta
BCTAHOBJICHO CIIOCOOM Tiepeaadi )KiHOUnX 00pa3iB y TEKCTI.

Y apyromy po3aiiiociiKyrOTbCsl JIIHTBICTMYHI 3acO0M  BIATBOPECHHS
KIHOUMX 00pa3iB Ta crocoOu ix mepenayl mpu nepekiiaai XyJa0KHbOro TEKCTY.

¥ 3arajbHNX BUCHOBKAX IT1JIBEJICHO MIJICYMKH JIOCTIKEHHSI POOOTH.

Ilepenik BUKOpHMCTAHMX JKepesl HapaxoBye 67 mpalb 3apyObKHUX Ta
BITUM3HSHUX BYEHUX, 4 JOKepena JIOBIAKOBOI JiTepaTypu Ta 3 JoKepena

UTFOCTPAaTUBHOTO MaTepiany.



PO31JI 1. TEOPETUYHI 3ACA/IU BUBYEHHA )KIHOYUX OBPA3IB ¥
XYIOXHBOMY TEKCTI

1.1. Ocob6auBOCTI XyJ0KHBOTO TEKCTY

VY konTekcTi diHrBicTHuHUX Kiacudikaiii JI. I'. Badenko[7] Ta I. €. Bacunbnen
[11] Bu3Ha4arOTh XyMOKHIA TEKCT SIK KOMIUICKCHHI,aJanTOBaHUN, HE(IKCOBAHUIA,
JCCKPUIITUBHUM, IIUTICHUH 1 3B’ A3HUI TEKCT XYJA0KHBOTO CTUIIO[6, c. 55].

Busnavaroum XynoxHii# TEKCT 3 TOUKH 30py T€Opii MOBHOI KOMYHIKaIlii, BUCH1
B. I'. Anmoni[2], B. A. Macnoga [30], B. A. Iumansuukosa [38], Bia3Ha4amOTh y
IIbOMY TIOHSATTI acmekT BepOastizallii aBTOPCHKOTO 3aJayMy, IO JIO3BOJISIE BU3HAYUTH
XYJOXKHIM TEKCT SK BTUICHHS Yy XyHOXHIA ¢opmi (parMeHTy KOHLENTyalabHOT
KapTUHU CBITy aBTOpPa, BIIOOpPaKEHOTO HHUM 3 TIO3UWIlIH IEBHOTO €CTETHYHOTO
imeany[1, c.47].

XymnoxHIA TEKCT y  CTPYKTYPHOMY TpPaKTyBaHHI  XapaKTepHU3yeEThCS
HIATOPSIAKOBAHICTIO  €JIEMEHTIB 3 €CTETUYHOI (QYHKIlIE  (KOHIENTYaJbHHUX,
OI[IHOYHMX, EMOIIIHHO-, EKCIPECUBHO-CUHTETUYHUX, PUTMIKO-IHTOHAIIHHUX), 3
JEKCUYHUM, CHHTAKCUYHUM, 3BYKOBHUM PIBHSAMH, TICHO IIOB’SI3aHUMH MDK COO0OIO.
OkpiM TOro, 3 TMO3HIi TCUXOJIIHIBICTUKA €CTETHYHA I[IHHICTh XYJ0KHBOTO TEKCTY
BUSIBIIIETHCS B TIPOLIEC] CIIPUMAHATTS YATAYeM [IEBHUM YMHOM OPraHi30BaHOi 3HAKOBOI
CUCTEMH — KOAY, MOBH XYJOXXHBOTO TBOPY, HOT'O XyHA0XKHBO-€CTCTHUHOT pyHKIIII[22,
c. 89]. OxHak,0kpiM MEePHIOYEProBOIECTETUIHOT (PYHKIIIT MOBUMHU BHIUISEMOW 1HII
byHKITIT y TBOpax XyJ0KHBOI JITEPATYpH, a caMe KOMYHIKaTUBHY, EMOIIIHY, TBOPYY,
Mi3HABAIBHY Ta (DYHKIIIIO BILTUBY.

[Tpuknax ecretmuHoi ¢yHKIIT 9ym0BO BimoOpakeHo B poboTtax Ockapa
VYaiineaa, 30kpema, B pomani «lloptper Jopiana ['pesi»:

Theaimoflifeisself-development. Torealizeone 'snatureperfectly, —

thatiswhateachofusinherefor. Peopleareafraidofthemselves, nowadays.
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Theyhaveforgottenthehighestofallduties, thedutythatoneowestoone 'sself.
Ofcoursetheyarecharitable. Theyfeedthehungry, andclothethebeggar.
Buttheirownsoulsstarve, andarenaked. Couragehasgoneoutofourrace.
Perhapsweneverreallyhadit. Theterrorofsociety, whichisthebasisofmorals,

theterrorofGod, whichisthesecretof religion, — theseare two things that govern us[74,
c. 78].

Sx MuOaunMo 3 HABEJCHOIO BUIIEC MPUKIAAY, HAMMCAHHSI €CTETUKH 0arato B
YOMY IOB’s13aHE 3 MOIIYKOM MOTPIOHOTO HATXHEHHS Ta BISYHICTIO 32 PI3HI PyXd B
JKHUTTI.

VY eMOIIHHUX BUCJIOBIIOBAHHSX aBTOP IpParHe CTBOPUTH BPa)KCHHS IMEBHOT
eMoIlii, peabHOi yu BiaBaHoi. Lls ¢pyHKIIIS 9iTKO MpOsABISiETbCs y GOpMI BCTABHUX Ta
IHIIUX BHUCIIOBJIIOBaHb, OPIEHTOBAaHWX Ha CTaH OyTTS MOBL, Hampukian, Ohl,
eww!,geez!. Inmwmii cmocid, skuil mOpencrapisie eMoIliiHAa (YHKIS, TMOJATrae B
HiIKPECIICHH] MOJIOBKEHHUX TOJIOCHUX. Hampuknan, BUpa3
therewasabigspiderinthekitchen! mosxe OyTu mpocTHM MOCHUIaHHAM, aje SIKOH aBTOP
IIPU3HAYCHO Ta CIIPUHHATO SIK €MOIlIHE OCKUIBKH ITOJIOBXKEHA TOJIOCHA € CBITYCHHSIM
eMoliiHo1 peakmii MoBIpI[59, c. 34].

OnHi€ro 13 BIACTUBOCTEH XYI0KHBOT'O TEKCTY € 3IaTHICTh TEKCTY BIUTMBATH Ha
HecBioMe azapecata. I[lpm 1poMy 3 TO3MINT ajgpecaTta BaXIJIMBI BITHOCHA
00’€KTUBHICTh 1 BIAHOCHAa CYO’€KTHUBHICTH y CHPHUHATTI TekcTy. be3 mepioro
KOMIIOHCHTa HEMOJXKJIMBO JIIHTBICTHYHE BHUBYEHHS TEKCTy, Oe3 apyroro — Horo
PO3YMIHHS caMe K XyI0xKHboro[21, c. 144].

XymoxHIA TEKCT CHOpSIMOBaHWUN Ha eMOliWHYy cdepy uMTada Ta Mae
KOMYHIKaTUBHO-€CTETUYHY  (PyHKIiF0O  BIIMBY Ha  ocobmcTicth.  TekcT
XapaKTepU3y€eThCs MIATEKCTHUM, IHTEpHpeTaniiHuM (YHKI[IOHATBHUM TUIAaHOM Ta
CTBOPIOE BTOPHUHHY JIMCHICTH.XYyIOXKHIA TEKCT BimoOpakae HE JHUINE CBIT

MMCbMEHHUKA, 2 W MUCbMEHHUKA y LIbOMY CBITi: MOTO MOYYTTSA, €MOIi, 1 JTYMKH.
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UYepe3 1e MOKa3aHO EMOLIMHICTh 1 €KCIPECHUBHICTb, METa()OPUYHICTb, 3MICTOBHY
0araToIIaHOBICTh XYA0XKHBOTO cTHIIO[31, ¢. 28].

VY Xyn0XHbOMY TEKCTIBAXJIMBY POJIb BIAIIPAE€ CTUIICTUYHA CEMACIOJIOTIs, sKa
JOCHIJKYE PI3HOMAHITHI Tpomu oOpa3HOCTI Ta eMOIiiHOi BupasHocTi. Ilig
OOpa3HICTIO MU PO3YyMIEMO TMepeaady 3arajbHOTO TOHSTTS Yepe3 KOHKPETHHIM
CIOBECHHI 00pa3 — TOOTO BHUKOPUCTaHHS CIIB Yy CIOJY4YEHHSAX, $KI JaloTh
MOJKJIMBICTh TIOCUJIUTH JICKCHYHE 3HAUEHHS JTOJATKOBUMHU €MOI[IHO-EKCTIPECUBHUMU
Ta OIIHHUMHU BiaTiHKamu[32, ¢. 83].

VY XyIoXKHIX TEKCTaX IOCHUTh YaCTOBUKOPUCTOBYIOTH MOBHY OaraTO3HAauYHICTh
CJIOBA, BIIKPUBAIOTHCMHUCIIOBI BIITIHKK Ta CHHOHIMIIO B YCIX MOBHHUX PIBHAX, 3aBJISIKU
4OMY 3'SIBIISIETBCS MOMJIMBICTh ITIKPECIUTH 3HAYSHHS IHUX CIiB. ABTOp TparHe o
BUKOPHUCTAaHHS BCiX 0araTCTB MOBH, IO CTBOPEHHS CBO€i HETIOBTOPHOI MOBU Ta
CTHJTIO, JIO SICKPaBOTO, BUPA3HOTO, 0OPA3HOTO TEKCTY.

JIist XyA0’)KHBOTO CTHIII0, OCOOJIMBO MOETUYHOTO, XapakTepHa 1HBEPCis — 3MiHa
3BHYAMHOTO MOPSAKY CIIB y PEUEHHI 3 METOI0 MOCUJICHHS 3HAYEHHEBOT 3HAYMMOCTI
cioBa ab0 HajgaHHS OCOOJIMBOTO CTUIIICTUYHOTO 3abapBiieHHS.CHHTAKCUYHMUNA Jaf
XYJI0KHBOT CTHIIIO BiJOMBA€E MOTIK 0O0pa3HO-EMOIIMHUX aBTOPCHKUX BPaXEHb, TOMY
TYT MOKHA 3YCTPITH i yce po3MaiTTs CHHTaKCHYHUX CTPYKTYDp [4, ¢. 207].

XyHOXHI TEKCT € MOBHUM (PEHOMEHOM, SKUH MICTHUTh B €001 OCOOJUBUI
XyJIOXKHIA CBIT, BigoOpa)kae MIMCHICTb, 1 BOJHOYAC BHWTaJaHWK CBIT aBTOpa. Y
XYJOXKHI MOBI MOMIIMBI BIAXWJICHHS BIiJl CTPYKTYPHHX HOPM, SKi MOXYTh
BUPAXATUCS TOPYHMIEHHAM (HOHETUYHUX, JIEKCHYHUX, MOP()OJOTIYHUX Ta I1HIIHUX
HOPM.

3a cmoBamu B. bensnina, XymoxHIA TEKCT — 1€ OCOOWCTICHA IHTepIpeTallis
niiicHocTi. [IuchMeHHUK OmMUCy€e Ti PParMEeHTH PEabHOTO CBITY, SIKI HOMY 3HalOMI;
PO3BUBAE Ti TYMKH, SIKi HOMY OJIM3BKI 1 3p03yMisTi; BAKOPUCTOBYE MOBHI €IEMEHTH U

MeTadopH, sIKi HAITOBHEH1 11 HOTo ocoOucTicHuM 3Mmictom[54, ¢. 55].
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JliTepaTypHHil TEKCT — 1€ MEBHA MOJEIb CBITY, MIE€BHE MOBIJOMIICHHS MOBOIO
MHUCTEIITBA, SIKE MPOCTO HE ICHYE MO03a I1€I0 MOBOIO, SIK 1 032 IHIIMMH MOBaMH
CYCNUIbHUX KOMYHIKALIi. Y XyJ0XKHbOMY TEKCTI BCE CHCTEMHO 1 BCE€ € MEBHHUM
nopymeHHs cuctemu[22, ¢. 79].1le MOsACHIOETHCS TUM, 110 KOXKEH YMTAY IHTEPIPETYE
TEKCT TO-CBOEMY.

Haii6inpil MOBHO €CTETHUYHI MapaMeTpud XYAOXKHBOTO TEKCTY 3HAXOIATh
BTUICHHS B WOTO MOBHOMY O(OpMIIEHHI. 3a JOMOMOTOI0 MOBH XYHAOXHBOTO TBOPY
MUCbMEHHUK BHUPaXa€ CBOE CBITOCIPUUHSATTS Ta 3aKOJOBYE TIUOWMHHI CMUCITH
XYZ0KHBOTO TBOPY, BUKOPUCTOBYIOUH IPUPOJIHY MOBY 32 OCHOBY. MOBa Xy/I0KHBOTO
TEKCTy — IIe 0COOJIMBa 3HAKOBA CHUCTEMa, BOHA — €IMHA JJIA PI3HUX MOB, i B IIbOMY
3HaueHH1 «AHHa Kapenina» 1 «Magam boBapi», «€Breniii Oneriay ta «Jlon Xyan»
HalWCcaHi  OJHIEI0O  MOBOK,  sSIKA  XapaKTepPU3YETbCSs  HEOAHO3HAUHICTIO
(aMO1BaJICHTHICTIO) CEMAaHTHKHU, MHOKUHHICTIO 1HTepIipeTantii [24, c. 14].

XyHOXHS OIOBIAb TMOPYIIYE BCi YMOBH KOHBEHIIMHOT KOMYHIKATHBHOI
CUTYyaIlli: €THOCTI Yacy 1 IPOCTOPY, TOTOXHOCTI CBITYy KOMYHIKAHTIB Ta CBITYy iX
pedepeHIlii, KOHKpeTHO-pehEepEeHTHOTO ajapecaTa, SKUW He 30IraeTbCs 13 CaMUM
MOBIIEM, OCKUIbKM KOHBEHI[IfHA CXeMa KOMYHIKaIlii B XyJO0KHbOMY TEKCTi 3a3Ha€
Cepilo3HUX 3MIH Y 3B’SI3KY 13 PO3IICIUICHHSIM ajpecaTa Ha JeIKy KUIbKICTb Cy0’ €KTiB
CBIZOMOCTI: aBTOpa, omnoBigaya, nmepconaxis [31, c. 205].

OTxe, BYEHITPAKTYIOTh XYJIOXHIM TEKCT SK KOMIUICKCHHH, aJanTOBaHUU,
He(iKCOBaHUH, MUTICHUN Ta 3B’SI3HUUTBIP XYAO0XKHBOTO CTUIIO. Y HamIiii poOOTI Mu
KepyeMoch BH3HaueHHsSM BueHux B. I. Aamoni, B. A. Macnosoi, B. A.
[MumanbHUKOBOT, 3TAHO SKHUX, XYJOXKHIM TEKCT — 1€ BTUICHHS y XyHOXHIH (opmi
dparMeHTy KOHIIENTYyaTbHOI KapTUHU CBITY aBTOpa, BiIOOPaXEHOTO HUM 3 TO3HIIII
MEBHOTO €CTETHYHOTO iAeany. ['0JOBHUMH (YHKIISIMH XYJAOXKHBOTO TEKCTY MU

BU3HAYAEMO: €CTETUYHY, TBOPUY, KOMYHIKATUBHY, Mi3HABAIbHY Ta (QYHKIIIIO BILUIUBY.
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1.2. 7Kino4i 00pa3u B XyA10:KHbOMY TE€KCTi

[Tig BIIMBOM Cy4YacHOTO JiTepaTypO3HABCTBA, KIaCHUHA XYAO0XKHS JIiTepaTrypa
copsiMOoBaHa Ha 1 po3risa y pycial (eMiHICTHYHOrO AMCKypcy. BinmosinHo no
ICTOpHYHOT eMOoXH, a TaKOX CHCTeMH CBITOTJSIIHUX KOOpAWHAT JIIOACTBA
3MIHIOBAJIUCH 1 ySIBJIEHHS Mpo imean xiHku. CBoepigHa moaudikallis, a caMe BIIXia
Bl TpagulidHOrO o00pa3dy KIHKM-MaTepli Ta TNepexiJi Ha TMCUXOJOTIYHO Ta
IHTCJICKTYyaJIbHO BUIIMH PIBEHh CTOCOBHO BHUBYCHHS NHUChbMEHHUKAMH IICHXOJIOTil
KIHKA BinOyBaeThcsi Ha Mexi XIX — XX cr. — y n00y mNepeoliHkd KUTTEBUX
I[IHHOCTEH, MPUHIIMITIB, HOBUX IMiJXO/IB y JiTepaTypi i Muctenrsi [9, c. 17].

VY nepiry yepry BaKJIMBO BU3HAYUTH CYTHICTh IOHSTTS 00pa3y Ta XyHA0KHBOTO
oOpasy.

Trnymaunuii clOBHMI BUIUISE A0 JEB'ATH 3HAYEHb CJIOBa «o00pas», fKi,
BUXOJISIYM 3 YSBIIEHb NP0 00pa3 sIK KOHIENTYaJbHUN 1HBapiaHT BCiX BKUBAaHb TAKOTO
CJIOBa B MOBi, MU 3BEJI JI0 JIBOX 3HAYECHHSIX — 00pa3 JIOAMHU Ta HABKOJUITHBOTO
cBiry. Takuii migxig OyayeThCs HA OCHOB1 aHTPOIOLIEHTPUYHOT'O MPHHIUITY OIHUCY
MOBHOro Mmatepiany. OO0pa3 JIOAMHU — CYKYMNHICTh CYO'€KTHBHO 3a0apBiICHHX 1
acoIllaTUBHO TIOB'SI3aHMX HEMpOIeCYadbHUX (30BHINIHICTh, OJST, COIliaJbHE
MOXO/KEHHSI, CHCTeMa I[IHHOCTEH, MpucTpacTi, OakaHHS 1 T. J.) 1 MPOIECyaTbHUX
(IiATBHICTh, MOJIETh TOBEIIHKH, CHOCIO JKUTTS) XapaKTEPUCTHUK pPeaabHOI JIOJUHU
abo IiTepaTypHOTO MEepCOoHaXa, MO (GOPMYIOThCS B CBIJOMOCTI 1HIIOI 0coOM 3a
JIOTIOMOTOI0 CTIIPUUHATTSA, MaM'siTi 1 YSBH 1 OTPUMYIOTHh BIZOOpPaXKEHHS B MOBHHX
dopmax[23, c. 35].

Ha ocHoBi 00Opa3iB mam'siTi MUTEIb CTBOPIOE HOBY PEaTbHICTh — XYIOXKHIM
o0pa3, IKA y CBOIO Yepry BHKJIMKAE Y CBIIOMOCTI JIFOJICH HU3KY YSBHHUX 00pa3iB [16,

c. 210]. XynoxHiii oOpa3 MU TIyMAadyuMoO SK PE3yJIbTAT TBOPYOTO BiJOOpaKEeHHS
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JUHUCHOCTI 1 TBOPUOi MISIIBHOCTI B 00JIACTI CJIOBECHOIO MHUCTEITBA. XYI0XHINA 00pa3
dbopMyeThCsl B paMKaxX XYHOKHBOTO TEKCTY SIK 00'€THYHOUOro OCOOJMBOCTI PI3HHUX
CTWJIBOBUX PI3HOBHUIB JITEpaTypHOi (OpMH 3arajlbHOHAPOJHOI MOBHU 1 HOTO
HeJiTepaTypHuX (opM 3 Omopor Ha 300pakalibHO-BUpa3Hi pecypcu (nepudpasm,
IpOHId, ajJeropisi, capkasM, rpoTecK, CTUIICTHYHI (QIrypH 1 T. 1.) BCiX PIBHIB MOBH
(poneTnuHui, JEKCUYHUM, MOPQOJIOTIUHMM, CHHTAKCUYHUN, ceMaHTu4yHuil). Ll
pPECYpPCH BUKOPUCTOBYIOTHCS 3 METOIO MIPHKpAIIATH MOBY, TIOJaHHS 1 €CTETUYHOCTI,
BUPA3HOCTI, EMOIIHHOCTI Ta 1HIIMX SKOCTEH, 110 CIPHUSIIOTH MOCHJICHHIO PO3MOBHHX
¢yHkiii oopasy [36, c. 73].

BiaminHuMEM 1 3HAUymMMHU ~ puUcaMU  XYJIO0XKHBOTO 00pa3sy €  Horo
CyO'€KTHBHICTb, 3pMMa NPHUCYTHICTh aBTOPCHKOTO IMOYATKYy, a TaKOX, 3 OTJIAAy Ha
BIUTUB CIIOCOOY HA TOYYTTSA 1 PO3YyM, MaKCHMaJlbHa €MHICTh 3MICTY, IIUTICHICTD,
y3arajibHEHICTh, CaMOJIOCTATHICTh, EKCIIPECUBHICTh Ta IHIWBIAYaJbHICTh, TOOTO
3IaTHICTh TTOPOJKYBATH PI3HI TIIyMAdCHHS.

Onniero 3 BiZOMUX POOIT, MPHUCBAYCHIN TOCIIPKEHHIO >KIHOUOTO o0pasy B
miarBictuni, € pocmimkenas JI. B. Amoninoi[3], y skomy BoHa crnpoOyBania
3MOJICJIIOBATH 3MICT 1 CTPYKTYPY KOHIICTITY «KIHKa» B 3araJlLHOMOBHY CBiJOMICTb.
Ha nymky BuYeHOi, HaWOUIBII 3HAUYYIIl O3HAKM KOHIIETITY <OKIHKa» B MOBHIH
CBIJIOMOCTI — KpacuBa, MPOTUCTABJICHA YOJIOBIUIA CTaTi, BUCTYIA€ B POJIi MaTepi,
BITHOCUTBCS JO KIHOYOi CTaTi, € JIIOJMHOI0, Mae€ diTed, BUCTyHAaE IPYKUHOIO,
yIro0JieHa, MOJOJa, CIpaBisie Jy>Ke€ TapHE 30BHIIIHE BpPa)KEHHS, 4YyA0Ba, 100pa,
MPUBEPTAE KOJIBOPOM OJSITY, TypOOT/IHMBa, 30epirae IOMAaIlHE BOTHUIIE, AUIOBA,
MIPOJIOBKYBaUKa KUTTA, BIpHA, TPIITHA, KIHOYHA.

Y miteparypi XIX - XX c¢T. o0pa3 KIHKH PO3TIISIAAETBCA B
HaWPI3HOMAHITHIIIUX CBOIX 1MOCTACSAX: MaTepi, NPY>KWHU, KOXAHKHU, TOJIPYTH, JOUKH,
CeCTpH, HapedyeHoi 1 T.71. BinmoBigHO, KoXkeH 00pa3 HaIUIIE€ThCS TICBHUMU SIKOCTSIMH,
XapaKTepUCTUKAMU, K TUIIOBUMH, TaK 1 IHAWBIAYaTbHUMU, 3aJI€KHO BiJ] aBTOPCHKHUX

YCTaHOBOK, IILJIeH, 11eiTHO-XYJ0KHBOTO HAIIOBHEHHS KOKHOT'O TBOPY.
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Hanmpuknan, >xinka B XynoxkHbomy cBiTi «Tpomikiy I'. Mimtepa[57]
BTUIIOETBCA TMEPEBaXXHO B oOpa3zax maTepi (MaTepUHCBKOrO JIOHA) Ta KOXAaHKHU
(xoxaHoi xiHku MoHHU ¥ xiHKH-BcecBiTy). ApxeTuniyauii o6pa3 MaTepi acoIiloe€ThCs
y MIIIEPiBCHKOTO TEpOsi 3 PEINPECUBHOIO KYIbTYPOIO W HENPUHHATHOIO KapTUHOIO
cBity. lle BUpakaeThbCsi B poMaHaxX B HAroJoOIICHHI MPOTAroHIiCTa Ha HEOOXITHOCTI
pYHHYBaHHsS BHYTPILIHIX y3, Kl NOEJHYIOTh MOro 3 MaTIp'to, a TAaKOX B ONO3MULII
reposi mo/10 ciM'i, *KIHKH, MICTa, BIACHOT KpaiHW 1, HAPEUIT], BTUIIOETHCSA B TOJIOBHY
omo3utito st/cBit [37]. Sk 3a3nauvae K.I'. FOur [51], Takuii apxeTur, SK MpPaBHIIO,
NPOSIBISIETHCS JTBOSIKO: Y BUTIISAI JTIO0JIAUO0T Ta Kaparodoi matepi. Came MaTu € TUM
HEePIIOKEPETIOM, JI0 SKOTO HEOOXiTHO 3BEPHYTHCS MIIEPIBCBKOMY IEPCOHAXY,
00U 3HANTH CBOE MICIIE B CBITI, BIIPOJAUTHUCS 3 HOBOIO CBIIOMICTIO JeMiypra iHIIO1
KapTUHU AliicHOCTI. T1IbKM NMPUNUHSBILIY, YCBIJOMUBIIN CBIA HEPO3PHUBHUH 3B'SI30K 3
MaTip'to, BIH 3MOKE CIIpaB/il BUBUIBHUTHCS 3 TUX BHYTPILIHIX Y3, SIK1 BIIOKPEMITIOIOTh
1 po3'€eNHYIOTh HOTO 3 JIOBKOJIMIIIHIM CBITOM, 3aJIMIIAIOTh 130JbOBAHUM BiJ
cycninbeTBa. Tak 3asBisie ['enpi y « Tpomiky Kosepora»: | longed for the dark fertility
of nature, the deep source of the uterus, silence, or drink the black waters of death
[57, c. 135].

[amre BriteHHs o0pasy kiHkHM B «Tporikax» — Iie KoxaHka a0o KiHKa-BcecBiT.
Ile#i oOpas3, sk 1 MaTH, TaKOXK Mae OiIHAPHUN XapaKTep, BUPAKCHUH B TOMY, 1110 JKIHKA
OJIHOYACHO CHMBOJII3YE PENPOAYKTUBHICTh, TBOPUYUN MOYATOK 1 € HOCIEM TEMPSIBH,
CBITOBOTO Xa0Cy, YOCOOJIOE BCECBIT B WOTO HUKIIYHOMY PYCi, BTUIIOE BCl TBOpUI
CWJIH, aJIe TAaKOX MOXE pyHHyBaTH. BakiIMBOIO OCOOIMBICTIO CYTO MULIEPIBCHKOTO
KIHOUOTO 00pa3y € MOoro ymoJiOHEHHS /10 OJBIYHOTO MOTOKY abo piku. Sk 3a3Hayae
M. M. Maxkoscekuii [71, c. 157], mocmimauk MiOTOTTIHOT CUMBOIKH, Yy JaBHIX
Mi(oJIOTisIX BOMA, PIIMHA OTOTOKHIOBAIUCS 3 KIHOUYMM HAYAJIOM Yy MPOTUIICKHICTH
BOTHIO, CUMBOJIY YOJIOBIUOi TPHUpOAHN. Takoio SBISETHCS MIIEPIBCBKOMY TE€pOI0 B
Hioro BUIiHHI KoxaHa xinka Mona: | saw her look at me with eyes full of grief; the

sadness that spread across her face flattened her nose against her back; the bone
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marrow blurred with pity turned into fluid. She was light, like a corpse floating in the
Dead Sea. Her fingers were bleeding and sore, and the blood turned to saliva. And
then her grief widened like a dreadnought's nose, and as it began to sink, water
flooded my ears. A bleeding black ocean[57, ¢.110].

M.M. MakoBCbKUI TaKoX BIJ3HA4ae, 110 00pa3 KIHKU B Oararbox Miosorisax
Ma€ HEOJHO3HAUYHMM XapakTep. Tak, BoHa MOXKe yOocOOJtoBaTH COOOI0 1010, TBOPYI
OPUPOJIHI CUJIH, & TAKOXK CUMBOJII3yBaTH 0€30/1HIO, IyCTOTY, 3 SIKOT TOCTaB BCECBIT 1 B
Ky BCe MoBepTaeThbes michs cmepTi. Kpim Toro, xiHka B MiomoeTHyHid Tpaguiii
PO3TISAAETHCS SIK CHMBOJI HHXKHBOTO CBIiTYy, TPIXOBHOCTI 3714, CUMBOIII3YE TEMPSIBY.
BTileHHAM Takoro yHIBEpCaJIbHOTO apXETUITHOTO 00pa3y KiHKM B «Tpomikax» €
nepcoHax Ha iM'st Mona. ¥ HapozaiB €Bponu Mapa npupiBHIOBajach A0 BiIbMH, a B
CepeHbOBIUHIA JeMoHoorli Mapoio Ha3zuBaBCs CyKyO, J1€MOH-CIIOKYCHUK, SIKH
MIEPEBTUTIOBABCS y BPOUTUBY KiHKY [71, c. 147].

JlitepaTypHuii miporiec  «BikTopiaHchkoi emoxw» (1837-1901 p.p.) Oys
CIpSIMOBaHUI Ha 300paXKeHHsI KUTTSA CEPEAHBOr0 KJacy, TaKOTO THIY KIHOYMX
00pa3siB, IKUX MOKHA Ha3BaTH JKIHKOIO «3 Hapoay» [12, c. 188].

Cepen CTBOpEeHHX peallicTaMH JKIHOYMX O0Opa3iB THIT <«KIHKH 3 HapOIy»
BTUTIOETHCS TIEPEBAYKHO B 00pa3i KiHKU-MaTepi.BiH BapiroeThes Bia 100poi i Myapoi
KIHKM 710 6araTtoiTHOI MaTepi YM JAIBUMHKHU-IIJIITKA, KA CAMOCTIMHO 3apo0iisie Ha
xutts ([Mommi Tymne, micic baynnep6i, C’ro3en Hinmep 1 manenpka bapOapa
HikkeHnca). Jlo 1mporo > THUIY BiTHOCUMO TMPEJACTAaBHUIIL POOITHUYOTO KJacy,
3MYIIIEHUX OOpOTHCS 3a BHDKMBAHHS, BUKOHYIOUM BaxkKy poOoty (Pewen JlikkeHca,
Mepi ['ackenn), 1 )KIHOK-TPIITHUII, IO 3a3HAIN MOPA3KU B OUTBI 3 JUIIEMIPCTBOM 1
MEPKaHTUJIBHICTIO JKOPCTOKOTO OypxKya3Horo cycminbersa (Ectep ["ackemn).

PosrnstHemo  3a3Hadenmii  THm  aetanbHimie.«HapogHi»  THOHM, CTBOpEHI
peasicTaMi, HEpPIJKO CTaHOBJIATH COOOI0 3pa3KW MyAPOCTI W KpaluxX AYHIEBHHUX
SKOCTEH, 30KpeMa TepIiHHA 1 camonoxepTBu. Tak, HsaHs ManeHbkoro [omns («lomO1

1 cun») Ilomni Tyanbs € HOcieM aOCOJIFOTHO 1HIIKX, MOPIBHSIHO 3 apUCTOKpaTKaMu i
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Oypkya, )KUTTEBUX LIHHOCTEH. ['0MOBHE Nt Hel — ciM’sl, AITH, B3a€EMOPO3YMIHHS 1
mo6oB. He maroun HajeXHOi OCBITH, ajieé HaJUIeHa NPUPOAHOI MyapicTio, [lommi
Tynne crpuiiMaeTbesi CBOIM YOJIOBIKOM SIK piBHA 3a CHIIOK Iyxy i posymom: Polly
heard everything. All is well[53, c. 22]. Bona — 3pa30k ayIIeBHO YHUCTOT repoiHi, HE
OOTsKEHO1 BaJlaMHM BIKTOPIAHCHKOTO CycHuIbCTBa. JKiHKA KMBE THUXUM CIOKIMHUM
KUTTSIM, TIOBHICTIO MPUCBSUye ceOe YecHil mpaui ¥ TypOboTaMm mpo AiTel 1 4OJIOBIKa.
JliKKeHC 3MaJIbOBY€ CIPABKHIO TAHOPaMy KIHOYUX 00pa3iB 3 «HAPOAY»,MTOAIOHUX 0
[Tomnmi Tynne. 3okpema, 10 HUX HanexaTh 00pa3u matepi Kita, micic Ha66:1c, marepi
bap6apu, martepi baynnep6i, micic Ilernep, nupkauku Emmu ['opaon 1 nmpamiBHHMIN
¢abpuxku Peuen («Baxkki uacu»).CTBoproroun oOpa3u IuX TepoiHb, J[likkeHc
CUMIIATU3YE TUM, XTO 30epirae MNpUPOAHY YUCTOTY Iyl 1 CBOOOMY TMOYYTTIB.
3o0paxyroun nopTtper Peuen:A calm oval face, rather soft and dark, radiant with
gentle eyes and framed by smoothly combed shiny black hair ... with friendly eyes; ...
with a face of blossoming youth[53, c¢.96],Tako NHCbMEHHHK CIpHiiMae ii sK
YTUICHHS 1eally JIOJUHU, KOTpa BUTpUMasa 3ryOHHI BIJIMB CYCHUIBHOT CUCTEMU U Yy
BaKKill JKUTTEBINA CHUTYyaIlli 3MoOryia 30€perTd TOJIOBHI JIIOJCHKI IIHHOCTI: IYIIEBHY
YUCTOTY 1 OE3KOPUCIUBICTh. ABTOpP YBa)XXHO 1 JIeTaJbHO BIITBOPIOE CTOCYHKH Pedern 1
ii koxanoro CriBena: She walked down the street in her soft, feminine gait. There
didn't seem to be a wrinkle on her rough handkerchief that didn't interest Stephen,
there wasn't a sound in her voice that didn't resonate in the depths of his heart[53, c.
129].

OO0pa3u «OoKiHOK i3 HapOAy» 3HAYHO JIOTIOBHIOKOTH 1 TBOpUicTh E. ["ackemn[55].
VY tBOpax E. ['ackemnna po3risinaeTbcs MUTAHHS COIIATBLHOTO CTATYCYy 1 MOMKIMBOCTEH
3pryaiiHoi xiHku [39, c. 19]. 'epoini ["ackemn — XiHKHA «3 TpoOIeMaMu»— JOHBKA
pobitHuka Mepi bapron, mBauka Mapraper, xiHka jerkoi moBeminku Ectep i
npubupanpHUIl Asica — mpupedeHi O0OpoTuCs 3a BWIKMBaHHS. BOHM TOCTarOThH y
peaJpbHUX YMOBAaX HApPOJHOIO KUTTSA, XapakTEpHUX s AHMIIT  nepiogy

IHAyCTpiami3arii.
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Ha mnpuknani ronoBHoi repoini pomany«Mepi bapTtoH» aBTOpka HalOLIBII
JETAJIbHO OINUCYE CKPYTHE CTAHOBMILE XKIHOK 13 HW)XYHMX BEpPCTB HACEJICHHS.
be3BuxiiHe CTaHOBUINE «IOJUHU 3 HapoAy» 3Mmylrye Mepi BIANOBIIATH Ha
3aJIMUSAHHA CMHA (aOpuKaHTa B HAJli MOMIMIIUTH KUTTEBY CUTYaL1t0. Y CBIIOMIICHHS
HEMO>KJIMBOCTI 3MIHM BJIACHO1 JIOJII MPU3BOAUTH Mepi 10 AYMKH BHMTH 3aMDK 3a
JIOJIUHY CBOTO KJIacy ¥ OOpOTHCS 32 0COOMCTE MIACTs. 3BUYalH1 JIIOAH 300paKyHOThCS
[ackenn He numie B MeXax CIMEMHOIrO XUTTS, a ¥ y TPpOMAaJChbKid MisNIBHOCTI, Y
npoiieci NpoOyHKEHHS KIIacoBOT cBimoMocTi [55].

PosrnstHemo Takox K JKiHOYI 00pa3u I1HTEPNPETyIOTh y CBOIH TBOPYOCTI
Jlxeitn OctiH Ta cectpubponTe.

Y pomanax JIxeitn OCTIH HeMae «IPOCTHX» TEpPOiHb, MPOTE CEPe
IPYTOPSAHUX TEPCOHAXKIB 3yCTPIYAIOTHCS «CKIAAHI», 10 € HE MEHII Ba)JIMBO. AJe
BOJIHOYAC JIPYTOPSAHI Tepoi BUKOHYIOTh JOJATKOBY (GYHKIIIIO, A03Boysstoun OcTeH
BUPA3UTU KPUTHYHE CTABJICHHS, IIOJI0 NESKUX COIllaTbHUX sBUII. YBara JlxeiH
OcrTiH 30cepemkeHa Ha BHYTPIIIHBOMY, IPUXOBAHOMY, 110 BU3HAYAE XapaKTep, a He
nporpaioTh [17].

VY pomani xeiin Octen «Pride and prejudice» («["opaicTh Ta yrnepemKeHHS )
BHCBITJICHO TaKi 00pa3u KIHKH, SK:

1. O0pa3 «ocBiYEeHOI KiHKN»:

Elizabeth Bennet <...>is intelligent, lively, attractive and witty, but with a
tendency to judge on first impressions and perhaps to be a little selective of the
evidence upon which she bases her judgments[56, c. 52].

Enizabem Bennem <...>po3ymua, dHceaea, npusabiuea i oomenua, ane mae
MEHOeHYIEI0 CYOUmu I[HWUX 34 NePULUM BPANCEHHAM ma IHKOAU 0a3yeaHHs ii
cyodiceHnb € oewjo, cenekmusnumu[18, c. 56].

2. O0pa3 «KiHKKHU I BILIMBOM NaTpiapxaTty»:
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Mrs Bennet is the wife of her social superior Mr Bennet, and mother of
Elizabeth and her sisters. She is frivolous, excitable, and narrow-minded, and is
susceptible to attacks of tremors and palpitations. Her public manners and social
climbing are embarrassing to Jane and Elizabeth. Her favourite daughter is the
youngest, Lydia[56, c. 78].

Micic bennem € OpysiCuUHOO C€8020 COYIAILHO20 HAYAIbHUKA Micmepa
beunema, i mamu Enizabem ma ii cecmep. Bona neckosadicua, 30yonusa, Mae
8Y3bKECEIMOCHPUIIHAMMA | 3a3HAE HAOMIPHOI Hepeosocmi. Ii ny6niuni mamepu ma
coyianvhe cxo0xcenns copomaamo Howceiun ma Enizabem[18, c. 83].

3. O0pa3 «HeTepIISY0i KIHKN»:

Mary Bennet is the only plain Bennet sister, and rather than join in some of the
familyactivities, she reads, although she is often impatientfor display. She works hard
for knowledge and accomplishment, but has neither genius nor taste. At the ball at
Netherfield she shows her lack genius and she embarrasses her family by singing
badly[56, c. 81].

Mepi Bennem, eouna npocma cecmpa bennema, i 3amicms moeo, wobo obpamu
yuacme 8 0Y0b-sKUX CIMEUHUX 3aX00ax, 860HA YUMAE, XO4Ad 4acmo il Hemepnumvcs
nposieumu cebe. Bona bopemwvcs 3a 3HanHs ma 00CsACHeHHS, ale 80HA Hi 2eHill, HemMae
cmaky. Ha 6an 6 Hemepgino eona nokasye ii iocymuicmv manawmy [ 60HA
benmedicums c6oio cim’ 10 nocanum cnisom [18, c. 85].

[Ile omHMM MPUKIAAOM TaKOro 00pa3y >KIHKM MOXE CIYTyBaTH HACTYITHHM
YPHBOK 13 TBODY:

Jane Bennet <...>is contrasted with Elizabeth's as sweeter, shyer, and equally
sensible, but not as clever; her most notable trait is a desire to see only the good in
others. Jane is closest to Elizabeth, and her character is often contrasted with that of
Elizabeth[56, c. 98].

Xapaxmep oiceiin bennem <...>npomucmasnsiemvca Enizabem:. eapuemnvka,

NOJIOXIUBA, MaKa po3Cyoausd, xoua maxa oOeszeny3oa, ii Haubilbw nomMimHa puca €
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bascxcanusa oauumu minekKu xopoute 8 iHwiux. /cetin 6udicue 6cvozo 0o Enizabem, i ii
xapakmep yacmo npomucmasisemucs, wjo Enizabem [18, c. 102].

4, O0pa3 «0e3r1y310i KiHKI»:

Catherine «Kitty» Bennet is the fourth Bennet sister, aged seventeen. She is
portrayed as a less headstrong but equally silly shadow of Lydia[56, c. 32].

Kempin «Kimmiybeunem uemeepma cecmpa bemnemie y e6iyi cimnaoysamu
pokie. Bona 300pascyemobcs ik MeHw enepma, aie He MeHut beseny300 6 mini JIioii
[18, c. 34].

O06pa3 «0e3rmy3a0i xkiHku» Jxeltn OcTeH BUCBITIIOE 1 B HACTYIIHUX YpUBKaxi3
TBOPY:

Lydia Bennet <...>is repeatedly described as frivolous and headstrong. Her
main activity in life is socialising, especially flirting with the military officers
stationed in the nearby town of Meryton. <...> After she elopes with Wickham and he
Is paid to marry her, she shows no remorse for the embarrassment and possible harm
(as this could have hurt the other sister's chances of marrying) that her actions
caused for her family, but acts as if she has made a wonderful match of which her
sisters should be jealous[56, c. 126].

Jioiss Bennem <...>HeoOHOpa3060 onucana, sK ne2koéaxcua i eénepma. Ii
OCHOBHUM GUOOM OISUIbHOCMI 8 JHCUMMI € CHIIKY8AHHS, O0COONUBO 3ACPABAHHA 3
oiyepamu oucioxkosanux y cycionvomy micmi Mepimon.<...>Ilicia moeo ax 6oHa
3axonmoemscs Yikxem i uomy niamsamo, wob 00pY#CUMUCS HA Hill, BOHA He BUABAE
Kasmmsl 3a 30eHmMeNCeHHs. Ma MOACAUBOL WKOOU (K ye MO210 O NOUKOOUMU UAHCU
[HUWUX cecmpu 00pyHcy8amucs), wo ii 0ii 8UKIUKanu 0ns c8o€i cim'i, ane die mak,
HIOU 6OHa 3pobuna npekpachuil eubip skull ii cecmpu nosunni pesnysamu [18, c.
127].

Caroline Bingley is the snobbish sister of Charles Bingley. Clearly harbouring

romantic intentions on Darcy herself, she views his growing attachment to Elizabeth
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Bennet with some jealousy, resulting in disdain and frequent verbal attempts to
undermine Elizabeth and her society [56, c. 49].

Keponaiin Bineni cnobiuna cecmpa Yapnvsa bineni. Ouesuono npuxosysana
POMaAHmMUYHI Hamipie wooo Jlapci, 6oHa po3enadac 1o2o 3pocmaioyy RPUXUiIbHICMi 00
Enizabem Bennem 3 Oesaxumu pesHowamu, 8 pe3yivmami 3He8acu i Yacmi Cl08eCHI
cnpobu nioipeamu Enizabem y cycninbemei[18, ¢. 52].

VY pomani «I'po3oBuii nepean» E. BpoHTe mo-0co0IMBOMY TPaKTy€e BiTHOCUHHU
YOJIOBIKA 1 JKIHKH, 300pa)xyroun «BCeJIeHChbKY» npuctpacth Ketpin 1 XiTkiida, 1o
py#HYye Oynb-sKi KOPJIOHH, aKIICHTYIOUH yBary, IepIl 3a Bce, Ha ICTOpii KOXaHHS B
yMOBaxX COIIadbHOT HEPIBHOCTI 1 HECHPAaBEMJIMBOCTI, @ TaKOX BHYTPIMIHIX
OPOTUPIYUSX,IIO TEP3al0Th TOJIOBHY TepOiHIO, ii BCEMOTJIMHAIOUOi JI0OO0BI 10
TOJIOBHOTO Tepos 1 He3AaTHOCTI Oyt 3 HUM. KeTpiH — BiKTOpiaHChKa KIHKA, JOCHUTh
YITKO YCBIJIOMJIFO€ BJIACHE MICIIe 1 CTAHOBHWINE B colliymi Ta ciM'i (BoHaakTUIHO
BTUTIOE YUThHE B BIKTOPIAHCHKY €MOXY YSBJICHHS IMPO MOKIPHOI APYKHUHI 1 MaTepi,
qui crierudivHi *KIHOY1 YeCHOTH BU3HAYAIOTh 1 CKPIIUIIOIOTh MIPUBATHY ChEpy KUTTS,
MiATBEPHKEHHSAM YOMY € i1 3aMIKXKS).

Ane omHovacHO (i 1€ MPUHIMIOBO Biapi3Hse ii Bin«TpaauiiiHUX» repoiHb
BIKTOpIaHCBKMX poMaHiB) — KeTpiH BusIBIsS€ HE BIACTHBI XKIHI, 3 TOYKH 30PYy
MaHyo4u0i Mopaji ¥ CHCTeMH IIIHHOCTEHW, MopuBH 1 Oa)kaHHs (BOoHa Oaimgyka 10
pecriekTabenbHOMY CBITY,BOJIEIO0OHA, €MOIliiiHa, TPUPOJHA B CBOIM IOBEIHIII,
3MaTHa JaTH MUTTEBHM BiJICcid THM, XTO 3a3iXxa€e Ha i CBOOOXIY, KEpYEThCS
MEePCOHANBFHUM KojaekcoM decTi).I'epoins abGcomoTHO Oe370raHHa: TPOJOBKYHOUH
mobutn Xutkiida, BOHA 3IUIIAETHCS BIpHA YOJOBIKOBI 1 POJAMHHHMM 3B'Si3KaM, ii
3B'si3ye. He Maroum cunm 1 OGakaHHS TOMONATH MOMIOHE MPOTUPIYYS, «PO3KOI» Y
BJIACHIN JyIili, BOHa BMUPAE — BiJI HEMOKJIMBOCTI OJTHOYACHO 1 OYTH 3 TUM, KOTO BOHA
MPHUCTPACHO JIFOOWJIA TUTUHOKO 1 TIOOUTH JIOCI, 1 BimMOBUTHCS Bia HBOTO [47, ¢. 123].

1. BponTe BBakanma JT000B, MOKIMBICT, OyTH KOXaHOIO 1 MIACTS B MUTIO01

IOJIOBHUM Y KHTTI )KiHKI/I, aJIC OAHOYAaCHO CKCIITUYHO CTaBHMJIACA OO 3aMDKKS. YKe B
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nepmux pomanax («Yuwrtensy, «Jlxeitn Eipy») III. Bponte akuentye yBary Ha
npobiemax KIHOYOi peaiizalii B COLiyMil, 3aMDKXI 1 3IaTHOCTI F€pOiHAMM -)KIHKaMH
OCMHCIICHHA ce0e 1 BIJIaCHOI 3HAYyIIOCTI Ta B CYCHUIBCTBI, 1 y B3a€EMHUHAX 3
yojoBikamu [48, c. 56].

Y pomani «/xeiin FEilp», KpiM TpaiuliMHUX KIHOYUX o0O0pa3iB s
BIKTOPIAHCHKOTO JIITEpaTypHOro KaHOHY (oOpa3 bmanm Iurpem), 3'aBaseTscs 1
OPUHIIMIIOBO HOBHMM 00pa3 >kiHku. ['onoBHa repoins [IxeitH Eiip — ayxoBHO
BUTOHYCHA, NUISIXETHA, HE3aJeKHA KIHKU 3 SICKPABO BHPAXKEHUM MOUYYTTSAM BIIACHOT
riiHocTi. 3 0JIHOTO 00Ky, J>KelH nmepexkoHaHa, 110 peaiizallis )KIHKM He 00OMEXYEThCS
BY3bKHMHU paMKaMU CiM'i; BOHA BiIIMOBJISIETbCS OyTH MPOCTO JIPYKUHOK 3aMOYKHOTO
YOJIOBIKA 1 HAIOJISTA€ HA MPaBi BIACHOTO BUOOPY 1 CAMOCTIHHOCTI CY/IKEHb. 3 1HILIOTO
6oky, JDxeliH He mo30aBieHa ACSKUX TPAMULIAHUX YSBICHb NMPO BIAHOCHMHHU MIX
cTarsMu. TWM He MEHII, BOHa TOTOBAa NPHUHATH 3aMDKXKS JIMIIE SK COHO3
PIBHOIIPAaBHUX JIFOJICH, 3aCHOBAHUM Ha B3a€MHIM J0BIpi 1 MoBa3i. KpimM cyTo >kiHOYOT0
TIOTJISA Ty Ha TPoOJIeMy MICIIS 1 poJTi )KIHKH B COIIYMI, TYT MPEJCTaBIICHA 1 TpaauIliiftHa
YOJIOBIYa TOYKA 30pY, sIKa BTUIIOE€ aHTUIATUYHOI'O KAPTHUHY LLTIO0Y, 3aCHOBAHOIO Ha
TrOpJIOBUTOMY CTaBJICHHI JO KIHKM 1 MANOPSAAKYBaHHS 11 4oioBikoBi (oOpas
Pouectepa). I, mapemri, B pomani «JIxeitn Eip» aBTOp BiITBOPIOE POMAHTHYHY
TapMOHIIO, 1I€aJIBHICTD SIKO1 TPYHTYETHCS Ha HETPATUIIIMHOMY MOTJISA/1 Ha BIIIHOCUHHU
B IITIO01.

OTxe, XymoxHIA 00pa3 — 1€ pe3yJbTaT TBOPYOTO BIAOOpaKeHHs JIMCHOCTI,
SAKUW BUKIWKAE Yy CBIOMOCTI IO/ HU3KY YSABHHX 00pa3iB.XynoxHiid o00pa3
OXOTUTIOE  OCOONHMBOCTI PI3HUX CTHUJIBOBUX PI3HOBUIIB JIITEpaTypHOi Ta He
JiTEpaTypHOi MOBU Ha OCHOBI 300pakalibHO-BUPA3HUX PECYpPCiB BCiX PIBHIB MOBU. Y
XYJOXKHIA JiTepatypi o0pa3 >KiHKHM PO3TISAAETHCS B HAWPI3HOMAHITHINIUX CBOIX
imocTacsix: Matepi, IPYKUHHU, TOAPYTH, TOUYKH, CECTPU, HAPEUEHOI 1 T./1. BinmosinHo,
KOXKeH 00pa3 HaAUIAEThCS MEBHUMHU SIKOCTSAMH, XapaKTEPUCTHKAMH, SK THIIOBUMHU,

TaKk 1 IHAMBIAYaJIbHUMH, 3aJ€XKHO BIJ aBTOPCHKUX YCTAaHOBOK, IIUIEH, 11eiHO-
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XYJ0KHbOI'0O HAIOBHEHHS KOKHOTO TBOpY. LleHTpansHuM 00pa3oM TBOpY, AKuil Oyje

MPOaHaTI30BaHO Yy HalIlW MPAKTUYHIN YaCTHHI € 00pa3 KIHKU-B1IbMHU.

1.3. JlinrBicTu4Hi 32c00M TBOPEHHS KiHOYHUX 00pa3iB NpH NepeKIaii

XKinoui oOpas3u >KiHKH-MaTepi, KOXaHOI JTIBUUHH, NPYKUHHU, CECTPH 1 T.JI. €
BIJII3€PKAJICHHSAM KOMILJIEKCHOIO OayeHHsS! peasibHOCTI Ta CBITY (aHTa3iil, Mexa Mk
SKAMH  CIOPUHMAETbCs  IHAWMBIAYyanbHO. JIIHTBICTHYHI  JOCHIIKEHHS  oOpasy
KIHKUCIIPUSAIOTh WOTO TOYHIIIOMY TpPAaKTyBaHHIO Ta BJIOCKOHAJICHHIO y BHBYCHHI
oOpasHocTti. Ilig NIHrBaJIbHUMU MH PO3YMIEMO 3aCO0M CTHIIICTHYHOI (DOHETHKH,
CTHJIICTUYHOTO CHHTAKCUCY Ta CTHJIICTUYHOI ceMacioyiorii, siki OIIHHO (OPMYIOTh
KiHoui obpasu[4l, c. 82].Y mexax Hamoi poOOTH MU 30CEpEAMIN CBOI yBary Ha
OCHOBHHUX JIIHTBICTHUHUX 3aco0ax, 3a JIOMOMOIOI0 SIKHX peai3yloThCsl 00pa3iu:
Mmetadopi,eniterax, METOHIMIi, TiepOoJIi, Tpaaamii Ta MOPIBHAHHI.

Eniter — 1ne oauH 13 HAWNOMIMPEHIMX XYAOXKHIM CTHJIICTHYHHEN 3aciO,
3aCHOBaHMI HAa B3a€MOJIi €MOTHMBHOIO Ta JIOTIYHOTO 3HAYEHHS B O3HAYYBAaHOMY
cioBi, ¢pa3i UM HaABITh PEUYCHHI, 0 BHKOPUCTOBYETHCSA [JI1 XapaKTEPUCTHKH
npenMeTa, BKa3iBKM YMTA4YeBl Ta YacTO HaB SI3yBaHHS HOMY NEAKUX BIACTHBOCTEH
a00 0coOMMBOCTEN 00’ €KTA 3 METOIO JIaTH 1HAMBIAYyalbHE CIPUUHATTA Ta OI[IHKY X
ocobmuBocteld abo BiactuBocteit [43, c. 121].JI. I. Mampko BU3HAYa€e EMITET SK
«XyJIOXKHE, OOpa3He O3HAUEHHS, IO MIAKPECIIOE XapaKTepHY pPUCY, BU3HAYAIbHY
SIKICTh SIBHIIA, IPEIMETa, MOHATTS, aiin[34, c. 192].

BrnactuBicTh emiteTra 3’SBISIETHCS Y CJIOBI YM CIIOBax JUIIE Yy TOETHAHHI 3
HA3BOIO 00’€KTa YW SBWIN, sIKi BiH Bu3Hawae (Smilingsun). Emiter BU3HAYaeThCS SIK
EMOIIIITHO-OI[IHHE a00 eKCIpecuBHO-oOpa3He (MeTaOopUYHE UYHM METOHIMIYHE)

BHU3HAYEHHS a00 XapakTEPUCTUKHU SIKOTOCh 00°ekTa (siBulia). EmiteTn kinacudikyroTh



23

Ha 3BUYAliHI Ta OpUTiHAJIBHI. TpajAWIIfHUMU eniTeTaMy BBa)KAIOTh O3HAUYCHHS
(ximie), Mo XapakTEepU3YIThCA MIPOCTOTOI0, CTIMKICTIO Ta HE3HAYHUM CTUIICTUYHUM
edexrom, Hampukiam: Sweetheart, fairlady, wild wind, loud ocean.OpurinanbHi
eniTeTH € MeTadOpPUUYHUMH. Y IIHOMY BHITQJKy BIIACTHBOCTI JIFOJCH MPUITHCYIOTHCS
HEKMBMM pedyaM abo 1HIMM >KUBUM ictotaM: angrysky, laughingvalleys,crystal
singing note.IcHyIOTh TaKOX METOHIMIYHI CMITETH, B SKUX O3HAYCHHS MEPCHOCUTHCS
BiJl TpaauIIMHOrO O00’€KTa JI0 IHIIOrO, TMOB’SI3aHOTO 3 HUM SIKUMOCH JIOTTYHUM
3B’si3koM: bluewinds — windsinthebluesky. 3a ctpykryporo emitetn kiacudikyrOTh K
npocti, oauochiBui  (tiredtown, smilingtown), emitetn, O  BKIOYAIOTh
cioBocrionydenns (star-gesturedchildren, dark-vowelledtree, heart — burning smile)
ta (pasosi emiretn (do-not-touch-melook; I-am-not-that-kind-of-a-girllook; take-it-
or-leave-itstatement)[42, c. 22].

Jlnis ommcy 00pa3y KOXaHOi KIHKM MM MOXEMO 3yCTpITH Taki emitetn: bonnie
bride; loving eyes; true heart; loving heart. Hanpuknan, y peuenni He left me for a
damsel dark emiteTn «mpuKpamaTh» 00pa3 KOXaHKH.

Metadopa— 11e TpOI SKOCTI, 3aCHOBAaHWM Ha TMOPIBHSHHI BJIACTUBOCTEH Ta
SIKOCTEH JBOX PI3HUX MpeaAMETIB (200 SBHIII) 13 3arajibHOIO SKICHOIO 03HAKOIO.

Meradoporo MU Ha3MBaEMO TOH BHIIAOK, KOJIMU CIOBO abo Bupas, IO
BXKHMBAETHCS B IEPEHOCHOMY 3HAaU€HH1, B OCHOBI SIKOT'O JISKUTh OPIBHAHHS MIpeMeTa
a0o sBuma 3 OyAp-IKUM IHIIMM Ha TiACTaBl iX 3araabHOi O3Haku. Metadopa
npuTamMaHHa y Oynp-akii MoBi. BoHa MoOXe 3alumaTHCh HETMOMIYEHOK Y
MOBCSIKACHHIM  po3MoBi, Hanpukian: sheattackedmyviews; anailingeconomy;
tohavealoadtakenoffone 'smind. Metadopa € TOJIOBHOIO PHCOIO TBOPYOrO MHUCHMA.
[lepexnamad MOBUMHEH MOBHICTIO YCBIIOMITIOBaTH HOTO CEHC Ta €MOLIWHHHA €deKT,
KW BIH CTBOPIOE Yepe3 cBiit oopa3 [43, c. 108].Buninsators 1Ba CEMaHTUYHI THITH
Mmetadop: crepti Ta opurinanbHi. Ctepti metadopu: faceofaclock, summitmeeting,
semanticfield.

3a cBo€ro 0y10BOIO MeTadopu MOAUISIOTECA HA MPOCTI Ta MOMIUPEHI.
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IIpocta meradopa 3acHOBaHa Ha akTyali3allii OAHIET O3HAKHU, CIUIBHOL JJIs
000X KOMIIOHEHTIB Tpora, Hanpukian: Sheisafox (sheisslyasafox).

[Tommpena metadopa 3acHOBaHA Ha aKTyasi3allli KUTbKOX 3arajlbHUX O3HAK, SIK1
po3BuBalOTh mepiny, Hanpukian: Theremustbelight, light, light. These two candles,
like two girls, must blush over me bed. These girls must shelter me (D. Tomas).

Komnozumiitna meradopa — 1e 1me OoAUMH CTPYKTYpHHH Tull MeTadopu, II0
peamizyeTbCsl Ha TEKCTOBOMY piBHI, Hampukian, y pomanax JIxk. JIxoiica,
JIx. Anpaiika, ®@. Kapku. C. Yinman posrisiaae metadopy K OAHY 13 CEMAaHTUYHUX
yHiBepcaniii Ta Buauise 4 tunu Mertadopusanii: 1) aHTpomomMopdHy, KOJIH PHUCH
JOJIe TMPUIHCYIOThCSI HEXKHUBHM peyaM, IHIIUMH CJIOBaMHU MepCoHIpIKaIis:
waterspeaks, thesealaughed; 2) 3BopoTHiii THII — BIACTMBOCTI MPUPOAM a0O MTaXiB,
TBApUH MPUIUCYIOThCs roasM: She is an angel. 3)mepexin Big KOHKPETHOTO 0
a0ctpaktHoro: timeruns, flies; 4) cunecretnuni Meradopu — y IBOMY BHIAAKY
BiOyBa€ThCsl mepexig Bix oauiei cdepu mouyrTiB g0 immoi:  warmcolor;
softisthemusic[42, c. 19].

Hanpuknan, y peuenni She’s the bane and torment of your life; she’ll be the
death of us all meTadopa migcuaroe 006pas KaxauBOI IPYKUHH.

I'panaunis — 1nie pedeHHs abo OJHOPITHI YJIEHU PEUYEHHS, SIKi 3a0€3MeYIOTh
MOCTYMOBE 30UIbIICHHS 3HAYCHHS a0o0 eMOIlifHYy Halpyry y BHCIOBIIOBaHHI.
Hanpuknazg: She was a good, loving, best wife. ¥ npomy npukiami Mu crocTepiraeMo
rpajario eJIeMeHTIB 00pa3y Ipy>KUHHU.

KoxHa HacTymmHa 4acTWHA CIPHIMAEThCS CHIIBbHINIE 3a momepenHto. [lepmmii
eJIEMEHT Yy Tpajamii Hakcimalmuii 3a 1HTEHCHBHICTIO a00 KUIBKICTIO, OCTaHHIA —
HalcupHIIMI. ['pamamis ckiamaeTscs 31 IIOHAMMEHIIE OBOX EIIEMEHTIB, a 3a
JIOTIOMOT'OF0 TPHOX Ta OULTBINE €JIEMEHTIB JOCATAETHCS BEIUKUN BUpa3HUil edekT:She
thought she was sweeping, destroying, crushing, killing. ¥ unpomy mnpukiami

MPOCTEKYETHCS, SIK JTFOOOBHA UTF031 MUTTEBO 3MIHIOETHCSI HEHABUCTIO JI0 BOPOTA.
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OyHKIIS Tpajauii Mmoisrae y TOMY, 100 NOKa3aTh BIIHOCHY BaXXJIUBICTh
pedeil, sk iX 60aunTh aBTOp. Ha BiAMIHHY Bix rpajgaiii iCHye HMOHSATTS aHTUIpajalis
(3BOpOTHs rpajallisi), n0 mependavyae po3TAllyBaHHS CIIB Yy MOPSAKY 3MEHIICHHS
3HAYYIIOCTI,  HAIPUKIAJ: Awomanwhocouldfacetheverydevilhimselforamouse-
loseshergripandgoesalltopiecesinfrontofaflashoflightning ( M. Twain) [42, c. 17].

IopiBHsiHHSA — 116 YacTKOBa 1IeHTU(IKAIlIS ABOX 00’ €KTIB (IIOHATH) HA OCHOBI1
NEBHOT MOAIOHOCTI a00 CHUIBHUX PUC LUX 00’€KTIB (MOHATH). [IOpiBHAHHS K Tpom
CNIJT BIAPI3HATH BiJl JIOTIYHOrOo TOpiBHSAHHA. [Ipu noriyHOMy mMOpiBHSHHI 00MABa
OpeaMEeTH Hale)XaTh 0 OJHOro kiacy, Hampukiaa: sheisastallashermother. V
o TI0HUX o0exTax HaJeXaTh pi3HI KOHIICTITyaJIbH1 chepu:
shelookedlikeaspider.Pizuuiyt Mixk MmeTagoporo Ta MOPIBHAHHAM: 1) 3a CTPYKTYpOIO:
Mmetadopa He Mae MapkepiB mopiBHsHHsA: heisanass — heissillyasanass; 2) ctpykrypa
MeTadopu OinbIn  pi3HOMaHiTHA, Hampukian: thebrownbodyoftheFEarth, apyrum
€JIEMEHTOM € TpeaMeT 300pakeHHs; 3) 3a JIOrikoio: MeTadopa BKa3zye Ha MOCTIMHY
CIUIBHY PHUCY ABOX TMPEJAMETIB, MEBHY CTAaOLIbHY CXOXICTh, TOAl SK TOPIBHSIHHS
Ha3uBa€ BUMAAKOBI 3araiabHi pucu: Shebehavelikeafox[42, c. 19].

I'inep6osa — 11e KUIBKICHHM TPOTI, SIKUH MOJIsATae€ Y HABMUCHOMY TTepeOUIbIICH]
BJIACTUBOCTEH TpeameTa abo SBUINA, SKE MOCHIIIOE BUPA3HICTh 1 HAJa€ BUPA3HOCTI
XapaKkTepy BHUCJIOBIIOBaHHS. 3a JOMOMOTOI0 TinepOosu aBTOp abo JOMOBiay Mae
HaMip HaroJIOCUTH Ha MO3UTUBHUX a00 HEraTMBHUX XapaKTEPUCTHUKaX mpenmera: He
was so angry, | thought he was going to kill somebody; | was so embarrassed, |
wanted to die; She's as blind as a bat[42, c. 18].

MeToHimisi — 1€ OTHUIT BTOPUHHOI HOMIHAIII, fika 0a3y€ThCsS HA CyMDKHOCTI
TIBOX 00’ €KTIB: IlikeChaikovsky (3aMiCTh: IlikemusicofChaikovsky),
lamstandingbehindthebluedress (thewomaninthebluedress). Jlesiki BueHi BU3Ha4alOTh
METOHIMIIO SIK TPOT, 3aCHOBAHMI HE HA CYMDKHOCTI, @ Ha SKOMYCh JIOTIYHOMY
3B’SI3Ky, pEalbHOMY 3B 3Ky MDK 00’€KkTamu. 3a3BHYai JBa 00 €KTH ITOBSI3aHi

SIKUMOCH MOCTIMHUM BHYTPIIIHIM 200 30BHILIHIM 3B’ I3KOM.
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HalinommpeHimumMu THUIaMd METOHIMIYHUX 3B’SI3KiB €: 1) Mmicue 3amicTh
JrofieH, siki mepeOyBaroTh y bomy micii: theclassroomlaughed; thehallapplauded; 2)
MicLe — YCTaHOBA, po3TalmoBaHa B BOMY MICIIi:
TheWhiteHousedeclared... WashingtonbegantalkswithMoscow.
Hollywoodisputtingoutterriblemovies; 3) cumBoa 3amicth 00’ekta:crown (queen,
king); trident (flag); 4) oasr, ocoOucTi pedi JIOAMHUA — BIIACHE JIIOJUHA:
«RedShoesDiary» (film); 5) iM’s Myt (MUCbMEHHHMKA, KOMIIO3UTOPA, XYI0KHHUKA) —
fioro tBOpinHs:ShebroughtHemingway; 6) 0COOJIUBOCTI BJIACHE
mopunu:blackcarsfullofmoustaches[42, c. 20].

Otxe,y poOOTI HaMU BHU3HAYEHO, IO JIHTBICTUYHI JOCITIKCHHS CIPUSIOTH
TOYHIIIOMY TPaKTYBaHHIO Ta BJOCKOHAJICHHIOBIAITBOPEHHS oOpa3HocTi. s
nepeIavi>kKiHouoro oopasy y NepeKIadiXyq0KHbOTO TEKCTY HAWOIIbII BXKUBAHUMH
JIHTBICTUYHUMU 3aCO0aMH € TPOIH SIKOCT1 Ta KUIBKOCTI, IO MiJICHIIOI0THOOPa3HICTh
Ta EeMOUIMHY BHpa3HICTh. Jl0 TPOMIBSIKOCTI HaJIeKaTh. €MiTeTH (3BUYAMHI Ta
opuriHaibHi), Metadopu (CTEpPTI Ta OpPUTIHAILHI), METOHIMIsA, MOPIBHSIHHS; Cepel

TPOITIB KUTBKOCTI MU PO3TJISHYIIH TiepOoy.

1.4. llepexnananbKi Tpancopmaiii AK CKJIAT0BA aJeKBATHOI0 MePeKIATy

Bimomo, mo y mporeci mepeknaay JEKCHYHI OJMHUIN BHUXITHOT MOBH HE
3aBXKIM MarOTh TOYHI BiATOBITHUKHU B IUILOBIM. BilMoOBiAHO 0 IBOTO, TIEpe] HAMH
MOCTa€ 3aBJaHHS BMUIO Ta SKICHO BHU3HAYUTH TEPEKIAJAIbKy NpodsieMy Ta
3aCTOCYBaTH BIAMOBINHI TepeKkiafanbki TpaHcdopMmailii, MO0 € HEeBiA EMHOIO
YaCTHHOKO TEPEKIAabKoi JISUTBHOCTI, OCOOMHMBO TOMI, KOJHM BIACYTHIA TpsIMUUN
BIJIMOBITHUK TOTO YH 1HIIIOTO CJIOBA, CIIOBOCTIONYYEHHS 1 HABITh PEUCHHS.

Crnin 3a3HaunTH, MO icHye 0e3miu TiaymadeHb MoHATTA [IT, mpomoHOBaHMX
takumu BueHumu: S. 1. Pemkepom [40], A. JI. UIsetiiepom [49], P. K. Miubsp-
benopyuesum [35], JI. K. Jlarumesum [28], B. H. Komicaposuwm [26], A. ®. Apxurnos
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[5], JI. C. bapxynapoBum[8] Ta inmmumu. Tak, wanpukian, 5. 1. Peukep HasuBae
TpaHchOpMaLIISIMU TPUMOMHU JIOTTYHOTO MHUCJIEHHS, 3@ JOMOMOIrOI0 SIKUX MepeKiaaay
PO3KpHUBA€ 3HAYEHHS IHIIOMOBHOIO CJIOBa B KOHTEKCTI 1 3HAxXOJIUTh HOMY
YKpaiHChKUM BIAMOBIJHUK, a TaKOX IMEPETBOPEHHS CTPYKTYPU PEUYECHHS B Mpoleci
nepeKiaay BiANOBIIHO O HOPM MOBH, Ha Ky mepekianaroTh [40, €.26].Ha nymky
A. 1. Beitniepa, mnepeknaganbki TpaHcpopmarlii — 1€ MDKMOBHI ormepaiii
nepeBUpaxeHHs 3micty [49, ¢.121].

Opnak, HaiOuibIl Baanme moHATTS 3anpononyBaB JI. C. Bbapxyaapos. Bin
BBaXKa€, M0 MepekIagalbki Tpanchopmalii — e YUCICHHI Ta SIKICHO PI3HOMAaHITHI
MDKMOBH1 TE€PETBOPEHHS, SKiI 31MCHIOIOTHCA JUIsl JIOCATHEHHS TepeKIaabKoi
€KBIBAJEHTHOCT1 («aJIeKBaTHOCTI TMepeKyIaay») He3BaKaloyl Ha PO30DKHOCTI Y
(GopManbHUX Ta CEMAaHTHYHUX CHCTEMaXx JBOX MOB [8, c. 58].

3amekHO  BiJ  XapakTepy OJWHUIL MOBH OpHTiHAIY TepeKiIaaalbKi
TpanchopmMmalii  MOAUIAIOT, HAa  CTWIICTUYHI, MOPQOJIOTIYHI, CHHTAKCUYHI,
CEMaHTHYHI, JIEKCHYHI Ta TpaMaTU4Hi. 3a JOIMOMOIO CTHJIICTHYHUX TpaHChOopMaIlliif
MU  3MIHIOEMO CTWJIICTHYHE 3a0apBJi€HHS OJIMHHUI, IO MEPEeKIaJAE€THCH;
MOPQOJIOTTIYHUX — 3IMCHIOEMO 3aMiHY OJIHI€T YaCTMHU MOBH Ha OJHY UM Ha JEKUIbKa
IHITUX YaCTHH MOBH; CHUHTAaKCUYHUX — 3MIHIOEMO CHHTAaKCHYHIQYHKII CHIiB Ta
cinoBocnonydeHb. CemMaHTH4HI  TpaHcdopmaiii  37IACHIOIOTBCS HAa  OCHOBI
PI3HOMaHITHUX MPUYUHHO-HACIIKOBUX 3B’S3KIB, 110 ICHYIOTh MDXK €JIEMEHTaMH THX
CUTYaIliif, [0 ONMUCYIOThcA. ['pamaTruHi TpaHchopmarlii moJsAraTh y IepeTBOPEHHI
CTPYKTYPH pE€UEHHS y MpOoIIieci MepeKiaany BiMOBIIHO 10 HOPMaM MOBH MepeKiany.y
cBoiil mpani «Teopis mepekiamy 1 nepexnanamnbka npaktuka» [.5. Perkep numre, o
CyTh JIEKCUYHOI TpaHcdopMallii moisirac B 3aMiHi MEPEKIATHOI JEKCUIHOT OXMHUII
CJIOBOM a00 CIIOBOCTIOJIYYCHHSIM IHIIOT BHYTPIMIHBOT (DOPMH, aKTyaTi3y€e Ty CKIIaI0OBY
1HO3eMHOTr0 CJIOBa, SIKa MiyIarae peainizaiii B JaHoMy KoHTekcTi [40, ¢.45].

PosristHeMo pi3Hi Miaxoau BYSHUX 10 Bu3HaueHb TrmiB 1T.
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JI.C. bapxynapoB, Hampukiajd, 3BOAWTh BCi BHUAM TMEPETBOPEHb 1
Tpancopmamit 10 YOTUPHOX  E€JIEMEHTAPHUX  THIIIB: MEPECTAaHOBKHU,
3aMIHU,O/IABAHHS,BUIIYUYCHHS. Y  CBOi Teopii BiH (aKTUYHO  YIMOJIOHIOE
nepeKiIajanbki TpancpopMallii 3 NepeKIaialbKuMy IpUiloMaMu; Tak, BIH pO3Tisaae
B SIKOCT1 OJTHOTO 3 THUIIIB JIEKCHYHHUX 3aMiH KOHKPETH3allllo, SIKy B TOM K€ caMme 4Yac
Ha3uBae i npuiiomom [8, c. 75].

3. /1. JIpBiBChKa BBaXka€, [0 OCHOBHI MPUYMHU 3aCTOCYBAaHHS MEPEKIaIallbKIX
TpaHcopMalliii HOCATb JIHTBICTUYHUI Ta EKCTPAIIHIBICTUYHUN  XapakTep.
JIIHrBICTMYHI MPUYMHU PEKOHCTPYKIIM MpH nepekiaji MmoB’si3aHl 3 BIAMIHHOCTSMU
CUCTEM, HOPM 1 Y3yCy MOBH OpHUTiHANy Ta nepekiany. ExcTpaniHrBicTHUHI NPUUUHU
BiIOOpaKAIOTh PI3HUIIID Y 3HAYEHHSX CJIIB 1 JOCBIJl Y aBTOpa OpUTIHATY Ta ajapecara
nepexinany. ®dakropam, 3maTHUM 3yYMOBUTH HEOOXITHICTH Yy (OpPMaIbHUX
NEPEKIIaIallbKUX TICPETBOPCHHAX, TMPOTUCTOATh (AKTOPH, IO BIUIMBAIOTh Ha
nepekaganbkuii BUOIp B3araji, OCKUIBKA B OCTAHHROMY BHIIQJIKy JIOMIHAHTOIO € HE
dbopmanbHl YMHHUKH, a 3MICTOBI, a CcaMe B3aEMOJIS CMHUCIOBUX 1 (POpMaIBHUX
¢dakTopiB. OCHOBHUM OTIEPATUBHUM IPUHIUIIOM TPOIECY MEePeKiIaay 1 BiAMOBIIHO
TOJIOBHUM  KpHUTEpiEM  HMOro  aaeKBAaTHOCTI € TPUHIMI  KOMYHIKaTHBHO-
(GyHKITIOHAJIPHOT PIBHO3HAYHOCTI TEKCTIB MOBaMH OpHUTIHAIy Ta mepekmamy. 3.J1.
JIsBiBCBKa, sk 1 JI. C. bapxynapoB, 3BOJIUTH NIepeKIIaaalbki TpaHchopmallii 10 THX Ke
JOTUPHOX THIIIB, ajie PO3MEKYBaHHS NEPEKIIaIallbKUX 3aMiH BOHA BUPOOJISIE 1HAKIIIE,
BHUJIUIIOYH: 3aMIHM 3arajbHOTO THITy; 3aMiHW 3HAYCHHS PEUYEHHS, 3aMiHH, MOB'sI3aH1
31 3MIHOIO TIOBEPXHEBHX CHHTAKCHYHUX BIJHOCHMH 1 EKCIUIIKAIIE0 TIMOMHHHUX
3B'13KIB; 3aMIHH OJTHOTO PEUYCHHS JIBOMA 1 OUTBINE, a TaKOXK 00'€THAHHS ABOX 1 OUIBIIIE
pEYCHb B OJHE; KOHKPETHU3AIiI0;IeHEpaTi3alliio; aHTOHIMIYHI 3aMiHU; KOMIIEHCAIIII0
[33, c.183].

B. I'. T'ak y3aranpHtoe Timu TpancpopMalliii 1 BUILISAE: IEPECTAHOBKY; 3aMiHY;

J0JJaBaHHS TaBHIIyYEHHs, 00'€THABINM iX B oauH MyHKT [13, ¢. 151].
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B.H.KomicapoB BigoOpaxkae 1HIIMH MiAXiJ 1O CTBOPEHHS  THUIOJIOTIL
nepekyaialibkux TpaHnchopmalliii: BIH po3auise TpaHcpopmallii Ha JTEKCHUYHI,
rpamMaTU4Hl Ta JEKCUKO-TpaMaTU4HI, B 3aJI€AKHOCTI B/l XapakTepy MepeTBOPEHb [25,
c. 145].

Jlo mepmux BiH BIJHOCUTH (OpManbHI MEPETBOPEHHS (TpPaHCKPHUIMILLis/
TpaHCHITEpallis, KadbKyBaHHSA) Ta JEKCUKO-CEMaHTHYHI 3aMiHM (KOHKpETH3allis,
reHepatizalilis, MOIYJIisfA), a J0 TpamMaTUYHUX TpaHcopmarliii, siki Haiyacriiie
3yTpPIYalOThCS Y PEUYCHHSAX BIH BIIHOCHUTH: JOCHIBHUM TeEpeKiaj, 30BHINIHE Ta
BHYTPIIIHE YJIEHYBAaHHS pEYeHb, TIpaMaTWyHl 3aMiHd. HalOuibll mMoOmMpeHuMuU
nekcuko-rpamatudyHuMUTpanchopmarisimu B. H. KomicapoB BBakae aHTOHIMIYHHIN
nepekia, MPUHoM OIMMCOBOTO MEePEKIany, a TaKoX mpuiioM KommeHcariii [25, ¢.160].

. 1. Peukep moamsie BCi BUAM MEPETBOPEHb HA JiBa TUMHU TpaHChHOpMAIlii:
nekcuuHi 1 rTpamatudHi. Cepen JEeKCUYHUX BiH BHUAUIE CIM  PI3HOBHUIIB:
nudepeHIialis 3Ha4eHb, KOHKPETH3allisl; TeHepasi3ailisi; CMHCJIOBHUH PO3BUTOK;
AHTOHIMIYHMMA TIepeKJIaJl;, IUJIICHE MEepPEeTBOPEHHsI; KOMIICHCAIlil BTpaT y TepeKiiaji
[40, c.54].

A Jl.IIpefitiep  po3pi3Hs€ CEMAaHTHYHI 1 CHHTAKCHYHI (rpaMaTHyHi)
tpancpopmarnii. CemanTuyHi TpaHchopmailii BiH BH3HA4Ya€, SK «OMHUCaHI
CUTYaTHBHOIO MOJIEIUII0 BHJIU TEPETBOPEHb CMHUCIOBOI CTPYKTYPH OKPEMHX CIIB 1
BHCJIOBIB B IIJIOMY», a CHHTAaKCHYHI — K «IIEPETBOPEHHS I'PaMaTUIHOI CTPYKTYpH
BHCJIOBJIFOBAaHHS IIPH CTAJOCTI HOro JIEKCHYHOro HamoBHEHHA»[49, c¢.136]./o
CEMaHTUYHHUX TpaHchopMaIlii BUYCHUN BIJHOCHTH: BEKTOPHY 3aMiHy; JJOJaBaHHS
CEMAaHTUYHMX  KOMIIOHEHTIB,  3aMiHy  CEMaHTHYHUX  KaTeropiil;BUIyUEHHS
CEMAaHTUYHMX  KOMIIOHEHTIB,  TEPEHECEHHS;,  MEepPepo3MOJAT  CEMAaHTHYHHX
KOMITOHEHTIB; TMOBTOPEHHS CEMaHTUYHUX KOMIIOHEHTIB; PO3IIMPEHHS, 3BY)KCHHS,
CKOPOYEHHSI CEMAaHTUYHUX KOMITOHCHTIB;

[amy Touky 30py Ha mepeknanaibki Tpanchopmarii mae JILK. Jlatumes. Bin

pO3/UIsiE€ BC1 MEPETBOPEHHS HA JIBa BUIU: MIJCTAHOBKY 1 TpaHc(opMmaliii.
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OTtxe, JeTaJIbHIIIE PO3IIISTHEMO BUIN TpaHcpopMallii, AK1
npononyell. C. bapxynapos, a came: mepecTaHOBKH, 3aMiHU, J0/IaBaHHs, BUITYyUCHHS.

IlepectanoBka — 1i¢ 3MiHA IMOCJTIJOBHOCTI MOBHHUX €JIEMEHTIB B TEKCTI
MepeKyialy B TMOPIBHSHHI 3 BUXITHUM TEKCTOM.ABTOp 3a3Hayae, IO HaWOUIbII
MOIIMPEHUM BHUIAJKOM B TpOLECl Mepeknaay € 3MiHa TMOpsSAKYy CIiB 1
CJIOBOCTIONYYEHb B CTPYKTYpi peueHHs.[Ipu nmepeknaal Takoxk HEePiIKO 3yCTPIYaeThCs
Take SBUIIE, SK 3MiHA TOPSJKY YaCTUH CKJIQJHOTO PEUYCHHS, TOOTO T'OJIOBHOTO Ta
niapsaHoTo. SIK BUA TIEepeKiIaaamnbkoi TpaHchopMarlii MepecTaHOBKU 3yCTPidarOThCs
JOCHTh 4YacTo, aje¢ 3a3BHYail BOHHM IOEAHYIOTHCS 3 PI3HUMH TpaMaTUYHHMH 1
JekcuyHUMHU 3aMinami [8, c. 207].

Sk 3a3Hayae BYCHUI, 3aMiHM — 11€ HAMOLIBII MOMMUPEHUH 1 PI3HOMAHITHUNA BUJ
nepexiaganbkux Tpancopmairiii. 3aMiHi MOXKYTh MIJJISATATH SIK TPAMaTUYH1 OJIMHUITI
(popMu cItiB, YACTUHM MOBH, WICHU PEUYCHHS, THIM CHHTAKCHYHOTO 3B'SI3KY 1 T.1.),
TaK 1 JEKCUYHI, 3 YOTO BUIUIMBAE, 110 ICHYIOTh TPaMaTUYH1 Ta JIGKCUYHI1 3aMIHHU.

Y posyminni bapxynapoBa, mogaBaHHsi — 1€ BIJHOBJIICHHS BMJIYYCHUX B
1HO3E€MHIA MOBI «JOpEYHUX CHiB». JlomaBaHHS MOXKHA TaKOX PO3TISIATH SIK
BBEJICHHS B MPOIO3MINII0 TUX UM IHIIUX EJIEMEHTIB IpH nepeOyaoBi pedeHHs. Taka
TpaHchopMallisi BAKOPUCTOBYETHCS 1 TIPH Mepeaadi B TEKCTI MepeKIaay TpaMaTHIHUX
SIBMII[ IHO3€MHOT MOBH, IKHX HeMa€ B mepekiami [8, ¢.211].

Buayuyennss — 1e sBUIE, SKE ONUCYEThCS SIK TIOBHA TPOTHIICKHICTD
nonaBanns. Ak nume JI.C. bapxymapos: «llpu mepeknaszi BHIYyYEHHIO MigAalOThCS
HalJacTille CJIOBa, SKi € CEMAHTHYHO HaAMIPHUMH, TOOTO SIKi BUPa)KAIOTh 3HAYCHHSI,
SIKI MOXXYTh OYTH BIIUIYYCHI 3 TEKCTY i 0e3 ix momomoru»[8, c. 214].

Posrmstnemo Takox Butie 3rajgany kiacudikaimito B.H. Komicaposa. 3anexno
Bin xapaktepy mneperBopeHb B.H. KowmicapoB Buuinse Jexkcu4Hi, rpamMaTH4HI Ta
JEKCUKO-CeMaHTU4H1 TpaHchopmartii. Jlo mepmux mepeTBOpEeHb aBTOpP BITHOCHUTH

NepeKIIafaIbKy TPAaHCKPHITIIIO (TpaHCIiTeparlliio), a TaK0XK KaJIbKyBaHHS.
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[Tpuitom TpaHckpunuii (TpaHc/iTepaunii) moyiirae B ToMy, 010 Nepekiaj CiiB
3MIACHIOEThS Ha piBHI (oHeM (abo rpadem).ToO6TO KokHA (hoHEMA BUXITHOTO CIOBA
BiMoBiae (OHEMHOMY CKJIaJl yKpaiHcbkoi MoBH. Hampuknan, asrmiiiceke iM's
Hilary mepemaemMo Ha ykpaiHCbKy MOBY sk [ izapi.Ane Tpeba 3ayBa)KMTH, IO €
BUHATKH. Hampukman, anrmiiiceki imena George, Charles, William 3a3Buuaii
BIIMOBINAIOTh TpaHCKpUIIii: /Jlowcoporc, Yapnw3, Bineam (Binbam), KpiM THX
BUIAJIKIB, KOJW JaHiI IMEHa I[03HA4YaloTh AaHTJIACHKUX KOPOJIB, 1 TOJ1I BOHHU
nepenarThes Ha YKpaiHCbKy MOBY K [ eope, Kapn, Binveenvm, nanpukiaa, William
the Conqueror — Binveenvm 3a601i06HUK.

VY TomMy BHMMNaAKy, KOJH BIJMOBIIHICTb BCTAHOBIIOETHCS Ha piBHI Trpadem, 1
nepenaeTbcsi rpadiuHa (GopMa BHUXITHOTO CJOBAa, MU MAaEMO TMEPEKIAAAIbKY
Tpauciiteparito. Hanpukman, Walter mu TpanciitepyeMo sik Banvmep, a SIKOU MU
CKOPHCTAJINCS TPAHCKPHIIIIEIO, TO TIepektanu 0 sk Yonmep[29, c. 94].

[Tpuitom KkaJbKyBaHHS — 1€ TPUIOM MEpeKIaay HOBUX CIIB (TEPMIHIB), KOJIH
BIJIMOBIIHUKOM IPOCTOTO UM CKJIAJHOTO CJIOBa (T€pMiHA) BUX1THOT MOBH B IUTHOBIN
MOBI BHUOHMPAETHCA, SK MPaBWIIO, MEPIIMNA 3a MOPSAIKOM BIAMOBIIHUK y CIOBHHUKY,
Hanpukiaaa: movable table — pyxomuu cmin, self-cooling — camooxonooscenns, toxic
shock syndrome — moxcuunuii woxosuti cunopom, Big Bang — Benukuii subyx[26, c.
39].

Jlo nekcuko-ceManTHYHUX 3aMid B.H. KoMicapoB BiTHOCHTB: KOHKpETH3AIIIIO,
reHepanizaiio, MOIYJISIIIO.

IlpuiioM koOHKpeTH3alil Mojsirae B TOMY, IO MEpeKianad sl NepeKIaxy
CJIOBa MOBH OpUTIHATY BHOMpPAE OJUHUIIO 3 OUIBII KOHKPETHUM 3HAYCHHSM B MOBI
nepexianxy. Konkperusarisi Moke OyTH MOBHOIO Ta KOHTEKCTyalbHOIO. [Ipn MoBHIMH
KOHKpEeTH3aIlii 3MiHa CJIOBa 3 IMHUPOKAM 3HAYEHHSM Ha CJIIOBO 3 HAWOUIBII BY3bKHM
3HAUYEHHSM OOYMOBIIOETHCS PO301KHOCTAMH B Jagl 2-X MOB abo0 BIACYTHICTIO B
MePeKIaTabKUX TPAaHCPOPMAIIISX JEKCUYHOT OJNUHUII, IO MA€ HACTUIBKH BEIHKE

3Ha4yeHHs1. [Ipukiamom Moxe ciryxutn iMeHHUK thing, sike Mae abcTpakTHE 3HAYCHHS,
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M0 TEPEKIANAEThCSl IIIAXOM KOHKPETH3allii: piu, npedmem, piu, npeyeoeHm,
eunaook, obcmasuna, icmoma Ta 1HIIE. JliecmoBO COME KOHKPETU3YETHCA SIK
npuxooumu, npubysamu, npuixcoxcamu, nioxooumu, niodieamu, nNPUNIUBAMU,
npunimamu Ta iHWi. KpiM Toro, npu nepekiaal 3 aHrJIidCbKOI MOBU Ha YKPAiHCBKY
3MIACHIOETBCS 3aMiHa CJIIB €IMHOTrO 3HaueHHs Tumy the person, the woman, the
creature Ha KOHKpETHI IMEHa BJlacH1 a00 X IMEHHUKH Ha 3pa3oK cmapuil, coaodam,
nepexooicutl, 20cnoouns, cobaka, kiwka Ta iHmi[26, c. 44].

IIpuiiom reHepanizamii € NPOTUIIECKHUM SBHUILEM JI0 KOHKpPETH3AIil. Horo
CyTh TOJIATA€ B 3aMIHIIHIIOMOBHOTO CJIOBa, IO Ma€ OUIbII BY3bKE 3HAUYCHHS, Ha
CJIOBO BMOBI nepexiIasy 3 OUIBIII HIMPOKUM 3HAYEHHSIM.
Hanpuknaa:Mybrothercomestomealmosteveryweekend. —
Minbpamnpuxooumvoomenemaiidcekoxcnocomudxcua. Y pedenHi cioo weekend B
I[IJThOBIM MOB1 3aMIHEHO HA IMEHHUK IIUPIIOTO 3HAYCHHS MUNCOEHD.

Monynsiisi (CMHCJIOBHHPO3BUHTOK)— 1€ BHJI NIepeKiIaialibKoi TpaHcdopmaitii,
IO MOJISITa€ B 3aMiHI CJIOBAa OJHOTO TMOHATTA a00 CIOBOCIOJYYEHHS 1HO3EMHOIO
MOBOIO Ha OJMHHULIIO B MOBI MEpeKIaay, 3HAYEHHS SIKOi JIOTTYHO BHUBOJUTHCA 13
3HAYCHHS BUXITHOI OJMHMII. BiH mossirae B 3aMiHi1 CIIOBHMKOBOIBIAMOBITHOCTI TIPH
nepeKsiaai KOHTEKCTYaabHOI0, JIOT1YHO TOB’sA3aH0I0 3 Hero.[Ipu 1boMy rosioBHA imest
BUCJIOBJICHHS 3aJIMIIAE€THCS HE3MIHHOIO, TaK SK TOHATTS TICHO TOB’si3aHi OOHE 3
onauM. Ilpm mepexosi Big OJHOrO pPEUYEHHsI JO IHIIOTO BiAOYBA€ThCS HE3HAYHUU
CEMaHTUYHHMHA 3]IBHI, ajie¢ CIUIbHICTH CMHUCIY B HuUX 30epiraerbcs[41, c.159].Bce
PI3HOMAHITTA 3B’SI3KIB MIXK JIOT1YHO OJIM3BKUMH MOHATTSAMH MOXHA 3BECTH JI0 TPHOX
BH/IIB:

1) mpUYMHHO-HACTIAKOBI — CJIOBO UM CIOBOCIIONYYCHHS BUXITHOI MOBH MOXE
3aMIHIOBATHCS TIPU TEPEKIIAi CJIOBOM ab0 CIOBOCIIONYYEHHSIM I[LTHOBOI MOBH, SIKE 32
JIOTIYHUM 3B’ SI3KOM MO3HAYA€E MPUINHY Jii a00 CcTaHy, MO3HAYEHOTO MEePEKIAIAIbKOI0

onuHUICI0 MOBU opuriHany. Hampukiam:Hedoesnotblameher. — Bin it pozymiec. Y
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bOMY MPUKJIal 3aMiHA 3aCHOBaHA HA MPUYUHHO-HACIIIKOBUX BIJHOCUHAX: BIH ii HE
3BUHYBauye€, TOMY 1110 BiH ii pO3yMIE;

2) MeToHIMIuHI, TOOTO 3acHOBaHI Ha CyMiKHOCTI moHATH: | have some
questions for you. — A xouy mebe dewo 3anumamu. Ilpu nepekiani Takoro peueHHs
MH 3aCTOCYBaJIM CUHOHIMIYHY,JIOT1YHO-CYMIKHY dpa3y: mMamu 3anumanHs Ta Xomimu
3anumamu € OTHAM ¥ TUM CaMUM.

3) nmepudpacTiuHi — 3aMiCTh Ha3BU MpPEAMETa YU MOHITTS BUKOPHUCTOBYETHCS
BUTPHE CIIOBOCTIONYUYEHHS, IO OMKCYE YU XapaKTepusye mei mpeamet. [Homi 3aMicTh
OITMCOBOTO TMEPeKIIaay HaJaeThcs Ha3Ba npeamera: He was alone.- Haskono uvoco
Hiko2eo He Oyno. Takwii TPUKIAL XapaKTePU3YEThCATCPUDPACTHUHOKO 3aMiHOKO
npuKkMeTHHKA alone Ha OUIbII OnUCcOoBHiA (PParMeHT TEKCTYHIK020 He Oyn0[29, ¢. 101].

Cepen rpamatuuHux TpaHchopmariliii HalOUIbII yacTuMu npuiiomamu B. H.
KomicapoB Ha3mBae: JOCHIBHUHN TMepeKkiad, 30BHIIIHE Ta BHYTPIIIHE YJICHYBAaHHS
pedeHb, TpaMaTUYHI 3aMIHHU.

JocaiBuuii mepeksiaq abo HyaboBa TpaHchopMallis ToJArae B 3aMiHi
CUHTaKCUYHOI CTPYKTYpH 1HO3EMHOI0 MOBOIO Ha aHAJIOTIYHY CTPYKTYpy Ha MOBY
nepeKIany.

IIpuiioM 30BHIIIHBOI0 YIEHYBAHHSI PCUCHHS IOJISITAE Y MOr0 MEepPeTBOPEHHI
Ha 1Ba abo OunpIe peUcHb y MepeKIIaIi.
TakuitnpuiioMakTyaTbHUM X YA0)KHBOTOTIepeKIIa Ty TeKeTiB. Hanmpukma:

YouhavebeengrowingupsincetheSphinxintroducedustheothernightandyouthinky
ouknowmorethanldoalready (B.Shaw. CaesarandCleopatra)[52, c. 73]. — 3muxnip,
akCinkcno3naiomusHacMunynoinoui, mueupic. 1 mu 6dxce eadacws, wo 3HaAEWL
oinvute, Hidc A7

VY mpoMy mpHKiIaal CKJIaJHa CHHTAKCMYHA KOHCTPYKIISI MEPETBOPIOETHCS Ha
7B CKJIAIHOMIAPSIAHUX PEUCHHS.

IIpuiioMBHYTPIlIHBOI0 YIeHYBAHHSI PEUCHH IOJIATAE B MEPETBOPEHHI JBOX

a0o OuTblIe CaMOCTIMHUX peyeHb B oHe. Hanpuknan:
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That was a long time ago. It seemed like fifty years ago (J.Salinger. The
Catcher in the Rye)[61, c¢. 95]. - [ebyrooasno —  30aeanocs,
WOMUHYTIOPOKIBN "amoecsm.

HanymkyB.H. KowmicapoBa, rpaMaTHuHii3aMiHiMOXETaKOKITiI]TaBaATUCS
rpaMaTHYHAKATETOpis, YAaCTHHAMOBHW, YJCHUPCUCHHS, IICBHUH THUI PEYCHHS.
PosrasiHemonpukiaa3zaMiHUCKIIaTHOTOPEUYEHHSIIIPOCTUM

Astheyscatteredamongthescrollingirondesk-legs,
theirbrainlessheadsandswishingglabellaebrushedattheanklesofthegirls(J.Updike.
Thecentaur)[73, c. 16]. — Po3cunaswuce mixc zHymux 3a1i3HUX HIHCOK RApm, 60HU
c8oimu OypHUMU 20/106amu 80apsaudisuam no nozax[72, c. 17].

B pesynbraTi Takoi 3aMiHM BiIOYJIOCH MEPETBOPEHHS MIAPAIHOIO PEUEHHS B
JTIEMPUKMETHUKOBHH 3BOPOT.

['pamaTryHa 3aMiHa TaKkoX MOKe OyTH BUKJIMKaHA YACTUM B aHTJIINCHKIN MOBI
BKMBAaHHAM IMEHHUKIB, 110 MO3HAYAIOTh HEICTOT YW MOHATTS, B POJI MiIMETa, 1110
MOYKHA PO3MJISIATH K IEBHOTO PoAy yocooseHHs [25, ¢. 160]. HaBenemo npukian:

Legend (neveragoodhistorian!)hasitthatitwasfromherethatoneSeptemberdayin
1645
CharleslwatchedthefinalstagesoftheBattleofRowtonHeathinwhichhisforcesweredefeat
edbyCromwelliantroops (D.Odgen,MyHomeTown)[50].

— 32I0H0 Necenou (sxa pioko 6ysac 00cmogipHoio) came 36i0cu 8 gepecHi 1645
poky Kapn I cnocmepicas 3a xinyem oumeu npu Paymown Xim, 6 sxiil 11020 6ilicbko
6yn10 pozoume giticokom Kpomeeis.

[Ipu mepexmami MH 3acTOCYyBajdl CHHTAaKCHUYHY TpaHChOpMAIlifo: MiaMeT
aHryiiicbkoro pedeHHs legend nepeTBopuBCs Ha 00CTaBUHY MIPUYUHU 32I0HO J1€2eHON.

Haii6inpr mommpeHuMu  JIEKCUKO-TPaMaTUIHUMHU  TpaHC(HOPMAITisIMU BUCHHIMA
Ha3MBa€ MPHUIOM aHTOHIMIYHOTO TMEpeKIagy, HPUIOM OMKUCOBOrO NEpeKiIany 1

MPUHOM KOMIIEHCAIII].
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AHTOHIMIYHHI NepeKkyax BIH XapaKTepU3yBaB SIK MPUHOM, CYTHICTh SKOTO
noJiArae y Tpaicopmaiiii KOHMO3UTUBHOI (POPMU B OpUTiHAJ HA HETATUBHY (popMy B
nepeknani. Ilpu TakoMy mpuiioMi BIIOYBa€ThCA 3aMiHa JIGKCHUYHOI OJWHUIIL
1HO3€MHOIO0 MOBOIO Ha OJIMHMIIIO HA MOBI IEpPEKIaay 3 MPOTUIICHKHUM 3HAUEHHSM, IIPU
IIbOMY B aHTOHIMIYHOMY TI€pEKJIa/l OJUHUIIS HA 1HO3EMHIA MOB1 MOXKE 3aMIHIOBATUCS
B MOBI NEpeKJIay 1HIIMMH CJIOBAMH 1 CIIOBOCIIOJIYYEHHSIMHU, IO MICTITh MPOTUIIEKHY
nymky.Hasenemo sik npukian npuciis's: Blessing in disguise. — Yu ue 6yno 6 wacms,
ma newacms oonomozio [26, c. 58].

OkpeMUM  BHIAJKOM aHTOHIMIYHOTO TEpEeKJaJy BBaXXA€TbCS  3aMiHa
NPUKMETHUKA a00 3K MPUCTIBHUKA B MOPIBHUIBHOMY a00 HaWBHILIOMY CTYMEH1
OPUKMETHUKOM a00 > BJIAaCHOIO MOBOIO B TO3WTUBHOMY CTYNEHI 1 HaBIaKH.
Hanpuknaza:She was not as strong as her mother. — Bonabynacrabuorocsocimamepi.

ITin omucoBum mepexianom B. H. KomicapoB po3ymie 3amiHy JIEKCUYHOI
OJIMHHUIIl Ha 1HO3EMHOIO0 MOBOIO CJIOBOCIOJYYEHHSIM, 110 PO3KpUBA€E ii 3HaYEHHS Ha
MOBI mepeknany. Hanpukiman, maisonette — oeopisenesa ksapmupa, rabbit —
2azooupysitine po30ileHHs 30Monie 3 uacmkosolo peyupkyiayicio, Wail —
aemomoOine 3 8UCOKUMU OUHAMIuHUMU AKocmamu.[26, ¢. 61]

[Tpu mepexnaai Xym0XKHBOTO TEKCTY TMOCTA€ TOJOBHE 3aBAaHHS — BIATBOPHUTH
IHAUBINYadbHY CBOEPIAHICTH IMEpIIOKEpeNia. 3aBISKA KOMIICHCAIlll Nepekiiaaay
OTPUMY€ MOXJIHMBICTh B TIOBHIAH Mipi BIATBOPHUTH 110 MEPIIOTBOPY, CTHIHOBI
CBOEPITHOCTI OpHUTiHAIY, 30€perTi Horo Kpacy, a TaK0oXX BIITBOPIOBATH MOOYT €MOXHU
Ta KpaiHu, J0 SKOi HaJEKUTh OPUTIHAIL

KomneHcani€lo Ha3WBaIOTHCIOCIO TEpeKIamy,lIpyd SKOMY BTpad€Hi MpH
MEepeKyIaal eIeMEHTH 3MICTY OpPHUTIHANY, NMEPENaroThCsl B TEKCTI 1HIIMM YHHOM JIJIs
KOMIICHCaIlil ceMaHTUYHOI BTpaTtu. HeoOXiAHICTh y KOMIIEHCAIlii BHHUKAE Y 3B’ SI3KY 3
TAM, IO Y Pl BUMNAJKIB HEMOXXJIMBO 3HANTH TOBHMH BIAMNOBIAHUK (TOOTO,
CMUCJIOBHM 1 €KCIPECHBHO-CTHJIICTUYHUIN) NI Tepefadi y TepeKsiaii OKpeMOTo

cermenTa opuriHany [27, c¢. 83]. INpukiang koMIeHcallii MOXXKHa TPOJAEMOHCTPYBATH
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Ipu TEepeKiagl HerpamMoTHOI MOBHU HeocBiueHoi Jlaiizu [lynitn 3 ypuBKYy TBOPY
«ITirmanioni» bepuapaa llloy:

The flower girl. Theres menners f° yer! Te-oobanches o voylets trod into the
mad[63]. — Keimxapra. Om manipu! /lu-6a nyueuxu xsisiiok camonmas y epssioky!

Sxuo MoBa e mpo mepekiad XyIOoKHIX TEKCTIB, TOAI HaM JOBOJUTHCA
BukopuctoByBatd IIT 'y pi3HMX KoMOiHamisiX, 1HKOJM ¥  OJHOYACHO.
[TponeMoHCTpYyEMO BXHMBaHHS oOjHOYacHO pi3Hux BuaiB [IT Ha mnpukiagax
HacTynHuX peueHb 31 ctaTrTi FO.0. Bermu [50]:

Whatnonsenseyoutalk! — saidLordHenry, smiling,
andtakingHallwardbythearm,  healmostledhimintothehouse  [58, «¢. 15]. -
Ll]o3a0ypruyimumopouuw! — 3 ycmixom nepenunue 1 onsapoa nopo I'eupi i, 633a6uiu
1020 nio pyKy, mpoxu He cunor nosie 0o oyounxy [10, c. 24].

Le#t mpuknaa mepekiany XapaKTepH3yeThCs KOMILICKCHOK IMEepPEKIIaIanbKoro
TpaHchopMalli€r0 10 SKOi BXOMATh JIGKCHYHI Ta TpamMaTtuyHi TpaHcdopmariii. Jlo
JEeKCUYHUX TpaHcpopMariii HaleKUTh 3aMiHa aHTIINUCBKUX JiechiB ftalk i said
YKpPaTHChbKUMH PO3MOBHHMH JIECIIOBAMU «IMOPOUUWL» [ <NEePenuHus», a TaKOX
BBEJICHHS CJIOBOCITOJIYYEHHSI «He CuUoi0» Y LIIbOBE peueHHs. Hepiako B aHTIIHCHEKUX
XyJIOKHIX TEKCTaxX 3yCTPIYaroThcsl pedeHHs 3  (GOpMaTbHO HEBUPAKCHUMH
CEMaHTUYHUMH KOMIIOHEHTaMH CJiB a0o cioBocmoinydeHb. Came ToMy mepekianay
3aCTOCOBY€E TaKy IMepeKIafanbkKy TpaHchopMmalio sK goxaBaHHsA. Jlo mpocToi
rpamMatuyHOi  TpaHcdopmarlii  BIZHOCHUTBHCS ~ TEpPECTaHOBKA  AHTIIHCHKOTO
nienpukMerHuka | smiling, mo npu mepexnani TpaHcHOPMYETHCS Y CITOBOCTIONYYSHHS
«3 ycmixom», SKe BUHOCUTHCS Ha TIOYATOK PEUCHHS y MEepeKIIai.

...| have discovered an excellent preventive against sea-sickness, in balancing
myself[19, c. 19].

—... MO 5 BUHALIULO8 YUYO08UlI CNOCIO, 5K 3anodizamu MopcoKiti xeopooi. Tpebda

oanancysamu ceoim minom y maxm iz xumanusam cyona[20, c. 25].
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VY HaBeieHOMY HaMH MPUKJIAJl BUKOPUCTAHO OMMCOBUH MEpPEKIIa] aHII1HChKOT
dpasuin balancing myselfsx nonatkose mosicHioBaibHe peucHHs Tpeba barancysamu
CB0IM MINOM Yy MAKmM i3 XUMAHHAM CYOHA, TUM CAMHM 3aCTOCYBAaBILH TpaHCHOPMAIIIIO
ylieHyBaHHA peudeHHs. [lepexnaz Oe3 BBEIEHHS TAKOro pEUYEHHS MNPU3BIB OM [0
HEpPO3YMIHHS 4YMTAayeM 3MICTYy OpUTIHAJIBHOTO PEYEHHA. 3a3HayuMO TaKOX
rpaMaTUyHy 3aMiHy NPUAMEHHWKa against JOCHTh MiAXOASYUM Yy LOMY BHIQJKY
JECIIOBOM 3anobicamu.

Po3rnssHeMO HAcCTyINHI TPUKIAAW BXKUBAHHS KOHIUICKCHUX TNepeKIadanbKux
TpaHcpopMalliil yCKIaAHEHUX MPUAOMOM aHTOHIMI3allii:

Aren’t you working? [45, c. 12]. — Tu exnce 3einvnueca? [46, c. 7]. Y
TAaKOMYIPHUKIAAl CIIOCTEPIraEMO MNPUHOM aHTOHIMI3allll: AaHIJIIHAChbKE 3arepedHe
pedeHHs1 «Aren’t you working» TIEpEeTBOPIOETBCS Yy CTBEpIKYyBalbHE Tu oice
36iIbHUBCA. 3a3HAYUMO, 10 HE3BaXAlOUM HA Take IEePETBOPEHHsS 30epiraeTbes
JIOT1YHUM 3B’ 30K MK TEKCTOM OPUTIHATY Ta mepekiagaoM. Pa3oMm 13 aHTOHIMI3AIIIEIO
BXKUBAETHCA 1 JIEKCUUHA TpaHCHOpMAIlisi CMUCIIOBOTO PO3BUTKY, IIPU IIOMY J1€CIOBO
WOrking 3aMiHIOETBCSI IPOTHUIICIKHUM T10 3HAUYCHHIO JTIECTIOBOM 36L1bHUBCSL.

And during all this companionable month he never quite lost that feeling with
which he had set out on the first day as if to visit an adored work of art, a well — nigh
impersonal desire [14, c. 233].

— I npomsacom ycvoeo yvo2co micays, wioOHa Oauauucet 3 AUpini, 6iH Hi Ha
MUmp He empauae noyymms, 3 AKUM W08 00 Hei nepuioco OHA, — NOYYmmsl, AKe
OXONJIIE mede neped ynlOOIEHUM GUMBOPOM MUCHEUMEA, SAKULUCL Maudice
abcmpaxkmuuti nomsie [15, c. 193].

Y 1mpoMy mpuKIal, 3aBAJKH BXXUBAHHIO SK MPOCTHX JEKCHYHUX TakK 1
rpaMaTUYHUX TpaHc(opmalliid, BIamocsi TOUHIIIE IEPeIaTh JTiTepaTypHy OCOOIHUBICTh
1 eMOITIOHATBHO-eCTeTUYHY iH(OpMaIlit0 BUXITHOTO pedeHHs. [Ipuiiom aHTOHIMIZAITI]
NPUCYTHIN y cTBep/pKyBanbHIN (pasihe never quite lost, sxa mepeknagaerbes

3aMepeyHol0 GiH Hi HA MUMb He 6mpayas, IPU LbOMY KOHKPETU3YETHCS MPUCITIBHUK
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quite dpazoroni na mums. OKpiM IPUHOMY aHTOHIMI3aIlIT MepeKIaaay BXKUBAE TAKOK
MPUHAOM OIMKUCOBOTO TMepekiany, BBOAAUU Gpasy wooHs Oauauucsy 3 Aupini.
3a3HauMMO  TakoX  TpaHchopmallli  JIEKCUYHOIO  XapakTepy:  MNPUKMETHUK
companionable BBaxkaeThCst 3aiBUM 1 BHIY4Ya€TbCs; Yy IUIBOBOMY pEUCHHI
BiZIOyBAa€ThCSl JIGKCUYHE IMOBTOPCHHs IMeHHUKanouymms. ®pasza as if to visit an
adored work of art 3amMiHIOETBCSI YKPATHCHKOIO sIKe OXONIoe mebe nepeo yuooieHuUM
BUMBOPOM MUCHEYMBa, 1 TIOCUITIOE SKCITPECUBHICTD IJTBOBOTO PEUCHHS.

Cnig 3a3Ha4YMTH, 10 BXMWBAHHS TaKMX KOMIUIGKCHUX TICPEKIIaIallbKuX
TpaHcopMalliii  J03BOJIIE MaKCUMaJIbHO 30€epertd y mepekiail 1IeHTUYHICTh
aBTOPCHKOI JYMKH, 30UTBIIYBAaTH [ialma3oH aJICKBAaTHOTO 3aMIIIEHHS BHUXITHOTO
TEKCTY MepeKIaIabKuM, a TAKOX MIBUITYBAaTH 00’ €KTUBHICTH IIPOIIECY MEpPEeKIamy i
NEePEKIIaIalbKOro PIICHHS.

PosrisiHeMo Take TBepKeHHsS Ha mpukianax: Generosity be hanged, Sir Pitt
roared out [60, c. 134]. — YUxamu meni na eeruxodywnicms'[44, c. 127]. V
TAaKOMYTIPUKJIQA1 I8 JOCSITHEHHS €KBIBAJEHTHOCTI 1 Tmepeaadl  eMOTHUBHOI
3a0apBJIEHOCTI OPHUTIHAIBHOTO PEYCHHS BKUBAHHSA KOMIUIEKCHUX TEpPEKIaTalbKIX
tpancdopMmariii € HeoOXigHOw0 mi€ro. TakuMm YWHOM, di€ciIiBHA KOHCTPYKIs be
hanged 3aMiHIOETBCS HE CXOKHM 3a JICKCHYHUM 3HAUYCHHSIM PO3MOBHHUM JI€CIOBOM
yxamu, 0 BAHOCUTHCS Ha MOYATOK PEUYCHHS, Y TOM Yac sIK IMCHHHUK JeNnerosity ctoith
y KIHIIl IEPEeKIIaalbKoOTo peYeHHs. 3a3HAYMMO TaK0X TpaHchOpMaIliro 10/ 1aBaHHS Ha
JEKCUYHOMY Pi1BHI 3aiiIMEHHUKA MeHi, 1[0 BUCTYIIAE y POJIi YTOUHEHHS.

Taki mepexmanu aHTIIACHKUX PEUEHb € SCKPABUM MPHUKIATOM JOCSITHEHHS
€KBIBAJICHTHOCTI MDK BHXIJHUM 1 IIUIbOBUM PEUCHHSIMHU. BiKHMBaHHS MPOCTUX
MepeKIaanbkuX TpaHchopMmallii COpUsIU JOCATHEHHIO HEOOXIIHOTO PIBHS
CKBIBAJICHTHOCTI ~ BHIXIJIHOTO  PEYCHHSA.  3aBISAKH  IMHPOKOMY  KOMILICKCY
nepeKIafanbkux TpaHchopMalii TepeKiIanadeBl BAaiocs 30€eperTd  JIOTIdHY
MOCTIAOBHICTh TOMiN, 1 BCTAHOBUTH HAJICKHUH CKBIBAJEHTHHH pPIBEHb MIiXK

npcacTaBJICHNMU PCUCHHIMU.
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Omxe, mepekiaaalbKi TpaHcQopMallii BIIIrpalOTh BaXJIMBY POJb y HpoLeci
nepekiaaay Juisli aJeKBaTHOTO BIITBOPEHHS OPHUTIHAJBHUX XYHOXKHIX TEKCTIB.
[lepexnananbki TpancpopMmalii— MDKMOBHE nepedpa3yBaHHsl, Ke 3A1MCHIOETbCS AJIs
JOCSITHEHHS ~ TIepPEeKJIa/lallbkOi  €KBIBAJEHTHOCTI  («aJ€KBAaTHOCTI  MEPEKIany»)
BCyIiepey po301KHOCTSAM Y (pOpMabHUX 1 CEMAaHTUUYHUX CHCTEMax JBOX MOB. BueHi
PO3AUIAIOTH BEJIMKY KUIBKICTh MEpeKIaJalbKuX TpaHncpopMmaliid, ajne B Hammiil poOoTi
MU TOJOBHMM YHMHOM BHKOpuUcTOByeMo kinacudikauito B. H. KowmicapoBa, skuii
nojuisie Tpancopmalii Ha JEeKCU4YHI (TPaHCKPHUILIS/TPAHCIITEpallis, KaJbKyBaHHS,
KOHKpETH3allisl, TeHepali3allis, MOAYJALisA), TpamMaTU4Hi (AOCIIBHUU MepeKia,
30BHIIIHE Ta BHYTPIIIHE YJCHYBaHHS pEYEHb, I'PaMAaTU4YHI 3aMiHM) Ta JIEKCHUKO-

rpaMaTuyHi (AHTOHIMIYHMI Ta OMUCOBUY NIEPEKIIa).

BucnoBku 10 Po3amiay 1

VY KOHTEKCTI JIHTBICTUYHHMX KJacH(IKaIlii XyT0XKHIM TEKCT BH3HAYAIOTh 5K
JNECKPUNITUBHUM, IUTICHUN 1 3B’SI3HUH, KOMIUIEKCHHUN TEKCT XYIO0XKHBOTO CTHIIO.Y
CTPYKTYPHOMY TPaKTyBaHHI1 XYJOXKHI TEKCT XapaKTePU3YETHCS MIAMOPSAIKOBAHICTIO
€JIEMEHTIB 3 €CTCTUYHOI (YHKIIIE0 3 JIGKCHYHUM, CHHTAKCUYHUM, 3BYKOBUM
PIBHSAMH, TICHO OB’ A3aHUMHU MK c00010.OKpiM ecTeTuyHO1 (QYHKIT MU BUILISIEMO
KOMYHIKaTHBHY, €MOIIIifHy, TBOpYy, Ii3HaBaJIbHY Ta (yHKIIO BrumBy.Bapro
3a3HAYUTH, IO Y XYJAOKHBOMY TEKCTI BaXKJIMBY POJb BIIIrpae CTUIICTUYHA
CeMacioioTisl, fKa JOCHIIKYe PI3HOMAaHITHI TpONmM OOpa3HOCTI Ta EMOIIHHOT
BUPA3HOCTL.Y  XYMOXHIX TEKCTaX JOCHTh YacTO BHUKOPUCTOBYIOTH MOBHY
0arato3HayHICTh CJIOBA, BIAKPUBAIOTh CMUCIOBI BIATIHKA Ta CHHOHIMIIO B YCIX
MOBHUX PIBHSX, 3aBASKA YOMY 3'SIBISETHCS MOMJIMBICTH MIIKPECIUTH 3HAYCHHS ITHX
ciB.BinnmoBigHO, y XyJA0KHIM MOB1 MOJIMBI BIIXWJICHHS BiJl CTPYKTYPHUX HOPM, SIKi
MOXXYTh BUPQXKATHCS TMOPYIICHHSM (POHETHYHUX, JEKCHYHUX, MOP(OJOTIYHUX Ta

THIITIX HOPM.
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XynoxHsL JIITEpaTypa XapaKTepHU3ye€TbCsl HASBHICTIO IKIHOYMX 0Opas3iB.
XynoxHid o0pa3 — L€ pe3ysbTaT TBOPYOTO BIAOOpaKEHHsI IIMCHOCTI 1 TBOPYOIi
TISTTBHOCTI B 00JIaCT1 CIIOBECHOTO MHCTEILTBA, SKUW y CBOI YEpry BUKIHMKAE Y
CBIIOMOCTI JIIOJIEM HU3KY ysIBHUX 00pa3iB. XyIoxkHiM o0pa3 pOpMyeThCS B paMKax
XYJOKHBOT'O TEKCTY SIK 00'€JHYIOYOro OCOOJIMBOCTI PI3HUX CTUIBOBUX PI3HOBHUIB
JiTeparypHoi (opMH 3araJbHOHapOAHOI MOBHM 1 HOro HemiTepaTypHux (opm 3
OTIOpOI0 Ha 300pa)kalibHO-BHpa3Hi pecypcu (mepudpasu, ipoHis, ajeropis, capkasm,
IPOTECK, CTHJIICTHYHI (PIrypw 1 T. 1.) BCIX piBHIB MOBU ((DOHETUUHHM, JTEKCHUUHUMA,
MOp(]OIOTIYHNH, CHHTAKCUIHHUH, CeMaHTHYHUK). HaMu BU3HAYEHO, 1110 00pa3 KIiHKH
y XyA0XKHIN JITEPATYPl POTISIAETHCS Y PI3HUX 1IOCTACSIX: MAaTepl, APYKUHU, JOUKH,
cecTpH, HapedeHoi Toio. BinmoBigHo, KokeH 00pa3 HaAUISIEThCS IEBHUMU SKOCTSIMH,
XapaKTepUCTUKAMHU, SIK THIIOBUMH, TaK 1 1HJAMBIAyaIbHUMH, 3aJICKHO BiJ] aBTOPCHKHX
YCTaHOBOK, IIUJICH, 11IeHHO-XYy/T0’KHBOTO HATIOBHEHHS KOXKHOT'O TBOPY.

JIIHTBICTMYHI ~ JOCTIIKEHHS  CHOPHUSAIOTH  TOYHINIOMY TpaKTyBaHHIO  Ta
BJIOCKOHAJIEHHIO CTBOpPEHHS oOpaszHocTi kiHkH. JKiHoul 00pa3u (opMyroThcs 3a
JIOTIOMOTOI0 CTHUJIICTUYHOI (DOHETHUKH, CHUHTAKCHCy Ta cemacioyorii. Jlo 3aco6iB
CTHJTICTUYHOT CeMaciojIorii HajeXaTh emiTeTH, MmeTadopu, rinepdosa Ta MOpIBHSHHS.

Mu cTBepmKyEMO, 1IO JJisi CTBOPEHHS MOBHOIIHHOTO aJ€KBATHOTO MEPEKIaay
HEOOXITHOBMIJIO Ta SIKICHO BH3HAYMUTH TMEPEKIAJallbKy IMpoOJeMy Ta 3aCcTOCYyBaTH
BIJIMOBIIHI  TepeKyIaiaibki  TpaHcdopmMallii, IO € HEBIA EMHOI YaCTUHOIO
nepexiaaamnbkoi aisuibHocTL. [lepexnaganeki TpanchopMaIiiTIyMauumMo, siIK YUCICHH]
Ta SAKICHO PI3HOMAaHITHI MIKMOBHI TEPETBOPEHHS, $KI 3IHCHIOIOTHCS BCyIeped
PO30DKHOCTSAM y (POpPMAIBHUX 1 CEMAaHTHYHUX CHCTEMaX JABOX MOB.Y 3aJI€KHOCTI Bif
XapaKkTepy OJAWHUIIL MOBH OpPUTIHATY TEpeKiIafaIbKi TpaHcpopMmallii mogIIIOTh Ha
CTHJTICTHYHI, Mop(dOoJIoriyHi, CHHTaKCHYHI, CEeMaHTHYHI, JEKCHYHI  Ta
rpamatudHi.Cepen 0aratbOX IMAXOAIB BYEHHUX IMOAO BHU3HAYCHHS Kiacudikamii
MEepeKIaJalbKuX TpaHchopMarriit MH BUJIIIEMO JIEKCUYHI

(TpaHCKpHUIILIs/TpaHCHiTepalis, KaJbKyBaHHsS, KOHKpETH3allisi, TreHepalizallis,
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MOAYJSALIS), TpaMaTH4H1 (JOCTIBHUM NEpeKiaa, 30BHIIIHE Ta BHYTPIIIHE YIEHYBaHHS
pedeHb, rpaMaTUyHi 3aMiHU) Ta JIGKCUKO-TpaMaTH4Hi (AaHTOHIMIYHMM Ta OMUCOBUMN

nepeksan).

PO3/1J1 2. HEPEKJAJIALIBKA PEKOHCTPYKIIS ITPU PEAJI3ALIL
KIHOYOI'O OBPA3Y ¥ IIEPEKJIAJII TBOPY JUKOHA AIIJIAMKA «THE
WITCHES OF EASTWICK»

Sk BKe 3a3HaYanOCh y MEPIIOMY PO3AUTI, JUIsl JOCSATHEHHS MepeKsIananbkol
€KBIBAJICHTHOCTI a0W TEKCT IepeKsially 3 MAaKCHUMAJIbHO MOXKJIMBOI ITOBHOTOO
nepenaBaB iHGoOpMalliio, IO MICTUTBCS B TEKCTI OpUTIHANY, TepeKiagadeBi
HEOOXIHO BMITH POOWTH YMCEIBHI Ta SIKICHI PI3HOMAaHITHI MIKMOBHI MEPETBOPEHHS
— TaK 3BaHi nepekiaaanbki Tpanchopmariii. OkpiM TOTO, MPU MEePEKIaAl XyT0KHBOTO
TBOPY BEJIUKY POJb BIAIrPalOTh CTHUIICTHYHI 3acO0M BHUpPaKEHHS OOpa3HOCTI, SKi
HAAr0Th OUIBIIOT EMOIIITHOCTI BUCIOBIOBAHHIO.

Y HaBemeHOMY pO3IUII HaMH IIPOAHATI30BaHO 3a JOIMOMOTIOI0  SKHUX
MepeKIaIanbkuX TpaHcPopMalliid Ta JIHTBICTUYHUX 3ac00iB 3AIMCHEHO peasizaiiro
KiHOUMX oOpa3iB mpu mepeknazni. o6 mpoanamizyBaTH 0COOIMBOCTI peaizailii

XiHOYoro o0Opa3y oOpano poman J[xona Ammaiika «ThewitchesofEastwick»[73].
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[TopiBHsNIBHUIM aHaNI3 MPAKTUYHOI YaCTUHU POOOTH 0a3yeThCcsi Ha YKPaiHCHKOMY
nepekiani bopuca Ipeipa[72]. 3 Hamoi TOYKH 30py, Ll EPEKIIa]] € CKBIBAJCHTHUM

Ta aICKBATHHUM.

2.1. Peanizauisi 00pa3y ,KiHKM-BiAbMH y nepeKJIaji

JI>koH Amnmaiik HAIOBHIOE CBOi TBOPH BEJIMKOIO KiIBKICTIO CTHIICTHYHUX
NpUHOMIB, IO € HEBiI'€MHOIO €KCIPECHBHOIO XapaKTEPUCTUKOI XYTOKHIX TEKCTIB.
[lepen mepexmamadeM TOCTa€E CKIaJHE 3aBIaHHs, SKE TMOJNATaE y peaiizarii
KJTIOYOBOTO 00pa3y >KiHKU-BiIbMHU. Y HW)KYCHABEICHHX YPHBKAaX, HAMH CTPYKTYPHO
NpOaHaIi30BaHO OCHOBHI JKIHOYI 00pa3d TOJOBHHX TepoiHb pomany: 3ykKi,
Anexcanapu, J:keiilH Ta Ha OCHOBI iX NOPIBHAHHA, JICTaNbHO Ta TJIMOOKO
JOCIIDKYIOUM CTHIIICTUYHI 3ac00M peainizallii o0pa3y BiibMH, 10 BIJOOpakalThCI y
iXHIX XapakKTepax, 30BHIIIHOCTI Ta MOBJICHHI.

Oo6pa3 3yki

Ypusok 1

Now Alexandra's mind pursued the lovers into the night, Sukie's slim body like
a twig stripped of bark, but with pliant and muscular bumps[73, c. 69].

A po3ym Anexcanopu 8iice TUHY8 3a KOXAHYAMU NOCeped HOYi: CMPYHKe Mmino
3yKi, HiOU N03UHKA, 3 AKOI 3HAIU KOpPY, MINbKU 3 HOOAMAUBUMU [ M AZUCUMU
oxpyenocmsamu [72, c. 72].

Ha mowatky pedeHHs 3ycTpidaeThest MeTadopa Alexandra's mind pursued the
lovers. BukopucranHs meradopu, WMOBIPHO 3yMOBIIOETHCS IEPEAAUCIO aBTOPOM
CTpiMKOTO Oa)kaHHS AJIEKCaHIPW 3HAWTH YOJOBIYY KaHAWAATYpPY.3a TOTIOMOTOIO
MOPiBHSIHHSI aBTOP XapaKTepu3ye TeHIITHY 30BHImHICTE 3yki — Slim body like a twig
stripped of bark — cmpynke mino, nibu nosumka, 3 sKoi 3usau KoOpy, TIPH IBOMY

KOHKpeTH3y€e ii okpemi gactmHm Tima: With pliant and muscular bumps - 3
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NOOAMAUSUMY [ M AZUCIUMU OKPY2TIOCMAMU, 1110 HAJA€E 1l OUTbLIOT TPUBAOJIUBOCTI TA
AKIHOYHOCTI.

YpuBok 2

Oh yes. We're in lovely shape, the bigger, older woman answered, her mind
drifting from this irony toward the subject of that conversation with Jane. But even as
it drifted, her mind, like a passenger in an airplane who amidst the life — imperilling
sensations of lifting off looks down to marvel at the enamelled precision and glory of
the Earth, took note of how lovely Sukie was, bad luck or not, with her vivid hair
dishevelled and even her eyelashes looking a little mussed after her hard day of typing
and looking for the right word under the harsh lights, her figure in its milky-green
sweater and dark suede skirt so erect and trim, her stomach flat and her breasts perky
and high and her bottom firm, and that big broad-lipped mouth on her monkeyish face
so mischievous and giving and brave [73, c. 20].

O max. Mu 3 mo6ow we 6 2aphiil hopmi, — 8i0nosina Oiivuia, cmapuia HciHkda,
it oymku nonnuenu gio yici iponiioo npeomema mici posmosu 3 [icetin. Ilpome,
Hagimvb eumMardu 0ecv 2eH-ceH — il OyMKu, HIOU nacaxcup y Jimaxky, Kompui,
nepeboprowuu 8i0Uymms cmpaxy 3a C80€ HCUMMs, Ni0 Yac 31emy 3UpPKAE OOHU3Y,
wWob noouUdY8amucs 21AHCO80I0 YIMKICMIO Ul CAABHICMIO 3eMi, — IOMIMuLd, AKa He
3yKi eapnenbKa, xail mam Hece 80HA AKICL Hewjacms 4u Hi, 3 YUM CKYUOBONCEHUM
HAOUPAHHS MEeKCMI8 | NOULYKY 8IONOBIOHO20 CA08A NIO HCOPCMKUM OCBIMACHHAM, ii
Qicypa 6 YboMy MONOUHO-3ePHABOMY CEempi Ul HOPHIL 3amulesill CniOHUYi maxa
NpAMa Ul ele2anmua, HCusim NiaAcKutl, epyou npyeKi it 6UCOKI, 3a0 My2eHbKuill, a mou
BENUKULL, WUPOKO2YOULL pOM HA MAGNAYOMY TUYKY MAKUL NYCMOMAUGUL, NOOAMIUBUL
i npezapnuil [72, c. 23].

Jlist aHamizy )KiHOYMX 00pa3iB pO3ALTUMO HABEJACHUN YPHUBOK TEKCTY Ha TEBHI

YaCTUHH.
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1. Ilepeknan meprmoro peuenns We're in lovely shape xapakrepusyerbcs
J0JJTaBaHHSAM Mpecymo3uuii (Te, 0 MAa€eThCs HA yBa3i) y BHIVIAII YacTKu we (e 6
eapuiti ¢oopmi). IHmuMuU ciioBamu, TMepekyafad sk 1 aBTOp Xoue MOKa3aTH 4YuTayy
3TIJHO KOHTEKCTY, IO 11 >KIHKKA MpUBaOJMBI Ta CEKCyallbHI J0 IOr0 Yacy, 1 L0 €
TOJIOBHUM — BOHU CaMi BIIEBHEHI Y LIbLOMY.

2. ABTOp 3MajbOBY€ MEpeXil AYMOK CTAapUIOi IHKH BiJ OJHOTO 00’€KTa /10
iHIIOro y BUIAL opuriHanbHoi Metadgopuher mind drifting from. ¥V uinsoBomy
TEKCT1 TepeKiaiad TexX Baano MeTadopusye 1el npouec — ii OymMKu nonausIu 8io,
PO3BHBAIOUH 1I€ Yepe3 MHOXKHUHHICTH her mind — ii’ dymxu, HeMoB y Hel Oyio Oararo
PI3HUX JYMOK, Ta TIEpEJal0y X OCHOBHY O3HaKy — THMYACOBICTh, HETIOCTIHHICTh Ta
HE30CEPEeIKEHICTh.

3. BiguyBaeTbcsi MaiiCTEpHICTh aBTOpa y MOEAHAHHI CTUIICTUYHUX 3aCO0IB y
HACTYITHOMY pPEYCHHI, SIKEe € CKJIaJIHUM Ta TIIHOOKUM JIJIsl pO3yMiHHS. 3a JOTIOMOTOI0
posropuytoro mopiBasstuasiher mind, like a passenger in an airplane — it oymxu, Hiou
nacaxcup y aimaxKyBiH HaMara€TbCsl BUMPABIATH HEIOJIKH i€l )KIHKU Ta TOKa3aTH,
10 TIOTPU BCHO i1 PO3BISIHICTH, SIK BIITBOPUB I MepekIagad y BHXIJIHOMY TEKCTI
npome, HaBiMb GUMAIOYU 0eCb 2eH-2eH BOHA HE MOXE HE MOMITUTH Kpacy Ta
BUTOHYEHICTh 3YKi.

4. Ilepenaua Toro, sika o 3yki eapuenvka — how lovely Sukie was, 3HOBY
CYNPOBO/IKYETHCS MOPIiBHSIHHSIM Yy TIO€JHAHHI 3 rimep6oJior. 3yKki CKiIagae
HeaOusike BpaKCHHS Ha KIHKY, HE3BaKAI0UM HA HEOJHO3HAYHICTH, B 11 OIlIHII
IHITUMHA. ABTOP SK 1 IepeKIIaiad [MIUMU CTUIICTHYHUMHE 3ac00aMu X04e BimoOpa3uTu
3IMBYBaHHs CTapIIoi )KiHKK Yepe3 Kpacy niBuunu the enamelled precision and glory
of the Earth — wo6 nooudysamucs ensancosoro uimxicmio i cirasuicmio 3emni. 3a
KOHTEKCTOM MA€ThCS HAa yBa3i, SK MacaXup JIiTaka MUIYEThCS 3€MJICI0 3 BHCOTHU
MOJIBOTY, TaK 1 IIs1 )KIHKa MUJTYBaJlaCch Kpacoro 3yKi.

5. 30BHIMHICTD 3yKi XapaKTePU3YETHCS JACTATBHUM OIMUCOM SIK aBTOPOM, TakK 1

nepekiiagadeM. Hanpukiaa, y aBTopa MU 3HAXOAMMO TaKi ONMMCH 30BHIMIHOCTI: Vivid
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dishevelled hair; mussed eyelashes; so erect and trim figure — ckyuosoacene oyiine
gonoccs, cnaymaui 6ii, icypa npsama U enecaumua. Sk 06aunMmo, BC1 ONHUCHU
TPYHTYIOTHCS Ha MPOTUCTABJICHHI. B HacCTymHOMY BUTAIKy II€ pOOHUTHCS IS TOTO,
1100 sikomMora OinbIIe MiAKPeCUTH BU3HaUeHI prck 3oBHimHOCTI: flat stomach — perky
and high breasts; bottom firm — big broad-lipped mouth. ¥V mnepexmani i
MPOTUCTABIIEHHSI 30€piraloThcsi Ta OUTBIIKOHKPETH3YHTbCH — NIACKUL JHCUBIM —
npyeKi Ui 8UCOKI 2pyou, my2eHbKUull 3a0 — 8eauKkull, wupoko2youti pom. binablie Toro,
aBTOp BBOJUTH eKCIpecHWBHi o3HaueHHsimischievous and giving and brave —
nyCmMomausuil, nooamausuil i npeeapHuti 1js 30UTbIIIEHHS aKIIEHTYallll Ha HUX yBar.

VY 3aranpHOMY, HaBEJACHUN YpUBOK XapaKTEPHUH JIOBTMMH CKJIQTHUMH
PCUYCHHSIMH, JICTAJbHUMH ONKCAMM Ta BHPAXKCHHAMH JYMOK 3 IIOMITHOIO
KOHBEPIreHIIi€l0, 110, CBOTO POIY, YOCOOJIIOE CKIAAHICTh TIepeaadl )KiHOUOTo o0pasy

y IepeKIail.

YpuBok 3

Sukie was the most recentlydivorced and the youngest of the three. She was a
slender redhead, her hair downher back in a sheaf trimmed straight across and her
long armsladen with thesefreckles the cedar color of pencil shavings. She wore
copper bracelets and apentagram on a cheap thin chain around her throat[73, c. 29].

3yki 6yna posnyuena meHuie 8Cb02o Ui 00 Mo2o Jic Haumoroowa. Bouwa oyna
CMPYHKOIO pYO0I0, 80JI0CCS CRAOAIO il NO CRUHI PIGHO RIOCMPUNICEHUM CHONOM, a i
00621 pyKu OyIU 0300071€HIIACMOBUHHAM KeOP0B8020 KONbOPY 01i8UEE0I CHIPYIHCKU.
Bouna nocuna mioni 6pacnemu i nenmazpamy Ha 0eue8oMy MOHEHbKOMY JIAHYIOHCK)
naskono wui[72, c. 31].

3a 70omoMororw MOPIBHSIHHA aBTOp 3BEpTa€ yBary uWdradya Ha il pPIBHO
mijgctpmwkene  Bojoccs:  herhairdownherbackinasheaftrimmedstraightacross —
80710CCsL CnAOano iti noO CHUHI PIBHO RIOCHMPUNCEHUM CHONOM. Y HACTYITHOMY

pEUYEHHI MHUCbMEHHUK  €KCIPEeCHMBHO TMO3HAYY€ JIACTOBMHHS Ha  pyKax
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3yxki:herarmsladenwiththesefrecklesthecedarcolorofpencilshavings — it dosei pyxu
OyU 03000.11€HI 1aCMOBUHHAM KeOP08020 Ko1bopy oieyesoi cmpyycku. Ilpu oMy
Bia3HaunMoMeTadopyy cioBocnonyuenniarmsladen — pyku  03006neni. 1lum
SACKPAaBUM TrinepOooaiaHMMOIIICOMABTOD, SK 1 MepeKiaay Xxoue MaKCUMaJIbHO TOYHO
BIITBOPUTH B YABI UMTaya KOJIp JACTOBUHHS.

Ypusok 4

What Alexandra, with her heavily Hellenic, twice-cleft features, loved about
Sukie's looks was the cheerful simian thrust: Sukie's big teeth pushed her profile
below the brief nose out in acurve, a protrusion especially of her upper lip, which was
longer and morecomplex in shape than her lower, with a plumpness on either side of
the center thatmade even her silences seem puckish, as if she were tasting
amusement all thetime. Her eyes were hazel and round and rather close together [73,
c. 29].

A om wo Anexcandpi 3 ii enNiHCOKUMU pUcamu oOau4Ys 3 08OMA AMKAMU,
OiticHO no0obanoce y 308HiwHocmi 3yKu — ye il 3udIuea Maensiaua ONyKIicms. 8eIUKI
3you 3yKi 6uoosxcysanu ii npogite nio0 MaieHbKUM HOCOM ) BUUHI, MAKOMY COOI
BUCMYNI, 0COOIUBO BePXHBOL 2Y0OU, AKa OYIa 008UL0I0 U MALA CKAAOHIULY (DOpMY, HIdlC
HUDJICHS, Oya mMpoxu npunyxia o6abiy 6i0 yeumpy, uepes wjo HAGIiMb MOGYAHKA
JHCIHKU 6UOABAIACH 2PATlIUE0I0, MOBDU BOHA 6eChb Yell 4ac CMaKyeana eecenunku. Ii
oul 6y KONbOPY HWUHU, KPYll 1l NOCAONCeHi 00801 OIU3bKO 00He 8i0 00H020 [12,
c. 31].

VY HaBeJeHOMY YpHUBKY ONHUCYEThCS BHUKIIOYHO MO3UTHBHA XapaKTEPHCTUKA
30BHIITHOCTI 3yKi.

1. Kpaca 3oBuimmuocti 3yki cheerful simian thrust — suuwiuea masnsaua
onykaicmes COOJHMBO TIAKPECIIOETCS y TOPIBHSAHHI 3  Anekcanaporo heavily
Hellenic, twice-cleft features — emnincoxi pucu obnuuus 3 osoma smxamu, JHami y

TEKCT1 aBTOp HAaBOAUTH JNETAIbHY XapaKTEPUCTUKY pUC 00nuuus 3yKi, 3A1MCHIOI0YH
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nporucTaBiaeHns: big teeth — senuxi 3y6u, brief nose out in a curve — manenvkutl nic
V 8ueuHi, NOBUAOBXKYBAIH 1i TPOQLIb.

2. Haii611bp111 BUTOHUEHO aBTOp BiOOpakye MOBUYAHHS KIHKH Yepe3 ONuc ii
ryo0: upperlip, whichwaslongerandmorecomplexinshapethanherlower,
withaplumpnessoneithersideofthecenter — sepxmus 2yba, sxa 6yara Odoswiorwo i mana
CKAAOHIUWLY (opMY, HIdC HUMNCHA, OYIa mpoxu npunyxia 0o6abiu 8i0 yeHmpy, depes sKi
y MOBYaHHI 3yKiBiITBOPIOBAIMCH HOBI TaemHM4Y1 pucu: her silences seem puckish, as
if she were tasting amusement — moguanka scinku 6udasanrace paiiugor, Mosou
80HA 6eCb yell 4ac CMAKyeana 6ecequHKu. 3a3HaYUMO, WIOYTEKCTIaBTOp, SK 1
nepexiazady BUKOPUCTaB (pa3eosiori3aM Il TOro, 100 EKCIPECUBHO IepeaaTu
SQIAIISTHHS.

YpuBok S

Sukie lithe and young next to her, touching her, being touched, her bodywoven
not of aching muscle but of a kind of osier, supple and gently speckled, thenape
beneath her pinned — up hair of a whitenessthat never sees the sun, a piece ofpliant
alabaster beneath the amberwisps[73, c. 149].

3yki, monooa i enyuka, cmoimo 0ins Hei, mopKaemvcs ii, a 60HA MOPKAEMbCSL
371eeKa nasmMucme, wus Ni0 3aKOAOMUM BOJIOCCAM MAK020 OLIOCHINCHO20KOIbOPY,
AKUNL  HIKOAU He Oauums COHYS, WMAMOYOK HOOAMIUB020 anedacmpy nio
oypuwimunoeumu nacmamu[72, c. 153].

ABTOp mepenae 3axoIIOIYy Kpacy Tiina 3yki 3a JomoMororo meradgopu ta
nopiBusinHsi: her body woven not of aching musclebut of a kind of osier — ii’ mino
CnjlemeHe He 3 BUSHYMUX M 53i8, a4 HIOU 3 6ep00Jio3y, AKICHTYIOUM yBary Ha
fIBUTOHUYEHI 30BHINTHOCTI,Hamaruu pucu mpupoau. [Ipm 1poMy aBTOp Hamae
eKCIpecHBHEe PO3ropHyTe 03HAYEHHS I HAUTCHITHIIIO! YaCTHHH JKIHOYOTO TiNa:
the nape of a whitenessthat never sees the sun — wus nio 3axonomum eonoccsm

makoz2o OLIOCHINCHO20 KObOpY, AKUU HIKOIU He Oayumb couys.biiblie Toro, mpu
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NEepeKIIaji aBTOP YOCOOJII0€ ii 3 alebacTpoM HagaldM PO3ropHyTe o3HavyeHHspliant
alabasterbeneath the amber wisps—nodamnusuii anebacmpnio 6ypumunosumu
nacmamu.

Ypusox 6

«But I'm not», Sukie protested. «People have these fantasies about redheads,
we're supposed to be hot | suppose, like those little cinnamony candy hearts, but
really we're just people, and though | bustle around a lot and try, you know, to look
smart, at least by Eastwick standards, | don't think of myself as having the real
whatever it is—power, mystery, womanliness—that Alexandra has, or even Jane in
her kind of lumpy way, you know what | mean?»[73, c. 166].

—Ane ye Hme mak, — 3anpomecmysana 3yki. — Jloou ocueymv yumu
Gpanmazismu npo pyoux, HiOU Mu maxi apaui, AK mMi Kpuximui KapamenbvHi
cepoeuka 3 Kopuyero, aie dc HACNpagoi Mu — 36UYAUHI 100U, [ XO4 5 U NOCMIUHO
aimar CcKpizb [ HaMa2aiochb, HY 3HAEW, GuUeIA0amu OLI080N, NPUHAUMHI 34
ICMBIKCOKUMU CIMAHOAPMamu, s He 88adxcaro, HibU Mawo oye CHpPAeIHCHE, Wo 6 80HO
mam He 0Y10 — CUlA, 3a2a0Ka, HCIHOYHICMb, — me, wjo mae Anexcanopa, ba Hagimo
Jicetin, xail sike 60HO HedoOy2e, mu Jc 3HacuL, npo wo s Kaxcy?[72, c. 168].

VY mepmiomy pedyeHHI Mepekiazad 3acTOCOBYE CMHUCJIOBHMHA PO3BUTOK IS
nepenaui ¢paszu 3yki But I'm not — ane ye ne max.yY BUXiTHOMY TEKCTI aBTOPOM
HaBEJICHO MOsSICHEHHS 3YKi PO HEBUIMPaBAaHi (paHTa31i YOJIOBIKIB 010 PYIUX KIHOK.
3acTocyBaBlLIM reHepaJi3alilo,Iepekiiagay y3aralbHUB HaBEJIECHY aBTOPOM JIEKCEMY
readheads— pyoa. 3a nomomororo MNOpPiBHSAHHS BiH EKCIPECHBHO BiJoOpaxae
qosioBiue ysaBieHHsS 1po pyaux kiHok hotlikelikethoselittlecinnamonycandyhearts —
eapadi, Ak mi  Kpuximui KapameinvHi cepdeuxa 3 kopuyero. llepexkian
dpasuYouknowwhatlmean? — Tu o 3macw, npo wo s Kadxcy?3NIACHEHWH 3a
BUKOPUCTAHHSIMCMHUCJIOBOI0 PO3BUTKY.

Oo0pa3 Asiexkcanapu

YpuBok 7
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Alexandra was one of those women just this side of boyishness, of maleness, but
vibrant, so close to this edge, the femininity somehow steeped in the guiltless energy
men have, their lives consecrated like arrows, flying in slender storms at the enemy,
taught from their cruel boyhoods onward how to die. Why don't they teach women?
Because it isn't true that if you have daughters you will never die [73, c. 69].

Anexcanopa 6yna 00HIEIO 3 MUX HCIHOK HA 2PAHI XAONYAYOCMI, YOJIO8IYHOCHII,
OOHAK e(eKmHUX, HACMIIbKU ONU3LKUX 00 yiei Mmedci, wo ixHs MHCIHOYHICHb
npocouunacabe36UHHOI0 eHepzieln, NPUMAaAMaHHOI YOJ08IKAM, YUi OCEAUEHI HCUMMISL
Hazaodyrome cmpinu, nyweHi y 60opo2a pieHUMU 3aanamu, 60 60HU Hanepeo HABYEHI
C80€I dcopcmokoi xaonuawocmi, Kk mpeoa emupamu. Yomy 6onu He 8uamov Yyb0o2o
arcinox? Tomy, wo ne npasoa me, wjo KOau Macul OOHbKY, Mo HiKoJIu He nompewl [12,
c.72].

ABTOp omucye AJEKCaHIpy SK OJKIHKY, PUCH SKOi TMpUTaMaHHI TUIbKU
YOJIOBIKaM 3a JOMOMOrol aBTopchbkoiMeradopusanii: the femininity somehow
steeped in the guiltless energy men have — owinounicme npocouunacs 6e36unHo0
EHepPIEIONPUMAMAHHOI0 Y0N08IKaM. Y HApYTid YacTHHI PEYECHHS BIH TMPOIOBXKYE
ONMKCYBATH YOJIOBiUl prcH 3a momomoror mopiBusiaus their lives consecrated like
arrows — ixui ocesueri Jdcummsi Ha2adyroms cmpinu, TPy 1IbOMY BXKHUBAIOUU emiTeTy
cioBocnonydenHni lives consecrated.l{umu omucamMu aBTOp CTBOPIOE 00pa3 CHIIbHOT
KIHKU, Ky TpHUBAOJIOIOTH 1HIINI KpacyHi, SK-0T 3yKi — ii Oim3bka noapyra. B kiHii
VPUBKY 13 TEKCTy aBTOp Mepenae il CMyTOK uepe3 Te, M0 BOHA BiUyBa€E CBOIO
ca0KICTh Ta CTpax CMEPTi Yepe3 HEBUIIIKOBHY XBOPOOY.

YpuBok 8

| don't want to be another Niki de Saint-Phalle,"she said. "I want to be me.The
potency, as you put it, comes from their being small enough to hold in the hand» [73,
c. 45].
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A ne xouy oymu noeoro Hiki de cen @anw, — cxazana eona. — A xouy oymu
cobor. Cuna, AK U GUCIOBUNUCL, NOXOOUMb 3 IXHbO2O MANEHbLKO20 DO3MIDY, WO
0o3eossic 63amu ix 6 pyky[72, c. 47].

VY upoMy mpuKIIaai aBTOp MPOJOBXKYE 300pa)kyBaTh OCOOJIMBUN XapakTep
Anekcanapu. Bxe Ha mouaTky peyeHHS MM TOMIYa€EMO AHTOHOMA3il0 y BUpasi
Idon’twantto be another Niki de Saint-Phalle. Ile cBiguuTh 1po Te, MO
AnexcanjpaBBakae cebe Ta CBOIO TBOPYICTh OCOOJMBOIO Ta HEMOBTOPHONO. lif
BXJIMBO BIAYYBATH 3aJ0BOJICHHSI Bl TOrO, IO BOHA pPOOUTh, HEeXal 1 B MaJlUX
Macitabax Ta He CHIMIUThH CTaTH BIIOMOKO Ha BECh CBIT SIK CKyJbNTOpKa Hiki e cen
dans. Bona cteepmkye, mo The potencycomes from their being small, matoun Ha
yBa3i cBOi BOCKOB1 (PIrypKH pPy4HOi pOOOTH.

Ypusok 9

She had a cleft in her chin and a smaller, scarcely perceptible one in the tip of
her nose; her handsomeness derived from the candor of her broad brow beneath the
gray-edged wings of hair swept symmetrically back to form her braid, and from the
clairvoyance of her slightly protuberant eyes, the gun-metal gray of whose irises was
pushed to the rims as if each utterly black pupil were an anti-magnet[73, c. 21].

Ha niobopiooi 6 mei 6yno po308o€nHs, | we 00He, Mpoxu Mmenuie, Jedb
noMImHe, HA KIHYUKY HOCA, 8p00d JiC il noXooula 3i WUPOCHMI WUPOKO20 4014 Nio
CUBOKPAIMU KPULAMU 8070CCA, CUMEMPUYUHO20 3I0pAH020 HA3A0, YOpMYIOUU KOCY, |
8i0 NPOHUKIUBOCMI I 0ewjo NyKamux oyel, cmanesa Cipicmo 4uix pardyicox Oyia
CMUCHYMA Ha Kpasx, max, HIOU KOJCHA 3 YOpHIOWUX 3iHUYb Oy1a aHmu
mazuimom[72, c. 23].

ABTOp [eTampbHO OIMHUCYE Kpacy JKIHKA 3a JIOTMOMOTOK OPHTiHAJBHOI
metadopu gray-edged wings of hair — cusoxpai kpuna eonoccanns HagaHHs OUIBIIOT
ekcrpecuBHOCTI. TakoX y 30BHINTHOCTI KIHKH TPOCTEKYEThCS MepedinbiienHs the
candor of her broad brow — wupicme wupoxoeo wonra. OcoOMUBICTh Kpacu ouei

MUCPMCHHHMK, SK 1 TepeKiajad IepeaaB 3a jgonomoror mopiBHsHHASIIghtly
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protuberant eyes, the gun-metal gray of whose irises was pushed to the rims as if each
utterly black pupil were an anti-magnet — nyxamux oueu, cmanesa cipicmo uuix
paiidydcok Oyia CmucHyma Ha Kpasx, mak, HiOUu KOJCHA 3 YOPHIOWUX 3iHUYb Oyia
AHMU MAZHIMOM.

Oo6pa3 [Ixeiin

Ypusox 10

Jane had let herself in already. She looked pale, her pinched hot-eyed face
overburdened by a floppy furry tam-o'-shanter whose loud plaid fussily matched that
of her scarf. Also she was wearing ribbed knee-socks. Jane was not physically
radiant like Sukie and was afflicted all over her body with small patches of
asymmetry, yet an appeal shone from her as light from a twisted filament. Her hair
was dark and her mouth small, prim, and certain. She came from Boston originally
and that gave her something there was no unknowing [73, c. 35].

IDicetin yoce ecmuena esiimu cama. Buensoana eona 6nidor, ii eocmpe,
2apAY0oKe  uye  HABAHMAJdCEHe  BaAUIY8AmMuUM  XYMPAHUM — MPAOUYItiIHUM
WOMAAHOCHKUM Oepemom i3 NOMHOHOM Yui KPUKAUGI KINIMUHKU 0e3/1a0HO0 3TUBAIUCS
3 kuimunkamu Ha ii wapghi. Takoosic na uitl Oyau cempu 6 cmyoicky. Bio [[iceiin He
8ia0 izuuHo Kpacow, sk 6i0 3yKi, a no 6cboMy ii miny poO3KUHYIUCL HEBENUYK]
KIanmuxu acumempii, 0OHAK 60HA URPOMIHIO8AA NPUHAOHICMb, K MOU 60710COK
PO3Capenna, wo eunpominioe ceimno. Ii éonoccs 6yno wopre, a pom manieHvKuil,
cmpoeutl i eneeuenuil. Pooom eona 6yna 3 bocmona, i uepes ye 30asanocs Hiou sona
po3ymiemucst Ha woomy [72, c. 38].

1. Sxmo omucyBatu JIKeiH, TyT CIIOCTEPIraeThCs MEBHA MPOTUIICKHICTH 3YKi.
JloBeIeHHAM 1ILOTO € KIIFOUOBHI BUCHOBOK 3 MOpiBHsIHHA J[>keitH 1 3yki Jane was not
physically radiant like Sukie — Bio [[cetin ne sisino ¢izuunoio kpacoro, sx 6io 3yki.
ABTOp HaBOJUTh XapaKTEPUCTUKY oOMHUCy 30BHIMHOCTI JkeWH y Burmsimi
anTponomopgpuoi metadgopuprim and certain mouth —cmpoeuii i enesnenuit pom ta

cnoBocnonydeHdss hot-eyed face - ecapsuooxke iuye, 1OXapaKTEPU3YETHCS
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IHAMBIAYaJIbHUM  aBTOPCBKHM  CJOBOTBOPOM Ta  3a0e3neuyye  JOCATHEHHS
exkcrpecuBHOro edekry. IlapanenbHO NHCBMEHHHMK MPOBOAUTH Mapalielb MK
maHeporo Bubopy oxsry a floppy furry tam-o'-shanter; ribbed knee-socks. 3sepuemo
yBary, 0 NpH Iepeaavi Ha3BH akcecyapa tam-o'-shanter aBrop 3acrocyBaB
ONMUCOBHUI TIEPEKIIAT] UOMIAHOCLKULL Oepem i3 NOMNOHOM Ta TIPOJOBKYE HaJaBaTH
HOBUX EKCIIPECHBHUX O3HAUCHBIILOMY THITy Karleloxa 3a JornoMoror emiteraloud
plaid — kpuxnusi knimunku. Ciin 3a3HAYNTH, IO ABTOP SAK 1 MEepeKIagay HE OMUCYE
JIKelH 3 IKOiCh HETAaTUBHOT CTOPOHU JIJIsl POTUCTABIICHHS, a HABIAKW — MIPUMEHIIYE
HeNoNKU small patches of asymmetry (mesenuuki kianmuxu acumempii) Ta, 3a
JIOTIOMOTOFO MOPIBHSHHS, MIKpecitoe 11 ocobnuBocTi yet an appeal shone from her as
light from a twisted filament — oonax sona eunpominiosana npunaouicme, sk mot
80JI0COK PO3NCAPEHHS, WO BUNPOMIHIOE CBIMIO.

Ypusok 11

She wore anavy-blue suit with a ruffled silk blouse that did look sort of
wonderfully ministerial. And her hair done in a different way, swept back quite
severely and withoutthose bangs like the woman in Peter, Paul, and Mary that used
to make her look,you know, puppyish. An improvement, really. It was Ed used to
make her wearthose miniskirts, so he'd feel more like a hippie, which was really
ratherhumiliating, if you have Brenda's piano legs. She spoke quite well, especially at
thegraveside. This lovely fluting voice floating out over the headstones. She
talkedabout how much into community service both the deceased were and tried to
makesome connection between their deaths and Vietnam, the moral confusion of
ourtimes, I couldn't quite follow itu [73, c. 204].

byna 6 memuvo-cunvomy KocmroOMi U Mepe’CUBHIU WOBKOBIU Oay3yi U
8U2TA0ANA HEeUMOBIPHO no-nacmopcvkomy. I 3auicka inwia: 60710ccsi 00801i CY8OPO
3auecane Hazao i 6e3 mozo yyouuka, aKk y oacinku 3 «llimep, Ilon eno Mepiy, uepes
SAKUUL 80OHA 6U2NIA0ANA, HY 3HAEW, AK MOU Uyyuk. Bona 1i cnpaedi noeapuiwana. Lle

Eo 3mywysas it nocumu mini-cnionuyi, wob nouysamucs Xini, xoua Hacnpaeoi ye
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oocums NPUHU3IUBO 3 MAKUMU CAOHAYUMU Ho2amu, 5K Yy bpenou. I'oeopuna éona
documb 3y2apHo, ocobaugo Ha knadosuwi. Lletl capnuti, cnigyuuti 2010¢, Wo JUHe HAO
nam smuuxamu[72, c. 206].

VY 1poMy pedeHH1 aBTOp B0 BIITBOPIOE LU psiJi NOPiBHAHD:

1) nepiiiec MOPiBHAHHS CTOCYETHCSA BHOOPY Hero ofsary: a navy — blue suit with
a ruffled silk blouse — memnvo-cunvomy xKocmiomi it mepesicueniii wosxosit O.1y3yi,
AKUH Ma€ CTWIbOBY O3HaKy OQIUIHHOCTI Ta SKAW B OUIBIIOCTI HOCATH
poroBiaauku:sort of wonderfully ministerial — no-nacmopcorxomy;,

2) npyre, Ha IO CIiA 3BEPHYTH YBary —30BHIIIHIA BHIIIAN JKIHKH.
Asroponucyeiictunb3auickuherhairsweptbackquiteseverely — sonoccs 0osoni cysopo
3auecane Ha3a0, MIAKPECTIOYN il MHUJIOTY 3a JOMOMOIol MopiBHsHHs:Make her
look puppyish — suersoana, sx mou yyyux;

3) 3a KOHTEKCTOM, KOJIM MOKIHHHUIA YOJIOBIK 3MYIIyBaB HOCUTH BpeHay MiHi-
crigauiro:Ed used to make her wear those miniskirts, so he'd feel more like a
hippie — E0 smywysae ii nHocumu Mini-cnionuyi, wob nouyéamucs Xini, aBTOP
CKCIPECUBHO, 3a JIOTIOMOTOI0 MOPIBHSHHSIONKMCYE HEOMIKH 1 YaCTHHHU Ti1a:piano
legs. V uinpoBiii MOBI mepekiagady MalCTEpHO IepelaB II€H OMKMC aHAJIOIOM —

C/IOHAYIHO2U.

3arajbHe NOPIBHSAHHA TPbOX 00pa3iB KiHOK

YpuBok 12

Healing belonged to their natures, and if the world accused them of coming
between men and wives, of tying the disruptive ligature, of knotting the aiguillette
that places the kink of impotence or emotional coldness in the entrails of a
marriage seemingly secure in its snugly roofed and darkened house, and if the world
not merely accused but burned them alive in the tongues of indignant opinion, that

was the price they must pay. It was fundamental and instinctive, it was womanly, to
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want to heal — to apply the poultice of acquiescent flesh to the wound of a man's
desire, to give his closeted spirit the exaltation of seeing a witch slip out of her clothes
and go skyclad in a room of tawdry motel furniture. Alexandra released Sukie with
no more implied rebuke of the younger woman continued to support Ed Parsley [73,
c. 65].

3yinenns € uacmurow ixHbOi NPUPOOU, T AKWO CBIM 36UHYEAUYE X ) MOMY, WO
BOHU CMAIOMb MIJIC HOJIOBIKAMU U OPYIHCUHAMU, GRIIMAIOMb RIOPUGHI Y3U, 8 AHCYHLb
aiguillette, wo 36’a3yr0me eyznuxku imnomenuyii uu emouyiuno20 x0100y 6
Hympowiax wady, Hanosip makozo MiYyHo20 3a CMIHAMU YenypHUX, NepeKpumux
0YOUHOUKIB, I AKWO CEIM He JIuuIe 36UHYBAUYE IX, 4 Wie Il NATUMb HCUBYEM Y AZUKAX
00ypeno2o cyo0xycenna, maxkorw € Yyina, Ky oHU mycame cnaamumu. Lle npacnenns
@yHOameHmanvhe U IHCMUKMUGHE, 80HO NUMOMO JHCIHOYe — 3YILIUmu, NPUKIACmu
npunapky 3 ROKIpHOT naomi 00 paHu u40106i4020 0OarCaHHa, oamu U020
Y8’A3HeHOMY OYXy padicmb nobavumu, sIK 8l0bMa GUCKOB3YE 3i 8020 0052y 1 lide
Ha2a no MOmebHill KIMHami 3 KpUKIueumu meoaamu. Anekcanopa eionycmuna 3yKi
b6e3 6y0b-1K020 NPUX08aH020 OO0KOPY 3a me, WO MOA0OUA MHCIHKA NPOO0BIHCYE
obcnyeosysamu Eoa Iapcni [72, c. 67].

AHaJi3 1IbOT0 YPUBKY YMOBHO PO3JIUJIMMO Ha TaKi MyHKTH:

1. Ha mouartky ypuBKy Mu crmoctepiraemo y ¢pasi Healing belonged to
their natures rpamatuyny 3aMiHy 4acTuH MOBH: aieciaoBo belonged to npu mepekami
HOMiHANI3YyETbCA — € yacmuuoro. TakuM UYHMHOM, aBTOp y TMEPIIOMY pEUYeHHI
MIIKPECITIOE, IO 111 )KIHKU — CIIPaBXHICIHBKI BiIbMH, SIKi TBOPSATH 3JI0IMACHI Aii.

2. ABTOp BimoOpakae iXHIO CYTHICTHP 3a JIOIOMOTOI KOMOiIHAIIii
CTIJIICTHYHX 3aC00iB Ta ekcnmpecMBHUX o3HaudeHb:tying the disruptive ligature, of
knotting the aiguillettethat places the kink of impotence or emotional coldness in the
entrails of a marriage — esnaimaroms niopusui y3u, 6’sicyme aiguillette, wo
38’A3y10Mb 8Y3IUKU IMRNOMEHYIl YU eMOYiiuH020 XON00y 68 Hympowax uiniooy. ABTOp

HaJlae eKcnpecMBHeoO3HAYeHHsI nympowi wnooy — the entrails of a marriage s
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MIJCUJICHHS] CKJIAIHUX NUTIOOHUX BITHOCHH MIX YOJIOBIKOM Ta *IHKOI. ABTOp BIAJIO
BUKOpHCTOBYE emiteT — emotional coldness — emouyitinuii xon100 nis BimoOpakeHHs
sracnux mouyTTiB; Y ¢pasi world accused Tta worldburnednpocTexyerbes
MeTOHiMisi. [{luM aBTOp XOde IMOKa3aTH, IO HETaTHBHE CTABJICHHS CYCITUIBCTBA JIO
iXHIX TpilIHUX BYMHKIB.KpiM TOro aBTOp 3a JOMOMOTOIO IIMX METOHIMil, T01aTKOBO1
po3ropuyToi Mmetadopu ta rimepoosn if the world not merely accused but burned
them alive in the tongues of indignant opinion — ceim ne ruwie 36unysauye ix, a we i
RAMUmMy HCUBUEM ) AZUKAX 0OYPEHO20 CYOIHCEHHA X0Ue TIOKA3aTH HE JUIIE KPUTHUKY
CYCITUJIBCTBA, a WOTO MPEe3upCTBO Ta ocyxd; [lepeknagad sk i aBTOp XOdYe MOKa3aTH
guTady 3T1IHO KOHTEKCTY, IO Il JKIHKKM HE OO0SThCA JKOPCTOKOTO OCydy, a
npuiiMaioTh To# (akt that was the price they must pay — maxorw € yina, sxy eonu
mycame cnaamumy. Y TUTBOBOMY Ta BHXITHOMY TEKCTI JIGKCHYHA OJWHHMI YiHA
nepeaaHa B MEPeHOCHOMY 3HaueHHI. Lle c1oBo yocoOiroe HACHiIKK IXHIX A1 — sK X
CIpHiiMe CYCHUIBCTBO, SIK MPO HUX OYIyTh IyMaTH JOaAU; Y HACTYMHOMY pEuYEHHI
aBTOP UIIOCTPYE HaAMIP KIHKH OYIb-IKUM CIIOCOOOM 3aBOJIOAITH YOJOBIKOM 3aJJIs
cBoro Oaxxanus. J[is mporo aBTOp 3acTocoBye psia emiteriB: acquiescent flesh,
closeted spirit,tawdry furniture. YV mepeknami mepemaHo Ieil CTHIICTHYHUN 3aci0
TaKUMU BIITIOBITHUKAMU: NOKIPHA NIIOMb, )8 sI3HeHull OyX. 3a JTOTIOMOTO0 IIUX OIHCIB
aBTOp Iepeaae BCIO CYTHITH JKiHOK-BiIbOM: CBOIMH Mariunmmu Aissmu to apply the
poultice — npukracmu npunapxy, BOHU TOKOPSIOTH c00i YosoBiuy BoJ0. OKpeMo
BiIMITHMO Micie nojii a room of tawdry motel furniture — momenvna ximnama 3
KPUKTUGUMU MeOaAMU, SKE CTICIIaIbHO oOpaHe i BTUICHHS iXHIX «IOXOTIMBHUX
OaxaHby.

Ypusok 14

Sukie frisky and chatty, Lexa lazy andsybilline. Alexandra tended to dominate,
when the three were together, by beingsomewhat sullen and inert, making the other

two come to her [73, c. 40].



56

3yki oceasa 1 Oanaxkyuwa, Jlexca nedaua i npopoua. Anexcamopa mana
CXUNIbHICMb 0OMIHY8amu, KOAU 30upanucs 6ci mpoe, 0yoyuu oewjo cepoumoro i
MJIAB0I0, 3MYULYIOUU peumy 080X npuxooumu 6 cebe [72, c. 42].

VY KOHTEKCTI TBOpPY aBTOP MOPIBHIOE XapKTEp TpboX KIHOK. Ciif 3a3HAYUTHU
aHTOHIMiI0 y cioBax frisky — lazy. 3a momomororo Takoro nmpuiioMy aBTOp NMOPiBHIOE
IBOX OKIHOK — 3yKi Ta AJleKcaHJpy AakeHTYIOUd yBary uWTaya Ha iXHI{
nporuiaexxnocti: Sukiefriskyandchatty, Lexalazyandsybillineu — 3yxi owceasa i
banakyua, Jlexca neoaua i npopoua.ABTOp HaAUIMB AJIEKCAHIPY JCIIO JiAEPCHKOIO
MO3MINEI0 MO BIAHOIICHHIO O PEIITH JBOX, MPO M0 CBimuyaTh cjosa: Alexandra
tended to dominate...making the other two come to her —Arexcanopa mana
CXUNIbHICMb OOMIHY8AMU...3MYWYIOUU peumy 080X Npuxooumu 6 cebe. 3BEPHEMO
yBary, modpaseosorism Ccome to her mepekiamad TOYHO BiATBOPUB €KBIBAJIEHTHO,
TOYHO TEpEealoyd 3HAYCHHS BUCJIOBY. 3a3HAYMMO B OIKCI XapakTepy AJIeKCaHApH
CIIOCTEPITAEThCSl  MOBHA  MPOTUJIEKHICTH JO0  XapkTepy 3yKi, IO TaKOX
CYIIPOBOKYETHCS aHTOHIMI€:frisky — inert, sceasa — mussa.

YpuBok 15

It was the ambiguous essence of Alexandra'srelation with Jane and Sukie that
she was the leader, the profoundest witch of thethree, and yet also the slowest, a bit
in the dark, a bit— yes —innocent. The othertwo were younger and therefore slightly
more modern and less beholden to naturewith its massive patience, its infinite care
and imperious cruelty, its ancientimplication of a slow-grinding, anthropocentric
order[72, c. 133].

Taxoro Oyna 06o3naunicms cmocyHkie Anexcandpu i3 /[cetin ma 3yKi — 6oHa
oyna nidepom, HAMOOCBIOUEHIUIOI BIOLMOIO 3-NOMINC HUX MPbOX, dlle B0OHOYAC i
HAUNOBLIbHIULO0T0, 0euj0 HeODIZHAHOI0 1l Oeulo — MAax, npaesod, Haierow. Inwi 08i Oy1u
MONOOWE U MOMY MPOWKU OLIbUL CYYACHI U MeHW NPusss3ani 00 npupoou 3 ii

2PAHOIO3HUM  MEPNIHHAM,  0e3Me}CHOw  mypoomorw i  OUKMAMOPCbKOIW
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JHcopcmokicmio, iv npagoasHyoIo npucmpacmio 0o HEeK8anHozo,
anmponoyenmpuuno2o nopsoky [72, c¢. 135].

VY 1uboMy ypHUBKY aBTOp HAroJjollye Ha JIAEPCbKUX CTOCYHKaX AJIeKCaHApH
MDK KIHKaMH, Mpo 10 cBiauaTh cioBa: she was the leader, the profoundest witch. B
nepekiaal  aBTOp Ja€  Takli  BIANOBIJHUKA  ONUCY  MPOBIIHMX  SKOCTEH
Anexkcanapu:eona oyna nidepom, HauoocsioueHiuow giobmoro.OaHaK, pa3oM 3 THUM
aBTOp XOu€ IMOKa3aTH YWTayy BIACTUBI AJIEKCaHIpP1 JIJEPChbKI PUCH HA OCHOBI
npoructaBiaennss — the profoundest — in the dark, mpu mnpomy ocranHe
CJIOBOCIIOJIYYEHHSI TIepeKiajady MaiCTepHO MepeaB 3a JOMOMOIOl0 CMHCJI0BOIO
PO3BUTKY (MOAYJSIii) sIK Heobi3Hana. Jlanmi aBTOp HABOAWUTH HACTYMHI HENONIKH Y
xapakrtepi Anekcanapu: the slowest, innocent — natinosineriwa, naisna. Ha BiamMiHHy
Bl AJIEKCaHJpPHU I1HII XIHKK OYJIM TOBHOIO MPOTHIEKHICTIO. ABTOp 300paxye
KIHOUY MPUPOJLY Yepe3 TaKl XapaKTEPUCTUKH: 32 JOTIOMOTOI0 MOCUJICHUX emiTeTiB y
Ho€AHaHHI 3 rimepoosolo: massive patience — epandiosne mepninns, infinite care —
bezmexncna mypooma, imperious cruelty — ouxmamopcoxa oscopcmoxicmo,ancient
implication — npasdasenss npucmpacme A OUIBII €KCIIPECHBHOTOOIUCY XapaKTepy
Jlxeitn 1 3yki.

Ypusox 16

Alexandra used to love her, Sukie knew.That first night at Darryl's, dancing to
Joplin, they had clung together and wept at the curse of heterosexuality that held
them apart as if each were a rose in a plastic tube.Now there was a detachment in
Alexandra's voice[72, c. 148].

Konucv Anexcanopa mobuna ii, 3yki 3uana ye. Toeo nepuioco eeuopa 8
Hepinna, manytouu nio /lpconnin, 6oHu O0OHANUCA 6CI pazom I puodaiu uepes
NPOKAAMMSL 2emepoCeKCyaiIbHOCmI, Wo MPUMAlo iX NOpI3HO, Ha4ed KodcHa Oyna
mMpPoAHOOI0 V niacmukositi mpyoyi. A menep 6 AnekcaHOpurnomy 20a0Ci 8i04)8aANACH

siouyocenicmo [72, c. 151].
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VY 11bOMY YPHBKY PO3KPHBAETHCS 00pa3 jKiHOK-CTpakJaIbHUIL Yepe3 the curse
of heterosexuality, mo cynpoBomKyeTbCS MeTaOPUYHICTIO Yy TOETHAHHI 3
rinep06oJsiorw. lle BinoOpaxkaeTbCs y TOMY, IO NPOKIAMMS 2emepoceKCydalbHOCI
YHEMOMJIMBIIIOE KOXATH 1M 1HIILY KIHKY.ABTOpP MPOBOJUTH Mapajieib MIXK MOYYyTTIMHU
Anexcanipu g0 3yki Ha o Ta micist — Alexandra used to love her — Now there was a
detachment in Alexandra's voice. V npyromy pe4YeHHI aBTOp 3a JOIOMOTOIO
MeToHiMii nepenae ¢pasy dancing to Joplin — manyrorouu nio /iconnin, Marouu Ha
yBa3l My3uky Jxormuin.llepenaya cTpakiaHb CYNpPOBOIKYETHCS MNMOPiBHAHHAM
KIHOK 13 TposiHmoro — as If each were a rose in a plastic tube — naue6 koscna 6yna
MposiHOOI0 Y niaacmukosii mpyoyi. TposHaa yocoOJtoe IUX JKIHOK,a TIJIACTUKOBA
TpyOKa — 11e SIK MPOKJISTTS, 110 130JIF0€ 1X JI000B OJIHY /10 OJIHOI.

Ypusok 17

If Alexandra was the large, drifting style of witch, always spreading herself
thin to invite impressions and merge with the land-scape, and in her heart rather lazy
and entropically cool, Jane was hot, short, concentrated like a pencil point, and
Sukie Rougemont, busy downtown all day long gathering news and smiling hello, had
an oscil-lating essence [73, c. 7].

AHxwo Anexcanopa Oyna 6eiukor 6i0bmolo, AKa NAUENA 3a MeUiero | 3a82Cou
pospusanacs, wob oicmamu 8padCceHHs I 800HOYAC 3AUMUC 3 20PU3OHMOM, O0eujo
1e0auKy8amor no ceoiu cymi U eHmponiyHo HEKEAnHOlo, Mo, Ha npomusaz)y i,
IDicetin Oyna 3ananvbHOl0, HEBeIUUKON, 3aMOYeHOl0, HIOU KIHUuK onieus, a 3yKi
Pyoicmon wo yinuii denv Gicana y cnpagax yewmpom micma, 30upaoyu HOBUHU U
po3cunarouu ycmimku, mana minaugy cymuicms|72, c. 8].

Y TakoMy pedeHHI TMOPIBHIOETHCA XapakTepu XKIHOK.[[si ommcy xapakrepy
Anekcannpu aBTop BxuBae (paseonorizm drifting style of witch — sidemoro, sika
NAUGNA 3a MeyicloHAroJIONIYIOYM Ha TOMY, IO BOHA MACHBHO MIAKOPAETHCS
oOcTaBUHAM HIYOTO HE PoOsYM, m00 3MIHUTH iX Ha Kpaimie. ABTOP MPOTHCTABIISE

xapakrep JxkeiiH Ta Anexkcanapu. BiH onucye AnekcaHlipy TaKUMU O3HAYEHHSIMM:
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lazy and entropically cool — xedauxysamoio 1 ewmponiuno nexeéanuoio, MO0
nepefaTd I1HEpTHUM, amaTUYyHUM xapakrtep. 3 1HImoro Ooky, JDKeiH BucTynae
aKTHBHOIO Ta €HepriiHO0. i IbOro aBTOp HABOJMTH y TEKCTI TaKi 03HAYeHHs . Ot,
short — zananvroro, neeeruuxor. Kpim Toro BiH nonae mopiBussHusiconcentrated like
a pencil point — zamouenoro, Hibu KiHuux oniYsXaPAKTEPUYIOUH ii K TPOOUBHY,
IHIIATUBHY Ta XBaBy ocooOucTicTh. Ha mnpotuBary nmm KiHkam, 3yKi Mana
HeToCTIHHUI xapaktep: an oscil-lating essence — wminauey cymuicmo. Cepen HUX
aBTOp ommcye ii OuTbII JI00’sI3HOIO Ta ramantHor: busy downtown all day long
gathering news and smiling hello. Ilepeknanay migcuIOE 1l OMKUC 3a JTOMOMOTOIO
CMUCJIOBOT0 PO3BUTKY—Yiiuli OeHb Oicana y cnpasax yeHmpom micma, 30uparoyu
HOBUHU Ul PO3CUNAIOYU YCMIUKU.

OTxe, y HalIOMy JOCHIPKEHHI 00pa3 >KIHKU-BIABMHU XapaKTEPU3YEThCS Ha
IHAMBIAYaJbHIA Ta 31CTaBHIA XapaKTEpUCTHUIl TPbOX KIHOK: 3yKi, AJIEKCaHIpU Ta
Jlxeitn. Peanizaltis 11,010 00pa3y3IiMCHIOETCS 3a JIOTIOMOT'OF0 TaKUX CTHITICTUYHUX
3aco0iB: MeTdopu, METOHIMIl, emiTeTiB, TMOpIBHAHHS, rinepoonn. Takumu
CTHJIICTUYHUMH 3ac00aMu Ta iX BIATBOPEHHSIM y NEpEeKyaji, aBTop, K 1 Mmepekagad
X0ue PO3KpUTH 00pa3 KIHKU-BIIBMH, a caMe: 4epe3 ONHUC 30BHIIIHOCTI, XapakTepy,
MariyHux i TOJOBHUX TEpOiHb, 3HEBAXJIMBOTO CTaBJICHHS JI0 HHUX 3 OOKY

CyCHUTBCTBA; 3MaJIFOBaHHS IHTUMHHX CIICH; BIITBOPEHHS KIHOYOT'O MOBJICHHS.

2.2. lIlepexknanaubKi pilieHHs Npu nepeaayi :KiHOY0ro MOBJIEeHHS

Y pomani JxoHa Amnpgaiika «ThewitchesofEastwick» xiHoue MOBJICHHS
XapaKTepU3y€eThCS  CKIAMHAUMU  MIPKYBAaHHSIMH, OCY/DKEHHSMH, JUCKYCISIMH,
CylmepeykaMu, OOTOBOPEHHSMH, CAPKACTUYHUMH BHCIIOBIIOBAHHSIMH, PO3MOBAMH Ha
nmoOyTOBI Ta IHTMMHI TE€MH, IO TMepenarThcs y mepeknani bopuca IlpeBipm 3a
JIOTIOMOTOI0  BHOOPY ©KCIPECHBHO 3a0apBIIEHWX O3HA4Y€Hb; IMONIYKY BIaIUX

BIIMOBITHUKIB, €KBIBAJICHTIB, aHAJIOT1B;, 3aCTOCYBaHb IIUJIOI HU3KH MEPEKIAAaIllbKUX
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TpaHchopmaliiid, ki 00OyMOBIIOIOTh aJICKBATHE BIATBOPEHHS >KIHOYOTO MOBJICHHS Y
pomaHi.

Hpuxaan 1

| don't know, looking at her made me wonder if | was going to be so sweet and
boring and bullying when | got to be that age, if | do get to be, which | doubt. It was
like looking into a mirror at my own dreary future, and I'm sorry, it drove me wild
[73, c. 70].

—He 3naro, sk ensnyna na Hei, 00pazy nooymana, yu 6yoy i si maKor Hc MUlor,
HYOHOM U HACMUPHOIO 8 ii 8iYi, AKWO 00JCUBY, 8 YoMy cymHiearocs. Lle 6yno Hibu
OUBUMUCS 8 03ePKANl0 HA CB0E NOHYpe MAauOYmHE, ane MeHi NPuKpo, si Npocmo
ockadceninal72, c. 72].

[TowyaTox gianory B yKpaiHChKOMY TEpeKJIajii XapaKTepU3yeThCsl BUIYUEHHIM
ymoBHoro mimmera:l don't know—He 3uaio.OpuriHai TEKCTY BHPI3HSIETHCS
HAJMIpPHOIO 0CO0O0BICTIO, siKa HE MOBHUHHA NIEPEIaBaTUCh B YKPATHCHKOMY MOBIJICHHI.
HactynHuii ypuBOK BIATBOPEHO y IUIBOBIA MOB1 3a JOMOMOIOK MHapajejlbHUX
KOHCTpYKIii: looking at her made me wonder — sx eaamyna na wmei, oopazy
nodymana. llum mnepexiagad XOTIB YITKO BHOKPEMHTH NPUYMHY (ensmyna) Ta
Hacainok (nodymana). Chimg 3a3HaYuTH, IO IEPeKiIagad YHUKAE€ TaBTOJOril B
ymoBHOMY pedenni: when | got to be that age, if 1 do get to be — 6 ii siui, sxwo
Oodicugy. 1lporo BiH gocsrae 3a JOMOMOrO HOMiHaJgi3amii Ta KOHKpeTH3amii.
Kinenp ypuky and I'm sorry, it drove me wild — aze meni npukpo, s npocmo
oCKadiceHina y epeKiiaji nepeIaHo CMUCJIOBUM PO3BUTKOM.

Hpuxaan 2

All right, sweetie; it's no skin off my nose. As | was trying to say, Darryl hung
around to help clean up and noticed while Brenda Parsley was in the church kitchen
putting the plastic cups and paper plates into the Trashmaster Ed and Sukie had both
disappeared! Leaving poor Brenda to put the best face on it she could—but imagine,

the humiliation! They really should be more discreet[73, c. 70].
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— Bce capazo, conye; meni 6i0 mozo Hi x0100HO Hi dHcapko. A npocmo 0o
mozo, wo /leppin 3ampumascs, wjobd oonomoemu 3 NPpUOUPAHHAM, | NOMIMue, uo,
ooku bpenoa Ilapcni 6yna na Kyxui 6 yepkei, cknaoarodu niacmuKosi CmaKaHyuKy i
KapmoHHi mapinku, mou 2ienok EO0 i 3yki kyoucsy 30uminu! 3ocmasuswiu 6ioonrawny
Bpendy eoasamu, Hibu ece O0obpe; nuwenv ysaeu cobi, sxe ye npuHudsceHHa!lm i
cnpasdi mpeba nosooumuce obepedsicniwe|[72, ¢.72].

Ha novatky peueHHs nepekianay nepeiae opuriHaibHuil ppaseosnorism it's no
skin off my nose 3a 10mOMOro0 aHAJMOra Meki 6i0 Mo2o Hi X0100HO Hi dcapko. Llum
nepeKiazay K 1 aBTOp XOTIB MOKa3aTH HE3HAYMMICTh Ta MEBHY OalayxicTh [[xeitn
10 npobaeMu. Y IUIbOBOMY TEKCTI TaKOXK E€KCIPECHUBHIIIE MepejaH0 OMUC YOJIOBIKA
Ena 3a qomomMororo 3aHMKeHOI JIEKCHKH, 30KpeMa jainuBoi: Trashmaster — cigniox
Ta panToBe 3HMKHEHHs Ena Ta 3yki uepe3 emouiiiHo 3a0apBJieHe J11€CIOBO
disappeared — 30uminu. 3 iHmIOro OOKY, Y KIiHI[I HABEJICHOTO YPUBKY, MepeKyiagad
nepeae opurinanbHy imioMy to put the best face on it onucoBum cnmocodomsoasamu,
HiOU 6ce doope.

Hpuxkaan 3

| think part of Ed's appeal to Sukie, Alexandra offered, trying to get back on
Jane's wavelength, "may be her professional need to feel in the local swim. At any
rate what's interesting is not so much her still seeing him as this Van Home
character's bothering to notice so avidly, when he's just come to town. It's flattering, |
suppose we're meant to think.

Darling Alexandra, in some ways you're still awfully unliberated. A man can be
just a person too, you know[73, c. 70].

— Taoaro, inmepec 3yki 0o Eoa, — xunyra Anexcanopa, Hama2awyucs
NOBEPHYMUCL HA XGUI0 [Iocelin, — YacmKo80 MNOSACHIOEMbCA ii Npoghecilinoio
nompeboio Oymu 6 Kypci micyesux nooiu. Xati mam Ak, a Hauyikasiule He me, ujo

80HA U 00CI 3 HUM 3yCmpiuaemsbcs, a me, wjo yet nepcounasxc, Ban I'opn, necamosumo



62

Hamazagcsi Oymu nomideHumM, MmilbKu — HO 3 agusuwiucs y micmi. Lle necmums, i 5
oymaio, Ham eapmo 3amucaumucs|[72, c. 73].

— Mosa nwba Anexcandpo, 6 Oeskux pedax mu U O00CI HCAXAUBO He
PO3Kpinauena. 3Hacus, Yo108iK MaKONC MOdice OYmu 36U4auuHoI0 10 OUHOIO.

[ToyaTok po3MOBH y TPHKIAAI XapaKTEPU3YEThCS KOHKPETH3ALIE Y
nepeknazi: part of Ed's appeal — inmepec. Hactynny iniomy to feel in the local swim
y IUJIBBOMY TEKCT1 BIITBOPEHO 3a JIONMOMOI'OK0 OMUCOBOI0 MepeKJIanyoymu 6 Kypci
Mmicyesux nodii. B 3akiIOYHOMY pEYEeHHI MOBIEHHS AJIEKCaHApPU TMepeKianay
nepenae xin ii mymok | suppose we're meant to think 3a monomoror cMmucI0BOTO
PO3BUTKYI 51 OyMaio, HaMm 8apmo 3aMUCTUMUCD.

Hpuxnan 4

| know that's the theory, but I've never met one who thought he was. They all
turn out to be men, even the faggots.

Remember when we were wondering if he was one? Now he's after all of us!

| thought he wasn't after you, you were both after Brahms[73, c. 71].

—/ 3naio, € maka meopisa, ane s wje HIKOAU He 3YCmpiuana HOoOHO020, XMO
8gasxcas obu mak. Yci oHU 3peumoro 8UABIAIOMbCA YON0BIKAMU, HABIMb NeOUKU.

— A 32aoati, K Mu OyManu, Yu GiH 4acom He oOuH 3 Hux? A mym panmom 6in
3ayikasuecs ecima Hamu!

— A s nodymana, wo mu 1020 He Yikasuwi, 6ac 000X Oinvbule 3ayiKasus
bpamc[72, c. 73].

VY HaBeneHOMY ypUBKY JiaJOTi4YHE MOBJICHHS y TIEpPEKJai BiATBOPIOETHCS 3a
JIOTTIOMOT'OI0 AHTOHIMIYHOr0 TepPeKJIaxy Ta CMHCI0BOr0 po3BUTKyonewho thought
he was — arcoonoeo, xmo esasicaé bu max,; nopaBanus if he was one — uu sin uacom
He 00uH 3 HUX; 3HOBY )X TaKHu CMHCJIOBOro po3BTuKyhe wasn't after you — mu ozco

He YIKasuu.

Hpuxaan 5



63

Alexandra would not be distracted from the encounter she wanted to envision,
between Sukie and this Van Home man. You told him the dirt about us?

Is there dirt? | just don't let gossip get to me, Lexa, frankly. Hold your head up
and keep thinking, Fuck you: that's how I get down Dock Street every day. No, of
course | didn't. | was very discreet as always. But he did seem so curious. | think it
might be you he loves[73, c. 84].

Oonaue Anexcandpy max npocmo He 6iogedeul 8i0 3yCMpiyi, Npo 5Ky 60HA
xomina nouymu, — midxc 3yki i omum Ban I'oprom. —Tu posznosioana tiomy 6pyoHi
wmyuKu npo Hac?

— A xiba € axico opyoni wmyuxu? A npocmo ue nionyckaro 0o cebe nIimox,
Jlexco, uecno. He giwato noca ii nocmitino oymaio: «Moims nagiey, — omax s wooms
cnpasnsiocs 3 Jlok — cmpum. Hi, 38icho, 1 He posnogioana Hiuoeo. Ak 3aedcou, 6yia
Oyaice obepedicna. Ane gin 6ys dyace donumausuil. Meni 30aemwcs, tiomy nododbacuics
mu[72, c. 85].

[lepeknan y mepiiomMy aiajJloriyHOMY MOBJICHHI, 3@ JOTIOMOTOI0 MyHKTYyamii (y
HAIIOMY BUIQJKY Yepe3 TUPE) BUIUIAE TOJOBHY 1HGOpMaIlio — Mmixc 3yKi i omum
Ban I'opnom. Y HacTymHOMY PEYEHHI MEpeKIiaad BUKOPUCTOBYE KOHKPeTH3alilo Y
BiATBOpeHHI 3anmuTtands Anekcanapu. told him the dirt?—posnosioana tiomy 6pyonui
wmyyky? Y nIpyromy AlajorivHOMY MOBJICHHI HEUTpaJbHHM OpUTiHAIBHUN BUpPa3
Hold your head up mepemano d¢pa3seosiorismom:He siwaio Hoca 3a JOIMOMOTOIO
AHTOHIMIYHOIO  mepekJanay. Onnak, opuriHagbHa  €MOIliifHA  JaiiiauBa
(HeHOpMAaTHUHA) JTEKCHKA TIepe/laHa He TaK eKcrpecuBHoO: Fuck you—ZHoime nagiz. B
HACTYITHUX TePEKIaIabKUX PIICHHSIX MPOCTeKYEThCsT KoHKpeTn3aiis: | get down —
S CNpasnACcs; CMUCJIOBHI PO3BUTOK Y TIOETHAHH] 3 AHTOHIMIYHMM NEPeKIaI0M:

of course | didn't—Xk 3aeoicou, b6yna dyace obepedicha.

Hpuxiaan 6
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Well I don't love him. I hate complexions that dark. And I can't stand New York
chutzpah. And his face doesn't fit his mouth, or his voice, or something.

| found that rather appealing, Sukie said. His clumsiness[73, c. 83].

— Hy, 3ame @in meni ne nooobaemucs. He nobnio maxky memny wkipy. I ne
Mepn.Iio Hbl0-UOPKCbKOI Hamaxanocmi. Ta il tioeo 001uuys He nacye 00 1020 poma, Yu
20710Cy, YU WoCch make.

— A sk Ha mene, mo ye 008o.i npueabauso, — ckasana 3yki. — Oysa 1oeo
Hezepabnicmo[72, c. 85].

VY 1i1b0BOMY TEKCTI Ha MOYATKY AlaJIOTY Mepekiajayd BiATBOPIOE OPUTIHAIbHE
peuenus | hate complexions that dark 3a gomomoror mepecTaHOBKH 3
AHTOHIMIYHUM TEPEKJAAOM — He 000 MaKy memHy wKipy.Y HACTyIHOMY
peuenHi y ¢ppasi Andl can't stand BuirydeHo miMeT Ta KOHKPETH30BAHO MTPUCYIOK [
He mepnmo. OpUTiHATIBHY C€KCIpPECUBHY omuHHIO Chutzpah nepeknamay mepenae
BIJIMOBIAHUKOM HaMaxauicms, MO HA HaIly TyMKY Mepeae 3HA4Y€HHS HE y MOBHIN
mipi. OctanHe peueHHs HaBeaeHoro ypuBky | found that rather appealing BinTBopeno
nepeKiaziayeM 3a JOMOMOTOI0 CMHUCJIOBOI0 PO3BUTKYA AK Ha MeHe, Mo ye 0080
npusadIuUeo.

IMpuxnang 7

What about Brenda, how is she taking it?

About as you'd expect. Hysterically. She was virtually openly condoning Ed's
carrying on on the side but she never thought he'd leave her. It's going to be a
problem for the church, too. All she and the kids have is the parsonage and it's not
theirs, of course. They'll have to be kicked out eventually." The calm crackle of malice
in Jane's voice took Alexandra a bit aback. "She'll have to get a job. She'll find out
what it's like, being on your own[73, c. 155].

— A wjo mam bpenoa, ax eona cnpuiinsia ye?

— Jlecv max, ax mu cobi U yasuicw. 3 icmepuxor. Bona gaxmuyno y

siokpumy npooauana EO0y noxoou Hanieo, ane HIKOIU He CnOOIBANACA, WO 8IH KUHE il.



65

Ta u yepxea menep Habepemwvcs npobaem. Yce, wo € 6 Hei i Oimel, — ye
nacmopcokuil OyOuHoK, ma i mou, 36iCHO, He Hanexcumsv iM. Pano yu nizno ix 36iomu
suKkunyms. — Ipickominns o03n06nenocmi 6 2onoci [{xcelin 3ackouuno Anekcanopy
3nenayvka. — lii doeedemucs 3uaiimu pobomy. Xaii menep nooueumucs, K 60HO —
oymu camin[72, c. 156].

Y upoMy mpuKiIaal mepekiagady HOMIHAMIZye OKpeMl JIEKCHYHI OJIMHMIIL
Hysterically — 3 icmepuxoro. Y HacTynmHOMY pedeHHI HUM BIATBOPEHO OPHUTIHAJIBHE
CIIOBOCIIONTYYeHHs carrying on on the side 3a gomomMoror KOHKpeTH3aIlii,
YTBOPIOIOYM TIpU 1[bOMY THUIOBHI yKpaiHChKHUI ¢pa3eosiorismnoxoou Haniso.
[Ipuknaa BUKOPHUCTaHHS NMEPECTAHOBKM Y TOEJHAHHI 3 KOHKPETH3ALI€I MOXHA
OXapaKTepu3yBaTH y MEPEKJaj] TaKoro opuriHaibHOro peucHHs: It's going to be a
problem for the church, too — Ta i yepxsa menep nabepemuocs npoorem. B ocrannix
JIBOX PEUCHHSX Y MEpeKIajal MpOCTeXYEThcs cMucaoBHil po3Butok: She'll have to
get a job — Jii ooseoemvca snaimu pobomy,; She'll find out what it's like — Xaii
menep noousumovca, Ak 6oHo. llepexinamgad TOCTYTOBYEThCS BUOOpPOM  IIi€i
nepexiananbkoi TpaHcdopmaiii 3aaiii  Kpamoro BIATBOPEHHA 3MICTY s
YKPalHCHKOTO YMTaya.

Hpuxaan 8

Maybe we... Should befriend her, was the unfinished thought.

Never, telepathic Jane responded. She was just too fucking smug, if you ask me,
being Mrs. Minister, sitting there like Greer Garson behind the coffee urn, snuggling
up to all the old ladies, you should have seen her breeze in and out of that church
during our rehearsals. 1 know, she said, | shouldn't take such satisfaction in another
woman's comeuppance, but I do. You think I'm wrong. You think I'm wicked [73, c.
155].

— Mooxce, Ham...«Bapmo niompumamu iiy, — maxow Oyna ii He3asepuieHa

OyMKa.
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— Hizawo, — esionosina menenamxa [Hocetin. — Ak xouewr 3namu, wo s
oymar, 60oHA axc Haomo Odepiaa Kupmny, o0yoyuu micic Ilacmop, cudina mam 3a
Kasosapkoio, Hiou sikace I pip Iapcon, obitimarouucs i3 babyamu, mpeba 6y10 mooi
oauumu, K 60HA WMUSAE 3 YEPK8U U Y YepKey 8 Hac Ha penemuyisax. A snaio, —
CKA3aNa 60HA, — He MOJCHA MAK paoimu makomy Hewacmro HWoi JHCiHKU, ane s
paoiro. Tu oymaew, s pobnio nHenpasuivho. J[ymacu, s sxcopcmokal2, c. 156].

VY HaBeneHOMY YPHUBKY MO’KHa BIA3HAYUTH OPUTIHAIBbHUNA (pa3eosnorizm
HeHopMaTthyHOi Jiekcuku fucking smug BiZTBOpeHO JMiIe BiTHOCHO EMOIIIHO
HACUYEHUM aHajoroMoep.ia kupny. OJIHAK, MOKHA CKa3aTH, II0 B OPUTIHAJI SIK 1y
nepeKiail MpaBWIbHO MEPEIaHO 3HAYEHHsS I[bOro (Ppa3eosiorisMy 3rifHO KOHTEKCTY
mpumamucst nuxamo, 2opoosumo. CnoBocnonyuenus the old ladies — 6a6uyi
NPaBWIBHO BIATBOPEHO Yy TMEPEKIaal 3TiTHO KOHTEKCTY (y HepkBi). Y LbOMY X
pCUcHHI MepeKiagad 3acToCOBye BepoaJiizamioher breeze — sax eona wmucae. Y
HACTYITHOMY BiH TeX BepOanizye iMeHHHK Such satisfaction — max paodimu Tta
KOHKpeTH3y€ BucioBaoBanus but | do — ane s padio. Y BiaTBOpeHHI OCTaHHIX
PSZIKIB OpUTiHANY MepeKazad MOCIYTOBYEThCS CMHUCJIOBHM PO3BUTKOMYOU think
I'm wrong — Tu dymacuw, s pob.iio HenpasuivHo.

Hpuxaan 9

And how about Sukie? Alexandra asked. Isn't she sort of left too?

She's delighted. She encouraged him, she told me, to find what she could with
this Dawn creature. | think she'd had her little ride with Ed.

But does that mean she's going to go after Darryl now?The spoon had draped
itself around her neck and was touching its bowl end to her lips. It tasted of salad oil.
She flickered her tongue against its wood and her tongue felt feathery, forked. Coal
was nuzzling against her legs, worriedly, smelling magic, which had a tiny burnt odor
like a gas jet when first turned on[73, c. 156].

— A ax mam 3yki? — cnumana Anexcanopa. — Ii o, 6uxoOums, maxosc muny

KUHyau, xioa Hi?
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— Bomna paoie. Bona cama 3aoxouysana tiozo, skuo eipumu iti, pobumu 3 yieio
Jlon, wo minvku cxoue. I'adar, onu 3 EOom yoce 60ocmanb HAOABUNUCY.

— To ye 3nauums, wo 6oma nepexmouumvcs Ha Ban [opna? — Jlodxcka
020pHYACS HABKOO 1T wui ti wepnaniom mopkanacs 2yoie. Ha cmax nazadyeana oniio
0718 canamy. Boua xnsacHyna a3uxom no oepegy, i A3UK HA 8i0Yymms cmae Ax nip 'ina,
P03080€HUl. Byanux wocs Hiowue 6ins il Hie, CMPUBOICEHUL, BHIOXABUIU MA’II0, SIKA
Mana MOHKUU apomam nNaieHo2o, HiOu enepuie YSIMKHeHull 2azoeuti pisxcox[72, c.
157].

Jlns mepekiiany mepiimx 3anuTanb AJICKCaHAPH 3aCTOCOBYETHCS CMHUCIOBHUIA
po3suToklsn't she sort of left to0? — Ji o, suxooums, maxosic muny xumynu, xiéa
Hi?. B HacTymHOMY pedeHHI mepekiazad 3actocoBye Bepoamizamirol think she'd had
her little ride with Ed — I"aoaro, éonu 3 Edom yoce sdocmanv nabasunuce. Jlani, Ha
MpOTUBAry 1bOMY, y IJIbOBOMY TeKCTi HoMiHajdi3amiro: It tasted of salad oil — Ha
cMak Hazadysana onito. B oCTaHHROMY peueHHI HaBEJEHOTO YPUBKY MepeKiaaay JJjs
aJIeKBaTHO BIATBOPEHHS >KIHOYOTO MOBJIEHHS BBOJUTH Taki 3aMiHM YaCTHH MOBH:
ana'exruBanis:worriedly — cmpuesoorcenuii; apBepoagdizamis:smelling magic —
GHIOXABULU MA2IIO.

Hpuxaan 10

| daresay, Jane was saying, she has other plans. She's not as attracted to
Darryl as you are. Or as | am, for that matter. Sukie likes men to be down. Keep your
eye on Clyde Gabriel, is my advice.

Oh that awful wife, Alexandra exclaimed. She should be put out of her misery.

Let's do it, Jane Smart briskly replied[73, c. 156].

— A max npunyckaio cobi, — npooosacysana [[ceiin, — wo 6 Hei iHWii NIaHuU.
[i ne max eabumsw 0o Jleppina, ax mebe. Yu mene, y yvomy niaui. 3yki 1106ume, oo
Yo108iK 0)8 ) 0i0I.

Mos mob6i nopaoa: nunenyii 3a Knaiioom ITebpienom.
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— O, ma tio2o sHcaxausa opydxcunal — sueykuyna Anexcanopa. — Tpeba wocw
3pobumu 3 it OYOOHIHHAM.

— To 3pobimo ye, — onceaso eiokaszana ocetin Cmapm[72, c. 157].

[lepmoto mepexnamanpko TpaHcPopMalli€ero, 3aCTOCOBAHOK Y BiITBOPEHHI
TEKCTy OpHriHaiy OyB CMHCJIOBHi po3BHTOK: She's not as attracted to Darryl as you
are — Ii ne max sabumv 0o Jleppina, six mebe. Y BUXiIHOMY TEKCTi aBTOPOM
BUKOpHUCTaHO imiomy y peuenHi Sukie likes men to be down. Iepeknanau nepenae e
3HAYCHHS 3a JOTMOMOIrOI0 OMHUCOBOrO mepekJany: 3yki 1ooumo, wob 40ai08ik 0ye y
0igi. HactynHe oOpuUTiHaJlbHE pPEYECHHS TEX XapaKTePU3YEThCS BUKOPHCTAHHSIM
aBTOPOM 1IIOMH, SKa aHAJOTIYHO TIePeacThcsl 3a JOMOMOTOK ONMHCOBOIO
nepexkaaxy: Keep your eye on — nuibHyii 3a.

Hpuxaan 11

They're sculptures, just because they're not on a big scale like a Calder or
Moore, you sound as vulgar as Whatsisname did, insinuating | should do something
bigger so some expensive New York gallery can take fifty percent, even if they were to
sell, which I very much doubt. Everything now is sotrendy and violent.

Is that what he said? So he had a proposition for you too.

| wouldn't call it a proposition, just typical New York pushiness, sticking your
nose in where it doesn't belong. They all have to be in on the action, any action[73,
c. 67].

— Lleckynonmypu, ayepesme, WoBOHUMeEHUO2oMacumaoy,
niocyKonoepauuMypa,  muzgyuuwinemenwsyiveaprosaxkiiocomam, Hamakarwdu,
HIOUAMAIOP OOUMUU OCLOLILULO2OPOIMIDY, adUsAKaACbOOPO2aAHbBIO —
LOPKCbKA2ANepesMO2NIa83AMU3AHUXN IMOeCAmB8Ii0COmKI8,
HABIMbAKOUIXICNPABOIKYNUIU, BUOMYSOYIHCECYMHIBAIOCAL.
3apaszycenaskoiomakemoOHeuHcopcmoxe.

— Bin xazae maxe? To 6in i mo6i 3poous npono3uyiro.
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— A 6 He Hazsana ye npono3uyicio, cKopuie ye Mmunosa Hvl0 — UOPKCbKA
be3yepeMOoHHICMb | MUYSAHHA HOCA He Y ¢80l cnpaesu. Bonu mam, mabyms, 6ci 1i3ymo y
yyci cnpasi, 8 sKi 3a6200Ho cnpasul72, c. 69].

Ve Ha I@OYaTKy pEdYeHHs MepeKiagad BUKOPUCTOBYE AHTOHIMIYHUI
nepeknan: they'renotonabigscale — eonu menwozo macuimaby. KnrodoBy ponb y
TEKCTI OpWriHaidy Bifirpae 3aiiMeHHuk Whatsisname, skuil NUIIETHCA 3 BEIHMKOI
mitepu. Ilepexnanay 3BepHYB Ha 1€ yBary npu BIATBOPEHHI I[IJIbOBOTO TEKCTY Ta
aJIeKBaTHO TIEpeIaB 3MICT IIbOTO 3HAUYCHHS BIAJIUM BIAMOBITHUKOM Aktiocomam. Crif
3a3HAYNTH, 110 nepekiagay BIJITBOPIOE OpUTTHAIBHY i1ioMy
tobeinontheactionueiiTpaabHo, 3a JTOMOMOIOI0 OMUCOBOTO MEPEKIAXYLIZMU V UYHCI
Cnpaesu.

Hpuxnaan 12

Jane has such beautiful possibilities, Sukie said a bit automatically, as she
scrabbled with a furious monkey — motion in the refrigerator's icemaker to loosen
some more cubes.

But she wastes herself, Alexandra said, completing the sentence. Wastes in the
old — fashioned sense, she added, since this was during the Vietnam War and the war
had given the word an awkward new meaning. "If she's serious about her music she
should go somewhere serious with it, a city. It's a terrible waste, a conservatory
graduate playing fiddle for a bunch of deaf old biddies in a dilapidated church[73, c.

33].

— V [Drceun maxi npekpachi modcaugocmi, — 0ewjo aemomMamuytHo cKazauia
3YKi, mum 4acom WANeHUMU MAasnsSYuUMu pyxamu NOPRAYUCL ) J1b000GIU MAUIUHI
XOJIOOUNILHUKA Ul 8UOYOYVIOUU We KITbKA KYOUKis.

— Ane eona mapmye cebe, — ckazana Anekcanopa, 3an0SHIOYU MUULY. —
MapHye 6 KOJUUHbOMY CEeHCI yvoco cinoea, — oooana 60HA, 00 3apas came mpusaid
gitina y B’emuami, i ya 6iliHa HAdana ybomy cl08y HOBO20 HE3PYUHO2O 3HAUEHHS. —

Axuwo 6ona mak cepiio3Ho cmasumspcs 00 C8OEL My3uKu, il mpeba nowykamu 015 Hei
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cepuosHiue micye, sikeco geauxe micmo. Lle cmpawne mapnompamcmeo: 8unyCcKHuYs
KOHCEepeamopii Yueukae Ha CKpunouyi nepeod KYNKOIO CMApux 2nyXux Kypeu y
3auyxauiu yepxei[72, c. 34].

Jlns  BIATBOPEHHS TMEPIIOrO PEUCHHS TEKCTy OpWUriHaly mepekiagad
BUKOPUCTOBYE 3aMiHy 4YacTHH MOBH, 30KpeMa ajaBepOaJtizamiro: scrabbled —
nopnatouucs, l00sen — eudnybyrouu. Y HACTYITHOMY pEYEHHI TEKCT OpUTIHATY
BIITBOPEHO 3a JIOMIOMOTOI0 CMHMCJIOBOr0 Po3BHTKY: completing the sentence —
3anoenioowu muury. Tlepekinanad renepadjisye snaueHus ciosa: Wastes in the old —
fashioned sense — Mapnye 6 Koaumnvomy cenci yvoco croéa. Y TOMATIBIIOMY
I[IILOBOMY TEKCTi MEPEeKIIajay 3HOBY BJIAEThCS 0 CMHCJIOBOro po3BuTKY: should go
somewhere serious with it — mpeba nowyxamu ons nei cepiiozniwe micye. Jlam y
HIepeKIajii BAKOPUCTOBYETHCS JAOAABAHHS O3HAUCHHs: @ City—sKecy eenukxe micmo.
B 3akiouHOMYy peudeHHI Mepekiiaziad HaJa€e JIECIOBY MiJCUICHOTO0 €KCIPECUBHOTO
o3nauenns: playing fiddle—yuzukae na ckpunouyi Ta npoBOAUTH Mapayieab y OMUCI
0a0ych y 1LEepkBi, cTBOprooun yocooOsenns: a bunch of deaf old biddies—«xynxoro
cmapux 2ayxux Kypeu.

Hpuxaan 13

She feels safe here, Sukie said, as if they didn't.

She doesn't even wash herself, have you ever noticed her smell? Alexandra
asked, not about Jane but about Greta Neff, by a train of association Sukie had no
trouble following, their hearts were so aligned on one wavelength.

And those granny glasses! Sukie agreed. She looks like John Lennon. She made
a kind of solemn sad-eyed thin-lipped John Lennon face. | sink sen we can drink ouur
— sprechen Sie mass? — bev-er-aitches neeoauu[73, c. 32].

— Tam i 3amuwno, — ckazana 3yki max, HiOu im 6y10 He3AMUUHO.

— Bona nasimv ne muemvcs, mu nomiuana, 5K 6i0 Hei naxwe? — cnumana
Anexcanopa, exce ne npo [Hoceiin, a npo Ipemy Hegh, a 3yxi, 3a eepseuxoio

acoyiayiu, 6e3 npobiem yce 3po3yMina. iXHi cepys OUNUC 8 0OHOMY KIIOUL.
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— A mi 6abycuni oxynsapu! — 3eo0unaca 3yxi. — Bomna cxoorca na [owcona
Jlennona.

Bona nepexpusuna cepiiosne, cymHooke, monkoeybe ooauuus J{ocona Jlennoua.

— Tymarw, mu @gowce mowemo eunuyv nawws — Sprechen Sie wass? —
koxemeieni[72, c. 34].

Ha mouaTky HaBEJIEHOrO0 YpUBKY IepeKiajayeM BIATBOPEHO PEUYCHHS 3a
J0NOMOror cMucaoBoro po3surky: She feels safe here — Tam i 3amuwno ta
KoHKpeTu3amii: as if they didn't — ui6u im 6y10 Hezamuwno. ToTpiOHO 3a3HAYNTH,
0 32 JIONMOMOTOK HAaBEACHUX NEPEKIaJalbKUX PIIeHb Y I[UIbOBOMY TEKCTI
yTBOPUJIACH AHTOHOMIYHA TABTOJOTisI: 3amuwno — Hezamuwro. Jlani y nepeknani
BepoOasizoBano imeuuuk: her smell — sax 6i0 nei naxne. Y HacTymHOMy pedeHHi
nepeKiIagaueM BIITBOPEHO CIIOBOCHONy4YeHHs a train of association 3a momomororo
YaCTKOBOTO €KBiBaJIEHTY6epgeukoo acoyiayiti. YCIiJ 3a 1UM, IUTbOBHHA TEKCT
XapaKTEePHU3y€EThCs BUKOPUCTAHHIM 3HOBY K TaKd CMHCJI0BOro po3BuTKY: Sukie had
no trouble following — 6e3 npobrem yce 3posymina. Y 3aBeplieHHI ialOTi4HOTO
MOBJICHHSI TIepeKiiagau BiaTBoproe ¢paszeosorisam hearts were so aligned on one
wavelength 3a momomMoroio aHajora: cepys Ounucsi 6 oOHomy Kaouyi. Y HACTYIHIH
peruIiili iIboBOT MOBH 30epiraeThes mopiBHssHHsA |00ks like John Lennon — cxoorca
na Jxcona Jlennona 3a JOMOMOrOK TOYHHMX BiamoBimHmkiBgranny glasses —
babycuni oxkynsapu. B meperocTaHHBOMY pEUYeHHI HABEJIEHOTO0 YPHUBKY IepeKiaaad
KOHKpeTH3y€e npucynok She made — Bowa nepexpusuna ta BinTBOprOEe (ppazoBuii
emiter sad — eyed thin — lipped face 3a momomororo cJa0BOTBOPY O3HAYCHHS
CYMHOOKe, MOoHKo2Yybe 0bauyys. B 3aKITIOUHIA PEIUTiIi 1ajioTy JOCTIIKEHOTO HAMH
YPUBKY TIEpEKIIa/iad HEMOTAHO BiATBOPUB 3BYKOHACTIAYBAHHS Y I[IThOBOMY TEKCTi: |
sink sen we can drink ouur — sprechen Sie mass? — bev-er-aitches neeoauu —
Tymaro, mu ¢horce mowemo sunuyv Haws — sprechen Sie wass? — xokemeieni. Takum
MePeKIaTabKuM PIICHHSIM TepeKIagadeM 30epekeHo e(heKT KemKyBaHHS 3yKi HaT

nepexrom BuMoBH Ipetu Hedd.
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TakuM 4YMHOM, JOCHIAMBIIM OCOOJMBOCTI BIATBOPEHHS JIaJiOTiB  MIX
TOJIOBHUMU TepoiHsIMH AJekcanjporo, 3yki Ta JKeH MU JIMIUIM BUCHOBKY, IO
nepejaya >KIHOYOTO MOBJICHHS HOCUTh CKJIQJIHUM XapakTep, 10 BHU3HAYAETHCS
HU3KOIO TMepeKIafalbKuX NMpUUOMIB, METOMIB Ta pimenb. Cepes mpoaHali30BaHUX
3ac001B BIATBOPEHHSI TAKOI'O MOBJICHHSI MOXHAa BHOKPEMHUTU HACTYIHI: JIOJaBaHHS,
BUJIYYEHHS, KOHKPETH3allll0, TeHepali3alilo, CMHUCIOBUNA PO3BUTOK, AHTOHIMIYHUUN
nepekiiaj, 3amMiHa 4YacTUH MOBM (HOMiHami3alis, BepOaiizallis, aja’ €KTUBaIlis,
azBepOaizallisi), mepecTaHoBKa, OMUCOBUM mepekian. Ciil BIAMITUTH, 10 Y pOMaHi
CKJIQJIHI CJIOBOCIIOJYYEeHHSI Ta (hpa3eosiori3Mu Mepe/aHi 3a JOTOMOTrOK aHaJoriB,
YaCTKOBMX C€KBIBAJCHTIB Ta TOYHMX BIIMOBIJHUKIB, 110 CHPHUSIIOTH aJCKBATHOMY

BIJITBOPEHHIO KIHOYOT'O MOBJICHHS Y TIEPEKJIaJll TBOPY.

BucnoBku 10 Po3ainy 2

Buxonsiun 3 TmMONOXEHb NEpPeKIaNalbkol PEKOHCTPYKIIT Y XYAOXKHBOMY
TEKCTIHAMHM JOCII/KYBAJIMCh OCHOBHI JIIHTBICTUYHI 3aCO0M: CTHJIICTUYHI TPUHAOMU Ta
nepexiananbki TpaHchopMallii, Mo CIYryloTh BaKJIMBUM MOBHUM 1HCTPYMEHTOM JIJIs
peamizamii XKiHOUMX 00pa3iB. JIIHTBICTHUHUN Ta JETAJIBHHN aHAI3 MPOBOJIWBCS Ha
OCHOBI XyJIO)KHBOTO TeKCTy — poMaHy JI)xoHa Anjaiika «ICTBIKChKI BIABMUY.

IlepuiorwckiaaoBo MPAKTUYHOI YaCTHHU CTajla peamisarmis o0pa3y >KiHKH-
BibMH. [l TIIMOOKOTrO AOCHIIKEHHS 00pa3iB, M0 PO3MBIAAINCH Y POMaHI HaMu
HaBEJICHO IHIMBIAYaJIbHI OCOOJMBOCTI 30BHINIHOCTI Ta PHUC XapaKTepy KOXKHOI 3
TOJIOBHUX TepOiHb TBOPY: 3yki, Ajekcannpu Ta JxeiH. Takum dYuHOM, HaMU
JOCTIPKEHO $IK KOXKEH MpOoaHaTI30BaHUN 00pa3 3IiiiCHIOE 0COOJIMBE eMOIliiiHE
HABAaHTAXXEHHS Ha CIOXKET POMaHy, OI[IHKY TBOPY YHMTAaueM Ta HA 3arajbHE BPAKCHHS
BiJl TPOYHMTAHOTO. 3 IHMIOrO0 OOKYy, TOPIBHSUIbHA XapaKTEPHCTHKA TaKUX 00Opa3iB
MpPOBOJMTh TNapayielib MDK YABJICHHSM 4dTadyeM o0pa3dy IKIHKU-BIIBMHU Ta

BIIMIHHOCTSIMUA CHPHUUHSATTS 11 y TEKCTi, 3 OISy HA 31CTaBHUI OMHUC 30BHINIHOCTI,
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pHUC XapakTepy, COLIaJbHOI Ta KYJbTYPHOI OL[IHKM JIFOAEH, OMHUCY iXHIX BUYMHKIB Ta
MIpPKYBaHb, 10 JIa€ 3MOTY J€TAIbHO BIATBOPUTH 00pa3 )KIHKU-BIIBMU y MEpPEKIIAIL.

OcHOBHUMHU 3ac00amMu JIOCATHEHHS TaKOro oOpa3y CIyryBajud CTHJIICTHYHI
npuiiomu: mopiBasinas(concentrated like a pencil point — zamouena, sk Kinuux
onisyst), metapopu (her mind drifting from — it dymxu nonmueru 6io), MeToHiMmil
(world burned), emiteriB (emotional coldness — ewmouyiuinuii xon00), rinepooan
(massive patience — epanoiosne mepninnsi).

OG’exTOM JAPYroi CKJAA0BOI HAIIOTO MPAKTUYHOTO JOCHIIPKEHHS CTallo
BIITBOPCHHSI KIHOYOTO MOBJICHHS, III0 Ma€ CKIAQTHUH XapakTep; y SAKOMY
NIePEeIaloThCsl CKIIaJIHI MIpKYBaHHSI, OCYJKEHHS, CJIOBECHI MOEJIMHKU, OOTOBOPCHHS,
oOMiH aymMKaMu (TUTITKAMH), CapKaCTHYHMMH BHCIJIOBIIOBAaHHSIMH, PO3MOBAaMH Ha
noOyTOB1 Ta IHTUMHI TeMU. Y TEPEKIIai e JOCATAETHCS IUIIXOM IMEBHUX JTOIUTbHUX
nepekaaganbkuxX pillieHb, a caMme: AodaBaHHsA (a City — skecv eenuxe micmo),
puiaydenns (I don't know — He 3naro), wonukpermsamis(l get down — s
cnpasasrocs), renepasizanisi(in the old-fashioned sense —s koauwnvomy cenci ypoco
cnosa), eMucjaoBuii po3Butok (she'll have to get a job — it dosedembcs snavimu
pobomy), antoHimiunmii mepexaan (hold your head up — we eiwaw noca),
yacTkoBHii ekBiBajeHT (a train of association — eepseuxoro acoyiayiti),
anaJjior(hearts were so aligned on one wavelength — cepuys 6unucs 6 oonomy xnoui),
3aMiHA YACTHH MOBHM.HOMIHanizauia (nysterically —s3 icmepuxoio), eepoanizauia(l
think she'd had her little ride with Ed — 2aoaro, eonu 3 Edom yoxce edocmanw
Habasuucy), aosepoanizauia(smelling magic — suioxasuu maziro), ao’ekmusauin
(worriedly — cmpueooicenuir), onucoBuii mepexiaan (to be in on the action — zizmu y
yyorci cnpasu), mepectanoBka ( it's going to be a problem for the church, too — ma u

uepkea menep Habepemvcs npooem).
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3AT'AJIbHI BUCHOBKH

VY nunnomHiii poOOTI MPOBENEHO IOCTIIKEHHS JIHIBICTUYHUX 3aco0iB, 3a
JIOTIOMOTOI0 SIKUX 31MCHIOETBCS peajizallis KIHOYoro odpasy B XyJ0KHbOMY TEKCT1
nepexnany.

XyaokHili TeKCT— IENUIICHUH Ta 3B’S3HUH TBIp XYAOKHBOTO CTHITIO
00'eTHAaHUH PI3HUMH THUTIAMU JICKCHYHOTO, IPAMAaTHYHOTO, JIOT1YHOTO, CTHIICTHYHOTO
3B'SI3Ky, Ma€ MEBHY IIJICCIIPIMOBAHICTD 1 TparMaTHYHY BU3HAYCHICTh. Y XYI0KHBOMY
TEKCT1 BU3HAYAIOTHCS TaKl KJIHOYOBI (PYHKIIIi: €CTETHYHA, TBOpYd, KOMYHIKAaTHBHA,
mi3HaBajbHA Ta QyHKIIS BIUIMBY.CIi] BIIMITUTH, IO XYIOXKHIN TEKCT BiOOpakae He
JUIIE CBIT MUCHbMEHHUKA, a WOT0 BUpaXEHI MOYYTTS, eMOlii Ta AYMKH. XyI0KHIN
CTUJIb ~ XapaKTEPU3YEThCS  EMOIIMHICTIO, eKCIPECUBHICTIO, MeTa()OpPUUHICTIO,
3MICTOBHOIO OararoriaHoBicTio. [Ipu mepeknani Xya0XKHBOTO TEKCTY BaXKJIWBY POJIh
BiJIirpa€e CTUJIICTUYHA CEMACIOJIOTIsA, SKa JTOCHIKY€E PI3HOMAHITHI TPOIM OOPa3HOCTI
Ta EMOIIIHOT BUPA3HOCTI.

OCHOBHUMHMKOMITIOHEHTaAMHU CTPYKTYPHU XYJIO’)KHBOTO TEKCTY € Xy/A0KHi 00pa3u
— pe3ynbTaT TBOPYOrO BiOOpaKeHHS TIMCHOCTI, SKUH BHUKIHWKAE y CBiJIOMOCTI
JIOJIe HU3KY YySIBHHX o0pa3iB. XymoxkHIA o0pa3 00'eqHye 0COOIHMBOCTI PI3HHX
CTHJIbOBUX PI3HOBHUIB JIITEPAaTypHOI MOBH 3 OIOPOI0 Ha 300pakajibHO-BUPA3HI
pecypcu (nepudpasu, ipoHis, aneropis, capkasM, CTHIICTHYHI Qirypw i T. A.) BCIX
piBHIB MOBU  ((poHeTWUHHWH, JEKCUYHUK, MOPQONOTIYHHUI, CHHTAKCUYHUH,
CEMaHTHYHHM), K1 HAJAOTh 1l €CTEeTHYHOCTI, BUPA3HOCTI, EMOIIIMHOCTI Ta 1HIIMX

SAKOCTEH, M0 CHOPHUAIOTH MOCWICHHIO PO3MOBHUX (YHKIINA 00pasy.yY XymokHid
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JiTeparypi 00pa3 KIHKH pO3TISIAETHCS Y POl MaTepl, APYKUHHU, KOXaHKH, MOIPYTH,
JIOYKH, BIIbMU 1 T.JI. T HAJUISE€THCS BIAMOBIIHUMU SKOCTSAMH, XapaKTEPUCTUKAMHU, SIK
TUIIOBUMH, TaK 1 1HAUBIIYaJIbHUMH, 3aJI€KHO Bl aBTOPCHKUX YCTaHOBOK, IIUIEH,
1ICHO-XYyT0’)KHBOT'O HAIIOBHEHHSI KOKHOT'O TBOPY.

JIIHrBICTMYH1 JOCHIJKEHHS € TOJIOBHMM I1HCTPYMEHTOM Y BIATBOPEHHI,
BJIOCKOHAJICHH1 Ta TOYHIIIOMY TpakTyBaHH1 00pa3HocTi. JKiHoui 00pa3u popMyOThCs
32 JIOMOMOTOK CTWJIICTHYHOI (POHETHKH, CHHTakcucy Ta cemacionorii. [lo
CTHJIICTMYHOI ceMacioJiorii BIIHOCATh TakKi TPOMH SIKOCTI Ta KUIBKOCTI: MeTadopy,
emniTeTH, METOHIMII0, OPIBHSHHS Ta Tinepooiry. Metadopa — 11e ci1oBo abo Bupas, 1o
BXXHBA€ETHCS B MEPEHOCHOMY 3HAYCHHI 3aCHOBAHWHN Ha MOPIBHSIHHI BJIACTUBOCTEH Ta
AKOCTeH JBOX pI3HUX MpPEAMETIB 13 3arajibHOI0 SKICHOIO oO3Hakow. Mertadopa
BUKOHYE (YHKI[IIO TMIJICUJICHHSI €KCIpecHUBHOCTI oOpasy. Emiter — une oOpasne
O3HAUYEHHS, 10 MIJAKPECTIOE  E€MOI[IHHO-OIIHHY a00  EeKCIPEeCHBHO-00pa3Hy
XapaKTEPUCTUKY PHUC IKOTOCh 00’ €kTa.MEeTOHIMIS — 11 OAHUIlSL BTOPHHHOT HOMIHAIII1,
sgKka 0a3yeTbCsd Ha CYMDKHOCTI JABOX 00’ekTiB. [lopiBHSHHS — 1II€¢ YacTKOBa
inenTudikaiiss 1BoX 00’€KTIB Ha OCHOBI MEBHOI MOAIOHOCTI a0 CIUIBHUX PHUC ITUX
00’exTiB. ['imepbosia — 11¢ HaBMHUCHE TEPEOUIBIICHHSI BIACTUBOCTEH MpeameTa ado
SIBUIIA, SIKE TIOCHIIFOE BUPA3HICTH 1 HAJla€ BUPA3HOCTI XapaKTePy BUCIOBITIOBAHHS.

VY mporeci mepeknany XyIOXKHBOTO TEKCTYy IepeKyiafady MOBHHEH 4YITKO Ta
BMUIO BU3HAUWTH TEpeKIajalbKy MpoOJieMy Ta  3acToCyBaTH  HEOOIXIIHI
nepeKIIaanbki Tpanchopmartii st Toro, mood TeKCT MepeKIaly MaKCHMaITbHO TOTHO
nepenaBaB 3MICT Ta 3HaueHHs opuriHany.llepexknaganbki Tpanchopmamii — 1e
YHCJICHH] Ta AKICHO PI3HOMaHITHI MDKMOBHI TIEPETBOPEHHS, SIK1 3MIMCHIOIOTHCS IS
JOCSITHEHHS ~ TIEPEKJIAanbkoi  €KBIBAJICHTHOCTI  («aJEKBATHOCTI  MEPEKIIATY»)
HE3BKAIYHM Ha PO30DKHOCTI y (GOpPMATBbHUX Ta CEMAHTHYHHUX CHCTEMaX TBOX MOB.
o nepeKIaabKux TpaHchopMaIrii HaJIeXKaTh JEKCUYHI1
(TpaHCKpHUIIIIisS/TpaHCTiTEepallisi, KaJIbKyBaHHSA, KOHKPETH3allisi, TeHepai3allis,

MOJYJIALIS ), FpaMaTUyH1 (JOCTIBHUM NEPEKIIaJl, 30BHIIIHE Ta BHYTPIIIHE YWICHYBAaHHS
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pedeHb, rpaMaTUyHl 3aMiHU) Ta JIGKCUKO-TpaMaTH4Hi (AaHTOHIMIYHMM Ta OMUCOBUUN
nepeksian).

Y npakTHuHii YacTUHI pOOOTH JOCHIKYBaJMCh OCHOBHI JIIHIBiCTHYHI
3ac00M: CTWJIICTHMYHI NPUMOMHU Ta Mepekyajganbki TpaHchopmamii s peasrizaunii
sKIHOYHX 00pa3iB y nepekiaal XyA0KHbOTO TEKCTY.

JliHrBicTMYHMIM aHami3 oO0pa3dy JKIHKM-BIIBMHU Yy HAIIOMY JIOCHIIKEHHI
BU3HAYAETHCS 1HIMBIAYaTbHOIO Ta 3ICTABHOI0 XapaKTEPUCTHUKOI TPHOX TOJOBHHUX
repoinb pomany: 3yki, Amnekcanapu Ta JkeiH. Peamizamis Takux 00pa3iB
3MIACHIOETHCS 32 JIONOMOIOI0 CTHJIICTUYHMX MPUHOMIB: MeTadopu, emniTeTiB,
METOHIMIi, TinepOosiu, MOPIBHAHHA. 3a JOMOMOIOI0 HHUX, K y BUXIJIHOMY, Tak 1 B
IJIbOBOMY TEKCT1 aBTOp Ta Nepekiazad BIATBOPIOE 00pa3 >KIHKU-BIABMH 4epes
BiTOOpaKeHHSI Yy TEKCTI PUC XapaKTepy, OMUCY 30BHIIIHOCTI, 371IMCHEHHS MariyHUX
TICTB TOJIOBHUMU T€POTHAMH, CTaBIICHHS IO HUX CYCIUJILCTBA Ta Mepeadi )KiHOY0TO
MOBJICHHSI.

Cepen HHUX MOXXHA BHJIUIUTH OCOOJMBOCTI BIITBOPEHHS JIaJiOTiB MIXK
TOJIOBHUMU TE€POTHSAMHU — KIHOYOr0 MOBJIEHHS. Lle MosCHIOEThCS TUM, IO TAKUM THUII
MOBJICHHSI BIATBOPIOETHCS Yy TEPeKIaal 3a JOMOMOTOI0 IMEBHHUX MEpeKIaalbKux
pilieHb — Tepeknananbkux Tpancopmamiin. Cepen HUX y HaIOMY JOCHTIIKEHHI
JOIUTPHO ~ BUIUIATA  HACTYIMHI: TeHepaji3ailis, KOHKpEeTH3allii, JIO0JaBaHHS,
BUJIYYEHHS, CMHCIOBUH PO3BUTOK, AaHTOHIMIYHHUNA TeEpeKial, IMepecTaHOBKa,
OMHMCOBUU TEpeKiaJ Ta 3aMiHa 4YacTHH MOBH (HOMIHAJI3aIlisg, BepOarizalis,
an’exTuBarlis, anpepOiamizamis). Ilepekmam  ckiIagHUX — CIOBOCIOJNYYEHb — Ta
¢dbpazeosori3aMiB 3IHCHIOETHCS 3a JOTOMOTOIO aHAJIOTiB, YaCTKOBUX CKBIBAJICHTIB Ta
TOYHUX BIAMOBITHUKIB, IO CIPHUSIOTh aJCKBATHOMY BIATBOPCHHIO >KIHOYOTO
MOBJIEHHS y TBOP1 Ta NEPEKIIAAy B LIIOMY.

VY Hamii AUTUIOMHIA poOOTI TOCTIKEHHS JTIHTBICTHYHUX 3aC001B BIATBOPEHHS
KIHOUMX O00pa3iB y TepeKiaai XyJAOoKHBOTO TEKCTY OIpalbOBaHO TIUOOKO Ta

00’ekTUBHO. Pe3ynbTaTu poOOTH BUPIZHSIOTHCS AKTYaJBHICTIO 4Yepe3 HEeJOCTaTHIO
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KUIBKICTh Tpallb Ta PO3BIJOK HIOJI0 aJEKBATHOTO BIATBOPEHHS XKIHOYMX 00pa3iB y
XYJOKHIX TEKCTaX.
[lepcriekTUBY MOJANBIINX JOCHIIIKEHh BOAYaeMO y JOCIHIKEHH1 >KIHOYMX

o0pa3iB Ha MaTepiali MOETUYHUX TEKCTIB.
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Summary

Translation of works of art is an integral part of modern culture of any nation,
contributing to the ideological, thematic, genre enrichment of literatures and cultures.
Literary images, linguistic means used in works, can have a special impact on a
person, including education. The text of a work of art is special both in terms of
linguistic structure and in terms of literary components that interact with each other.
Accordingly, the artistic translation of a text is a complex and multifaceted process,
which is associated with a number of difficulties that the translator faces in the

process of work.

It should be noted that linguistic studies of purely female images through the

prism of art are few, which determines the relevance of our study.

The scientific problem of translating a literary text is connected, first of all,

with the differences between English and Ukrainian literary languages.
The object of research is female images in English art text.

The subject is linguistic ways of reproducing female images when translated

into Ukrainian.

The aim of the work is to study the features of the use of linguistic tools and

translation transformations in the translation of literary texts.
The aim of the study involves solving the following tasks:

1) to carry out a critical review of theoretical sources and scientific approaches

to the peculiarities of the literary text;

2) to determine the typology of female images and establish their functional

characteristics in the English literary text;

3) to establish key linguistic features of the formation of female images;
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4) to identify linguistic means of reproduction of the female image in the

translation of an artistic text;

5) to establish the techniques and translation transformations used in the

process of translating a literary text, as well as to carry out their quantitative analysis.

The material of the research is a work of art by John Updike "The witches of

Eastwick" and its translation into Ukrainian.

Research methods are determined by the purpose and objectives of the work.
The solution of the set tasks is carried out through the method of contextual analysis,
the method of linguistic-stylistic analysis, the method of comparative analysis, the

elements of quantitative analysis.

The scientific novelty of the work lies in a comprehensive and systematic study
of female images in English literary texts, as well as linguistic means of their

reproduction in Ukrainian translation.

The theoretical value of the study is determined by its contribution to stylistics
(determining the role of linguistic and stylistic means in the creation of female images
in the literary text). The complex method of reconstruction of female images in the
English-language literary text proposed in the work is significant, and, therefore, is a

contribution to the stylistics and interpretation of the text.

The practical value is that the results can be used in compiling a program of
lectures and practical classes on stylistics, a course in theory and practice of

translation.

Paper structure. The master's thesis consists of an introduction, two chapters,
conclusions to the chapters, general conclusions to the paper and a list of references.
The main content of the study is set out in 75 pages. The total volume of the study is
81 p.
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The list of references includes 67 works by foreign and native scientists, 4

sources of reference literature and 3 sources of illustrative material.

A literary text is a holistic and coherent work of artistic style united by different
types of lexical, grammatical, logical, stylistic connection, has a certain purpose and
pragmatic definition. The following key functions are defined in an artistic text:

aesthetic, creative, communicative, cognitive and influence function.

The main components of the structure of an artistic text are artistic images - the
result of a creative reflection of reality, which evokes in the minds of people a number

of imaginary images.

Linguistic research is the main tool in the reproduction, improvement and more
accurate interpretation of imagery. Female images are formed with the help of
stylistic phonetics, syntax and semasiology. The following paths of quality and
quantity belong to stylistic semasiology: metaphor, epithets, metonymy, comparison
and hyperbole. A metaphor is a word or expression used figuratively based on a
comparison of the properties and qualities of two different objects with a common
qualitative feature. Metaphor performs the function of enhancing the expressiveness
of the image. An epithet is a figurative definition that emphasizes an emotionally
evaluative or expressively characteristic feature of an object. Metonymy is a unit of
secondary nomination based on the adjacency of two objects. A comparison is the
partial identification of two objects based on some similarity or common features of
those objects. Hyperbole is a deliberate exaggeration of the properties of an object or
phenomenon, which enhances the expressiveness and gives expressiveness to the

nature of the statement.

In the process of translating a literary text, the translator must clearly and
skillfully identify the translation problem and apply the necessary translation

transformations in order for the translated text to convey the content and meaning of
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the original as accurately as possible. In the practical part of the work the main
linguistic means were studied: stylistic techniques and translation transformations for

the realization of female images in the translation of a literary text.

In our dissertation, the study of linguistic means of reproduction of female
images in the translation of a literary text is elaborated deeply and objectively. The
results of the work are relevant due to the insufficient number of works and

investigations on the adequate reproduction of female images in literary texts.

We view the prospect of further research in the study of female images on the

basis of poetic texts.

AHoTaLifA
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[lepexnan XyAOXKHIX TBOPIB € HEBII €MHOI0 YAaCTUHOK CYYAaCHOI KYJbTYpH
OyIp-SKOTO HApPOAYy, M0 CHPHUSIIOTH 1ICHHOMY, TEMaTUYHOMY, IKAHPOBOMY
30araueHHIO JiTepatyp i KynbTyp. JliTepaTypHi o6pa3u, MOBH1 3acOOM, BUKOPUCTaHI y
TBOpAX, 37aTHI YHHUTH OCOOJMBHIA BIUIMB HA JIIOJIUHY, Y TOMY YUCJi I BUXOBYBATH.
TexkcT XymOXXKHBOTO TBOPY € OCOOJMBUM 1 3a JIIHTBICTUYHOKO CTPYKTYpOlO, 1 3a
JiTepaTypO3HaBUMMHM KOMIIOHEHTaMHU, SIK1 B3a€MOJIIIOTh MK coOoro. BiamoimgHo,
XYJOKHIA TepeKiag TEeKCTy — II€ CKJIagHui Ta OaraTOTpaHHHWM IMpoIec, o
NOB’SI3aHUN 13 HHW3KOKO TPYIHOINIB, 3 SKHMMH CTHUKAE€TbCS TEPEKiIaaad y IMpoIeci
poboTHu.

Bapto 3a3HaunTH, 110 JIHTBICTUYHI JOCHIIKEHHS CyTO KIHOUMX 00pa3iB came
gyepe3 MPU3MY XYAOKHBOTO € HEYUCIICHHUMHU, IO 3yMOBJIIOE€ aKTyaJIbHICTh HAIIOTO
JIOCIIIPKEHHS.

HayxoBa nmpobnema nepekiaay XyaI0)KHbOTO TEKCTY IOB’si3aHa, MEpII 3a BCe, 13
BIIMIHHOCTSIMU M)XK aHTJIIMCHKOIO Ta YKPATHCHKOIO JTIITEPATYPHOIO MOBAMHU.

O0’€eKTOM JTOCHTIIKEHHS € K1HOY1 00pa3u B aHTJIOMOBHOMY XYJI0KHBOMYTEKCTI.

[IpeqmeroM € JIIHTBICTUYHICIIOCOOM BIiATBOPEHHS >KIHOUMX OOpa3iB TIIpHU
nepeksiaji Ha YKpaiHChKY MOBY.

Mera  poOortumonsrae y  JIOCHIIPKEHHI  OCOOJMBOCTEH3aCTOCYBaHHS
JIHTBICTUYHMX 3aco0iB  Ta TMepekiamarnbkuxTtpancpopmarmii  mpu  mepexnami
XYZ0KHBOT'O TEKCTY.

Merta gocnikeHHs nepeadoadae BUPIIICHHS TAKUX 3aB/IaHb:

1)30iiCHUTH KPUTUYHHUHA OTJISA TEOPETUYHHUX JDKEped 1 HaAyYKOBHX IiIXOIIB
10JT00COOIMBOCTEN XYTOKHBOTO TEKCTY;

2) BU3HAYUTHU THUIIOJOTIIO KIHOYMX 00pa3iB Ta BCTAHOBUTH iX (DYHKITIOHAJBHI
XapaKTePUCTUKH B aHTTIOMOBHOMY XYJI0)KHBOMY TEKCTI;

3) BCTAaHOBUTH KITFOUOBI MOBHI OCOOJIMBOCTI ()OPMYBaHHS )KIHOYMX 00pa3iB;

4) BUSBUTH JIIHTBICTHYHI 3aCOOH BIITBOPEHHS >KIHOYOTO 00pa3y MpH MepeKiiami

XYyJIO)KHBOTO TEKCTY;
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5) BCTaHOBUTH MNpUHOMH Ta Nepekiafanbki  TpaHchopmamii, 110
3aCTOCOBYIOThCA Yy TPOILIECT MEPEKIaay XYAOKHBOTO TEKCTY, a TaKOX 3JIMCHUTH 1X
KUIbKICHUY aHai3.

Marepiasiom aocnipkeHHs € xynoxHiil Bip xxona Anpgaiika «The witches of
Eastwick» Ta iforo nepexiaj yKpaiHChbKOIO MOBOIO.

MeToau JOCHi/DKEHHST BHU3HAYAIOTHCS METOI0 Ta 3aBIaHHIMH POOOTH.
BupimeHHs mocTaBlieHUX 3aBIaHb 3AIMCHIOETHCS Yepe3 METOJ] KOHTEKCTYalbHOTO
aHai3y, METO/ JIIHTBOCTUJIICTUYHOIO aHaJli3y, METOJl 31CTAaBHOTO aHalli3y, eIEMEHTH
KUIbKICHOTO aHaJi3y.

HaykoBa HOBU3Ha poOOTH MOJSITae y KOMIUIGKCHOMY Ta CHCTEMAaTH30BAaHOMY
JTOCHIHPKeHH] KIHOYMX 0Opa3iBB aHITIOMOBHOMY XYJOKHbOMY TEKCTi, a TaKOX
JIHTBICTUYHUX 3aC001B iX BIITBOPEHHS B YKPATHCHKOMY TEepEKIIaIi.

TeopeTuyHa IIHHICTH MMPOBEACHOTO JAOCIIIKECHHS BU3HAYAETHCS HOT0 BHECKOM
y CTUJTIICTUKY (BU3HAYCHHS pouti JIHTBOCTUJIICTHYHUX 3aco0iB
y CTBOPEHHI )KIHOUHX 00pa3iB B Xy/I0)KHbOMY TEKCT1). 3HAUYIIOIO € 3alpPONIOHOBAHA B
po0OOTI KOMIUIEKCHAa METOAMKAa PEKOHCTPYKIIII JKIHOUMX 0Opa3iB B aHTJIOMOBHOMY
XyJ0’KHBOMY TEKCTI, 1, OT)KE, € BHECKOM JI0 CTHIIICTHKH Ta IHTEPIIPETaIlii TEKCTY.

[IpakTryHa MIHHICTH IMOJISATAE Y TOMY, 110 OTPUMAaHI pe3yJIbTaTH MOXYTb OyTH
BUKOPHUCTAHI MPH CKJIQJaHHI TPOrpamMu JICKIIMHUX Ta NPAKTUYHUX 3aHITh 31
CTHJTICTHKH, KypCy Te€Opii Ta MPaKTUKHU MEePeKIaIy.

Crpykrypa pobGotu. Marictepchbka po0OOTa CKIAMA€ThCS 31 BCTYIy, ABOX
pPO3AUTIB, BHCHOBKIB JI0 PO3MAUIIB, 3arajJbHUX BHUCHOBKIB 1O POOOTH Ta CIHCKY
BUKOPHCTaHUX JKepea. OCHOBHHI 3MICT TOCIIKEHHS BUKIIAJICHO Ha 75¢. 3arabHuUi
oOcsr nocnimpkennsa — 81 c.

[lepemik BUKOPUCTAHWUX JDKEpEN HapaxoBye 67 mpainps 3apyObKHHX Ta
BITUM3HSHUX BUYeHUX, 4 JpKepena JOBIAKOBOI JiTepaTypu Ta 3 JKepena

UTIOCTPAaTHBHOTO MaTepiany.



90

XyHAOXKHIM TEKCT Iie NEHUIICHUM Ta 3B’SI3HUM TBIP XYJOXHBOTO CTUIIIO
o0'eTHaHUI PI3HUMU TUIAMU JIGKCUYHOTO, FPaMaTUYHOTO, JIOTTYHOT0, CTUIIICTUYHOTO
3B'S13KYy, Ma€ MEBHY LIJIECIPSIMOBAHICTD 1 IparMaTU4Hy BU3HAUEHICTh. Y XYJI0)KHBOMY
TEKCTI BHU3HAYAIOThCSA TaKl KJIKOYOBI (PYHKIIi: €CTETHYHA, TBOpYA, KOMYHIKaTHUBHA,
Mi3HaBaJbHA Ta (PYHKIIIS BILIUBY.

OCHOBHHMMH KOMITOHEHTaMH CTPYKTYPH XYJA0KHBOTO TEKCTY € XyA0XKHI 00pa3u
— pe3ynbTaT TBOPYOrO BiNOOpaKeHHS MIMCHOCTI, SIKMH BHUKJIUKAE Yy CBITOMOCTI
J0JIeH HU3KY YSBHUX 00pa3iB.

JIIHTBICTUYH1 JOCHIJKEHHS € TOJOBHUM I1HCTPYMEHTOM Y BIJITBOPEHHI,
BJIOCKOHAJIEHHI Ta TOYHINIOMY TpakTyBaHH1 oOpa3HocTi. JKiHoui 06pa3u hopMyroThCs
3a JIOTIOMOTOK CTHJIICTUYHOI (OHETHKH, CHHTaKCUCy Ta cemaciomorii. Jlo
CTHJIICTUYHOT ceMacioyiorii BIIHOCATh TaKl TPOMU SKOCTI Ta KUIbKOCTI: MeTadopy,
eMiTeTH, METOHIMII0, MOPIBHAHHSA Ta rinmepooiy. Meradopa — 11e ci1oBo abo Bupa3s, 110
BXKUBAETHCSA B MEPEHOCHOMY 3HAUYE€HHI 3aCHOBAHMI Ha MOPIBHAHHI BJIACTUBOCTEH Ta
SKOCTEH JBOX PI3HUX TMPEAMETIB 13 3arajbHOI0 SKICHOIO O3HaKkoro. MeTtadopa
BUKOHYE (YHKIIIFO TMiJICUJIEHHS EKCIpecuBHOCTI oOpaszy. Emiter — me oOpasHe
O3HAUYEHHS, IO MJAKPECIIOE  EMOIIHO-OIMIHHY a00  EeKCIPEeCHBHO-00pa3Hy
XapaKTePUCTUKY PHUC SAKOToch 00’e€kTa. MeTOHIMIS — 1€ OJHHUIA BTOPHHHOI
HOMIHAIIIi, sSIka 0a3yeThCS HA CYMDKHOCTI IBOX 00’ €kTiB. [lopiBHSHHS — 1€ YacTKOBa
inenTudikamis 1BoX 00’€KTIB Ha OCHOBI MEBHOI MOMIOHOCTI a00 CHUIBHHX PHUC ITUX
00’extiB. ['imepbona — 11e HaBMHCHE TEpeOUTbIICHHS] BIACTUBOCTEH mMpeamera abo
SIBUIIA, SKE TIOCUITIOE BUPA3HICTH 1 HaJla€ BUPA3HOCTI XapaKTepy BUCIOBIIOBAHHS.

VY mporeci mepekiany XymoXKHbOIO TEKCTY MEepeKiagad MOBUHEH 4YITKO Ta
BMIIO BU3HAUWTH TMEPEKIANaIbKy MpobjieMy Ta  3acTOCYBaTH  HEOOIXIHI
nepexIaaamnbki Tpancdopmariii s Toro, mobd TEKCT Mepekaaay MaKCUMalbHO TOYHO

nepeaBaB 3MICT Ta 3HAYEHHA OpWUriHalMy. Y TMPakTUYHIA YacTUHI POOOTH
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JOOCII)KYBAJIUCh ~ OCHOBH1  JIIHIBICTUYHI ~3aCO0M: CTWJIICTHYHI MNPUHOMH  Ta
nepekiiaanbki  TpaHcopmarllii s peanizaiii KiHOYMX oOpasiB y mepekiai
XYZ0KHBOT'O TEKCTY.

VY Hamii AUmIoMHINA poOOTI AOCTIKEHHS JIHTBICTUYHUX 3aC001B BIITBOPEHHS
KIHOUMX O0Opa3iB y MepeKiajl XyAOXKHbOTO TEKCTY ONpalbOBaHO TJIMOOKO Ta
00’ekTUBHO. Pe3ynbTaT poOOTH BUPIZHSIOTHCS AKTYaJBbHICTIO uYepe3 HEJOCTaTHIO
KUTBKICTh Tpallb Ta PO3BIAOK IIOJAO aJ€KBATHOTO BIATBOPEHHS KIHOYMX OOpa3iB y
XYJOKHIX TEKCTaX.

[TepcriekTuBY MOJANBIIUX JOCHIPKEHh BOAYaeMO y JOCHIKCHH1 KIHOYUX

o0pa3iB Ha MaTepialli MOETUYHUX TEKCTIB.



